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MIDWAYS AT FAIRS: GYP ’N’ CLIP 





$3,000,000 ‘Latinovision’ to Link 


Mexico City, July 15 


A permanent video network, 
spanning both continents of the 
Western Hemisphere, is being 


planned. Designed as a commercial 
parallel to Europe’s Eurovision, 
the inter-American hookup has 
been targeted for a start approx- 
imately two years from now. 

Leon Cagan, the president and 
general manager of NBC Interna- 
tional de Mexico, began the idea 
of Latinovision. Latinovision, said 
Cagan, who has just returned from 
a tour of San Juan, Caracas and 
Havana, will be an 
tion” from the U.S.-Mexican bor- 
der, as far south as Argentina, into 
the Caribbean and back into the 
U.S. and Canada. Principle pro- 
gram origination points in Latin 
America will be in Mexico City, 
Havana, Caracas, Bogota, and 
Buenos Aires. 

Cagan, who has already had 
talks with video operators in most 
of the countries under discussion, 
said the plan is to be accomplished 
entirely on local capital and by 
local television operators. He said 
initial facilities, including country- 
to-country microwaving and over- 
the-horizon equipment, will 
$3,000,000 

While the plan incorporates the 
U.S. and Canada, Cagan disclosed 
the Latinovision programming con- 
tent is basically for exchange 
among the Spanish-speaking coun- 
tries of both American continents 
Unlike Eurovision, the NBC ex- 

(Continued on page 36) 


Lounges as No. | 


Training Ground; 
Sophie Says So 


Ottawa, 

The lounges—the small, 
rooms with seating capacities ran¢- 
ing from less than 100 to slightly 
more than 200—are the show busi- 
ness training grounds of today, ac- 
cording to Sophie Tucker. 

The veteran singer knows and 
regrets that modern-day perform- 
ers cannot have the thorough train- 
ing that produced show biz greats 
ir® the past. But, she said, they 
have a sound place to develop the 
Savvy and audience-feel where they 
can learn the .basic fundamenta! 





July 15 





intimate | 


Capra of ‘Deeds’ & Smith’ Sagas Sees | 


+ 


“Interconnec- | 


| 


cost | 





Italy Honors Operas 
On 25-Lira Stamps 
Fred Schang, president of Co- 
lumbia Concerts in N. Y., 8 
philatelist by avocation and has a 
full set of the 85 stamps issued 
over the years by various govern- 
ments in honor of musicians. Of 


is 


these, until now, Richard Wagner 
alone has had scenes from his 
operas reproduced on some 18 


Austrian and German issues. 

This week Schang got advance 
copies of two new 25-lira stamps 
about to be issued by Italy to 
honor the two composers, Rug- 
gerio Leoncavallo and Giacoma 
Puccini. Scenes from “Pagliacci” 
and “La Boheme” are shown 

Both composers were born 100 
years age in 1858. 


‘Part’ atei aHit 


For Cap Gains 


Morton J. Mitosky, of the Phila- 
delphia law firm of Freedman, 
Landy & Lorry, co-executor of the 
estate of the late 
(Manie> Sacks, RCA-NBC veepee, 
and onetime consultant to both 
companies, is representing a syn- 
dicate which may create a new 
show biz pattern—that of buying 
up parts of hit shows for capital 


| gains benefits 


s | tualizing” ‘its subject matter. 


of showmanship—the lounge. With | 


its intimate atmosphere, they work 
close to the customers and learn 


to judge audiences and discover | 


~~ they want and how they want 
t. 
They should begin in the small- 


@st room, working to 100 or so 
tablesitters, then go gradually to 
larger rooms with 150 and 200 


capacity. 
basis for 


In time, they'll have a 
working to larger audi- 


ences in niteries and theatres, 


Mitosky, acting for himself and 
his syndicate, paid “around $250,- 
000 for 20% of Kermit Bloomgar- 
den’s “Music Man.” In addition, 
his deal provides (1) for stag- 


gering the payments to Bloomgar- 
den over a term of years, with fur- 
ther sums predicated (2) on the 
click musical maintaining 
profit earnings and ceilings 

(Continued on page 10) 
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been 
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Emanuel | 


certain | 


THE SEASON OF 


By LEONARD TRAUBE 
(July signals the start of the 
season of agricultural fairs. It 





Catholics’ Positive’ Stance on Pix 


North-South America; Kickoff in uy PHINTER 15 QN But Flail ‘Vulgar’ Strawhats, Leer-ics 


| 


also marks the commencement of | 


a coast to coast thieving operatiort, | 


at the same scene, by carnivals, of 
which perhaps 200 survive—Ed.) 

Crooked games on the carnival 
midways of America have been ex- 
posed and attacked in neWspapers 
and magazines almost since the in- 
ception, at or near the turn of the 
century, of these traveling extrava- 
ganzas. They 
effect upon the populace than the 
expose of confidence games and 
the multitude of other outdoor 
midway rackets which, in our own 
day, have been extensively, 
romantically, treated by television. 
The fleecing of the public goes on. 
It goes on because no one's mind 
ever really changed by these 
constant urgings to alert the 
“suckers” 

The gyps themselves have never 
discouraged by this dissec- 
j}tion of their nefarious machina- 
tions. There are pragmatic rea- 
sons why the operator of crooked 


morals. The 
this group 


with vocational 
tionalization by 
on the “legitimate” 
legitimate.” It is “legitimate” when 
the law fails to say that it is not— 
and the laws in many localities 
and states throughout the hation 


turns 


have many such omissions. 
Except in Nevada and a few 
other places where gambling has 


been declared a bona fide opera- 
tion equal to that of running a 
drug store, gambling is forbidden 
But the details of gambling and 
the devices thereof have not been 
spelled out, and carnivals them- 
selves operate under a blanket 
license; in fact, three licenses, all 
in the “L” category. These are: 
a license from the city or town, 
a license for the temporary 


__ (Continued « on page 54) 


have had no more} 


and | 


to the crooked practices. | 


Arthur.Loew To 


games need not concern himself | 
ra- | 


versus the “il-| 


ren-| arranging a number of indie pro 
tal of the lot or showgrounds, and duction deals while he was Loew's 





Congressman Encores 
W. C. Fields’ Lush Nifty 


Washington, July 15. 

A Texas Congressman says the 
Red Cross’ stepped-up campaign 
for blood donations reminds him 
of the time W. C. Fields invited a 
friend to go with.him to give a pint 
of blood during World War II 

Reporting the incident in this 
week's edition of the newsletter he 
sends Texas weeklies, Rep. Jim 
Wright (D-Tex.) wrote: 

“The friend, conscious of the 


actor’s drinking habits, was 
dubious. ‘Blood they need,’ he 
said, ‘but not 100 proof. What on 


earth could the doctors do with 
yours?’ 

‘‘If nothing else,’ Fields replied, 
‘they could use it to stzilize their 
instruments!’ ’ 





Produce Films 


Arthur Loew, former president 
of Loew's Inc. and Loew's Interna- 
tional, is getting ready to enter 
the independent production ranks. 
It's believed he will be associated 


with Milton Perlman, who pro-| 
duced “The Goddess” with Paddy 
Chayefsky. 


The status of Loew as a producer 
will not be a new one. Although 
he was mainly concerned with the 
distribution and theatre activities 
of Loew's International during his 
long tenure, Loew personally su- 
pervised the production of “The | 
Search,” which introduced Mont- 
gomery Clift, and “Teresa.” In 
addition, he was instrumental in 


' Ine. prexy. 


| 
| 
| 


Hollywood Now Over-Intellectual 


By FRED HIFT 


In its search for a new approach 
to capture and hold 
Hollywood today is “over-intellec- 
The 
primary. need. is to find the way 
back to the basic tale, director 
Frank Capra said in Gotham last 
week. 

Capra, ome of yesteryear’s top| 
names in Hollywood and director | 
of such—classics” as “Mr. Smith 
Goes to Washington,” “Mr. Deeds 
Goes to Town” and “It Happened 
One Night,” is returning to the 
theatrical film scene after a four- 
year absence during which he pro-| 
duced four fullhour science films| 


audiences, | 


|!for American Telephone & Tele- 
graph Co. for use on television. 

| This fall he'll shoot “Goodbye 
| Eden,” starring Frank Sinatra ana 
based on the play “Hole in the 
Head.” It’s a comedy-drama fm 
release through United Artists. 
Only other name cast so far is Ed- 
ward G. Robinson. 
| be made in Hollywood and Miami. 
Earlier, Capra had been set to 
direct “Joseph and His Brethren” 
for Columbia. However, with the 
death of Harry Cohn the project 
—_ been abandoned as being too 


le 
j 
} 


| reared 


Picture will! 


Capra believes strongly in the basic 

values; and he disagrees strongly 
with those who speak of films in 
terms of an “art” form. 

“I’m not sure to which extent 
‘art’ has a place in filmmaking,” he 
said. “The medium certainly is 
capable of producing art, but I 
don’t think it’s really there. We 
make pictures primarly to 
entertain. The Europeans seem to) 


| take a different point-of-view, but) 


! 


I think they're . off-base. Films! 
aren't pictures that are to be hung) 
on a wall. They have to have three) 
dimensions—two on the screen and 


"Perhaps because he has been/ the third in the audience. They'| 
in a different tradition,| 


(Continued on page 15). | 


Washington, July 15 

Catholics will take-a more active, 
positive stand on motion pictures 
in the future, moving from the 
“defensive position” of the past. 
This is the view expressed by 
Msgr. Albino Calletto, executive 
secretary of the Pontifical Com- 
mission for Motion Pictures, Radio, 
and Television. The prelate stated 
this as official position of the 
Vatican in a report following the 
recent World Catholic Cinema Con- 
gress held in Paris. 

In an interview following the 
Paris conclave, Msgr. Calletto, of- 
ficial rep of the Pope, stated that 
“the days of scissors are for the 
most part over.” He stressed fact 
that, in future, Catholic church will 
seek to “promote and propagate” 
features of high moral and artistie 
merit, rather than merely striving 
to cut out objectionable portions, 

Churchman cited discourses on 
films issued via a papal Encyclical 
by Pope Pius XII as reason for 
stepped up activity and interest in 
medium. He said this revived ae- 
tivity was obvious during Paris 
huddle, in which priests and lay- 
men from 32 nations participated, 


setting an ali time record. He es- 
pecially emphasized the “cordial 
and positive” contribution of the 


| U.S. delegate, Msgr. Thomas Little, 


of Flushing, L.I., executive secre- 
tary of the National Legion of 
Decency. He also kudose? film in- 
dustry reps from France, Germany, 
Belgium, Holland, Italy, and Spain, 
(Continued on page 63) 


Too Bad Public's 
Not Seeing ‘Real 
Goldfine’: Harris 


By. LIZ CARPENTER 


Washington, July 15 

The story of the Congressional 
investigation of Bernard Goldfine 
could have been told more clearly 
and completely by live television 
coverage of the hearings, Rep. 
| Oren Harris (D-Ark), chairman of 
the Legislative Oversight Subcom- 


mittee, declared in an interview 
with VARIETY. 
Under a strict ruling by House 


Speaker Rayburn, hearings before 
House committees cannot be tele- 
vised. Harris indicated he expects 
to urge a future relaxation of the 
Rayburn rule with the Speaker as 
a result of the Goldfine experience. 
He feels the committee operated at 
a disadvantage because the only 
Goldfine the public met was a 
Goldfine prepared and staged in 
out-of-committee interviews by 
“highpowered public relations 
firms.” 

“If the hearings were televised, 

(Continued on page 10) 
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‘POP’ to Pop Wide Open Next Week 


As Santa Monica Fun Park Bows. ......... 


> 
- 


PUNKS BRING BEER 





Ry KAY CAMPBELL 
Hollywood, July 15. 


The imagination, ee are) 
Sion 80 toprenking Sima tet. aitem TO TROY BALCON 





tors, sct deSigners and special ef- Albany, July 15. 
fects technicians have been re- 

cruiied for the creation of the | A letter in the Albany Times-| 
new $10 009,000 fanniy fun ceater,| Union Thursday (10), captioned | 
Pacific Ocean Park, owned jointly | “Beer In Theatre,” charged that | 


by CBS and the Los Angeles Turf| the “crowning insult” to a series of 





| 


| | eritic Sam 


gly cael’ pene. na incidents the writer experienced, 
staged bs Reiss-Davis Clinic for | While seated in the center row of | 
Child Guidance July 19. Co-| the first balcony at a Troy theatre 


chain nen of ‘te preview commit: | playing Elvis Presley’s “King Cre 


e@ are aret Whiting, Mivcna| * 
Walli ire yl LeRoy, “Irs. | ole,” was ee passing oroune of 
Donald Frankel and Mrs. Ran- “cans of beer” by a group of “tcen- 
do'ph Hearst. age hoodlums.” 

slat ed as a strong contender in| The writer stated, “I have lived 
the family entertainment firzment,| jn four countries and never wit- 
“POP” is designed to attract ‘he | nessed such an embarrassing per- 
tourist trede as well as localities | formance.” Presley’s “every song 
and is sirategically situate 


d on 28) was accompanied by off-beat hand- 
acres of oceanfront where S: -nta | 

Monica meets Los Angeles. The | | ries of feeble-minded wisecracks at 
oldtime carny thrill rides have | the top of the voice—‘You send me, 
been replaced by tricky illumina-| man!’ etc.” 

tion and sound combined with jet- | “ne i etd dites Went Gateett- 
age material. Many of its 75 struc- ing enough this group of teenage 


tures are built out over the surg- 
ing surf. Plastic gondolas will | 20°dlums moved from row to row 


carry customers 75-feet high and | 
far over the ocean for a 1000-| 
square-mile view of the harbor | 
and a miniature freeway loops 
seaward with a choice of Ameri- 


| other, at the risk of falling upon 
some unoffending spectator,” the 
latter set forth. 


the soda set 
oer the #0 police department, because it's 


18) 
(Coaienns Ob eae - | just a matter of time before there 


cet, | Reci teble a one of hae 
Canada’s Gifts 
Encourage Talent 


commented. “I call upon the news- 
papers and the public at large to 

Ottawa, July 14. 
Marking the end of its first year, | 


| protest out loud,” wrote “M. 
the Canada Council paid $1,416,- | 


Moran, Troy, N. Y.” 
“Remember,” the communication 
632 in scholarships, grants and 
awards to individuals and various | 


, concluded, “the old adage, ‘A stitch 
musical and artistic groups un 


| in time. 
$4,084,300 in capital grants to uni- 


Rocky Marciano In On 

5,000-Seater, $1,850,000. 
yy a year ago with neh Borscht Belt Coliseum 
000 in Dominion government funds, | 


Sullivan County, 
the 2l-member council was desig- New York's borscht belt, is ready- 
nited to spend half of it for con- ing to build a 5,000-capacity con- 
struction grants to universities, the vention hall to be named the Em- 
other half to go into an endow- Pire State Coliseum. Construction 
ment fund and use the returns on Will | 
grants to individuals and organi- exercises Aug. 18. Morris Gold, of 
zations. Its year-end report said South Fallsburgh, will be president 
the best investment it could make Of the venture and former heavy- 
was in people of talent who showed weight champ Rocky Marciano a 
promise. 


veepee and a director. 
The report expressed the belief 











CALLS SPADE A SLUT 


‘Nana’ Doing Big As Critic Rips | 
It As Dirtiest 





Chicago, July 15. 
-holding to the con- | 
sae one a  paticdinty no-minc- 
| ing-words blast from Daily News 
Lesner, the French (3 
“Nana” (Times) set a new boxoffice| ously. 
mark at the arty Capri (nee Zieg- 
rave Pic’s first week take was 

1,000 at a $1.50 top, to better the 
| Dest week ($7,300, at a $1.25 top) 
lof “Di abolique,” theatre’s previous 


(5) I firmly believe the world i 
(6) I do not collect inanimate 
belong to me. 





(7) I have never feared anyone, 


Elsa Sums Up Maxwell 


Paris, July 15 


Elsa Maxwell provided local press with her personal credo whic! 1 
made her what she is today to wit: 

(1) I have developed the fine art of choosing my enemies. 

(2) Everybody loves truth but nobody says it except me. 
) I take serious things -ightly, 


but amusing things very ser- 


(4) I can laugh at myself, which makes others laugh too. 


S my oyster. 
objects: in museums they 


also 


but everybody is afraid ot me. 








mp. y t higher . 
poet Pe na ne ag Bt ae (8) I stay away from geniuses. The three men I see most often 
oe have bested the shocker. are Orson Welles, Cole Porter and Aly Khan. 
All four metropolitan critics 


rapped the Emile Zola yarn, with 
Lesner roundhousing that it's “the 


‘ENGLISH PLAYHOUSE 


| dirtiest motion picture I’ve cant | 

| seen.” He thought it a well-mount- 

ed film, “But glorification of this | BACK T0 BERLIN 
slut, Nana, as depicted here, is Berlin, July 15. 


|utterly without justification from 


Edward P. Melotte is planning | 


} my literary or cinematic point of | to revive the English speaking thea-} 


clapping, hoots and howls and a se- | 


| by stepping from one seat to an-| 


“If the management has no way 


; forei model cars| Of controlling these people, I ad-| 
———— “eo Sea hiss | vise them to ask the help of the 


| that 


L. | 


|for such activity. 


the heart of | 


start with ground-breaking | 


| tre which he ran in Berlin for some 
was banned /10 years before the war. He hopes 
here, precipitating a suit, action on/| to launch the project by Septem- 
which was still pending when the! ber with a production of “Pyg- 
Police Censor Board finally agreed | malion,” featuring an all-Britisn 
to give it a pink ticket (adults). cast, 


Rodeo in Brussel 


view.” 
“Nana” originally 





|} at the Komedie Theatre on tne 
Kurferstendamn, West Berlin's 
main stem, with a schedule of 20 
| Shows a month. Weekend programs 


| will be primarily for adults, and 
ure 0 0; ll | weekday ones for the schools. 
After playing in Berlin, the 


| shows will go out on tour in key 
West German cities. 





Throws in Sponge 


The Brussels Rodeo and Wild 
West Show, currently hanging on 
only by the perserverance of its 
performers, seems doomed, now 
Washington has refused to 
help. G. Robert Fleming, produc- Berlin, July 15. 
er of the show, is currently in Motion pictures made in Com- 
Washington buttonholing Con-| munist East Germany must be a 
gressmen and State Dept. officials; propaganda weapon against the 
in an effort to raise the necessary | West, a film conference in East 
$150,000 to keep the show going. | Berlin was told last week. 

Officials point out that there is; State Secretary Alexander 
nothing left in the Fair budget | Abusch, First Deputy Minister of 
While the total| Culture for East Germany, laid 
appropriation for U.S. participa- | down the party line for the “So- 
tion was $13,445,000, with only | cialist film art,” advising that such 
| $700,000 earmarked for perform-| East German studios as DEFA 
ing arts for 26 weeks, there is lit-| must forget about co-producing 
| tle hope of help from already ap-| with the West Germans or making 
propriated sources unless some! films for the Western market. Such 
member of Congress goes to bat| pix, he said, tend to lose their Red 
for the show. | propaganda edge. He emphasized 

At the same time, there {s evi-| “the close character of the art of | 
dence of a rift between the top-| film production .. . the film art of | 
pers of the layout. Gene Autry,| the victorious working class.” 
who owns most of the show’s stock Abusch described film produc- 
and has a number of cowboys un-| tion in West Germany as in “a 
der contract to his own rodeo con-| state of stagnation, of intellectual 


Communist Germany Told 
To Stay Anti-Western In 


Its Screen Treatments 


cern, tried to help by making sev-| rot, of toadying to a reactionary 
eral phonecalls to get Govern-| policy, and the unbridled chase for 
|}ment help. At the present time, | financial success.” 


Coliseum will cost an estimated | 
$1,850,000, and will be constructed | 


there was “more talent. keener in- 
terest and more activity than ever to house major confabs as well as 
before” in the arts in Canada. It sports and cultural events. Loca- 


tion will be on Old Hurleyville Rd. 
between South Fallsburgh and 
Hurleyville. Many of the hotel op- 
erators in the area have subscribed 
to shares in the building. 

First portion of the building will 


also found Canadian artists had to 
be “good enough for the world’s 
greatest stages and concert halls to 
be ranked successful in their own 
country.” More and more Cana- 
dian actors and musicians were be- 


ing lured to New York, it com- be a 16-lane bowling alley aimed 
mented, where success, if it came, to debut in November, while resi 


meant greater appeal in Canada. 
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| particular fields. 
| the publicity for Israel’s 10th An- 
|niversary Celebration bringing in 


| both the government and managers 


| 


! 


| 


| 


it’s believed that he is ready to | 
relinquish his interest in the live- 
(Continued on page 54) 


Laying down the program for 
East German films, Abusch assert- 
ed:— 

“Of the highest importance as 2 

bject for all kind of film, is the 








“TV Sales, 


TV Sponsors Eye 
Alaska Potential 


Roy Smith, of Alaska Radio & 
representing the three 
CBS television affiliates in Alaska. 
points to the renewed commercial 
interest in his stations as evidence 
of an inevitable boom in the new 
49th State of the Union. From its 
present 175,000 population, Alaska 
envisions 500,000 pop. in two years: 
and from its present 45,000 tv 
homes the sights are for 80,000 sets 
in use by 1960. The present 45.000 
set count swells to a possible 100,- 


000 audience potential counting 
the military, but the latter’s sets 
are on an occasional and commun- 
ity hall basis. 

Smith states that inquiries for 
daytime slots are coming in from 
P&G, Colgate, American -Home 
Products, Kellogg, American To- 
bacco. His outfit represents KTVA, 
Anchorage, KINV, Juneau, and 
KTVF, Fairbanks, all grouped un- 
der Northern’ Television Inc. 
ownership. (NBC's affiliates are 
only in Anchorage, the biggest mar- 
ket, station KEM, and KTAR, Fair- 
banks). 

Smith says that the temperature 
range is accute, from its present 
80-90 ‘due to the long nothern 
lights in summer) and to 10 below 
in Fairbanks and 10 above in 
Anchorage, in midwinter. 


Can Tape Take It? 


Hollywood, July 15. 

Gotham audiences may get a 
chance to see the antics of Oscar 
Levant in the first station exchange 
of taped programming. KHJ-TV, 
General Teleradio station here 
which recently signed Levant, has 
initiated negotiations with sister 
station WOR-TV, N. Y., for the 
tape exchange, with Levant show 
figuring heavily in discussions. 

Couple of.tapes of the Levant 
show are already in Gotham for 
screening, while WOR-T'V has sent 
out “Ad World” tape as a possible 





‘entry on KHJ-TV. 





°* ¢e few 
i = for peace against the im- 
risis ms 1] perialist, militaristic rulers who 
|are turning West Germany into a 
NATO base for the atomic and 
rocket war. It is the task of the 
Israel Show Biz pe film to unmask the mili- 
tic and clerical character of 
Tel Aviv, July 8. ithe ame power of West Germany.” 
Israel is a country of many im-|| 
ports. But actors, musicians and 
creative artists feel that too much 
is being imported in their own 
This year, with 


Trade Mark 


many tourists and conducted tours, FOUNDED 1905 by SIME SILVERMAN; 
felt that visitors also should see 
great theatre and hear great music. | 
| There has never been such an in- 
flux of foreign talent as in the past 
| three months. | 


The Platters, on their first visit ratals 


8 St. Martin’ s Pl., 
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to Israel, had to perform in the) 
| giant circus tent at Haifa so that | 
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| at least part of the public could be | | 


ABEL GREEN, 


Editor 





























| accommodated. The Israel Phil- 

harmonic Orchestra concerts, con- | Volume 211 osiagan "7° Number 7 

ducted by foreign conductors, are! = — = = 
|| always sold out. The Broadway | INDEX 

production of Christopher Fry’s | F : . 
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KALMENSON’S WB LOWDOWN 





San Sebastian: Twice as Big 


By HANK WERBA 


San Sebastian Film Festival opens this Saturday 
participating nations ag last year competing for 
Novelty this year is a second prize Cantabrico 


twice as many 
the Golden Seashell. 


San Sebastian, July 15. 
(19) with 


Pearl prize for the best Spanish language selection. 


Film entries include Yanqui 
(Par), “Violent Playground” 
Cassino” (Germany), 


“The Vikings” (UA) and “Vertigo” 
(England), 
“Lagune of Desire” 


“Green Devils of Monte 
(Greece), “The Magic 


Touch” (India), “Duel of the Samurai” (Japan), “Nil Liv” (Nor- 
way ), “Born in March” and “Eternal Unknowns” (Italy), “Eve 
Wants to Sleep” (Poland), “Too Youthful” (Argentina) and “Ter- 


minal Station” (Czech). 


Festival director Antonio Zulueta flew 


to Paris this week pre- 


pared to withdraw bid to France if quality replacements for re- 
jected entries are not forthcoming. 


Total of 19 nations officially 
strong list of non-competative 
day at the refurbished Kursaa 


Europe's most 


1 


competing will be swelled with a 
features to 


be screened three a 


Cinema. Kursaal was one of 


impressive gambling casinos prior to Spanish War. 


Commercial section of festival is getting a wide response. with 


over 100 


downtown salle, Rex. 


reconversion for use as press center, 
ropaganda stand sector. 


_ hall and | 








features scheduled for 
City Hall exposition foyers are getting lavish 


screening at San Sebastian's 


a film literature exhibition 








Newest Hurdle for Biz-Build Pha: 
Distribs Want Theatres Pledged 
To Dailies, 700, Not Just Radio 


Distribution branch of U.S. film + 
told the theatre ex- | 


industry has 
hibitors that it 
ahead on the 
business building 
the theatres contribute 


isn’t willing to go 


program unless 
substan- 


tially more than just their exact 
share of the radio campaign. 
Position was made plain last 


week as the distributors chipped 
in an amount sufficient to cover 
their part of the drive. The radio 
institutional program is budgeted 
at $300,000. Exhibition must put 
up $150,000 of that money, 
production-distribution matching 
it dollar for dollar. 

Point made by 
Columbia, 
make 


group, was that it wouldn't 
sense to pony up the dough for 
the radio project alone, if exhibi- 


tion had no intention of contribut- 
ing additional funds so that other 
phases of the BB program—such as 
the newspaper campaign—could 
follow logically. This is in line 
with the feeling of quite a few ex- 
ecutives, particularly in distribu- 
tion, that the business building 
campaign can't be chopped up to 
the point where only one phase a 
year is seen through. 

The five major circuits in New 
York have come through with a 
third of their allotted share, Ad- 
ditionally, one-third of the money 
already collected can be applied 
to the radio project. That should 
bring the total amount to approxi- 
mately $150,000. The distributors’ 
share is being held at the Motion 
Picture Assn. of America pending 
assurances that exhibition will 
come across with additional funds. 





Svenska Area’s Drive 
Minneapolis, July 15. 

This territory’s Business Build- 
fng exhibitors’ group will hold an- 
other big boxoffice drive, its sec- 
ond this year, “to acquaint the 
public throughont the territory 
that motion pictures in theatres 
are skyrocketing to still another 
all-time quality high.” 

Leaders, including Eddie Ruben, 
Charles Winchell, Harold Field, 
and other industry members met 
here this week to make the plans. 

All of the territory's exhibitors 
will be called together next month 
again to receive detailed campaign 
data at a Minneapolis meeting. 

The first such business building 
drive, earlier this year, was ac- 
counted a big success. 


Mori Krushen to L.A. 


Mori Krushen, exploitation chief 
at United Artists, left Manhattan 
last Friday (11) for a fortnight 
swing as far west as Los Angeles, 
in connection with “The Big Coun- 
try” which is about to open in a 
number of keys. 

He weekended in Chicago en- 
route, for same purpose, 








| 


radio phase of the | 


with | 


Abe Montague of | 
head of the distributor | 


—_—__ 





Strausberg’s Views 

Members of the Metropol- 
itan Motion Picture Theatre 
Assn., N.Y. area exhibitor 
group, are participating 100% 
in the all-industry business 
building campaign, according 
to prexy Solomon M. Straus- 
berg. 

Prez, before heading for 
Europe last week, noted that 
every member of his organiza- 
tion had forwarded a check 
to the business building fund. 
“I hope,” Strausberg . said, 
“this example will be followed 
by exhibitors all over the 
country, regardless of whether 
or not they are affiliated with 
an exhibitor organization.” 

He emphasized that only by 
“putting their cash on the 
line” can exhibitors fulfill 
their verbal commitments 


Allied Artists 
Snub as Spain 
Gives Permits 


Allied Artists has been doing a 








mighty burn, and the Motion Pic-| 


ture Export Assn. membership has 
been in an uproar, over the situa- 
tion which developed in Spain in 
the wake of the issuance of 18 “in- 
terim” licenses by the Spaniards. 
As it worked out, AA was the 
only one of the nine maj ge not 
to receive any licenses at all. Situ- 
ation is ascribed to a “mixup” 
which MPEA's mediterranean top- 
(Continued on page 13) 


ROUBLE 1S AN 


By ABEL GREEN 





| sary,” says Warner Bros. executive 
| veepee Benjamin Kalmenson, “to 
|}set up an executive team at the 
| studio, especially when that is 
|} where the company president is 
| headquartered. If our executive 
| team can work closely with our 
| president, Jack L. Warner, and 
| know all there is to know about the 
| film merchandise, from the ground 
|up, while it is still in the planning 
| stage, that can’t but be a big plus.” 
The timetable on the shift of 
| WB toppers and staffs to Burbank 
lis pegged for Nov. 15 but if it 
comes later, for reasons of person- 


nel, unions and/or other causes, 
there is no great haste or deadline 
must. Prime purpose is “for ex- 


| pansion, rather than economy,” and 

Kalmenson develops that by point- 
jing to the television production 
potentials at the Burbank studios 
of Warner Bros. Because of that 
he doesn’t think WB has “too much | 
real estate” 

hand, “there are enough fancy 
buildings to house all the execu- 

tive and other manpower from the 
east. 

| “When I first saw how an aver- 
| age good picture failed to perform 
| average good business I decided it 
| was time we did something. That 
| ‘something’ covers lots of things. 
| “One is the need not to duplicate 
departments on both coasts, espe- 
cially when, by concentrating man- 
| power in Hollywood, we can help 
{further the boxoffice potential of 
our product. 

Re Sales Overheads 

| “Another was sales. In this day 
and age of cream dates giving you 
the bulk of your revenue it is silly 
to maintain staggering sales over- 
heads when a decentralized system, 
giving each territorial sales super- 
| visor complete autonomy, is to be 
preferred. 

“For example, I almost couldn't 
believe we got $8,500,000 from 
under 3,000 dates on ‘Sayonara.’ So 
what logic is there to spend 85°% 
of my distribution overhead to earn 
the remaining 10 or 15% of the 
gross? What's more, if you have a 


j 
| 


| will move it, and if you’ve got an 
‘Indiscreet’ or a ‘No Time for Ser- 
geants’ or a ‘Sayonara’ the job is 
really easy. They all want it.” 

The industry problem, says 
Kalmenson, is “to find good pic- 
tures—we'll find plenty of ways 
to sell them. There's a trick, too, in 
knowing how to merchandise when 
you finally do get a hit but selling 
a goodie is no headache.” 

Because Warners is in the pic- 
ture business to stay—and Kalmen- 
son points to a flock of costly prop- 
erties (“this year’s roster is the 
most expensive in our history” 
the management team at the studio 
is part of the new thinking. “In 
this day and age you can't sit still. 
I've seen plenty of changes in my 
31 years in the picture business, all | 
of them with Warner Bros., so you 


| (Continued on page 10) 
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“It’s not only good but neces- | 


although, on the other | 








‘Closely Eye Cinerama’s ‘South Seas 
After Letdown of Thomas’ ‘Paradise’; 


Stanley Stock Swap Goes Slowly 





Such a Business! 

Sam Baker Associates, film 
importers, seemed ready. 
Screening of the German- 
made “Beautiful Girls” for 
New York critics went off as 
scheduled in advance of the 
picture’s scheduled opening at 
the 72d Street Playhouse. 

But before the production 
had fully wound out the priv- 
ate projection room lights 
went on and the announce- 
ment was made: The last reel 
was missing, not having been 
included in the film shipment. 
This also meant cancellation 
of the _ of the theatre booking. 


Zarpanely Sees. 
Egyptian Films 
Finally ‘Global 


Hollywood, July 15. 


Egypt and the Middle East, de- 
spite current political upheavals, 





|offer one of the few great markets 


| time. 
|head of Egypt's 


staff, no amount of salesmanship | 


still untapped for feature motion 
pictures and one that will not be 
threaiened by television for a long 
So says Pierre Zarpanely, 
Al Hilal Films, 
which recently concluded a deal 
with Metro for distribution of its 
product throughout the area. 


Zarpanely, now here to study 


U. S. production and distribution | 


methods at Metro, hailed the 
Metro-Al Hilal deal as the first sig- 
nificant step in opening up this 
market to greater film production 
and returns. He said it will bene- 
fit his company in many ways and 
lead to closer cooperation between 
Hollywood and the Middle East. 
Zarpanely said that Egypt now 
has plans for construction of a 
color laboratory in Cairo and will 
henceforth not be dependent on 
sending color work to Rome and 


London. Zarpanely said of the 
eight pix he is making for Metro 


distribution in the next two years, 
he hopes to do three in color 

His pix are budgetted at from 
$150,000-$200,000 and 60-70° of 
his returns come from Egypt. His 
equipment and technicians (Ger- 
man, Italian and French, as well as 
Egyptian) are as uptodate and ca- 
pable as any in the world. Mitchell 
cameras and Western Electric 
sound, he said, are standard with 
Al Hilal. 

Zarpanely hopes to have an in- 


terchange of personnel from the | countries 


U. S. with his company, 
actors, 


‘ Although 
| 


including | Spain and Italy, 
directors and technicians. | subtitle 


the exchange of Cin 
erama Production Corp. shares for 

Cinerama Inc. stock, as offered by 
| Stanley Warner, has slowed up 
considerably, SW officials are still 
|} convinced that the exchange offer 
will be successful Said to be 
holding out in making the shift are 
brokerage firms which are said 
|}to be taking the attitude that if 
| SW wants the shares, perhaps it's 
worth more than just a straight 
swap. 

Some brokers and stockholders 
are said to be waiting until they 
can obtain seme indication as to 
how “Cinerama—Scuth Seas Ad- 
venture,” the newest (fifth) entry 
|}in the three-strip medium, will 
fare at the ‘boxoffice. Brokers, too, 
are said not to be showing much in- 
terest in the SW proposal because 
no commissions are involved 

The theatre circuit is making a 


big pitch for the swap on the 
ground that Cinerama Inc., the pat- 
;ent holder and equipment manu- 


facturing company, 
| alty off the top 


gets a 5° roy- 
In addition, Cin- 
erama Inc. maintains the patent 
rights and can make deals with 
other outfits when SW’s exclusiv- 
ity ends this August. In contrast, 
Cinerama Productions Corp. and 
SW split the profits of Cinerama 
exhibition on a 50-50 basis after all 
costs, including production, instal- 
lation and operating revenue, are 
recouped 

The poor showing of Lowell 
Thomas’ own production, “Search 
for Paradise,” which bowed out in 
Y. Y. recently, has discouraged 
many of the Cinerama Productions 
Corp. stockholders The film is 
the only one that hasn’t been able 
to recoup its negative cost of some 
$2,600,000 plus an extra $250,000 
which CPC is required to pay SW 
as a bonus. Thus the CPC stock- 
holders must wait before the pro- 
duction costs are returned before 
they can begin to share in any 
profits with SW , 

If SW is unable to succeed in 
making the transfer of stock te 
the extent that it will eliminate 
CPC as force in the Cinerama set- 
up, it’s believed that CPC will 
come up with a proposition seeking 
certain conditions under which it 
will agree to cancel its contract 
with SW. 


Songs Subtitled, 
Dialog Dubbed 
| So. Pacilic 


“South Pacific” 
as 





dubbing 
for release in such 
Germany, France, 

it has decided to 


the musical numbers 


He is exploring the possibility of | which will be played in the original 


co-production with Metro 
| world-wide distribution. Although | 
(Continued on page 17) 





Construction Projects’ Own Films 


As Hibbs’ Ready-Made Story Cor 


Hollywood, July 15. 

Moving picture footage of great 
engineering and construction feats 
all over the world, as regularly 
photographed by the builders for 
their own documentation, consti- 
tute a rich, untapped lode of ready- 
to-hand material around which 
theatrical screen entertainment 
can readily be written. The build- 
ing of dams, bridges, railroads, 
roads through deep wilderness is 
inherently dramatic. 

Such is the theory of Jesse 
Hibbs, who recently exited the 
Universal studio after 25 yeats as 


a director. 





construction gang footage into 


|story-line and exploit the well-| 


known “sidewalk superintendent” 
fascination of the American public. 
Hibbs reasons that if thousands 
can be lured into stopping to 
watch such endeavors, built into 
an exciting theme and with main 
footage photographed in remote 
parts of globe pix will find ready 
response by movie-going public. 
Footage is readily available, he 
declares, since many companies 
have shot it either for their own 
files or for commercial films. He 
has already completed a story out- 








production unit he plans to weave | after the first of the year. 
\is working with the International 


In setting up his own, line for initialer, to go into work 


Hibbs 


Bank, which helps finance recon- | 


struction projects for friendly na- | 


tions, on procurement of overseas 
footage. 

Meanwhile, director has two 
story properties which he’s pack- 
aging. First is “Stranger from 
Arizona,” already scripted by Earl 
Snell and D. D. Beauchamp from 
novel of same tag by Norman Fox. 
Second is “Johnny Hangs Heavy,” 
his own original. Latter is 
planned as a western with young 
players; for “Arizona” he’s angling 
for names. 





| and 


for | American version. 


| Procedure is made more oo 

by the fact that “South Pacific,” 
Todd-AO, will be shown abroad in 
that 70m form. This means the 
dubbing has to be done separately 
overseas. 

Tracks are thefl shipped to the 
|}Coast where the mixing takes 
| place. After that, the prints must 
|come to New York for subtitling 
by Titra Laboratories. All this be- 
cause facilities to handle 70m 
printing abroad are lacking. 

According to latest reports, 
Technicolor in London now has 
installed 70m processing machinery 
is handling the “Ben Hur” 
rushes from Italy. 

Samuel Goldwyn recently said 
(prior to the fire which destroyed 
the sets) that his “Porgy and Bess” 
would be released abroad in its 
original (English) version only. He 
explained this by saying that 1. 
he had engaged top singers to sing 
the roles, and 2. the content of the 
songs was important to the story. 

Latter point applies to “South 
Pacific” as well. 
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Youngstein Heaps Scorn on Jitters: 
Thinks Film Biz Needs Psychiatrist 


“Inane,” “ridiculous” and 
sidal” are some of the words em- 
ployed by Max E. Youngstein, v.p. 
ef United Artists, to express his 
leelings about the industry’s ,cut- 
down of its promotional forces. He 
was no less vehement in airing his 
views about Warner Bros. shifting 
such activities to Coast headquar- 
ters See Kalmenson interview 
herewith.) 

Youngstein maintained “we ought 
to have an industry psychiatrist” 
to explain some of the things that 
are presently taking place in the 
film business. For example, he 
can't understand how it’s possible 
for an industry to allot funds and 
embark on an all-industry business 
building campaign while, at the 
same time, individual companies 
drastically reduce their own pro- 
motional staffs. He emphasized 
that he was not knocking the in- 
stitutional campaign, but he de- 
clared that it was no substitute for 
aggressive promotion on individual 

ictures. Youngstein added that if 

e had his choice he would hold 
the money that’s going into the 
institutional drive and would use 
it to back the pictures strongly. 
The best solution, however, is to 
have the institutional drive and 
“keep the individual promotional 
staffs intact,” he stated. 

Youngstein doesn't believe that 
successful publicity and merchan- 
dising can be obtained from Coast 
headquarters. “The California pub- 
licists are good for what they do,” 
he said, “but they don’t know the 
type of operation that’s needed for 
the successful promotion of a pic- 
ture.” The UA executive said the 
Coast ballymen know how to get 
pre-production publicity, but that 
they haven't faintest idea on how 
to sell a picture locally. “Some of 
them haven't been near a theatre 
in years and have no idea whatever 
what type of promotion each com- 
munity requires,” he said. “It’s 
merchandising that’s needed, not 
pre-production publicity or column 
items 
where the pictures play.” And. he 
added, 
know about preparing material for 
the foreign market?” 

As to the shifting of all activities 
to the Coast, Youngstein said he 
“can't believe anybody can operate 
that way.” The value of having 
production and sales 3,000 miles, 
he said, results in “a healthy differ- 
ence of opinion. If the sales guy: 
move to the Coast, they'll start 
thinking like the production men. 
Before you know it, they'll be mak- 
ing pictures for themselves.” 
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HARRISON READER TO N.Y. 


Net Feature, ‘Hate Makers,” 
Locations In Puerto Rico 








Indie producer Harrison Reader 


| 
| 
| 
| 
| 
| 
| 
| 
| 


is moving his base of operation | 


from London to New York. He is 

setting up a program of modest 

budget exploitation pictures, 
First film under the new setup 


will “The Hate Makers,” an orig- | 


inal screenplay by George and 
Gertrude Foss. rroduction is 
scheduled to begin Sept. 1 on lo- 
cation in Puerto Rico. 

Reader's English company, Peak 
Films, recently ‘completed ‘Date 
With Disaster” 
Line.” 


DANZINGER, FILM VET, 





JOINS MARCH OF DIMES 


Bill Danzinger, a veteran pub- 
licist whose range of service in 
the past has spanned important 
posts .with Harold Lloyd, Para- 
mount, DeMille, 20th-Fox, Metro, 
Columbia and _ Universal has 
joined the National March of 
Dimes as promotion advisor. He 
will report to Joe Nee, National 
Director of Fund Raising. 

This organization, now 21 years 
of age and creditee witn the Salk 
vaccine break-through, is expect- 
ed to soon reveal new goals and 
organizational strategies. 

Danzinger is no _ stranger to 
March of Dimes having served on 
five of the annual campatgns. 





Madison, Indiana, Looms 


For ‘Some Came Running’ 
Louisville, July 15. 

Vincente Minnelli, Hollywood 

director, with M-G execs is study- 

ing Madison, Indiana, as a possible 


| site for the filming of James Jones’ 


They don’t know the towns | 


“what do the Coast guys | 


novel, “Some Came _ Running.” 
Team casing the location included 
director Minnelli, location man- 


ager, Charles Coleman; Cinema- 
tographer Bill Daniels; assistant 
director Bill McGarry; unit pro- 


| duction manager Dave Friedman 


and art director Urle McCleary. 
Visit to Madison is the second 
in recent weeks by his group 
Over 60 Midwestern towns have 
been studied by Metro, but Madi- 
son is the first visited by Minelli 
Film has been adapted for the 
screen by John Patrick. Frank 


| Sinatra has been signed to star in 
| the film and Arthur Kennedy will 


| 


costar. Femme leads have not as 
yet been set. 
as a location for the film, about a 


and “End of the 


| 


If Madison is used Viking 


N. Y. to L. A. 


David O. Alber 
Michael Ellis 
John C, Flinn 
Morey Goldstein 
adie Harris 
Mori Krushen 

Jo Lombardi 
Joseph L. Mankiewicz 
Ed Morey 

Paul Porzelt 
Milton R. Rackmil 
Norton V. Riichey 
Jerry Sager 
Jeanne Sager 
Almira Sessions 


L. A. to N. Y. 
Buddy Adier 
Robert Bovle 
Arthur Cantor 
Bill Doll 
Mark Damon 
Henry Ephron 
Jose Ferrer 
Eva Gabor 
Howard Harris 
Gordon Hewitt 
Alfred Hitchcock 
George Jessel 
Emil Katzka 
Herb Klynn 
Sammy Lewis 
M. A. Lungren 
Bob Mathias 
Pat McDermott 
Ann Miller 
Ozzie Nelson 
David P. O'Malley 
Katherine Squire 
Roger L. Stevens 
Jimmy Wakely 
Henry White 


N. Y. to Europe 
Freddy Bienstock 
Betty E. Box 
Howard Harris 
Rita Hayworth 
James Hill 
James Jennings 
Beatrice Lillie 
Michael de Lisio 
Joseph Meyer 
R. Gould Morrison 
Ray Noble 
Harold Prince 
G. David Schine 
William L. Snyder 
Solomon M. Strausberg 
Ralph Thomas 
Katherine Vincent 


Europe to N. Y. 
Ellen Ballon 
Leslie Barrett 
Diana Barth 
Kate Cameron 
Lucia Chase 
Bette Davis 
Ella Fitzgerald 
Errol Flynn 
Andre Kostelanetz 
George R. Marek 
Jan Sterling 
Muriel Weldon 
Harry Wuest 


0] 





Alfred Hitchcock in hot pursuit 
of Graham Greene’s unpublished 
novel, “Our Man in Havana,” which 
Press *brings ‘out in Novem- 


ber. It’s a spoof on spy stories. 


third of the pic will be shot there. Asking price: $150,000. 


U Coupling Of National Boxoffice Survey 


Biz Holds Stoutly; ‘Vikings’ Champ for Third Time 
In Row, ‘Sgts.’ 2d, ‘Pacific’ 3d, ‘Kings’ 4th 


Former Films 


As a result of a survey of its 
own field force, exhibitors and the 


public, later via Sindlinger & Co., 
Universal has selected two pack- 
ages of twin bills for release in 
mid-August. 


Despite being a 
week, current session is _ note- 
worthy for the general strength at 
the wickets over the country. This 
is best typified by the fact that 
the top five big grossers each is 
doing $150,000 or better. with the 


Combos consist of “World in His | first three around $300,000 or close 


Arms” and “Bend of the River” 
for the western area of the U‘S. 
and ‘Mississippi 


“Up Front” for the eastern sector. 
Later the packages will be shifted. 


Pictures were selected from a Jt jis 


apiece. Boxoffice results indicate 
that distribs have plenty of big 


Gambler”. and | product now out on release. 


“Vikings” (UA) is winding up 
champ for the third week in a row 
currently being closely 


total of 52 pictures released from! pressed by “No Time For Ser- 
1948 to 1952. Initial sampling of | geants” (WB), which is taking sec- 


the company’s own staffers and ond position with ease. 


“South 


post-holiday | 


exhibitors extracted 12 pictures! pacific” (20th) again is finishing 
which were reduced to six for the | third. 


sugvey by' the Sindlinger 
outfit. In addition to the four pix 
selected, survey included 
From Texas” and the initial 
“Francis” entry. The public sur- 


public 


“Kid | ago. 


“Kings Go Forth” (UA) is cop- 
ping fourth money, same as a week 
“King Creole” (Par) too is 
losing no ground, being fifth. the 
position held last stanza. “Gigi” 


vey, according to Sindlinger, 1n-| (M-G), is moving up from far back | 
dicated that “Francis” should not|in the pack to cop sixth place. 
be included among the reissue|“The Key” (Col) is winding in 


packages. As a result, 
picture, “Kid From Texas,” was 
ut aside temporarily and will be 
ncluded in the company’s second 
reissue package program. 

According to Universal, the re- 
issue program was prompted by 
exhibitors desire to withhold pix 
from television and to test them 
on a big scale on a repeat basis. 
U_ will provide new eampaigns 
and new advertising and promo- 
tion for the packages, 





the six | seventh spot. 


“Search For Paradise” (Ciner- 
ama) is finishing eighth. “Around 
World in 80 Days” (UA) again is 
capturing ninth place, although 
playing in only four spots. 

“Time To Love, Time To Die” 
(U), just getting around last ses- 
sion, is taking 10th position. “Bra- 
vados” (20th) will finish 11th while 


“Bridge on River Kwai” (Col) 
rounds out the Top 12 list. | 
“Indiscreet” (WB), the Cary! 


Grant-Ingrid Bergman starrer, 
shapes as the big blockbuster just 
now looming on the horizon. It 
is wow in Boston, terrific in Philly 
and smash in third session at the 
vast N. Y. Music Hall. It is giv- 
ing the Hall its biggest July trade 
in a year or more, “Imitation 
General” (M-G), also new, is rated 
fine in Frisco. 

“Peter Pan” (BV) 
looms dandy in Chi, good in Bos- 
ton and Louisville, and okay in 
Buffalo. “Attila” (Indie), fair in 
Balto, is big in Chi. “Vertigo” 
(Par), good in Balto, is neat in 
Minneapolis and big in St. Louis. 


“High School Confidential” (M- 


G), looks okay in Toronto. “Proud | 


Rebel” “BV), good in N. Y., shapes 
brisk in K. C. and stout in Bos- 
ton. “Adam and Eve”~ (Indie), 
hep in Chi, is great in Boston. 

“Windjammer” 
nicely on its longruns in Chi, N.Y. 
and L. A. “Young Lions” (20th), 
good in Boston, is hotsy in To- 
ronto, 

“Desire Under Elms” (Par) 
Shapes light in Toronto. “God's 
Little Acre” (UA) is rated good 
in L. A. 

“God Created Woman” (Kings), 
big in K. C. and Washington, is 
good in Buffalo. “Seven Wonders 


(reissue) | 


fuses to enforce the antitrust laws. 


keeping the theatres open.” 


the community” 
Main Street,” the Allied appeal 
has declined. 


Allied Blasts ‘Lax’ Antitrusters 


Allied States Assn. has issued a “white paper” in which it 
charges that the present Attorney General of the United States re- 


Entitled “What the Motion Picture Theatres Mean to You and 
What You Can Do to Save Them,” reminds “merchants, property 
owners and members of commercial, civic and welfare organiza- 
tions—of the importance to themselves and their communities of 


Starting with a discussion of the “importance of the theatre tn 
and what happens “when the lights go out on 


analyzes why theatre attendance 


The document cites chapter and verse of examples of how the 
Dept. of Justice has failed to enforce the decrees and points out 
that discrimination has been practical against small cities and 
towns in the acquisition of pictures. 











Joluston Calls MPEA Powwow a * 


Discuss Future of Organization 


+ 





Vogel Upbeat 


Loew's prexry Joseph R. 
Vogel is confident that the 
company's unsurge will be 


gin in September, start of the 
firm’s new fiscal year. He said 
he could offer no predictions 
on the resumption of dividend 
payments and that the deci- 
sion depended wholly on the 
board of directors. He main- 
tained, however, that the com- 
pany was well supplied with 
production coin. He added that 
he was extremely optimistic 
about the company’s produc- 
tion program and the industry 
in general. 

He's extremely high on the 
potential of “Ben Hur,” which 
he termed “the greatest under- 


taking in the history of the 
industry.” The picture, now 
being filmed in Italy, has a 
$12,506,000 budget. Shooting 


will be completed in Novem- 
ber and picture probably be 
ready for release by the 
middle of next year. When 
Metro released “Ben Hur” in 
the silent version, the company 
grossed as much with the one 
picture as it did with 24 other 
releases altogether. 

Vogel is of the opinion that 
the company will end up in 
black on Aug. 31, end of the 
current fiscal year, but he ad- 
mitted that the profit would 
only be slight. 








Loews Theatre 
Funds Not For 
Dividends Now 


Despite optimistic reports in the 
| financial journals quoting an un- 
named Loew's spokesman that 
there's a chance that the company 
will pay a dividend in the near 
|future, a hard-headed look at 
| Loew's financial position indicates 
that it'll be some time before any 
melon payments. This view is held 
by a number of Loew’s officials 
who feel that the quoted spokes- 
man was overly enthusiastic. It’s 
almost certain that the board of 
directors, which meets tomorrow 
(Thurs.), will not declare a divi- 
dend. 

What has led to the upbeat talk 
relating to the possibility of Loew's 
renewing divvy payments, it's be- 
lieved, is the recent court decision 
which returned for 
complete financial control of 
Loew's Theatres, including the use 
of some $10,000,000 in cash in the 
theatre subsidiary’s treasury. The 
fact that Loew's prexy Joseph R. 
Vogel once attempted (prior to the 
court decision) to acquire use of a 
part of this fund for a melon pay- 
} ment had also caused a degree of 





| 


use of the coin. 
Court Aid 

According to the court ruling, 
| Loew’s Inc. now has the right to 
| borrow money from Loew’s Thea- 
tres. Circumstances Indicate that 
|almost the entire $10,000,000 that 
Loew's Inc. will borrow will go for 
| the repayment of various debts and 
interest on short-term bank loans 
and the funded debt, It’s under- 


of World” (Cinerama) is big in| stood that Loew's Inc. has already 


L. A. and Cleveland. 


borrowed $5,000,000 from Loew’s 


(Complete boxoffice Reports on| Theatres to pay off a loan from 


Pages 8-9-10.) 


(Continued on page 17) 


time being | 


* Eric Johnston, president of the 


Motion Picture Export Assn., has 
called a meeting of its board and 
the companies’ foreign managers 
in N. Y¥. for July 30 to discuss 
the future operational! status of the 
association. 

| Powwow will go over the whole 
' 


|range of MPEA activities, inquir- 
|}ing not Only into the cost of the 
operation in ratio to its service to 
| the industry, but also into possible 
economics that could be effected, 
Several of the MPEA member 
|companies in recent months have 
| shown restlessness over the MPEA, 
'and the accumulated prods appar- 
lently prompted the upcoming 
| meet. 

Degree of unhappiness overseas 
varies with every company, though 
| there’s no question that, with some, 
| it has reached a level of consider- 
lable intensity. On the other hand 
lthere are several majors which, 
{though they may voice occasional 
| criticism, still believe firmly in the 
|need for MPEA as such. 

| Johnston on several past occa- 
sions has made his own feelings 
|very plain, ie. that the foreign 
| market today looms more impor- 
|tant than ever, and that the need 
|to stand together abroad is more 
| pressing than it’s ever been. 

The meeting, besides discussing 
| the basic need for an association~ 
}at least the way it’s set up today— 
|also will take up the question of 
|whether MPEA is over-extended 
| abroad, i.e. whether it is actually 
a practical necessity to maintain 
offices in Sweden, India, Indonesia, 
Brazil, etc. Some lean to the 
feeling that these spots can be 
covered by MPEA toppers flying 
in from key points when the situs 
ation requires them to do so. 


London Office? 


Up for discussion, too, is the 
question of the London office. 
MPEA itself has given thought to 
the possibility of reducing it to 
simple representation, shifting the 
accent to Paris. Charles Baldwin, 
MPEA’s current London rep, is 
due to come home the end of the 
year. There appears to be a dis- 
tinct possibility that he won't be 
replaced, or else that an MPEA 
v-p. will be shifted to London 
from where he'll supervise all of 
Europe. 

This ties in with another thought, 
i.e. that MPEA doesn't need rep- 
resentation in London, Paris, 
Frankfurt and Rome, but could 
cover these territories out of 
either Paris or London. There are 
those who take the view that, by 
having permanent representation 
in a capital city, MPEA provides & 
handy contact for local government 
officials out to stir up trouble 


Aprop Festivals 


Another question to be taken up 
| by the meeting is that of costs. 
Several of the MPEA offices have 
asked for supplementary budgets, 
j}and some of the companies com- 
| plain that they’re being committed 
|to some expenses (like film festl+ 








(NT) continues | optimism now that Loew's Inc, has | Vals) before they’ve even had & 


ichance to go over the matter in 
New York. This apparently is 
| what happened with Spain's San 
| Sebastian festival. 

There's little question that John- 
| Ston will plug for the status quo, 
|though MPEA appeafs ready to 
look for additional corners to cut, 
It’s conceivable, for instance, that 
it may—eventually—shift all super- 
visory activities to the field, much 
like Irving Maas who is operating 
out of Tokyo, 

There appears to be little doubt 
that MPEA will continue abroad. 
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LONG-RUN-SHORT-WEEK WOE 


-  UA’s World Handle of Guinness Film 


Egidio Ariosto 
Seen Sympathetic 


Rome, July 15. 
Generally mixed and wait-and- 
see comments have greeted the 
nomination of a new Italian Under- 
secretary for Entertainment, Egi- 
dio Ariosto, who has just taken 
office with the new Italo govern- 


ment presided over by Amintore 
Fanfani. 
While Ariosto is known to be 


very interested in the film and en- 
tertainment sector (he has been 
head of the Italo Institute of An- 
cient Drama as well as editor of 
a legit publication), little more 
than rumor and hearsay is known 
regarding his approach to the vital 
questions regarding the future of 
the Italo film industry and related 
matters concerning the entertain- 
ment sector in this country. 

Ariosto is the 10th undersecre- 
tary in the important post, also 
considered a_ coveted political 
springboard. He is also the first 
member of the _ Socialist-Demo- 
cratic party to hold the job, thanks 
to the current coalition it has 
formed with the majority Christian 
Democrats 

Result has been a riddle of con- 
jectures and wishful thinking on 
the part of various politico-indus- 
trial factions involved, with some 
feeling his advent will mean a 
more liberal use of censorship leg- 


islation (and a new censorship law | 


is due for immediate discussion), 
while the “old guard” hopes his 
background in entertainment will 
lead to easing of two important in- 
dustry burdens 
admission taxes and claimed indis- 
criminate (and untaxed) use of tv 
in “public places” in direct compe- 
tition to heavily taxed pie houses. 
On paper, as little as six months 
ago, Ariosto personally took a de- 
cided stand in favor of the indus- 
try against these burdens. 

Fact that a party colleague of 
Ariosto, Senator Preti, is the new 
finance minister, is felt by some 
added insurance that tax relief is 
possible for the harried Italian pic 
industry 


Bradbury Slams ‘Time,’ 
‘New Yorker’ Film Crix: 
‘20 Years Out ef Date’ 


Hollywood, July 15. 

Second Annual session of the 
Motion Picture Industry Council 
Workshop winds up this week (18) 
after 10 seminars presided over 
by top Hollywood artists, execu- 
tives and technicians, 
and elaborating on their particular 
field. 

George Seaton, Jerry 
Geoffrey Shurlock, Edith Head, 
Eddie Albert, Serge Krizman, Hugo 
Friedhofer, Ray Bradbury, were 
some of the speakers who talked 
and then answered questions from 
the audience at the two-hour morn- 
ing sessions held at Hollywood's 
Fairfax High School. 

“Classes” were attended by local 
teachers who received the same 
academic credits 
workshop as they do for university 
scholastic 
mer vacations. MPIC secretary Lou 
Greenspan organized the meet and 
presided at each day's session. 

Bradbury, science-fiction writer 
and author of the 
screenplay, 
reviews in Time and The New 
Yorker in his address, accusing 
these mags of reviewing features 
from a point of view 20 years out 
of date. 

He noted especially their ap- 
parent opposition to the wide 
screen which he said “is really not 
new—Titian, Michelangelo 
DaVinci a'l worked in wide screen 
on canvas.” There is nothing wrong 
with it as a medium, he said, “that 
intelligence can't convert to prac- 
tical use.” 

Bradbury, whose next film st'nt 
fs “And The Rock Cried Out” for 


Carol Reed, attacked the medio- 
crity of television, saying, “the 
worst motion picture is better 


than most tv shows.” 


United Artists, which provided partial financing, 
will have world-wide distribution rights to the Brit- 
ish-made “The Horse’s Mouth,” starring Alec Guin- 
ness. This is believed to be the first time that UA 
has had the full rights in the international market 
to a completely English-produced film. 

Partnered with UA in the financing of the film 
is a company known as Dowling-Luster, a firm 
headed by City Investing Co. topper Robert Dowling. 
This company Nas been organized primarily for the 


producers has been wrong in not having a greater 
exchange of international stars. He criticizes himself 
for not having fully taken advantage of the need 
for such an exchange. He noted that “The Bridge 
on the River Kwai’ and “The Key” were perfect 
examples of excellent utilizations of international 
personalities. “You need an international siar to 
sell your product,” he declared. His aim, he added, 
was to make pictures with an international appeal, 
but he acknowledged that it is wrong “to stretch it” 


employment of the services of Guinness. Latter had 
been under a personal contract to the late Alexander 
Korda and Dowling took over the remainder of the 


contract. 
“The Horse’s Mouth,” based on 
late Joyce Carey, is unique in an 


addition to starring in the film, 
the screenplay, tis first to be c 
screen. 


The picture was produced by Knightsbridge Films, 


a company consisting of producer 
director Ronald Neame. Bryan w 


week to confer with UA officials on the distribution 
plans. Bryan, who produced “The Purple Plain” and 
“Man With a Million,” both starring Gregory Peck, 


said that the independent producer 


arriving at the same position as their U.S. equiva- 


lents and that even the Rank Orga 


of the holdouts, is beginning to accept deals with 


the indies. 


Bryan maintains that the policy of the British 


and deliberately contrive a story that appears to 
have international appeal. “If you're searching for 
an international subject, it leads to trouble,” he 
said. “A producer should make a picture that he 
believes in and understands. If the story is basically 
true, it will have international appeal. If the sub- 
ject is indigenous to one country, it will not af- 
fect the entertainment value for world-wide audi- 
ences. Everybody will be involved in the emotional 
situations.” 

Bryan strongly feels that he has such an entry 
in “The Horse’s Mouth,” which he describes as a 
comedy with dramatic overtones. He said he and 
his associates had given considerable thought about 
changing the title, fearing that it might be mis- 
taken for a horse-racing story or a film about a 
horse. Actually it’s the story of a dedicated painter, 
portrayed by Guinness, “We thought about the 
title in relation to Carey and the book,” the pro 
ducer said, “and we decided to gamble on the hope 
that people would not misconstrue it.” 


the book by the 
other aspect. In 
Guinness wro.e 
onverted to the 


John Bryan and 
as in N. Y. last 


s in England are 


nization, the last 





Sarita Montiel 


| letera,” 


| one-picture deal 


Charges Double-X 


Madrid, July 15. 
Sarita Montiel, riding popularity 
crest in Spain and Latin America 


of the moment: | following her singing star roles in 


hits “Ultimo Cuple” and “La Vio- 
has dropped her three- 
picture contract with producer 
Benito Perojo claiming a violation 
of pact when producer starred 
Paquita Rico in “La Tirana” (stage 
figure in Goya epoch) without prior 
notice, although project was on her 
(Montiel’s) schedule. 

Perojo, with “Carmen” scripted 
for Miss Montiel and ready to go, 
would make no statement. 

News of breach was followed by 
word that Miss Montiel signed a 
with producer 
Cesaro Gonzalez for Interpeninsu- 
lar Films release, to start next 
| month. Project is based on Wash- 
ington Irving's “Tales of the Al- 
hambra” Yank director Anthony 
Mann (star’s husband) may direct 
if time interval before his next 
U.S. producer-director chore, “Ripe 
Fruit,” permits. 


‘USIA’s Shelton Sees 





sami | H’wood Pix in Russia 


| By End of This Year 


Wald, | 


for the MPIC | 


work during their sum- | 


“Moby Dick” | 
took a swipe at film | 


and | 


American films will be in circu- 
lation in the Soviet Union by mid- 
November. 

Prediction came this week from 
Turner Shelton, film chief of the 
U.S. Information Agency. He saiu 
that discussions had _ progressed 
“and we are on the verge of an 
| agreement’ re another meeting be- 


| tween himself, Motion Picture Ex-! 


port Assn. prez Eric Johnston, ana 
the Russians. 

While Shelton wouldn't say 
where such a meeting would take 


place, it's assumed that it'll be in! 


Moscow, the Soviets having been 
|in the States last. When the deal 
goes through, about a dozen Amer- 
| ican films will be involved. 


All the dealings with the Soviets 


are via MPEA and the State Dept. | 


The companies, which originally 


dealt with the Russians individu-) 
ally, ended up licensing their avail-| 


lable films to MPEA, which then 


carried on the talks with the Mos-| 


cow reps. 


Talks in the U.S. ended in what 


appeared to be a deadlock, when it! 


| seemed that the Russians would in- 
sist on a quid-pro-quo reciprocity 
type of deal. They've now gone off 
{that notion, Shelton indicated. 
When the Soviet team left America 
it was agreed that another meeting 
would be set up, with time and 
place left undetermined. It’s 
figured that, when such a powwow 
\ takes place, a deal will be clinched. 


we os 
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Venice Film Festival will salute Eric Von Stroheim this year. His 
widow, Denise Vernac, is making the trip to the resort end-August for 
the occasion. 


Arthur L. Mayer to Coast on a production deal . . . Frank Capra’s 
reasoning why fewer pictures will have to be made: “There just isn’t 
the talent to make enough good ones” .. . Ilya Lopert’s “Guendalina” 
hit-and-ran at his own Plaza Theatre, was succeeded by a Lopert oldie, 
“Summertime,” recently sold to tv . . . 20th-Fox cutting the labor pains 
sequence out of “A Farewell to Arms” in some of the Latin American 
prints . . . Betty Box and Ralph Thomas, British production team ac- 
tive for the Rank Organization, signing June Allyson to play opposite 
Kenneth More in “The 39 Steps” remake .. . 

Indonesian femme film attache, intro’ing “A House, a Wife and a 
Singing Bird,” at the Stratford (Ont.) Film Festival said she'd learned 
that the roughly equivalent occidental title might be “A Dog, a Con- 
vertible and a Blonde.” 

Metro has purchased “Lady L,”’ new novel by Los Angeles’ French 
consul Romain Gary .. . Rowland V. Lee, who originally skedded “The 
Big Fisherman” for location in Rome and Israel, will shoot Lloyd C. 
Douglas tome on West Coast of U.S instead, starting Oct. 1 with 
Michael Curtiz directing for Buena Vista release . . . Jacques Bergerac 
with Susan Hayward and Jeff Chandler in “Between the Thunder and 
the Sun,” Greene-Rouse production for UA release ... “The Fiend 
Who Walked the West" is new tag for 20th-Fox’ “Quick Draw” . 
Mardi Gras Productions switched title of “The Monster” to “Face of 
the Fire” ... Diana Dors has role opposite Eddie Constantine in Brit- 
ish “One Way Street,” which British Lion will release in United King- 
dof. 

British producer John Byran was in N.Y. last week to confer with 
United Artists officials just as one of his previous films, “The Purple 
Plain,” a 1955 entry starring Gregory Peck, was appearing on televi 
sion. “They cut out the first 15 minutes,” he said. “It didn’t make any 
sense.” ... Is Theatre Owners of America giving Sumner M. Redstone 
the big buildup for an important post in the organization? At any rate, 
it sent out a biographical sketch on Redstone, executive v.p. of North- 
east Drive-In Corp. of Boston, one of the largest independents in the 
country. He's the son of Michael Redstone, founder of the circuit. 

RKO 58th St. Theatre in N.Y.’s new Gold Coast area has completed 
the installation of new “living-room seats” in the entire orchestra floor. 
Now there’s plenty of leg room and there's no need to move to allow 
people to pass ... George Roscoe, TOA's field representative, will 
|operate out of the Tennessee area for about 10 days—July 16 to July 
25. He'll headquarter in Memphis . . . Joseph L. Mankiewicz to the 
Coast to look at a rough cut of Figaro’s “I Want to Live,” Susan Hay- 
ward starrer produced by Walter Wanger. 

Wendell Mayes signed by Otto Preminger to write the screenplay of 
Robert Traver’s “Anatomy of Murder.” .. . Joe Felder and Irving Wer- 
nick of Famous Roadshow Attractions have acquired the N.Y. distribu- 





territories, to “Adam and Eve.”...Metro’s “Tarzan’s Fight for Life” 
set for saturation openings this month in the Dallas-San Antonio areas 
and for Charlotte, N.C. and surrounding cities...“And God Created 
Woman,” the Brigitte Bardot starrer, established a record gross for the 
11-year history of B. S. Moss’ Malverne Theatre in Long Island... Metro 
has acquired the film rights to “Lady L.”” a new novel by Romain Gary 
... First engagements for “Gigi” abroad set by Loew's International for 
September in Australia, South Africa and Puerto Rico . . . Universal 
prexy Milton R. Rackmil to the Coast over the weekend for a week of 
confabs with studio officials .. . 

Coincident with the release of Budd Schulberg’s “Across the Ever- 
glades” by Warner Bros. in early September, Random House is pub- 
lishing his original script. Book will carry a special introduction by 
Schulberg, who coproduced the picture with his brother, Stuart. It was 
shot on location in the Everglades. 

Lately?” (Doubleday, in November) by William K. Zinnsser, former 
Lately?” (Doubleday, in November) by William K. Zinnser, former 
film critic for the N. Y. Herald Tribune 


Aug. 10... Robert J. Landry, managing editor of Vartery, lectures 
'this week at Columbia U.’s Communication Seminar on “The Marriage 
of Entertainment and Communications” . 
/summer will include Arthur L. Mayer, David Susskind, Julian Miller, 
Bill Boutwell, Alan Brown .. . USIA lecturer Elvira T. Marquis is in 
from Mexico. 

Grace Metalious, author “Peyton Place,” was questioned Friday (11) 
by Alex Barris on CBS-TV's “One of a Kind.” She said of the Jerry 
Wald version: “It was a nice little film .. . beautifully photographed 
|... 1 did think they could have done a better job on the script.” 


tion rights, including the Albany, Buffalo and Northern New Jersey | 


Katherine Vincent, PR Director at Macy's will be in Paris, July 20- | 


. . Other speakers during the | 


20TH’ BIG LIST 
NEEDS MORE TIME 


Sales executives of 20th-Fox 
were told at a special meeting in 
New York last week that the com- 
pany must aim to capture a share 
of the domestic market proportion- 
ate to the large number of films it 
is releasing. 

Point was made, with capitalized 
emphasis, at a dinner 
calied at Rumpelmayer's 
prexy Spyros P. Skouras 





powwow 
by 20th 
Mecting 
vas convened to discuss the over- 
all product situation at 20th and it 
heard a lengthy report from Alex 
Harrison, the general sales man- 
ager. 
Skouras and the top 20th brass 
, have voiced concern over what the 
20th prexy maintains is an insuf- 
ficient voiume of bookings on the 
“in-between” releases, ie. the 
films that fall between the block- 
busier category and the Regal 
quickies. Playoff of total product 
has been down during the second 
quarter, which is explained partiy 
via the long runs chalked up by the 
particular product and partly by 
the partial shuttering of houses 
around the country to switch to 
weekend only operations. 
Playdate Volume 
There is concern within the com- 
pany over the current summer iine- 
up. Though several of the pictures 
on the schedule look good, nothing 
stupendous is in sight until the 
fall. The _ prospective blockbus- 
ters—like “Diary of Anne Frank,” 
“In Love and War” and “Roots of 
Heaven"—aren't due till late in the 


year. This leaves 20th hoping that 
films like “The Fly,” “The Hun- 
ters” and “A Certain Smile” will 


catch on in a big way. It's hoped 
too that “The Fiend Who Walked 
the West” (formerly “Quick Draw”) 
will perform strongly now that it’s 
been pitched to the “horror” 
theme 

Fact is that some at 20th are be- 
ginning to wonder about the wis- 
dom of the big program to which 
20th has committed itself. In this, 
the company has—on a matter of 
faith—gone in the opposite direc- 
tion of most of its comnetitors on 
the apparent reasoning that its pic- 
tures should fill the obvious prod- 
uct gap. It’s evident that new 
shifts in the economics of exhibi- 
tion have resisted satisfactory play- 
date volume. 

In several conversations with his 
staff, Skouras has made it plain 
that he is deeply concerned over 
the ratio of playoff to the invest- 
ment in future production. He has 
made the point that, having 
“bailed out” exhibitors with a batch 
of pictures that had value both in 
terms of quality and of numbers, 
20th has the right to expect exhibi- 
tor support down the line. This 
reciprocity hasn't materialized to 
the hoped-for extent, at least not 
in the difficult medium-budget 
range. 

The Regal releases, which are 
brought in on an average $125,000 
to $150,000, do very well. The 24 
Regals released during 1957 so far 
have grossed very close to $5,000,- 
000 and the average per-picture 
bookings run to about 7,000. Sev- 
eral of the Regals have been in 
color and have cost correspond- 
ingly more to produce. 20th has 
now cut down on the Regal output. 

The 20th field force has been 
told to make every effort to push 
the 20th sked, the argument being 
that a company offering as many 
| pictures as 20th at a time when 
product is generally short is en- 
titled to a certain consideration on 
the part of exhibitors. Actually, 
despite the booking lag on certain 
types of films, 20th’s second quar- 
ter still is considered to be quite 
good, generating a weekly average 
'of well over $1,000,000 domestical- 

lv alone. There is now concern 
over the third quarter, though it 
falls during the summer months 
when business generally picks up 
with the lack of tv competition, 
j etc. 
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Seuth Seas Adventure 
(CINERAMA-TECHNICOLOR) 


Latest - the Pinay ow- 
elogs. airly diverting enter- 
tainment along familiar lines 
with special church and educa- 
tional angles of boxoffice lure. 








Stanley Warner presentation of Carl 
Dudley production (Richard Goldstone, 
co-preducer) directed by Dudley, Gold- 
stone, Francis D. Lyon, Walter Thompson, 
Basil Wrangell. Camera (Technicolor), 
John F. Warren, also Paul Hill. Narrated 
by Orson Welles, Shepherd Mencken, 
Waiter Coy, Ted de Corsia. Score com- 
posed and conducted by Alex North, 
vocals by Norman Luboff Choir. Edited 
by Frederick Y. Smith and Walter Stern. 
Opened July 15 at Warners, N.Y. Run- 
ning time, 120 MINS. 





If “South Seas Adventure” were 
not No. 5 in a sequence of travelogs 
iis merits would no doubt seem 
more estimable. This trip has been 
well organized by a seasoned travel 
and documentary producer, Carl 
Dudley, and it must be assumed 
that Cinerama itself still has box- 
office mileage left although the 
original and sensational momentum 
was slowed by “Search For Par- 
adise.” 

There is no evading the broader 
issue, important te film showmen 
and Cinerama shareholders alike, 
that with a fifth “carbon,” the 
three-camera medium is imitat'ng 
its own past and again postponing 
the solution of its own growth. 
By now something more and new 
was reasonably expected and ur- 
gently needed. 

What was arrestingly and excit- 
ingly novel only six years ago 
grows a bit too familiar to meet 
the demands of showmanship. Here 
again is the airplane ride over the 
snow, the ocean, the endless 
prairie. Glacial and other geologic 
wonders, raging waters and smoul- 
dering volcanic mud are again 
glanced. There is even once again 
the ride in the amusement park, 
fairly tame this time and render- 
ing the off-screen shreiks pretty 
“stagey.” 

Yet the voyage by liner, schooner 
and aircraft adds up to a fairly 
diverting if not very exciting 
journey. Cinerama still conveys its 
unique brand of pictorial experi- 
ence, though distortion and seams 
persist. 

Continuity is the work of three 
writers, Charles Kaufman, Joseph 
Ansen and Harold Medford. It is 
pretty straightforward, dotted with 
a few giggles but eschewing the 
urple prose, and especially the 
built-in songplugs and private ex- 
loitation which marred “Search 

or Paradise.” There is one deli- 

cious scene, outbound on the S.S. 
Lurline for Honolulu showing the 
passengers, good middle class, 
middleaged Yanks, taking their 
daily hula-hula lesson. 

Some confusion in the viewer 
may result from the use of a main 
narrator, Orson Welles, but spelled 
off in different sequences by three 
ether narrators, Shepherd Men- 
cken, Walter Coy, Ted de Corsia. 
The shift from one personality and 

int of view to another jolts at- 
ention away from the eye to the 
ear. 

_Alex North's special score, 
soundtracked at Cinerama’s Oyster 


Bay plant, stays in the background, | The problem is to catch the fly and | 


where it belongs, most of the time. 
but in some of the flying and 
Australian scenes, notably the de- 
mented steeplechase of the kan- 
garoos the music comes forward 
strongly and imaginatively. 

Counting producer Dudley and 
co-producer Richard Goldstone as 
two there were five directors on 
“South Seas.” A tradester would 
be inclined to detect some evidence 
of patchquilting but it’s doubtful 
that this will bother the general 
ublic. Francis D. Lyon, Walter 

hompson and Basil Wrangell have 
brought in competent work. Some 
of the tropical lengshots seem sun- 
hezed and previous Cinerama cam- 
era work, possibly because it was 
then years fresher in emotional 
impact, undoubtedly drew more 
audience “ohs” and “ahs” than are 
contained here. John F. Warren 
eo the top credit with Paul Hill 

illed on “additional photography.” 
Whole production, of course, is in 
Technicolor and plenty of opulence 
shows, especially in the Hawaiian 
opener, which ought to help puch 
the islands as America’s 50th 
State. 

Dudley has played his materials 
for safety and tact. This is an up- 
dated and primly respectable South 
Seas in which Paul Gaugin is only 
a name and cannibalism, beach- 
combing, Somerset Maughan, Rob- 
ert Louis Stevenson and J. C. 


Furnas tales are only implied in|R. Wheeler and Theobold Hol- | 
the promotion, nut on the screen. | sopple, with set decoration by Wal- | 

If some viewers may look for|ter M. Scott and Eli Benneche, is | 
and miss Miss Sadie Thompson the | especially important, making the | loff achieves success. At the last 


Polynesian words. On another 
island The Lord’s Prayer is ren- 
dered in Pidgin English. 

Big physical thrill among the 
@uete ts the jump off the bamboo 
tower by the natives of the New 
Hebrides, the fall being broken by 
vine ropes attached to the men’s 
ankles. 

In the sense that the missionary 


stuff will b out the religious, 
Australia’s radio school in the 
“Out-Back” country may have 


special professional engrossment 
for American educators. The brave 
techniques developed by the Aus- 
tralians to defeat the dreadful 
isolation of this area, including the 
fiving doctors which speed hun- 
dreds of miles to a call on radio 
summons add up to an admirable 
demonstration of modern science 
linked to rugged pioneering guts. 

There is the usual boy meets girl 
angle included in the Hawaiian 
segment, a great promotional stunt 
for the Matson Line. On the final 
fadeout when the cameras swing 
back to Honolulu an outdoor wed- 
ding between the two amateur, but 
amateur, actors is taking place. 


success, though in need of new 
millinery and a story to tell. 
Land. 





The Fly 
(COLOR; C’SCOPE) 





Top budget horror-science 
fiction thriller. Heavy pay- 
off if sold for its general su- 
periority over run-of-the-mine 
exploitationers. 





Hollywood, July 11. 

Twentieth-Fox release of its own pro- 
duction. Stars Al Hedison, Patricia Owens, 
Vincent Price, Herbert Marshall; features 
Kathleen Freeman, Betty Lou Gerson, 
Charles Herbert. Produced and directed 
by Kurt Neumann. Screenplay, James 
Clavell; based on a 
Langelaan; camera, Karl Struss; music, 
Paul Sawtell; editor, Merrill G. White 
Previewed at the studio, July 9, ‘58. Run- 
ning time, 94 MINS. 


‘1° Herbert Marshall 
Kathleen Freeman 





Inspector Charas .. 
Emma 


Nurse Andersone...... Betty Lou Gerson 
Philippe .....cscccccses Charles Herbert 
Dr. Ejoute .......ese-> Eugene Borden 
GastOM ....cccccccsccsese Torben Meyer 


“The Fly” is a- high-budget, 
beautifully and expensively 
mounted exploitation picture. 

Al Hedison plays a scientist who 
| has invented a machine that reduces 
|matter to disintegrated atoms and 





|another machine that reassembles | 


the atoms. He explains to his wife, 
Patricia Owens, that this will en- 
|able humans to travel—disinte- 
| grated—anywhere in the world ‘or 
/out of it) in the speed of light, to 
|be “integrated” when they arrive 
‘at their destination. In experi- 
menting on himself, however, a fly 
|gets into the disintegration 
| chamber with him. When Hedison 
| arrives in the integration chamber, 
| he discovers some of his atoms have 
| been scrambled with the fly's 
Hedison has the head and 
“arm” of a fly; the fly has the 
| head and arm of the man—each, of 
|course, in his own scale of size. 


|rescramble. But before this can 
|happen, Hedison finds the preda- 
'tory instincts of the insect taking 
jover so he persuades Miss Owens 
| to put him in a high pressure press 
'and snuff out his life. 
| One strong factor of the picture 
jis its unusual believability. It is 
| told, by Clavell and Neumann, as 
a mystery suspense story, so that 
|it has a compelling interest aside 
|from its macabre effects. There is 
an appealing and poignant ro- 
mance between Miss Owens and 
Hedison, which adds to the reality 
|of the story. Although the flash- 
back technique purposely robs the 
picture of any doubt about the out- 
come, it is justified because it pre- 
pares the audience for a somewhat 
unconventionally unhappy ending. 
Hedison’s face is not seen for 
tco much of the picture, but he and 
Miss Owens give validity to the 
narrative. - Vincent Price, as Hedi- 
son's brother, and Herbert Mar- 
shall, as the -police inspector, give 
solid performances, well supported 
by Kathleen Freeman, Betty Lou 
|Gerson, young Charles Herbert, 
‘Eugene Borden and Torben Meyer. 
Kar] Struss’ DeLuxe color, Cin- 
emaScope photography is especi- 
ally notable in capturing the vivid 
excitement of the scientific work- 
shop, aided by L. B. Abbott's spe- 
cial effects. Art direction by Lyle 





church folk will no doubt be en-| laboratory a thing of wonder and 
chanted with the abundant foot-|dread. Sound, including the men- 
age granted the work of the mis-| acing buzz of a fly, by Eugene 


sionaries. This may well 


bring |is proficient and editing by Mer- 


contr of party trade into the fi‘th |}Gertsman and Harry M. Leonard, 


inerama offering. 


In Tonga a 
Wesleyan choir sings Handel an’ the stor:. 


“Onward Christian Soldiers” with deserves a special credit. Powe. 


Apart from these corney touches | 
and the familiar stereotypes of the | 
medium itself Cinerama is still a | 


story by George | 


Ree Al Hedison 
BUOIOMO 2. cs ccccccccceese Patricia Owens 
Franeeis ........ Vincent Price | 


rill G. White, give momentum to 
Ben Nye’s makeup also 


The Night Heaven Fell 
(C’SCOPE—-COLOR) 


Fair Brigitte Bardot offering, 
with star name to attract in 
art houses. English subtitles 
limits. 








Hollywood, July 12. 

Kingsley International release of Raou 
J, Levy production. Stars Brigitte Bardot; 
features Stephen Boyd, Alida Valli. Di- 
rector, Roger Vadim. Sereenplay, Vadim, 
Jacques Remy, based on novel, “The 
Moonlight Jewelers,” by Albert Visalie; 
camera (Eastmancolor), Armand Thirard; 
musie, Georges Auric. Previewed July 11, 
"58. Running time, 91 MINS. 
Ursula Desfontaines...... Brigette Bardot 





PROBOMEIGD cece ccscccccecs Alida Valli 
BOIONS. 6.60 ccwcdccrcces Stephen Boyd 
Count Ribera one Pepe Nieto 
eee ME ee Maruschi Fresno 
Fernando . Adriano Dominguez 


Marco Davo 
Antonio Vico 
Mario Moreno 

‘ — 
free nes Jose Tasso Tena 
bbs 6a cadens Nicholas Perchicaut 
Dr. Rafael Torrobo 


Jose 


Chief Policeman...... 
Count’s Driver 
Alfonso 

The Captain 
Stableman 
Priest 

Veterinary ......- 


(English Titles) 

One more to the influx of Brigitte 
Bardot imports. Obviously intend- 
led to cash in on the sex kitten’s 
name and depending again on epi- 
dermis. Certain censorable scenes 
|may limit its U. S. release to arty 
outlets, where bare derrieres and 
skimpy attire are accepted. Eng- 
lish titles of French dialog aren't 
|particularly helpful in lightening 
jonly a fair Gallic yarn. 











| Turned out by same producer, 
| Raoul J. Levy, and director, Roger 
| Vadim, responsible for “And God 
|Created Woman,” which brought 
| French star to attention of Ameri- 
|can audiences, pic was filmed in 
| mountain area of Spain, with some 
interesting color and scenic effects. 
Old-fashioned story deals _ with 
Bardot arriving te visit her aunt 
|and uncle, and helping killer of the 
uncle escape from the police. Ac- 
tion is slow in unfoldment and for 
American audiences holds limited 
meaning. 

Mile. Bardot displays little thes-| 
pic ability despite reports she now | 
receives $150,000 per picture, her 
appeal being confined to an inborn 
sensual quality. Stephen Boyd, an 
English actor, does his best with 
killer role but is up against French 
treatment, and Alida Valli, once 
under contract to David O. Selznick 
here, qualifies as the aunt. Pepe 
Nieto is heavy as the uncle, slain 
because he ravished a village girl, 
sister of the killer. Maruschi Fres- 
no ably portrays a gypsy girl. 

Technical credits are well car- 
ried, particularly Armand Thirard’s 


fine color photography. Whit. 
Frankenstein—1970 


(C’SCOPE) 


Well-made entry in the horror 
class, goed returns probable if 
thoroughly exploited. 


Hollywood, July 11. 
Allied Artists release of an Aubrey 
Schenck production. Stars Boris Karloff; 
features Tom Duggan, Jana Lund, Donald 
Barry, Charlotte Austin. Directed by How- 
ard W. Kech. Screenplay, Richard Landau 
and George Worthing Yates; from a story 
by Aubrey Schenck and Charles A. Moses; 
camera, Carl E. Guthrie; music, Paul A. 
Dunlap; editor, John A. Bushelman. Pre- 
viewed at the studio, July 7, 58. Running 
time, 83 MINS. 
| Baron Frankenstein Boris Karloff 
Mike Shaw Tom Duggan 
Jana Lund 


Carolyn Hayes ............ 
Douglas Row Donald Barry 
Charlotte Austin 


Judy Stevens 
| Inspector Raab Irwin Berke 





Wilhelm Gootfried ..Rudolph Anders 
Morgan Haley .......... John Dennis 
Shuter . . Norbert Schiller | 
ans Mike Lane | 





With Frankenstein and his heirs | 
and assigns now in the public} 
domain, it must be somewhat con- | 
fusing to the horror addict who 
tries to figure out who done what 
and to whom. Allied Artists’ 
“Frankenstein—1970,” a title that 
means nothing, incidentally, puts 
the baron and his family in Ger- 
many, although the last previous 
| picture on the monster-maker had 
him in Switzerland (Columbia's 
|“The Revenge of Frankenstein”) 
| on his way to England. Presumably, 
| however, these discrepancies don’t 
| bother the devoted, and this cur- 
|rent presentation, produced by 
| Aubrey Schenck and directed by 
| Howard W. Koch, is a competently 

made production that will do well 

in its class. 

| . Boris Karloff is the grandson of 
| the original baron, and his reason 
for wanting to exploit the family 
| specialty and construct a living, 
| breathing man, is so he can place 
| his own brain in the creation. Kar- 
| loff was a victim of Nazi persecu- 
tion and aged prematurely. He 
| plans to get an atomic reactor as 
| part of his experiment by renting 
| his ancestral castle to a troupe of 
American movie-makers. To get 
parts for his monster it is necessary 
to appropriate them from various 
people around the castle, but Kar- 


| 
} 


| minute, the monster gets damaged 
| and has to be destroyed. Or at least 
seems to be. Chances are the way 
to a sequel has been left open. 
Karloff, made up to look rather 
like a disfigured Hindenburg, does 
| a careful, convincing job with his 
‘role, which is competently written 





;}some good elements via a braw- 


by Richard Landau and George 
Worthing Yates, from a story by 
Charles A. Moses and Schenck. The 
professionalism of the cast is some- 
what thrown by the appearance in 


important roles of Tom Duggan 
and Irwin Berke, local tv person- 
alities, who do well enough but are 


hardly in a class with Karloff. 
Others in the cast who help con- 
tribute authenticity are Jana Lund, 
Donald Barry, Charlotte Austin 
and Norbert Schiller. 

Carl E. Guthrie’s CinemaScope 
camera work is fluid and percep- 
tive and Jack T. Collis’ sets are a 
major asset of believability. 

Powe. 


Madchen in Uniform 

(Girls in Uniform) 

(GERMAN—COLOR) 
Berlin, July 9. 
(Berlin), directed by 
Geza Radvanyi. Script, Franz Hollering: 
camera, Werner Krien; music, Peter 
Sandloff. Stars Lilli Palmer and Romy 
Schneider. At Berlin Film festival, July 
8, ’58. Running time, 94 MINS. 


CCC Production 





A remake of a prewar German 
film, “Madchen in Uniform” is a 
disappointment for the generation 
able to recall the original, but 
should have some appeal to those 
to whom the subject is fresh. Mar- 
ouee values of Lilli Palmer and 
Romy Schneider will also be of 
some help in promoting the pic in 
overseas markets. Probably only 
a so-so entry for the U. S. arties. 

Black and white photography 
would have helped in establishing 
the sombre discipline that prevails 


$$ 


The Badlanders 
(C’SCOPE; COLOR) 


Topnotch western, highlighted 
by offbeat stery and treatment. 
G — aa #4 for ~ pee and 
4 wo -mouth f 

tained b.o. oe 


Hollywood, July 11 
Metro release ef an Aaron Siaiehoeg 
Production, Stars Alan La 
Borgnine, Katy Jurado, 
Directed by Delmer Daves; 
Richard Collins; based on a novel by 
W. R. Burnett; camera, John Seitz: edi- 
tors, William H. Webb, James Baiotio 
Previewed in Hollywood, July 9, ’58. Run. 
ning time, 85 MINS. 
Peter Van Hoek 
John McBain 








screenplay, 


Alan Ladd 
Ernest Borgnine 


RAs 5 er acanaensege sane Katy Jura 

r \ “WR Claire Kelly 
Cyril Loumsberry..... Kent Smith 
Vincente ............ Nehemiah Persoft 
pn, ES Fe Robert Emhardt 
TD . cvicesenosacu Anthony Caruso 
7 RP ereneerrr Adam Williams 
EEE cad cccmwegnnes.as Ford Rainey 


John Day 





It is possible to make an adult 
western without making it a psy- 
chological western. Aaron Rosen- 
berg proves the point with his pro- 
duction of “The Badlanders” for 
Metro. This picture is a truly 
original frontier drama, a suspense 
melodrama on one level and a 
huge horselaugh on another, with 
each element playing off on the 
other for Jaughs, excitement and 
romance, all quite off-beat and 
doubly rewarding for the novelty. 

The title, “The Badlanders,” 
seems unlikely to stir much box- 
office response of itself, but good 
names and word-of-mouth should 





in the girls school to which Romy 
Schneider, an orphaned member of | 
the aristocracy, is sent to finish her | 
education; the use of color strikes | 
a false glamour note. 

Potent dramatic values lie in the | 
emotional attraction of the young 
girl to her teacher, Lilli Palmer, | 
and of the ensuing conflict with | 
the principal of the school. Miss 
Palmer acts with commendable 
authority and restraint, but there 
is a lack of subtlety in Miss Schnei- 
der’s interpretation of a difficult 
role. Therese Giehse impreshes as | 
the head of the school. Myro. | 


————_ 
Le Desordre Et La Nuit 
(Disorder and Night) 
(FRENCH) 
Paris, July 8. 
Corona Films release of Orex produc- 
tion. Stars Jean Gabin, Danielle Darrieux, 
Nadja Tiller; features Paul Frankeur, 
Robert Manuel, Roger Hanin. Hazel 
Brooks. Directed by Gilles Grangier. 
Screenplay. Jacques Robert, Yvan Aud- 
ouard, Grengier from novel by Grangier; 
camera, Louis Page; editor, Jacquline 
Douarinou. At Paris, Paris. Running time, 
95 MINS. 














Vallois , Jean Gabin 
Therese -. Danielle Darrieux 
Lucky . Nadja Tiller 
Chaville Paul Frankeur | 
BUASCO .. 2.2. ecresccosecs Robert Manuel | 
Simoni Roger Hanin 
Valenine Hazel Scott 





Film deals with a vice inspec- 
tor’s involvement with a suspect 
in a murder case. The girl is a drug 
addict but the inspector solves the 
case and gets the giri whom he 
turns over for the cure before mar- 
rying her. Film has a telegraphed 
plot and a plodding pace, but its 
“Paris by Night” flavor could 
shape this for some use in the U.S. 
where it has obvious exploitation 
velues. It is chancey for arty 
houses. 

Director Gilles Grangier gets 
ling party, the offbeat Paris boites 
and the general night aspects of 
the city. But the tale tends to drag 
without any penetration into char- 
acter. 

Jean Gabin’s solid filmic pres- 
ence gives the films its main trump. 
Nadja Tiller is good as the dope 
aidict while Danielle Darrieux 
registers in a small but telling role. 

Mosk. 


Stery cf a Pure Love 

(JAPAN—C’SCOPE—COLOR) 

Berlin, July 8. 
Toel Motion Picture Co. (Tokyo) presen- 
tation, directed by Tadashi Imai. Script, 
Yoko Mizuki; editor, Kaki Nagasawa; 
music, Masao Oki. Stars Shinjiro Ebara 
and Hitomi Nakahara. At Berlin Film 
} a July 7, ‘58. Running time, 134 





Against a background of brutal- 
ity among juvenile delinquents, | 
“Story of a Pure Love” features a | 
tender romance between’ two 
youngsters who are victims of so- 
ciety. More so than most recent 
Japanese productions, this film has 
a definite commercial.look; but it 
is too leisurely paced and needs 
substantial scissoring of its two 
hours-plus to make it acceptable in 
Western markets. 

The “tough” aspects include an 
attempted rape by five youths of 
one girl, realistic fights wih fiick 
knives, and a free for all among 
girls in a reformatory who try to 
break out. On the other s‘de is a 
fearful reminder of the effects of 
the atom bomb as the heroine des 
from anaemia 10 years after the 
Hiroshima explosion. 

Hitomi Nakahara has an appeal- 
ing and winning personality in the | 
femme lead, and Shinjiro Ebara 
plays opposite her in earnest style. | 
Anamorphic color lensing is f rst | 
rate. Myro. ! 








bcost this presentation into the hit 
class. 

The heroes of Richard Collins’ 
screenplay, based on a novel by 
W R. Burnett, are two ex-cons, re- 
leased from the Nevada Territorial 
Prison, circa 1900, with little but 
revenge and larceny in their hearts. 
It is the plan of one of them, Alan 
Ladd, to do nothing less than rob 
a gold mine, and he enlists the 
other, Ernest Borgnine, in support. 
The problem, of course, is for- 
m‘dable. They must blast the ore 
—half a ton of it—from a spot right 
next to a mine full of workmen, 
tnen get the huge load away from 
under the noses ‘and shotguns) of 
the legal owners. 

Collins’ script not only avoids 
the usual cliches of the form— 
there is not one single gun duel 
with opponents approaching each 
other from opposite ends of a long, 
emptied street — but serves up 
some characters, scenes and in- 
c‘dents that are fresh and vital. 
The heroines, Katy Jurado and 
Claire Kelly, for instance, are 


| ladies who are plainly of easy and 


saleable virtue and there is none 
of the usual 
dance hall girls. 

Delmer Daves’ direction has a 
facility, almost a trademark, of 
throwing a laugh into the midst 
of a suspense buildup, relieving 
and heightening it with flashes of 
humor. He sets his motivations 
quickly and firmly, for example, 
justifying his heroes’ whole con- 
duct by showing prison brutality 
and swiftly sketching their back 
grounds, His eclimatie scene, in 
which Ladd and Borgnine are 
aided in their escape with the gold 
by a huge Mexican carnival scene 
that overruns their pursuers, is a 
gaudy burlesque of the Cavalry- 
to-the-rescue that is both funny 
and thrilling. 

For the top stars, Ladd, Borgnine 
and Miss Jurado, “The Badlanders” 
is the best picture in some time. 
Ladd is not required over-heroic, 
physically. His strength is emo- 
tional, and with casual grace and 
away with an irenic line, he creates 
an effective contrast to Borgnine, 
who has his best portrayal since 
“Marty,” and makes a calculated 
uncertainty a poignant and moving 
thing. Miss Jurado is handsomely 
colorful and alternately touching 
2s a Mexican girl. Miss Kelly, who 
makes her major bow in this pic- 
ture, is a stunning redhead but she 
is not yet a strong enough actress 
to hold her. own with this trio. 
Nehemiah Persoff makes an ap- 
pealing character as chief aide te 
Ladd and Borgnine; Kent Smith is 
a slick and persuasive villain; 
while Adam William as a young 
and corrupt law officer is helpful. 
Others who make able contribut- 


subterfuge about 


tions include Robert Emhardt, 
Anthony Caruso, Ford Rainey and 
John Day. 


John Seitz’ CinemaScope photo- 
graphy in Metrocolor heightens 
the action whether catching the 
brawling carnival scenes or the 
tense moments within the mine at 
the uncertain rock slips and slides. 
Editing by William H. Webb and 
James Baiotto is skillful and sound 


by Wesley Miller top-notch. 
Powe. 





New Theatre Contracted 
Odessa, Tex., July 15. 
A building permit issued to the 
J. W. Cooper Construction Co.,, 


| calls for erection of a new $240,000 


theatre here. 
Wili be known as the Scott Thea- 
tre. 
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Critics: Scapegoats-W ith-Bylines ; 
Silence Does Not Insure Felicity 


By ROBERT J. LANDRY 


s 


product from now until the end of , 


the year. 


| ager, sent out telegrams to all 


Suppose retail business took a slump and Macy’s management sol- | division and branch managers spot- 
emnly tipped off its trade press that the reason lay in Consumer Un-| lighting the formal sales push as an 


ion Reports having published adverse comments on the merchandize. | 9PPortunity to maintain the com-| 


Who would accept this explanation in the midst of a recession, with 
5,500,000 unemployed, with weather, politics and public morale all un- | 
certain? Yet many film merchandizers nowadays indulge the idea that | 
if films weren't criticized, they would mop-up despite the fact that in | 
the towns where there is no real criticism published, there is no im- | 
munity from boxoffice disappointment. | 

In this wuole intensely complicated issue of missing business, the 
tendency to seek scapegoats is, though human enough, singularly un- 


pany’s momentum. Field personnel 
are to share in cash prizes. 





Revival of Organ Music 
San Antonio, July 15. 
The pipe organ in the Aztec 
Theatre, silent for mahy years, is 
being restored so that it may be 


Hugh Owen, v.p. of Par’s domes- 
| tic distribution subsidiary, and Sid- 
j}ney Deneau, western sales man- 


Bureau of Missing Business 


be 


Calls Selling Procedures in Film 
Business 30 Years Behind Times 


Los Angeles, July 15. are the form of entertainment the 


| Delegates to National Theatres’ 
annual convention, held here last 


public most wants to see. Serious 
consideration to stage shows also 
should be on exhib’s thinking 





week, wound up three days of con-| 
centrated confabs with a plea to) agenda, he said. 
distributors and exhibs to “re-| Rhoden likewise referred to what 
evaluate” their thinking in adver-| he described us a “teenager boom,” 
tising policies. Policies now are|a new teenage market composed 
30 years behind the times, they | of war babies of a few years ago 
peinted out. | who now are to be a potent source 
Producers, they said, very often! of income for exhibs. “This new 
are so slow in getting their adver-| market looks good for our indus- 








realistic. Who really believes that the critics make or break? Do even | Played on special occasions. 


the chaps who most often sound this note of complaint truly believe it? | 


They talk that way when a picture 


is just going into release but often 


enough they are far more temperate about the newspaper notices after 
the first 50 playoffs are behind them. The return of calm in the sanc- 
tums of distribution is a 90-day promisory note against win, lose or | theatres. 


draw. It is to be doubted that show 
“power” of its critics save perhaps 


eign product. Why, then, the ob- 


session for “panning the panners?” | 

The trouble with the film indus- | 
try getting rid of its frustrations | 
by unloading it on scapegoats— | 
with bylines—is that it’s no real} 
solution to the problems. A pic-| 
ture budgetted at 
brought in at $4,500,090, and open- 
ing only so-so may be embarras- | 
singly handicapped but the “bad 
notices” are only the last and least 
of its troubles. Before the critic | 
was “arrogant,” it may well be that | 
quite a few wrong-guessers were | 
similiarly guilty. 

The film industry is suffering all 
sorts of anxieties and entitled to 
every sympathy and help, but the 
rage against the reviewers is 
equivalent to a pneumonia patient | 
blaming the crisis on an opinionat- 
ed nurse. 

As a counter-thought consider 
the possible reason-why situation 
last weekend in an upper middle 
class residential neighborhood of 
Manhattan. Five film houses, close- 
ly bunched, serve this area. Apro- 
pos of the booking, showmanship, 
merchandizing, orderly flow or 
whatever other point one cares to 
labor, ponder the retail consu- | 
mer’s choice: | 

Theatre A: A cartoon feature 
reissue was paired with a chil-| 
dren’s_escapade import. No names. | 

Theatre B: A horrorthon, dou- | 


ble dose. | 
Theatre C: Showing a jungle! 
nudie, with pythons starred on 


the posters outside. 

Theatre D: Two 10-year-old re- 
issues. 

Theatre E: German _ import 
which had played two of the 
houses in same nabe within past 
four months. 

Apart from making something of 
a mockery of the whole “orderly 
flow” campaign, this disarray of 
attractions was strictly for the kid 
and teen trade. Adults living in 
that neighborhood were approxi- 
mately three miles from Times 
Square’s more abundant choice. 





Could This Be A Factor? 
Ottawa, July 15. 

“In reviewing the various screen 
processes, you neglected the most | 
widely used of all,” writes Mrs. | 
I’. K. Lanston, a reader, te Ronald 
Johnson, film critic of Toronto) 
Globe & Mail “You might call it 
Slice-o-rama, or maybe Cheata-| 
scope. This is generally used in| 
the smaller neighborhood theatres. | 
It features a screen about halfway | 
between the old shape and Cin-| 
emascope shape. Sometimes it is| 
made that way by masking the top| 
cr bottom, which is cheaper than 
extending the size. 

“The chief advantage is that 
you can show both old-style and 
wide-screen films on it equally 
well (or badly). You can tell which 
kind is being shown by watching 
which part of the picture is miss-| 
ing—the tops of the characters’ 
heads or the sides of ones close to 
the edge. 

“Maybe the reason so many of 
these little theatres are going 
broke is because people like me 





ymen or bankers actually credit the 
in the special circumstances of for- 





titudes and preferences regarding 
motion pictures. 

According to Edward Arthur, 
general manager of the circuit, the 


$2,500,000, | poll will have the dual purpose of 
eliciting information and impress- | 


ing on the public the advantages 
of motion picture theatres and the 


| value of films as family entertain- 


ment, 

Results of the survey will be 
communicated to the producing 
companies, but also will serve to 
provide pointers to the circuit in 
its operations. Quite apart trom 
that, it will provide employment 
for students. As an inducement to 
participate in the poll, specially- 
priced tickets will be sold and de- 
livered to all interviewees 

Survey questionnaires will cover 
the number of people in the fam- 
ily, frequency of attendance, sea- 
son for infrequent attendance, type 
ot preferred attractions, favorite 
stars, what media stimulated at- 
tenance, what mode of transporta- 


| tion was used to reacb the theatre, | 


etc. 





How To Play Live Acts 
Vancouver, July 15. 

Ivan Ackery, manager of Famous 
Players Orpheum here, was invited 
by chain chief J. J. Fitzgibbons to 
tell other circuit house managers, 
here for a biz meeting, about his 
impromptu use of live acts on the 
stage of the theatre. Ackery has 
been grabbing talent that comes 
into the area on other bookings. 

House manager acts as his own 
emcee. He has used visiting celebs, 
local singers, hoofers, jugglers, 


| magicians, most recently the Jap- 
anese-American singer, Pat Suzuki, 


in town for cafe date. These live 
talent acts are presented in the 
film house as “bonus attractions.” | 

Strictly cost-conscious, Ackery | 
explained that he avoided “re-| 
hersals” as too expensive but care- 
fully plans spotting and sequenc- | 
ing to avoid goofs. He advised 
film exhibs without vaudeville bill 
routining experience to watch the | 
switchover from screen to stage, a. 
lull that’s awkward unless exhib | 
is prepared to fill with gab or in- | 
terlude with organ or piano. | 
There’s got to be relation between | 
feature film and show. Fer- 
instance, with teen-pix, a rock 'n’ 
roll line-up, contest or “jive” orch 
is a must. Manager's ought to 
emcee their own presentations, if 
only to maintain informality, he | 
asserted. 


| 
} 


Ackery has used ethnic themes, | 
as a Chinese Night with oriental | 
acts; coast Indians with their own | 


orch; local Magic Circle; Local | scheme of things is a pact with the Which prevents the feature from | pic 


1 
Louis area to establish people's at- 


This is part of a program insti- 
tuted by Karl Hoblitzelle, prez of 
the Interstate Theatre Circuit, to 
revive organ music in the circuit's 


| 
| Block-Sell ‘So. Pacific’ 
Buffalo, July 15. 

Promotion for engagement of 
“South Pacific,” now in its 7th 
week at the Century, has taken a 
leaf from the Cinerama_ book. 
Block sales and special perform- 
ances are being plugged for fra- 
ternal, industrial and social organ- 
izations with a long list of such 
groups already booked. 

This week “Pacific” scheduled 
special matinee performances on 
Wednesdays through Sundays for 
the balance of the engagement. 








What Cost ‘Discrimination? 

Film-going public, generally re- 
garded as having become more dis- 
criminating in recent years, now 
has the reputation of being more 
| flexible. At least, there’s some in- 
dustry opinion along these lines. 

To substantiate this a situation 
at the RKO Hillside Theatre, 
Hollywood, is cited. Allied Artists’ 
“Love in the Afternoon,” with 
Gary Cooper, Audrey Hepburn and 
Maurice Chevalier, played the 
house ard grossed $800 on opening 


‘ 


y. 
| Same company’s combination of 
“Attack of the 50-Foot Woman” 
|and “War of the Satellites,” which 
| are non-name exploitation specials, 
| did $1,100 on opening-day. 

| Also noted is the fact that the 
_ “Afternoon” campaign cost more 
than twice as much as did the 
promotion for “Attack.” 

Also regarding that “flexible” 
| public, indications are that the top- 
| budget westerns are ceasing to be 
so reliable as they had been. It's 
reported that United Artists is not 
feeling too secure with its “Big 
Country,” not yet in release, be- 
|eause 20th-Fox’s “Bravados” has 


boxoffice. 





Drive-In With A Difference 


| Chicago, July 15. 


Departing from the established 
booking pattern that has area 
crive-ins usually cancelling one| 
another out with the same bills, | 


| ozone operator Stan Kohlberg has | 


switched to firstruns and offbeat | 


|revivals and plans to support the | 
|new policy with an exploitation | 
budget. lout of the movie-going habit, but 
| who want to come back.” Starlite 


Policy began the other week 
when Kohlberg’s Starlite Drive-in 
bucked the day-and-dating compe- 
tition with a pair of religiosos, 
“Noah's Ark” and “Day of pe 
umph,” backed by a splurge in the 
Chi gazettes for two-color ads. | 
Kohlberg says some 12,000 cars 
had to be turned away over the 
first weekend, and biz-held so well 
that the combo stayed a second, 





_week, It’s believed to have been| 


first holdover in local drive-in) 
annals. 


Prominent in the Starlite’s new 


| been short of expectations at the | 


|tising to theatres that ad copy,| try.” he asserted. 


| posters, etc., arrive only a few days 
| prior to opening of a picture, too 
|late for adequate use to be made 
| of selling implements. 

| Delegates also pledged whole- 
hearted support of 20th-Fox’ talent 
program of training promising 
newcomers, and asked that com- 
| pany provide theatre displays of 
}new faces developed by program. 
| Suggestion was made to circuit 
toppers that National Theatres 


| for talent. Delegates recommended 


ithe use of slides from upcoming | 


new product in schools, as another 


means of reaching the younger, 


set. 

| The theatre-going habit should 
be made “more fashionable,” was 
another decision reached 


stressed, are now playing to the 
classes instead of the masses. This 


should be changed to recoup audi- | 
lerces who once made theatre-go-! 


jing a habit. 

| Delegates came up with a total 
of 240 new ideas to foster new 
|theatre business. These will be 
| studied by circuit officials, with a 
|view of finding some which will 
| benefit the pitch for greater thea- 
ltre attendance 

Business - building suggestions 
were the result of a request by 
| Elmer C. Rhoden, NT prexy, ask- 
|ing delegates on first day of meet 
'te go into roundtable discussions 
and come back on closing day with 
reports on how to meet the chai- 
lenge motion picture theatres face 
| today. 

Rhoden also told attendees that 
“we must re-establish the prestige 
cf the motion picture theatre in 
the minds of the people. This can 
be done.” he emphasized. “only by 
filline the seats of our theatres.” 

Exhibs must take advantage, he 
acded, of the fact that films still 


due under the arrangement are 
“Sky is the Limit” and “Up in the 
Clouds.” Depending on the attrac- 
|tions, Kohlberg plans to up his 
teriff top to $1.50, and in certain 
cases post a 5c fee for moppets, 


should sponsor a national search | 


during | 
}conclave. Theatres today, it was) 


Frank H. Ricketson Jr., veepee 
in charge of theatre operations, 
|urged acceleration of a program 
to eliminate the Federal amuse- 
ment tax, abolishment of free ad- 
missions in drive-ins which depend 
entirely upon their concession 
sales for profits, and establ'sh- 
jment of sound clearance skeds. 
| Exec, who stated that “destruc- 
tive gremlins” are responsible for 
film biz now being temporarily 
“flat on its back,” pointed to one of 
these which was playing havoc 
with patronage, “costing thousands 
of habit-going movie fans.” 

This embraced the practice, in 
|} accordance with the consent de- 
cree, that every theatre today is 
entitled to pix regardless of its 
standard of operation, 

In line with this, he pointed out, 
in the same group of theatres play- 
ing the same motion picture 
simultaneously there may be a 
var'anere in admission prices of 
from 90 cents to $1.50 

Sound clearance’ skeds_ also 
should be established and the dis- 
trib should be nermitted to control 
admission prices, according to 
Ricketson. “Even though it calls 
for an an amendment of the con- 
|sent decree,” he added 

Twelve company theatre 


man- 


agers were awarded plaques in 
closing session for “outstanding 
ability in arrancing promotions, 


new ideas and showmanship.” 
Lineup included folowing: 
Emmett Shane, Los 
Paul Flowers, Venice 
| lism Sorenson, Long Beach. Cal.; 
Nolan Cruise. Paso Robles, Cal.; 
John Nylen, Palo Alto, Cal.: Joe 
Furfaro. Snokane: Jomes M. Mar- 
tin, Salina, Kan.: C. A. Stewart, 
Topeka, Kan. H MM. Burnett, 
Mount Vernon. Ill: Sie Page, 
Provo, Uteh: Mike Zolesnv. Las 
Cruces, N.M.: Joe Vieck, Denver. 


Angeles; 
Cal.; Wil- 


| 
| 


factory. or anv. loop and neigh- 
| borhood playdates 

The 100 Twin triple bill com- 
| prised “Battle Taxi.” “Desert 
| Sands” and “Robbers’ Roost,” first- 
;Tuns and exclusives. 

| On the same dates as the afore- 


usually admitted free. There prices | going, the Flving Cloud drive-in 
will prevail, for example, when the here had “Dragstrip Riot” and 
reissued “Gulliver's Travels” and | (Cool -_ — and van 7-Hi 
oa man eee 2 under’ an “Carni- 
ay ees start showing Fri- val Rock” twin bills. the latter 
ae 9 ‘i ee aut firstruns and exclusive. 

ohlberg sees the revivals “ aes ; 
other offbeat pix tapping an “un-| From Hell to Texas” was show- 


|ing in competition in three neigh- 
found audience—people who got | horhood hardtop houses in compe- 


| tition day and date for its initial 


i a _| uptown engagement. Theatres in 
henceforth will give them an al | question were in the earliest 28- 


ternative to the = duplication, | day clearance slot. 
its op is convinced. 

Though his projections for ad- 
vertising seem extraordinary, ee nee... 
Kohlberg says he’s now prepared | Any man with a beard goatee or 
te spend upwards of gh mustache and acompaniad by his 
year in print media, and $75, wife or date was admitted free to 
or more on air. a showing of “The Vikings” (UA) 
last Thursday at the Majestic The- 
atre. 

_ The beard idea is a natural, 
| since all the male actors in the 
except Kirk Douglas, are 





DST and Outdoor Cinema 
Minneapolis, July 15. 


Despite daylight saving time 


Jokers’ fraternity with a gag con-/J. Arthur Rank distribbery here, | getting started at Minnesota 0z0n-) adorned with the facial foliage. 


test; choral groups, musical fest | 


which will firstrun such Rank pix | 


ers until 9:30 p.ni. or later most) 


winners and high school prodigies, | at the ozoner as don’t open in the| of the nights, the Local 100 Twins 


| visiting ballteams with bands, plus | 


weightlifters and fashion shows, 
comprise the “sell tickets” gambit 


|that is urged. 


“You will really be surprised at 
the response,” he told his fellow 
managers. 


| —_— —_ 


| 

‘Paramount's Forward March’ | 

of the regular price downtown.” | Paramount is underway with 
ed |“Paramount’s Forward March’— 
Facts Coming Into Fashion? meaning a six-month sales drive 
St. Louis, July 15. which global distribution chief | 

Using highschool and college | George Weltner sees as symboliz- | 


can't see paying to look at two- 
thirds of a film, even at two-thirds | 





students, Arthur Enterprises Inc.|ing the company’s confidence in 
is planning an extensive public | the business. It also means Par 
opinion survey in the greater St.| will be bearing down on its top 





Loop for lack of a domicile. Soon | 








1939 Prices—For a Week 
Albany, July 15. 

Launching Thursday (10) its | 

19th Anniversary Celebration 


Week, the Auto-Vision in East | 


Greenbush “rolled back” the 
prices to 1939. Admission on 
per person ‘over 12) was 25c. 
Frankfurters sold at 10c; ice 
cream, soda and pop corn, at 
5c. 

Alan V. Iselin, the present 
operator, advertised the 
earlier-day charges. 


drive-in presented a triple bill. | Get Em Downtown! 
opening on Sunday. That meant} : - Dallas, July 15. 
that patrons staying through all Prices will be cut at downtown 
three pictures—there was a single theatres for four successive Satur- 
presentation of each—wouldn’t be days. 


out of the drive-in until 2 a.m. or _ 1 cooperation with the “Fun 
later. ,Day! Value Day! Saturday Down- 


}town!” events sponsored by the 


The fast time also isn’t prevent- 
ing much twin billing in the out- 
door theatres. 

Local ozoners, whose earliest 
clearance slot is 35-day — seven 
days after the earliest hardtop sub- 





of the more sensational and action 


ingly offering exclusive firstruns 
lot cues which fail to get as satis- 


sequent-run position, are increas- | 


Dallas Retail Merchants Assn., In- 
terstate Circuit and Trans-Texas 
| Theatres are offering a_ special 
|morning price of 10c for children 
|; under 12 years of age and 40c for 
acults. 

The special prices will be in 
leffect from 9 a.m. until noon on 
| June 21, June 28, July 5 and July 
112. 


PICTURE GROSSES 


VARIETY 


Wednesday, July 16, 1953 





L.A. Uneven; ‘Gigi 


Robust $20,000, 


‘Vikings’ Sock $29,000 in 4 Spots, 
‘Sots.’ Tall 236 in 3; Kings 116 





Los Angeles, July 15. 

Local first-runs blow hot and 
eold this frame but the number 
of pix holding firm make the b.o. 
picture rather pleasing. “Gigi,” 
opening a two-a-day run at Holly- 
wood Par, leads newcomers with a 
hefty $20,000 in sight. “Attack of 
50-Foot Woman” looks satisfactory 
$15,800 in three houses. The other 
new entry, “Night Ambush,” shapes 
dull $5,100 at State. 

“Vikings,” in fourth frame at 
Fox Wilshire and third in three 
other theatres, should hit a socko 
$29,000. “No Time For Sergeants,” 
in second frame at three spots, is 
heading for lusty $23,000 or a bit 
over. “Kings Go Forth” is seeking 
a big $11,000 on second round at 
Fox Beverly. “Key” is fast $9,000 
on initial holdover session at War- 
ner Beverly. 

Of hard-ticket pix, “South Paci- 
fic’’ looms boff $26,700 in eighth 
Egyptian week, “Windjammer” is 
lush $17,500 on 14th Chinese 
round, “Around World in 80 days” 
is smash $16,200 in 82d Carthay 
stanza, and “Seven Wonders of 
World” looks fine $14,500 in 58th 
Warner Hollywood week. 

Estimates for This Week 


Hollywood Paramount (F&M) 
(1,468; $1.65-$3)—“Gigi” (M-G). 
Hefty $20,000. Last week, “Ver- 


tigo” (Par) (6th wk-8 days), $8,400. 

State (UATC) (2,404; 90-$1.50)— 
“Night Ambush” (Rank) and “One 
That Got Away” (Rank). Dull 
$5,100. Last week, with Hawaii, 
“Bonnie Parker Story” (AI), “Ma- 
chine-Gun Kelly” (AI) $8,400. 

Hillstreet, Hawaii, Uptown (RKO- 
G&S-FWC; (2,752; 1,106; 1,715; 
90-$1.50)—"Attack of 50-foot Wom- 
an” (AA) and “War of Satellites” 
(AA). Okay $15,800. Last week, 
Hillstreet, “Peter Pan” (BV) (re- 
issue), “Wolf Dog” (20th) (2d wk), 
$3,600. Uptown with Los Angeles, 
New York, “10 North Frederick” 
(20th), “Stage Struck” (BV), 
$12,000. 

Rialto, New Fox, Ritz (Metropo- 
litan-FWC) (939, 765; 1,320; 90- 
$1.50\—“God’s Little Acre” (UA) 
(9th wk), Rialto, and, and “Island 
Women” (UA). Good $8,000. Last 
week, Rialto, $2,900. Ritz with 

(Continued on page 10) 


‘Creole’ Smooth $17,000, 
D.C; ‘Kings’ Smart 156, 
‘Vikings’ Sock 206, 2d 


Washington, July 15. 

In a session with only one new- 
comer, a pair of hefty holdovers 
are bringing up the b.o. average 
along main stem. “King Creole,” 
at Loew’s Capitol, and sole entry 
this week, is lively. “Gigi,” in 3d 
stanza at Loew's Columbia, re- 
mains sock, sagging slightly below 
absolute capacity of first 2 weeks. 
“The Vikings” is another bright 
spot in 2d stanza at RKO Keith's, 
and looks good for long run. Long 
runs are generally steady. 

Estimates for This Week 


Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25\—"No Time 
for Sergeants’ (WB) (2d wk). 
Smash $23,000. Last week, $32,000. 
Stays. 

Capitel (Loew) (3.434; 90-$1.25) 
—‘‘King Creole” (Par). Lively 
$17,000, but not up to hopes for 
Presley starrer. Stays. Last week, 





“The Bravados” (20th) (2d_ wk), 
$11,000. 

Columbia (Loew) (904; $1.25- 
$2.50'\—“Gigi” (M-G) (3d wk). 


Rousing $15,000, and only slightly 
below last week's capacity. $16,000 
Holds 

Keith’s (RKO) (1.850; 90-$1.50)— 
“The Vikings” (UA) (2d wk). Sock 
$20,000 after $30,000 opener. Stays. 


Broadway Grosses 


Estimated Total Gross 

This Week .......... $575,600 
(Based on 22 theatres} 

Last Year $566,600 
(Based on 24 theatres) 


Tndiscreet’ Boff 
$19,000 in Philly 


Philadelphia, July 15. 

Some new pix bolstered by some 
blue-chip holdovers are keeping 
first-runs perking currently. A 
rainy weekend was a plus factor 
in the strength at the wickets. 
Standout is “Indiscreet” with a 
mighty figure at the 1,250-seat 
Randolph. “Bravados,’ though a 
bit on disappointing side, still 
looms okay at the Fox. “King Cre- 
ole” shapes rousing at the Viking 
while “No Time For Sergeants” is 
rated lusty in second stanza at the 
Stanley. “Kings Go Forth” looms 
socko in second at Stanton. 

Estimates for This Week 








(3d wk). Oke $6.000 or near. Last 


week, $7,000. 


“Gigi” (M-G) (J. wk). Trim $15,- 
000 or over. Last week, $17,000. 

Fox (National) (2,250: 65-$1.80)— 
“Bravados” (20th). Okay $16,000. 
Last week, “10 North Frederick” 
(20th) (6th wk), $10,000, with pre- 
view. 


$1.49)\—“Key” (Col) (2d wk). Stur- 
dy $11,000. Last week, $14.000. 

Midtown ‘Goldman) (1,000: $2- 
$2.75) — “South Pacific” 
(16th wk). Fast $10,000. Last week, 
$11,000. 


$1.80)\—“Indiscreet” (WB). 
$19,000. Last week, “Peter Pan” 
(BV) treissue) (3d wk), $6,500. 

Stanley ‘“W) (2,900; 99-$1.80)— 
“No Time »* Sergeants (WB) (2d 
wk). Lusty $18,000. Last week, 
$20,000. 


“Kings Go Forth” (UA) (2d wk). 
Stock $19,000. Last week, $25,000. 

Studio (Goldberg) (385; 90-$1.80) 
—“Ft. Massacre” (UA) and “Lost 
Paradise’ (Indie). Good $3,000. 
Last week, “Grand Maneuver“ (In- 
die) and “Only French Can” (In- 
die), $3,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Vikings” (UA) (3d wk). Stout 
$13,000. Last week, $15,000. 

Viking (Sley) (1.000; 99-$1.49)— 


000. Last week, “God's 
Acre” (UA) (6th wk), $8,500. 


Wham} 





| 





| 


| 


| 
| 
| 
| 
| 


| 
} 


Goldman (Goldman) (2.250; 65-! , 


(20th) | 


Randolph (Goldman) (1,250: 65- 


Stanton (SW) (1,483; 99-$1.49)— | 


“Ki le” ( ‘ si 12.-\a long time. 
ing Creole” (Par) ne stcis | $12,000. Last week, $15,000, 


| 


World (Pathe) (604; 90-$1.80)—|—‘“Gigi” (M-G) (3d wk). 


'“Country Music Holiday” 


‘Sergeants’ Boff 12G, 
Indpls.; ‘Creole’ $8,000 


Indianapolis, July 15. 

Biz is modest at most first-runs 
here this stanza, stormy weather 
being blamed for holding down at- 
tendance. Standout is “No Time 
For Sergeants,” in third great 
week at Keith’s, to lead city. 
“South Pacific’ also continues 
strong in 12th session at the Lyric. 
“King Creole” at the Indiana and 
“Vikings” at Loew’s, are only 
okay in second weeks. Only new 
starter, “Thunder Road,” is barely 
modest at Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90\—“‘Thunder Road” (UA) and 
(Par). 
Modest $7,000. Last week, “Brav- 


|ados” (20th), $8,500. 


Indiana (C-D) (3,200; 75-90)— 
“King Creole” (Par) (2d wk). Oke 
$8,000. Last week, $12,000. 

Keith’s (C-D) (1,300; 75-90)— 
“No Time For Sergeants” (WB) 
(3d wk). Great $12,000. Last 
week, $13,500. 

Loew’s (Loew) (2,427; 75-90)— 
“Vikings” (UA) (2d wk). Satisfac- 
tory $7,000. Last week, $12,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific” (20th) (12th wk). 
Hotsy $11,000. Last week, $11,500. 


Key’ Rugged 116, 
Pitt; ‘Sets.’ 126, 3 


Pittsburgh, July 15. 
“The Key,” lone new first-run, 





around for several 


weeks. “The Vikings” is okay in 


Boyd (SW) (1 » *: $1.25-$2.75)—, final four days of third round at) 


Frisco Soars; ‘Gigi 


‘Vikings’ Wow 156, ‘Sets.’ Sturdy 14¢ 


Giant $1200, 





Key City Grosses 


Estimated Total Gross 

This Week . $2,734,300 
(Based on 23 cities and 249 

theatres, chiefly first runs, in- 

cluding N. Y.) 





Last Year ......... $2,823,000 
(Based on 23 cities and 256 
theatres.) 


‘Vikings’ OK 1 
Providence, July 15. 
Holdovers of State’s “The Vik- 
ings” and Majestic’s ‘‘No Time for 
| Sergeants” are doing best here this 
week. Biz is way off generally. 
|““Voice In Mirror,” top newcomer, 
jis light at Albee. 
| Estimates for This Week 
| Albee (RKO) (2,290; 65-80)— 
| ‘Voice In Mirror” (U) and “Wild 
| Heritage” (U). Just mild $4,500. 
Last week, “Peter Pan” (BV) (re- 
issue) and “Quantrill’s Raiders” 
(AA), $5,500. 
| Majestic 
| “No Time For Sergeants” (WB) 
j;and “Manhunt In Jungle” (WB) 
(2d wk), Neat $8,000. First was 


| State (Loew) (3,200; 75-90)— 
|“The Vikings” (UA) (2d wk). Good 
10,000. First week, $16,000. 

Strand (National Realty) (2,200; 





Arcadia (S&S) (536; 99-$1.80)—' shapes fancy at the Harris, and | $10,000. 
“Time to Love, Time to Die” (‘U)!chould be 





Prov. in Doghouse; 


(SW) (2,200; 65-80)— 


San Francisco, July 15. 

Local first-run biz is strong cur- 
rently, with “Gigi” near sellout at 
Stagedoor opening week. “Vik- 
ings” shapes wow at Golden Gate 
in third week while “No Time For 
Sergeants” looms sturdy in same 
stanza at Paramount. “Imitation 
General” is fine in second session 
at Warfield. 

“Bravados,” “King Creole” and 
“Kings Go Forth” also loom nice 
on holdovers, last-named being 
fancy in third round at United Art- 
ists. “South Pacific” looms dandy 
jin second week at the Alexandria 
| while “Around World in 80 Days” 
‘is great in 81st stanza at Coronet. 
“Search For Paradise” is rated 
|neat in 18th week at Orpheum. 
| Estimates for This Week 
Golden Gate (RKO) (2.859: $1.25) 
; “Vikings” (UA) (3d wk). Sock 
|$15,000 or over. Last week, $23.- 
| 000. 
| _Fox (FWC) (4,651; $1.25-$1.50)— 
|“Bravados” (20th) and “Beautiful 
{But Dangerous” (20th) (3d wk), 
| Slick $7,000 in 4 days. Last week, 
| $10,500. 
Warfield (Loew) (2.656: 90-$1.25) 





—‘Imitation General” (M-G) (2d 
wk). Fine $13,500. Last week, 
| $19,000. 


| Paramount (Par) (2,646; 90-$1.25) 
|—‘“No Time For Sergeants” (WB) 
}and “Badman’s Country” (WB) (3d 
| Wk). Sturdy $14,000. Last week, 
$20.000. 
St. Francis (Par) (1,400; 90-$1.25) 
|—"“King Creole” (Par) (2d wk). 
'Good $9,000. Last week, $16,000. 
| Orpheum (SW-Cinerama) (1.458; 
$1.75-$2.65)—“Search For 
dise” (Cinerama) (18th wk). 
$17,000. Last week, $18,000. 
United Artists (No. Coast) (1.207: 


Para- 
Neat 


Penn while “No Time For Ser- | 65-80)—“This Happy Feeling” (U} | 90-$1.25)—“Kings Go Forth” (UA) 


geants” is rated solid in third at! and “Night Ambush” (Indie). So-|‘3d_ wk). 


Stanley. “Gigi” is shaping up bet- 
ter with a big total in current (3d) 
week at Warner. “South Pacific” 
is okay in 14th session at the Nixon. 
Estimates for This Week 
Fulten (Shea) (1,700; 80-$1.25)— 
‘Time To Love, Time To Die” ‘U) 


(2d wk). Oke $5,500. Last week, 
$5,300. 

Guild (Green) (500; 99-$1.25)— 
“Girl in Bikini’ (Indie) (2d wk). | 


Looks like oke $1,700. Last week, 
$2,600. 
Harris (Harris) (2,165; 80-$1.25) 


—‘The Key” (Col). Fancy $11,000. dominate. Of these, “The Vikings” | 


Holds. Last week, 
(20th) (2d wk), $4,500. 


“Bravados” 


Nixon (Rubin) (1,500; $1.25-$3)— | Century and “Attila” at Hipp are| 


“South Pacific” (20th) (14th wk). 
Okay $9,000. Last week, $9,500. 

Penn (UA) (3,300; 99-$1.50) — 
“Vikings” (UA) (3d wk-4 days). 
Coming out today for “Imitation 
General” (M-G). Oke $7,500. Last 
week, $14,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“Blue Murder at St. Trinian’s” 
(Cont). Good $3,200. Last week, 
“High Cost of Loving” (M-G) (2d 
wk), $3,100. 

Stanley (SW) (3,800; 80-$1.25)— 
“No Time For Sergeants” (WB) (3d 


|so $4,000. First week was $4,500. 


‘Gigi’ Bright $9,000 In 
| Balto; ‘Sgts.’ Nice 1436, 
| ‘Vikings’ 106, Both 3 


Baltimore, July 15. 
“Gigi” is only new film to ar- 
rive on the scene here. Though the 
| press reception ranged from great 
to lukewarm, biz is pleasing at 
Film Centre. Elsewhere, holdovers 








in third at the Stanley, “No Time 
|for Sergeants,” on same round at 


jleading the pack. “King Creole” 
| Shapes only okay in second round 
at the Town. 
jtinues nice in 15th frame at the 
} New. 

| Estimates for This Week 

| Century (Fruchtman) (3,100; 50- 
$1.25)—"No Time for Sergeants” 
|(WB) (3d wk). Nice $14,500 after 
| $17,000 in second. 

Cinema (Schwaber) (460; 50- 
| $1.25) — “No Sun In Venice” 
| (Kings) (3d wk). Oke $2,000 after 
| $2,500 for previous frame. 
| Film Centre (Rappaport) (890; 


“South Pacific’ con-| 


Fancy $9,000 or close. 
| Last week, $12,000. 
| Stagedoor (A-R) (440; $1.25-$3)— 
|“Gigi” (M-G). Smash $12,000 or 
jover. Last week. “God Created 
| Woman” (Kings) (4th wk), 1,800 in 
|4 days. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) “Bolshoi Ballet” 
(Rank) (2d wk). Okay $3,500. Last 
week, $5,200. 


Vogue (SF. Theatres) (364; 
| $1.25\—"“Stella” (Indie) and “Sav- 
lage Triangle” (Indie). Fine $3,200 


|Last week, “Night With Cabiria” 
| (Indie) (4th wk), $2,400. 
Corenet (United California) 
| (1,250; $1.50-$3.75) “Around 
| World In 80 Days” (UA) (81st wk). 
Great $10,000. Last week, $11,000. 
Alexandria (United California) 
1(1,170; $1.50-$3.50/\—“South Paci- 
fic’ (20th) (2d wk). Dandy $22,000. 
| Last week, same. 


Omaha Big; Baby’ Brisk 
$9,000, ‘Vikings’ Wham 
86, ‘Sets.’ 106 in 2d 


Omaha, July 15. 
| With two whopping new entries 
and a dazzling holdover on deck, 





wk). Best thing house has had in| $1.50-$2.50)—“Gigi” (M-G). Pleas-| biz is as good at downtown first- 


Warner (SW) (1,500; $1.25-$2.50) 
Improv- 


“Time of Desire” (Indie) (2d wk).| ing steadily and looks to be in for | 
Pushed to oke $3,200. Last week,’ run. Big $11,500. Last week, $10,- | 
$2,800. 500. 


| Boat” (M-G) (reissue), $3,000. 
| Five West (Schwaber) (460; 50- 
25) — ‘Felix Krull” (DCA) (2d 
wk). Nice $2,500 after about same 
in first. 
Hippodrome (Rappaport) (2,300; 


| ° 


Shooting for solid|ing at $9,000. Last week, “Show | runs as it has been in several sea- 


|sons. “Vikings” is smash at the 
| Brandeis while ‘“Rock-a-Bye Baby” 
looks lively at Orpheum. “No 
| Time for Sergeants” remains big at 
the Omaha in second round. 
Estimates for This Week 





Minneapolis, July 15. 
There’s only one downtown new- 





;comer, “Time To Love, “Time To 
| Die” and this is something of a 
‘record for holdovers numerically 
|Because of this near-absence of 
\fresh entries, entertainment-seek- 


|ing traffic into the loop is offish 


Palace (Loew) (2,390; 90-$1.25'— | though most of pix still are rather 
“Kings Go Forth” (UA) (2d wk).! good draws. “Time To Love” looms 


Smart $15,000 after $20,000. Con- 


tinues. 

Plaza (T-L) (276; 90-$1.50)— 
“God Created Woman” (Kings) 
(26th wk). Big $3,000 for fourth 

week. Town's top 


consecutive 
marathon run. Stays. 

Trans-Lux (T-L) (600; $1.25- 
$2.50)\—“Bridge on River Kwai” 
(Col) (8th wk). Smooth $8,000 
after $9,000 for holiday week. 
Holding on. 

Warner (‘SW-Cinerama) (1.300; 
$1.20-$2.40) — “Search for Para- 
dise’’ (Cinerama) (28th wk). Stur- 
dy $8,000. Last week, $10,000. 

Uptewn (SW) (1,100; $1.25-$2.50) 
—‘South Pacific’ (20th) (16th wk). 
awd $10,000. Last week, $11,000. 
olds, 


| potent at the Gopher. 

It’s 20th week for “Search for 
Paradise,” and fourth for both 
\“The Vikings” and “Vertigo.” It 
|is the third for “South Pacific,” 
|“Kings Go Forth” and “Gigi” and 
{the second for “The Bravados.”’ 
“Search,” “Pacific” and “Gigi” are 
hard-ticket films. 

Estimates for This Week 
| Academy (Mann) (947: $1.50- 


|$2.65)—“South Pacific’ (20th) (3d 
wk). Has caught on nicely. Tall 
$14,000. Last week, $15,000. 

{| Century (SW-Cinerama) (1,150: 


|$1.75-$2.65)—"‘Search for Paradise” 
|(Cinerama) (20th wk). Brisk $13.- 
000. Last week, $12.200. 


| Gopher (Berger) (1,000; 85-90)— 


“A Time To Love” (U). Much 


Time to Love’ Sockeroo $7,500, Mpls.; 
‘Vikings’ 8G, ‘Search’ Lively 136, 2 


| 50-$1.25)—"“‘Attila” (Indie) (2d wk),| Brandeis (RKO) (1.100; 90-$1.25) 





praise for this one. Great $7,500. 
Last week, “Juvenile Jungle” (In- 


die) and “Young and Wild” (Indie), | 


$3,500. 


Lyric (1,000; $1.25-$2.25)—“Gigi” 
(M-G) (3d wk). Good $4,500. Last 
week, $4,800, 

Radio City (Par) (4,100; 90-$1.25) 
—‘The Vikings” (UA) (4th wk). 
Great b.o. performer winding up 
sensational run. Hefty $8,000. Last 
week, $9,500. 

RKO Orpheum (RKO) (2,800: 75- 
90)—“King Creole” (Par) (2d wk) 
Oke $6,500. Last week, $9,500. 

RKO Pan (RKO) (1,800: 75-90)— 
“Vertigo” (Par) (4th wk).- Neat 
$4.000. Last week, $5,500. 

State (Par) (2,200; 85-90)—“The 
Bravados” (20th) (2d wk). Fair 
$5.500. Last week, $10,000. 

Suburban World (Mann) (800: 85) 
—"“Blue Murder at St. Trinians” 
(Cont). Stout $3,000. Last week, 
Ry But Beautiful” (T-L) (2d wk), 


(Mann) (400; 85-$1.25)— 
“Kings Go Forth” (UA) (3d wk). 
Healthy $4,500. Last week, $5,500, 


| Fair $7,000 after $10,000 in first. 
| Little (Rappaport) (300; 50-$1.25) 
|—‘“Light Across Street” (Indie) (2d 


|wk). Oke $2,500. First, $3,000. 
| Mayfair (Fruchtman) (900; 50- 
$1.25)\—“Vertigo” (Par) (7th wk), 


Good $5,000 after $6,000 in sixth. 
New (Fruchtman) (1,600; $1.50- 
$2.50) “South Pacific’ (20th) 
(15th wk). Holding at about $9,000 
| after nearly same in 14th week. 
Playhouse (Schwaber) (460; 50- 
$1.25)—“Blue Murder at St. Trin- 
ian’s” (Cont) (3d wk), Oke $2,000 
after ditto in second. 
| Stanley (‘Fruchtman) (3,200; 50- 


| $1.25)—"Vikings” (UA) (3d wk). 

{Tall $10,000 after $15,000 in 
second. 

Town (Rappaport) (1,125; 50- 

| $1.25)—“King Creole” (Par) (2d 


| Wk). Off to oke $7,500 after $11,000 
| opener. 


| Atlanta Roxy’s, Todd-AO 


Atlanta, July 15. 
| Roxy Theatre, which has under- 
| gone many face changes since its 
abandonment by Cinerama, will 
| shut down for two days after Elvis 
| Presley starrer “King Creole” bows 
; out July 20. 

Hiatus will permit management, 
Wilby-Kincey, to install Todd-AO 
equipment and open Wednesday 
(23) with “South Pacific,” starring 
Mitzi Gaynor et al, on a reserved 
seat basis, 





| —“Vikings” (UA).. Great $8,000 or 
|near. Last week, “Vertigo” (Par) 
jand “Gang War” (20th) (2d wk), 
| $4,000 at 90c top. 

' Omaha (Tristates) (2,066; 90- 
|$1.25)—“No Time for Sergeants” 
(WB) (2d wk). Strong $10,000, 
Last week, $20,000. 

Orpheum (Tristates) (2.980; 75- 
|90) — “Rock-a-Bye Baby” ‘Par’. 
|Fine $9,000 or near. Last week, 
|“King Creole” (Par), $8,500. 

State (Cooper) (850; 75-90)—~ 
|“Tarzan’s Fight for Life” (M-G). 
'Fair $4,000. Last week, “High 
| School Confidential” (M-G), $4,500. 


‘Creole’ Fair $8,000 In 
Port.; ‘Sgts.’ 10G, 3d 


Portland, Ore., July 15 

Main stem continues to be 
bogged down a bit with long-stay- 
ing holdovers. Continued heat is 4 
handicap. “South Pacific’ holds 
for a seventh stout stanza at the 
Broadway. “No Time For Ser- 
geants” shapes big in third Fox 
session while “Vikings” is rated 
okay in third at Liberty. “King 
Creole” is only fair at Paramount. 

Estimates for This Week 

Broadway (Parker) (890; $1.50- 
| $2.50)—“South Pacific” (20th) (7th 
wk). Sturdy $10,000. Last week, 
$11,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘No Time For Sergeants” (W3) 


(Continued on page 10) 
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Chi Biz Lusty; ‘Gigi 


Smash $17,000; 


| 
‘Time to Love Fat 24G, ‘Key’ Lofty 
236 in 2d; ‘Vikings’ Wow 326, 4th 


Chicago, July 13. 

Strong holdovers and influx of 
convention visitors should give the 
mainstem a trim total take this 
round, though the traditional sum- 
mer upbeat is as yet rather spotty. 
Newest hard-ticket entry is “Gigi” 
at Harris, with a smash $17,000 
debut week. 

“Time To Love, Time To Die” 
expects a nice Oriental second 
round. “The Key” is bright in 
Roosevelt second stanza. “Attila” 
is smash in second week at Woods. 

“Peter Pan” on reissue at Gar- 
rick expect a brisk second session. 


re 
> 





‘Creole’ Okay $10,000 In | 
Cleve.; ‘Sgts.’ 156, 3d 


Cleveland, July 15. 
| Convention crowds will spark 
boxoffice returns here in the pres- 
ent session, with holdovers still 
displaying strength. One of few 
new entrants, “King Creole.” is 
rated okay at State. “No Time for | 
| Sergeants” is rated big in third 
session at the Allen while “The 
Key” is lofty in second at Hipp. 


| 


+ 


— —--- + 


BERGMAN BIG, 


HUB BIZ BEATS HEAT WAVE 








B'way Holds Up; ‘Time’ Good $27,000, 


‘ADAM’ BANGIP, 2 Spots, ‘Indiscreet’ Smash 1786, 3d, 


Boston, July 15. 

Biz is perking despite torrid 
week-long heat wave. Trade is be- 
ing helped by dep’t stures opening 
Saturdays this summer, first time 
in many years. “Indiscreet” is big- 
gest of the few new entries, being | 
great at Astor. “Adam and Eve” is 
fairish at Paramount and Fenway. 
Holdovers are topped by “Viking,” 
hotsy in second run at the Or- 


Key Great 336, ‘Creole’ Fair 156 





‘Creole’ Rich $12,000, 


Denver; ‘Key’ Fast 116 


Denver, July 15. 





pheum; “King Creole” nice in sec- 
ond at the Metropolitan: and “No 
Time for Sergeants” lofty in third 
at the Memorial. 

Hard-ticket pix are getting as- 
sists from tourists now pouring in 
as well as from Saturday shoppers. 
“Search for Paradise” is stout at 
the Boston in 34th week, while 


“Blue Murder at St. Trinian’s” is|‘“Gigi” picked up a little in third | “South Pacific” is holding big in 
torrid in Surf second. “Raising a|Tound at Stillman for nice returns. | 14th week at the Saxon. 


Riot" and “Man Escaped” are pac- 
ing to a fine second frame at the 
Carnegie. 
hotsy in United Artists third while 
“Adam and Eve” are figured for a 
trim third Loop round. 
“Vikings” is giant in State-Lake 
fourth while “No Time For Ser- 
geants” should be fine in fifth week 
at the Chicago 


and picking up in third stanza at 
Opera House, “Search for Para- 
dise"’ oke in 13th round at Palace, 
“South Pacific” fine in 16th frame 
at McVickers, and “Around World 
in 80 Days” sturdy in 67th stanza 
at Todd's Cinestage. 
Estimates for This Week 


Capri ‘Dowd) (585; $1.50) — 
“Nana” (Times) (2d wk). Great 
$7,500. Last week, $11,000. 


Carnegie ‘Telem't) (485; $1.25)— 
“Raising a Riot” (Cont) and “Man 
Escaped” (Cont) (2d wk). Fair 
$2.900. Last week, $4,400. 

Chicago (‘B&K) (3,900; 90-$1.80) 
—‘No Time For Sergeants” (WB) 
(5th wk). Nice $27,000. Last week, 
$33,000 

Esquire ‘H&E Balaban) (1,350; 
$1.50) — “I Accuse” (M-G). Okay 
$7,500. Last week, “Chase Crooked 
Shadow” (WB) (2d wk), $6,500. 

Garrick (‘B&K) (850; 90-$1.25)— 
“Peter Pan” (BV) (reissue) and 
“Snowfire’ (AA) (2d wk). Dandy 
$12,000. Last week, $11,000. 

Loop (Telem't) (606; 90-$1.50)— 
“Adam and Eve” (Indie) (3d wk). 
Busy $9.000. Last week, $9,800. 

MeVickers (JL&S) (1,580; $1.25- 


Holdover hard- | 
ticket pix finds “Windjammer” fast ' $1.25) —“The Key” (Col) (2d wk). | $1.25-$2.65) — “Search 


Estimates for This Week 
Allen (S-W) (3,800; 80-$1.25)— |! 


'wk). Big $15,000. Last week, 
$18,500. | 

Heights Art (Art Thearte Guild) 
(925; $1.25)—“Blue Murder at St. 
| Trinian’s” (Indie). Good $2,100. | 
| Last week, $3,200. 

Hippodrome (Telem’t) (3,700; 90- | 


Big $12,000. Last week, $13,000. 

| Lower Mall (Community) (500; | 
|'70-90'—““Mlle. Striptease” (Indie) | 
|(2d wk). Big $2,500. Last week, 
| $3,500. 
| Ohio (Loew) (1,244; $1.25-$2.50) | 
|} —“South Pacific” (20th) (15th wk). 
| Nice $8,000. Last week, $9,000. 


| Palace ‘(SW-Cinerama) (1,523; 

| $1.25-$2.40\—"‘Seven Wonders of | 

, World” (Cinerama) (24th wk). Big 
$11,500. Last week, $11,600 

| State (Lowe) (3,500; 75-90)— 
“King Creole” (Par). Oke $10,000. | 
Last week, “Kings Go Forth” (UA), | 

| $9,000. 

| Stillman (Loew) (2,700; $1.50-! 


| $2.75)—"Gigi” (M-G) (3d wk). 
Nice $9,000. Last week, $8,500. 





‘Vikings’ Sock 196, 


Det; ‘Gigi’ $11,000 


| Detroit, July 15. 
Holdovers are carrying the load 


Estimates for This Week 
Astor (B&Q) (1,372; 75-$1.50)— 


Last week, 
(20th) (6th wk), $4,500. 


dise” (Cinerama) (34th wk). Stout 
$14,000. Last week, $13,000. 

Capri (Sack) (990; 50-$1.50)— 
“River Kwai” (Col) (12th wk). 


| Slick $5,500. Last week, $7,000. 


Exeter (Indie) (1,300; 75-$1.25)— 
“Gideon’s Day” (Col) (5th wk). 
Fourth week was fine $4,000. Last 
week, $5,000 


“No Time For Sergeants” had no 
trouble copping top spot here on 
its second session at the Orpheum. 
It holds on a third. Ace newcomer 
is “King Creole” with a big total 
at Denham. “The Key,’ also new, 
|}shapes sock at the Centre. “The 
| Vikings” looms very sharp in third 
| Paramount stanza. “South Pacific” 
is fine in 12th session at the Tabor, 
and stays on. 

Estimates for This Week 


Center (Fox) (1,247; 90-$1.50)—| 


“Kings Go Forth” is|“No Time for Sergeants” (WB) (3d | “Indiscreet” (WB). Wow $22,000.' “Key” (Col). Solid $11,000. Stays. 
“10 North Frederick,” Last week, “Time To Live, Time) [t’s well ahead of last year in com- 


|To Die” (U), $7,000. 


(20th) (2d wk). 
week, $11,500. 
Lake Shore Drive-In (Monarch) 


Sad $7,000. Last 


/(1,000 cars; 65)—‘“High School 
|Helleats” (AP) and “Hot Rod 
;Gang” (*P). Good $6,500. Last 
|}week, “Bull Whip” (AA) and 


| “Naked in Sun” (AA), $8,000. 
| Orpheum (RKO) (2,596; 90-$1.25) 


+ Despite the torrid heat and lack 


of much new fare, Broadway first- 
| run business currently is holding 
| up in nice fashion. Exhibitors had 
to contend with a mixture of hot, 
humid weather much of this ses- 
sion plus heavy rains Sunday and 
| further rainfall on Monday (14). 
Lone newcomer, “A Time to Love 
and a Time to Die,” looks good 
$18,000 or near at the Mayfair and 
comparatively better with a nice 
$9,000 at the Little Carnegie, 
| where day-dating. 

| Still boxoffice champ is “Indis- 
creet"” with stageshow with a smash 
178,000 or over in current (3d) 
round at the Music Hall. While 
down from the high of the run, 
| $194,800, for the July 4 holiday 
(2d) week, it is regarded as amaz- 
| ing trade for this time of the year. 


parable period. 


Beacon Hill’ (Sack) (678; 90-| Denham (Cockrill) (1,429; 70-90)|" “Kings Go Forth” is holding 
| $1.50)—“Peter Pan” (BV) (reissue) — King Creole” (Par). Big $12.-| nicely with around $40,000 in sec- 
(5th wk). Good $4,000. Last week, | 000. yy Vertigo” (Par) | ond wook, ot oe Capitol, and stays 
$5,000. | WK’, UU. on. “The Key” looms smash $21,000 
Boston (SW-Cinerama) (1,354;| Denver (Fox) (2,586; 70-90)—| at the Odeon on Broadway and an 


for Para-|‘“Bravados’ (20th) and “Wolf Dog”! excellent $12,000 at the arty Fine 


Arts, both in second rounds. Holds 
at both houses. 

| “King Creole” is rated passable 
j at $15,000 in current (2d) session 
|at the State. “Bravados” shapes 
| okay $27,000 in third round at the 
Paramount where it continues. 

| “The Vikings” continues one of 
| the standouts, the present week 


Fenway (NET) (1,373; 60-$1.10)| —“No Time for Sergeants” (WB)! (5th) being $22,500 at the Astor 


—“‘Adam and Eve” (Indie) and 
“Raiders of Old California” (Rep). 
Big $8,000. Last week, “Happy 
Feeling” (U) and “Maracaibo” 
(Par), $4,000. 

Gary (Sack) (1,340; 90-$1.75)— 
“Young Lions” (20th) (12th wk). 
Good $5,000. Last week, $6,000. 


—‘Proud Rebel” (BV) (3d_ wk). 
Sturdy $6,000. Last week, $7,000. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘‘No Time For Sergeants” (WB) 
and “Badman’s Country” (WB) (3d 
wk). Big $16,000. Last week, 
$20,000. 

Metropolitan (NET) (4,357; 70- 
$1.10)\—“King Creole” (Par) and 
“Space Children” (Par) (2d wk). 
Mild $8,000. Last week, $12,000. 

Paramount (NET) (2,357; 70- 
$1.10\—“Adam and Eve” (Indie) 


$3.30)—“South Pacific” (20th) (16th | this week among the downtowners | and “Raiders of Old California” 


wk) 
$33,000 

Monroe (Jovan) (1,000; 65-79)— 
“Colossus of New York” (Par) and 
“Space Children” (Par). Exciting 


$5,800. Last week, “Case Against 
Brooklyn” (Col) and “Let’s Rock” 
(Col), $4,900 


Opera House (Nat'l Th.) (2.350; 
$1.50-$3.50)—““Windjammer” (NT) 
(Continued on page 10) 


L’ville Loud: ‘Pan’ Good 
$10,000; ‘Sgts.’ Huge 166, 





‘Creole’ Big 76, 2d Wk. 


Louisville, July 15. 
Holdovers are making the big 
noise at the wickets this week, the 


topper being “No Time for Ser-| 


geants” in second stanza at the 
Mary Anderson. It is great. Pic is 
the best draw in 26 years at the 
house. Second week of “King 
Creole” at the Kentucky is big 
as is final four days in third round 
of “Vikings” at 
“Peter Pan” looms good at the Ri- 
alto. 
Estimates for This Week 

Brown Fourth Ave.) (1,000; 
$1.25-$2)—"‘South Pacific” (20th) 
(10th wk). Slackening up a bit to 
oke $9,500 after last week's $11,500, 
over hopes. 

Kentucky (Switow) (900; 50-85)— 
“King Creole” (Par) (2d wk). 
Slightly below opening week at big 
$7,000. First was $8,000. 

Mary Anderson (People’s) (1,000; 
85-$1.25)—"No Time for Sergeants” 


(WB) (2d wk). Patrons are really | 


going for this. Socko $16,000 looms 
after first week's $20,000, way over 


hopes. 
Rialto (Fourth Ave.) (50-85)— 
(reissue) and 


“Peter Pan” (BV) 
“Wolf Doc” (20th). Good $10.000 
looms. Lact week, “Bravados” 
(20th), $2,000 

United Artists (UA) (3,000; 75- 
$1.25)—“Vikings” (UA) (3d wk-4 
dzys). Short week shapes plenty 
strong at $6,000. Last week, $7,500. 


United Artists. | 


|too. “Adventures of Tom Saw-/} 
|yer,” out on reissue, Is the lone 
newcomer, and is modest at the 
| Fox. However, “No Time for Ser- 
|geants,” at the Michigan; “Vik- 
| ings,” at the Palms and “Gigi” at 
| the Adams, all in third weeks, con- 
}tinue great. “Search for Para- 
| dise,” in 23d round at the Music 
Hall, and “South Pacific,” in 14th 
stanza at United Artists, remain 
| terrific. 

| Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90-) 
$1.25)—“Adventures Tom Sawyer” 
(NTA) and “Story of Prinee Val- 
iant” (20th) (reissues). Modest | 
$14,000. Last week, ‘“Bravados” | 
(20th) and “Beautiful But Danger- 
ous” (20th) (2d wk), $13,000. 

Michigan (‘United Detroit) (4,- 
000; $1.25-$1.50)\—“‘No Time for} 
Sergeants” (WB) and “Cry Terror” 
(M-G) (3d wk). Fine $17,000. Last 
week, $25,000. 

Palms (UD) (2,961; $1.25-$1.50) 
—‘Vikings” (UA) and “Fort Mas- 
sacre” (UA) (3d wk). Swell $19,000 


or near. Last week, $25,600 
Madison (UD) (1.900; $1.25-) 
$1.50)\—“Kings Go Forth” (UA) 


'(4th wk). Okay $10,000. Last week, | 


$13,600. 
Broadway-Capitel (UD) (3,500: | 
90-$1.25) — “War of Satellites” 


(AA) and “Attack 50-Foot Woman” 
A.A.). Begins today ‘Tues.). Last 
week, “Revenge of Frankenstein” 
(Col) and “Curse of Demons” 
(Col), okay $15,000. 

United Artists (UA) (1.667; $1.25- 


$3\—“South Pacific” (20th) (14th | 
wk). Great $15,000. Last week, | 
$15,300. 

Adams (Balaban) (1,700 $1.25- | 


$2.75) —“‘Gigi” (M-G) (3d wk). Oke | 
$11,000. Last week, $12,500. 

Music Hall (SW-Cinerama) (1,-} 
205; $1.20-$2.65)—“Search for Par- | 
adise” (Cinerama) (23d wk). Loud | 
$17,000. Last week, same. 
| Trans-Lux Krim (Trans-Lux) ( 
‘000: 90-$125)—"“La Strada” (T-L) | 
and “Lust for Life’ (M-G) (2d wk). | 
‘Oke $2,500. Last week $3,800. j 


1,- 
L) 
k). 


| Forth” 


| Satellites” 


Stout $33,500. Last week,| and doing a very good job of it, | (Rep). Great $19,000. Last week, 


(Continued on page 10) 


‘CREOLE’ OKE $14,000, 
TORONTO; ‘LIONS’ 126 


Toronto, July 15. 
Of the newcomers, “King Creole” 
looks standout. “South Pacific” is 
not up to expectations, but still 





| nice in second round. Of the hold- 
overs, “The Vikings” is leading the 


in third stanza. “Kings Go 
looks nice, also in third. 
Outstanding is fourth frame of the 
oldie, “The Great Dictator.” 
Estimates for This Week 
Beach, Downtown, Glendale, 
State (Taylor) (1,288; 1,059; 995; 
694; 50-75)\—‘Attack of 50-Foot 
Woman” (AA) and “War of the 
(AA). 
“Lone Ranger, 


city 


Last week, 


cre” (UA), same. 

Carlton (Rank) (2,518; 75-$1.25) 
—“The Vikings” (UA) (3d wk). Big | 
$16,000. Last week, $23,000. } 

Eglinton, Palace, 
(FP) (1,080; 1,485; 1,385; 50-$1)— 
“Young Lions” (20th) 


Hollywood (FP) (1,080; $1-$1.25))| 
—‘“Deside Under Elms” (Par) (2d 
wk). Light $6,500. Last week, 


| $9,000. $2 
Hyland (Rank) (1,357; $1)—“This. 


(Continued on page 10) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





(WB) (2d 
Last 


| and “Badman’s Country” 
wk). Fancy $14,000. Holds. 
week, $27,500. 
Paramount (Wolifberg) 
| Big $11,000. Stays on. Last week, 
| $16,000. 


(2,200; 
90-$1.25)-—“Vikings” (UA) (3d wk). 


|} and $20,500 at the Victoria, where 

| day-dating. This, of course, means 

| the continuance of the runs at both 

, houses. “Windjammer” is heading 
for an okay $32,000 in present 

| (14th) round at the Roxy. 

| Considerable attention attaches 


| Tabor (Fox) (930; $1.25-$2.50)—/ to the launching of the new Cine- 
Kenmore (Indie) (700; 75-$1.25)| “South Pacific’ (20th) (12th wk).| rama production, “South Seas Ad- 


| Nice $6.000. Holding. Last week, 
$6,500. 


| 


‘Vertigo Smash 
$13,000, St. Leo 


St. Louis, July 15. 
Standout in current stanza ap- 
pears to be “Vertigo,” with a big 
total at the St. Louis. Continuing 
big in the holdover division are 
“No Time for Sergeants” in sec- 
ond frame at the Fox, “The Vik- 
jings” in second week at Loew's 
and “Kings Go Forth” on third 
at Orpheum. “South Pacific” is 
holding great too, in 13th week 
'at Pageant. “Sergeants” is rated 
smash to pace h.o.s. 
Estimates for This Week 

Fox (Arthur) (5.000; 75-90)\—“No 
Time for Sergeants” (WB) and 
“Violent Road” (WB) (2d wk). 
Great $17,000. Last week, $25,000. 

Loew's (Loew) (3,200; 60-90)— 
“Vikings” (UA) (2d wk). Solid 
| $13,000. Last week, $21,500 
Orpheum (Loew) (1.900; 60-90)— 








“Kings Go Forth” (UA) (3d_ wk). 
Oke $7,500. Last week, $8,500. 
Pageant (Arthur) (1,000; $1.80- 


oe acifie” (20th) (13th | 
Okay $15,000. ! — outh Pacific” (20th) (13th 
Lost | ¢9 9 
| City Gold” (UA) and “Fort Massa- 


Great $8,000. Last week, 
Richmond (Arthur) (1.000; $1.25) 
—‘“Demoniac” (Indie). Fair $1,200. 
Last week, “Red and Black" (RA), 
$1.500. 
St. Louis (Arthur) (3,800; 60-75) 


of New York” (Par). Big $13,000. 


(14th wk). Tast week, “Bravados” (20th) and 
Good $12,000. Last week, $15.000.| «Gang War” (20th) (2d wk), $8.500. | 


Shady Oak (Arthur) (560; $1.25) 
—‘‘Demoniac” (Indie). Fair $1.500. 
Last week, “Red and Black” (RA), 

000. 





Clay Hake Telemetering 


Toronto, July 15. 
Clay V. Hake, who for the past 
five years has been in charge of 
foreign sales and distribution of 
“The Ten Commandments” for 
Paramount, with headquarters in 
N.Y., has joined Famous Players 
Canadian Corp. to assist with the 
organization of Telemeter develop- 
ments in Canada. 
Hake was Par managing direc- 
tor in Australia and New Zealand 
before joining the “10 C's” unit. 


Palace 


| venture” today (Wed.) following an 
elaborate invitational preem last 
night (Tues.) at the Warner Thea- 


tre. 

| Other hard-ticket pix held in 
| fine style in view of fewer per- 
formances than a week ago. “South 
| Pacific” held at great $32,400 in 
| 16th frame at the Criterion, pic 
|}now being in 17th week. “Gig?” 
was capacity $19,300 in eight round 
| at the Royale, where it's now in its 
| ninth stanza. 

| “Around World in 80 Days” 
| wound its 91st session at the Rivoll 
| with a mighty $32,000, pic now 
| starting its 92d week today. “Bridge 
|} on River Kwai” is rated fancy $26,- 
| 200 in 30th round at the Palace 
| where starting its 3lst week today 
| (Wed.). 


{ Estimates for This Week 

| Astor (City Inv.) (1,094; 75-$2)— 
“Vikings” (UA) (5th wk). Current 
round ending today (Wed.) is head- 
ing for big $22,500. Fourth was 
$27,000, over hope. Holds on 


Little Carnegie ‘L. Carnegie) 
(550: $1.25-$1.80\—“Time To Love, 
Time To Die” (U) (2d wk First 
round ended yesterday (Tues.) was 
fine $9,000 or close. 

Baronet (Reade) (430; $1.25- 
$1.70)—“Blue Murder at St. Trin- 
liams” (Cont) (8th wk). Seventh 
| stanza ended Sunday (13) was good 
$5,700. Sixth, $6,800. Stays. 

Capitol (Loew) (4,820; $1-$2.50) 


—“Kings Go Forth” (UA) (2d wk). 
This round ending today ‘Wed.) is 
heading for bangup $40,000 or near. 
| First was $50,000. Holds 
Criterion (Moss) (1,671; $1.80- 
| $3.50) —“South Pacific” (20th) (17th 
|wk). The 16th frame finished Sun- 


Runnymede | __«Vertigo” (Par) and “Colossus |day (13) was great $32.400 for 14 


|performances. The 15th 
$34,700 on 16 shows. 
Fine Arts (Davis) (468; 90-$1.80) 


|—“The Key” (Col) (3d wk). Sec- 


week, 


|ond week finished yesterday (Tues.) 
jheld at sturdy $12,000 or near. 
| Opener, $14,500. 

| Guild (Guild) (450; $1-$1.75)— 
“Proud Rebel” (BV) (3d wk). First 
|holdover round finished Monday 


(14) was fine $9,000 
$11 500. 

Mayfair (Indie) (1,736; 79-$1.80) 
—*“Time To Love, Time To Die” 
(U) (2d wk). First round ended 
yesterday (Tues.) was good $18,000 
or close. In ahead, “Happy Feel- 
ing” (U) (3d wk), $11,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80\—“Light in Forest” (BY). 
Initial frame ending today (Wed.) 
looks like only an okay $8,000, but 


| Stays on. 
(RKO) (1,642; $1-$3)— 
(Continued on page 10) 


Initial week, 








VARIETY 








Kansas City, July 15. | 

Best newcomers currently is} « 
“Proud Rebel” in three Fox Mid- 
west theatres and hefty returns. | 
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Imperial (FP) (3,344; 75-$1.50)— P - A 
King Creole” (Par). Okay $14,000, | 5¢¢ this is more than just a job 
Last week, “From Hell To Texas” 
(20th), $8,500 in 5 days. 


‘Vikings’ Swell 126, Search’ 206, 32d 


y* 
* 


“Distances today mean nothing, 





Cincinnati, July 15. 


Biz continues strong for third 
straight session on Cincy’s pix 
front currently, with reasonab!e 


dip from holiday boost. Class hold- 
overs are carrying the ball. “No 
Time for Sergeants” retains first- 
run lead in second round at Pal- 
ace, with “Vikings” close by on 
third week at big Albee. “The 
Key” shapes oke in second week 
at Keith's. Hard-ticket pix, “Search 
for Paradise” and “South Pacific” 
still are in sky high. “Gigi” rates 
good in third week. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 

“The Vikings” (UA) (3d wk). Swell 


$12,000 after $15,000 in second 
week. 
Capitol (SW-Cinerama) (1,376; 


$1.20-$2.65) —- “Search for Para- 
dise” (Cinerama) (32d wk). Great 
$20,000 on heels of last week’s 
$21,000, biggest since opening. 

Grand (RKO) (1,400; $1.25-$2.25) 
—"Gigi” (M-G) (3d wk). Good $9,- 
500. Last week, $12,000. 

Keith’s (Shor) (1.500; 90-$1.25)— 
“The Key” (Col) (2d wk). Fairish 
$6,500. Last week, $7,500. 

Palace (RKO) (2,600; 90-$1.25)— 
“No Time for Sergeants” (WB) (2d 
wk). Holding first-run lead at hot- 
sy $14,500 following $18,500 preem. 
Holds. 

Valley (Wiethe) (1.300; $1.50- 
$2.50) — “South Pacific” (20th) 
(12th wk). Close to last week’s 
solid $13,700. 


‘Vikings’ Hep $12,000, 
Buff; ‘Sgts.’ Solid 116 


Buffalo, July 15. 
Boxoffice takings this session 
shape spotty but there are some 
strong spots even among the hold- 
overs. “Vikings” looms hep in 
second week at the Buffalo. “No 
Time For Sergeants” looks solid in 
second at Paramount whi'e “King 
Creole” is just okay in first hold- 
over round at the Center. “Peter 
Pan” is just barely okay at La- 
fayette while “Kings Go Forth” 
shapes soft in third Teck session. 
Estimates for This Week 
Buffalo (Loew) (3.500; 70-$1.25) 
—‘Vikings” (UA) (2d wk). Hep 
$12,000. Last week, $20,000. 
Center (AB-PT) (3,000; 70-90)—- 
“King Creole” (Par) and “Colossus 
New York” (Par) (2d wk). Oke 
$7.000. Last week, $10,500. 
Century (UATC) (1,410; $1.50-$3) 
—‘‘South Pacific” (20th) (8th wk). 
Neat $9,500. Last week, $9,000. 
Lafayette (Basil) (3.000; 70-90)— 





“Peter Pan” (BV) (reissue) and 
“Across Bridge’ (Indie). Okay 
$7,000. Last week, “Time to Love, 


Time to Die” (U) (2d wk), same. 
Paramount (ABPT) (3,000; 70-90) 

—"No Time For Sergeants” (WB) 

and “Badman’s Country” (WB) (2d 


wk). Solid $11,000. Last week, 
$17,000 
Teck (Loew) (1,200; 70-$1.25)— 


“Kings Go Forth” (UA) (3d wk). 
Soft $5,000 or less. Last week, 
$6,000. 

Cinema (Martina) (450; 70-$1.25) 
—‘God Created Woman” (Kings) 
(ilth wk). Brisk $2,500. Last 
week, $2,800. 


CHICAGO 


‘Continued from page 9) 


(3d wk). Perking to fast $25,800. 
Last week, $26,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—"Time To Love” (U) (2d wk). 
Good $24,000 or close. Last week, 
$34,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40) — “Search for Para- 
dise’” (Cinerama) (13th wk). Fast 
$25,000. Last week, $21,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—"The Key” (Col) (2d wk). Lofty 
$23,000. Last week, $28,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)—"Vikings” (UA) (4th wk). 
Smash $32,000. Last week, $44,000. 

Surf (H&E Balaban) (685; $1.50) 
—‘Blue Murder at St. Trinian’s” 
(Cont) (2d wk). Sock $7,000. Last 
week, $9,000. 

Todd’s Cinestage (Todd) (1.036: 
$1.75-$3.50\—“Around World” (UA) 
(67th wk). Steady $18,700. Last 
week, $17,500. 

United Artists (B&K) (1,700; 90- 
$1.50)—“*Kings Go Forth” (UA) (3d 
wk). Fancy $18,500. Last week, 





$20.000 
Woods (Essaness) (1,200; 90- 
$1.50)\—“Attila” (Indie) (2d wk). 


Boft $28,000. Last week, $45,000. 
World (Teitel) (606; 90)—‘Beg- 
ar Student” (Indie) (3d wk). Oke 


3.400. Last week, $3,700 
Harris (Indie) (984; $1.25-$3)— 
“Gigi” (M-G). First week finished 


with great $17,000, 


| 4 





BROADWAY 


(Continued from page 9) 
Bridge on River Kwai” (Col) (31st 
wk). The 30th session finished yes- 
terday (Tues.) was lively $26,200 
for 14 shows. The 29th week, $28,- 


|400 on like number of perform- 





ances. 

Odeon ‘Rank) (813; 90-$1.80)— 
“The Key” (Col) (3d wk). Initial 
holdover frame ‘nded yesterday 
(Tues.) was sm yy $21,000. First 
was record $23,5.-. 

Paramount (‘AB-PT) (3,665; $1- 
$2) —“Bravados” (20th) (3d wk). 
Current session ending today 
(Wed.) looks like okay $27,000. 
Holding. Second week, $37,000. 


Stays on, with “A Certain Smile’ 
(20th) due in on July 31. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (9th wk). The eighth 
round which wound up last Sat- 
urday (12) was capacity $19,300. 
The seventh, $21,200. 


Paris ‘Pathe Cinema) (568; 90-| 


$1.80)—“Man in Raincoat” (Kings). 
Opened Monday (14). 
“God Created Woman” (Kings) 
(38th wk), pushed to big $6,800 
after $6,500 in 37th stanza. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — ‘‘Indis- 
creet” (WB) and stageshow (3d 
wk). This round ending today 
(Wed.) looks like smash $178,000 
or a bit higher. Continues indefi- 
nitely at this pace. Second $194.- 
800. Current week is running well 
ahead of comparable session a 
year ago. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘Around World in 80 Days” (UA) 
(92d wk). The Q9lst stanza com- 
pleted yesterday (Tues.) was mighty 
$32,000 for 14 performances. The 
90th week, $35,000 on 16 shows. 

Roxy (Nat'l. Th.) (2,710; $1.75- 
$3.50)—“Windjammer” (NT) (14th 
wk). Current week ending today 
(Wed.) looks to hit an okay $32.000. 
The 13th week, $33,000. Continues 


on. 

State (Loew) (3,450; 50-$1.75)— 
“King Creole” (Par) (2d wk). This 
week winding up today (‘Wed.) is 
heading for passable $15,000. First 
was $21,500, a bit below hopes. 
Stays on. 

Sutton (R&B) (561; 95-$1.75)— 
“Your Past Is Showing” (Rank) (3d 
wk). Second frame ending 
Sunday (13) was neat $7,900 as 
against $7,700 on first. 

Trans-Lux 52d St. (T-L) (540; 
$1.25-$2)—“Case of Dr. Laurent” 
(T-L) (4th wk). Third stanza ended 
yesterday ‘Tues.) was big $12,500. 
Second, $13.500. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Vikings” (UA) (5th wk). Cur- 
rent session ending today ‘(Wed.) is 
heading for great $20,500. Fourth 
was $23,000. Stays on. 

Warner (SW-Cinerama) 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama). Opens today 
(Wed.). In ahead, “This Is Cin- 
erama” (Cinerama) (10th wk), okay 
$20,800 for 11 shows. Ninth week, 
$16,400. Preem last night (Tues.) 
was invitational preview. Special 
previews were held Sunday after- 
noon for “Adventure,” as well as 
matinee and night on Monday (14) 
and yesterday afternoon. 


BOSTON 


(Continued from page 9) 


“Happy Feeling” (U) and “Mara- 
caibo” (Par), $8.000. 

Pilgrim (NET) (1,000; 60-$1.10)— 
“God's Little Acre” (UA) and 
“Fort Bowie” (UA). Fine $7,000. 
Last week, “Lost City of Gold” 
(UA) and “Enemy From Space” 
(UA), $5,500. 

Saxon (Sack) (1,000; $1.50-$3.30) 
—“South Pacific” (20th) (14th wk). 
Big $18,000. Last week, $19,000. 

Trans-Lux (T-L) (730; 75-$1.25) 
—‘“Naked and Bold” (Indie) 
“Manon” (Indie). Nice $5,200. Last 
week, “Mitsou,” (Indie) and “Miss 


(1,600; 





‘Body Beautiful” (Indie), $4,500. 


Orpheum (Loew) (2,900; 90- 
$1.50) — “Vikings” (UA) (2d wk). 
Happy $16,000. Last week, $30,000. 

State ‘Loew) (2,800; 75-$1.25)— 
“Kings Go Forth” (UA) (3d wk). 
Neat $8,000. Last week, $10,000. 


PORTLAND, ORE. 


(Continued from page 8) 





(3d wk). Big $10,000. Last week. 
| $11,100. 

Liberty (Hamrick) (1.865; $1- 
$1.50)—"Vikings” (UA) (3d wk). 





Okay $6,500. Last week, $7,200. 
Orpheum (Evergreen) (1,600: $1- 
$1.50)—“The Key” (Col) and “Par- 
adise Lagoon” (Col) (2d wk). So-so 
$6.000. Last week, $6,300. 
Paramount (Port-Par) (3,400: $1- 


$1.50\—“King Creole” (Par) and 
“Maracaibo” (Par). Fair $8.000. 
Last week, “Vertigo” (Par) and 


“Hot Spell” (Par) (3d wk), $4,400. 


In ahead, | 


last | 


and | 


Ace holdover is “No Time for Ser-| 
| geants,” great at Roxy. “King Cre- 
|ole”’ looks good at Paramount. | 
Weather continues a critical factor, 
the area being lashed by storms 
and rains, cutting sharply into out-| 
door spots. = k. 
at the Kimo holds surprisingly Nice $10,500. 
strong in 23d week. } 
Estimates for This Week 
Crest, Riverside, Regent (Com- 
monwealth) (1,000 cars; 1,000 
cars; 540; 60-85)—“She Demons” 
(Indie), “Man or Gun” (Rep) and) liver’s Travels” 
“Giant from Unknown” : 
Sets first-run policy at these drive- $4,500. Last week, ditto. 
ins and their downtown house, the; University (FP) (1,233; 


“Great Dictator” (UA) 


$4,000. 


000. Last week, same. 


International (Taylor) (557; $1)— 
(reissue) | 
(4th wk). Virile $3,800. Last week, 


Loew's (Loew) (2,098; 75-$1.25) | 
“G Created Woman’ | —‘‘Kings Go Forth” (UA) (3d _ wk). 
“ Last week, $15,000. i ) 
Tivoli (FP) (955; $1.75-$2.40)—| We'll still have a sizeable New 
“South Pacific” (20th) (24 wk). Not| York — 
up to hopes but still nice at $13,-| There’s enough talent and other 


so whether I’m based here and 
commute to the Coast, or vice 
versa, is really academic. It is 
needless, of course, to have dupli- 
cate departments when we can 
| unify that, just as we are consoli- 
| dating our executive manpower. 
mind 


headquarters, vou, 


traffic in and out of New York to 


| Towne (Taylor) (693; $1)—“Gul-| warrant Mike Hutner’s publicity 
(IFD) and “Secret | staff being in charge there, but 
(Indie) | of the Reef” (IFD) (2d wk). Fine | certainly Gil Golden's advertising 


|}campaigns can better be gauged 


$1.50-; from the production ground up, 


Regent. Downtown house, regular- | ¢9 49)—“‘Cinerama Holiday” ‘Cine-| and same goes for Bill L. Hendricks 


ly a subsequent-run, holds pictures; rama) (15th wk). 
four days and sticks to its regular [act week, $10,700. 
60c admission. ee one ge ae 
week, “Attack o uppet People” | ,,,,: "Ves -G) 
‘(AD and “War of Colossal Beast” | que Scheel Conntenee. Lan 
(AI) $10,000 for drive-ins only. | week, $10,500. 


| Glen, Dickinson, Shawnee Drive- | 
‘Real Goldfine’ 


in, Leawood Drive-in (Dickinson) 
Continued from page 1 


(700; 750; 1,100 cars; 900 cars; 75- 

90/ “Frankenstein 1970” (AA) 

and “Spy in the Sky” (AA) with 

Whip” (AA) and “Cole Younger, | the public could see the committee 

Gunfighter” (AA) $12,000. members in action, and, more im- 
Kimo (Dickinson) (504; 90-$1.25)| portant, the man himself, Mr. Gold- 














“Canyon River” (Indie) (reissue). 
Pleasant $13,000. Last week, “Bull 


—"God Created Woman” (Kings) | : 
|(23d wk). Surprising $2,000. Last | fine, Harris said. : 
week, same. | Harris said only through live 


Midland (Loew) (3,500; 75-90)— | television could the public “ob- 
Panag pita A ge Pony Slow | Serve the coterie of lawyers and 
$6,500. Last week, “Vikings” (2d| public relations men and other ad- 
wk) at 90c-$1.25 scale, $9,000. | visers surrounding Goldfine.” 
9840 Rinna meg lh ef “It is necessary to see all this ac- 
(Cinerama) (12th wk). Holding| tivity, their consultations on every 
nicely at $10,000. Last week, same. | point made, the stammering and 
ee ant Pac) 12d wk). Good | Stuttering and delay, to get the 
$6.000. Last week, $9,000. | full story of the hearings,” Harris 


Rockhill ‘Little Art Theatres); contended. “This cannot be under- 
(750; 75-90)—"‘Golden Age of Com- | stood by reading it in the news- 
edy” (Indie) (2d wk). Oke $1,400. paper.” 

Last week, $2,400. | Television, Harris continued, 

Roxy (Durwood) (879; 90)—"NO! .ould have given the public “a 


: ” y J | 
Fc “— Lo aggre Ogg et better idea of the true story behind 


$13.000. | the fiasco which makes the Chan- 
Uptown, Fairway, Granada (Fox nel 10 matter in Florida look like 
Midwest) (2,043; 700; 1,217; 75-90), @ small drip. 
—“Proud Rebel” (BV). Bright $13,-| Rayburn’s objection to televising 
000. Last week, four houses, “Bra- | Congressional hearings was made 
vados” (20th), $12,000. first when tv was new and the 
accompanying cameras, kleig lights, 
and cumbersome accessories were 
more of a novelty, Harris pointed 
(Continued from page 8) |out. The Speaker who even shies 
Downtown, Vogue, “King Creole” | away from still photographers was 
(Par), “Summer Love” (U), $14,200. worried about the fairness to a 
Four Star (UATC) (868; 90-$1.50) | witness who faced all the strange 
—‘Julius Caesar” (M-G) (reissue). | equipment on the stand. 
Okay $2,000. Last week, “Voice | “Today. thi : ti 
in Mirror” (U) (2d wk), $1,000. ay, this equipment is com- 
Downtown Paramount, Wiltern, ™0Dly accepted,” Harris said. 
Iris (ABPT-SW-FWC) (3,300; 2,344; | Goldfine and his press agents 
825; 90-$1.50\—“No Time for Ser-| welcomed the barrage of cameras 
geants” (WB) and “Badman’s| outside committee hearing doors 
Country” (WB) (D'tn Par, Wiltern)| and in the Goldfine hotel suite 





| LOS ANGELES 





ll Maa or over. | where he could talk on his own 
ast week, ,700. ie w . 
| “Downtown, Vogue (SW-FWC) terms. Harris would have welcomed 


poset , dame ~ in the public interest, the cameras 
(1,757; 825; 90-$1.50)—"King Cre-| inside where Goldfine talked on 











ole” (Par) and “Summer Love’ ; . 

(U) (2d wk). Mild $7,000. | the committee's terms. 
Warner Beverly (SW) (1,612; = 

$1.25-$2)—""The Key” (Col) (2d! e 

*k). Fast $9,000. L reek, 

sti40o. St $9000 Hast week) Gap Gains 





Fox Beverly (FWC) (1.170; $1.50- 
$2.50)—"‘Kings Go Forth” (UA) (2d 
|wk). Big $11,000. Last week, | length-of-run. Mitosky states also 
$12,700. ; . 

Fen Wilshire, Orpheum, Holly | 24t regardless of the cap gains 
wood, Loyola (FWC-Metropolitan) | #SPect, the deferred or staggered 
(2,296; 2.213; 756; 1,298; $1.50-$2)— | payments are attractive to any- 
—"Vikings” (UA) and “Toughest | body who would space the profits 


Gun in Tombstone” (UA) (4th wk, |, 
Fox Wilshire; 3d wk, others), |imcome rather than concentrate it 


— yy minen a —_ rae !as income within a comparatively 
os Angels, Fine Arts | ) : ; 
| (2.097: 631: 90-$1.50)—“"10 North short period of two or three sea- 
Frederick” (20th) (2d wk. Los An- | S°MS, not to mention the fact that 
i. ae <r = (Los | it's usually chiefly concentrated 
Angeles) (2d wk), “Hot Spell” (Par) | ; oa ad 
(Fine Arts). Modest $6,600. Last |' the first year of success. 
week, Fine Arts, “Bolshoi Ballet” | Mitosky, as an attorney, states 
(Rank) (5th wk), $2.900. | that deferment of tax payments 
El Rey (FWC) (861; 90-$1.50)—/|or any method to stagger income 
“Bridge on River Kwai” (Col) (4th | is legal and, in fact the Courts 
wk). Tepid $1,100. Last week, | have endorsed the principle that it 
$3,300. | is every citizen’s right to take ad- 
Pantages (RKO) (2.815; 90-$1.50) | vantage of all legal possibilities to 
—‘“Bravados” (20th) (5th wk).|save as much tax as possible for 
| Slim $3,600 in 5 days. Last week, | himself. 
| oer tian (UATC) (1,392: $1.65- | The 20° takeover includes any 
| $3.30)—"South Pacific” (20th) (8th | @Md all rights and profits from 
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wk). Boffo $26,700. Last week, | these rights that accrue to “Music 
$30.000. | Man—pix, tv, etc. 
Chinese (FWC) (1,408; $1.75-| As an individual, Herman Levin 


$3.50)—“"Windjammer” (NT) (14th | pioneered that when he sold” 20% 


7 aan $17,500. Last week, | of “My Fair Lady” to George 
Warner Hollywood (Sw-Cine- | Friedland (Food Fairs) and _ his 


a : -$2.65)_—"" | associates, also a Philly group, for 
ima 988 $1.20 $2695 Seven | $450,000, which left him witht 30% 
| Started 58th week Sunday (13) |f his original 30% ownership. 
| after a big $15,200 last week. | This gave Levin a capital gain of 
| Carthay (FWC) (1,135; $1.75- | $337,500 and caused the producer 
$3.50)—“Around World in 80 Days” | to observe, “How else could I ever 
(UA) (82d wk). Hotsy $16,200.' accumulate $337,5uu ail in one 
|Last week, $16,500. r j lump sum?” 


Fine $10,500. 


/on the studio publicity. Sure, the 
| legal department may stay in New 


Uptown (Loew) (2,074; 60-$1)—/ York, and maybe others, but take 


| the foreign sales organization for 
| instance—our overseas executives 
| when they come to New York al- 
;}most drool at the opportunity to 
| visit the studios and see what's 
| what for themselves.” 


It's for this reason that there is 
no hard-and-fast thinking at the 
{moment on how and how many 
will segue from N. Y. to L. A. It 
| is still in exploratory stage. “And 
| if some moves don’t work out well 
| move back—it’s not that serious!”, 
| says he. 
Not New Thoucht 

The east-to-west idea isn’t 100° 
|new, Kalmenson agrees, recalling 
| that Harry M. Warner broached it 
10 years ago and was voted down. 
However, he observes, the luxury 
| of a New York organization finally 
looking at the finished product and 
saying “it stinks” or damning the 
profligacy of the studio bunch— 
|“that goes for every studio”’—is 
|a thing of the past. The coordi- 
;mated thinking of sales-merchan- 
dising, both from domestic and 
| foreign viewpoints, with the studio 
production line is figured to have 
a decidedly affirmative economic 
| value. \ 
Kalmenson stresses ‘Warners 
| will have bigger properties than 
| ever before”; that to perpetuate 
| and revitalize the picture business 
|““is a good thing for the entire in- 
| dustry”; that it is sound business 
| for a management team to be able 
| to tell the production line of the 
| current market conditions, so that 
| the economy may be gauged ac- 
| cordingly. 
| The WB fiscal year ends Aug. 
31 and, from Sept. 1, Kalmenson 
|is bullish on any number of prop- 
erties. For example, “Old Man of 
| the Sea” is slated for Oct. 7 at the 
| Criterion, N. Y. He'll release 
| “Damn Yankees” at the height of 
the World Series. “Indiscreet” is 
| at the Music Hall. “Naked and 
| the Dead” goes into the Capitol. 
| Andy Griffith's current b.o. impact 
| in “Sergeants” makes “Onionhead” 
a more likely release, and for that 





|reason it was held back. He is 
|high on “Auntie Mame,” Fred 
Zinnemann’s “The Nun's Story,” 


Sam Bronston’s “John Paul Jones,” 
Howard Hawks’ “Rio Brava” (John 
Wayne), Edna Ferber’s “Ice Pal- 
ace,” “The Miracle,” “The Phila- 
delphians,” among other “most 
important properties in years that 
we have lined up.” 
Not in ‘Production’ 


Kalmenson is to be believed that 
he is not a publicity-seeker, since 
he has been singularly aloof to 
reporters. He declares stories of 
his “moving in on production” are 
nonsense. The coordination of top 
executive thinking on production, 
as it is on sales, financing and 
everything else, is a normal func- 
tion. 

“To me an executive vicepresi- 
dent means being an exec veepee 


in charge of problems. What com- 
pany hasn’t got them. If we can 
expand in television from our 


present 214 hours to five hours, 
that’ll stretch the seams of our 
Burbank plant-—and that'll be an- 
other problem. If tollvision comes 
(Kalmenson is bullish on that as a 
future potential, despite all the 
hurdles) that’s another problem. 
But the main problem is to keep 
the picture business going forward 
—and our thinking is that it will 
be bigger and better than ever. It 
may mean more blockbusters be- 
cause, as you said, the B’s and the 
C’s have gone into television, and 
if we want to get those block 
busters on the road we can speed 
things up by consolidating our 
energies at the Burbank produc- 
tion source, close to our president, 
| for common welfare.” 
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picture 


extent, found re-employment in 
ployed in the other branches of 


larly hard hit during the past year. 


The layoffs in the exchanges, 
will undoubtedly see the passing 
the alleged inadequate inspection 
vices recently introduced. 


The second topic that will have a prominent plact at the con- 
vention is one that will be discussed at meetings of all labor un- 
ions this year. This involves Federal and State restrictions on la- 
bor unions and the tighter application of labor legislation. 





s Aug. 4 to 8. 


telepix. However, unionites em- 
the industry have been particu- 


particularly in the backrooms, 


of another resolution protesting 
of film and other cost-saving de- 





$50 Moving Allowance to Coast 
For Warner Bros. ‘Re-Employables : 


Close Out N.Y. Severance, Seniority 


White collar staffers who wish 
to be “considered for re-employ- 
ment” on the Coast when Warner 
Bros. moves all its activities there 
have been offered a relocation al- 
lowance of $500 “which will help 
defray expense for the relocation.” 
This offer, as far as could be de- 
termined, applies only to members ° 
of the Homeoffice Employees 
Union, Local H-63, International 
Alliance of Theatrical Stage Em- 
ployees. A memorandum, signed 
by Bernard Goodman, was issued 
Friday (11) to the union members 
“who want te be considered for 
re-employment .. .” 

The $500, according to the mem- 
orandum, will be paid by the com- 
pany during the first week of the 
staffer’s re-employment on the 
Coast. In addition, WB indicates 
that it will make arrangements, at 
company expense, to house “ac- 
cepted employees” and their fam- 
ilies at a motel near the studio for 
a period not to exceed one week. 

Those accepted for re-employ- 
ment on the Coast, according to 
the company, will be severed from 
the N. Y. payroll at the time the 
particular department is trans- 
ferred to the Coast and will re- 
ceive severance pay in accordance 
with the collective bargaining 
agreement with the union. If vaca- 
tions are not taken prior to the 
time of separation, any unused va- 
cation pay will be paid. 

The memorandum notes that on 
the basis of a WB survey of Los 
Angeles housing conditions, there 
are many apartments available at 
prices that compare favorably with 
those in New York City and vicin- 
ity. The company says it would 
make available copies of the real 
estate section of the Los Angeles 
Times to interested employees. It} 
also indicates that arrangements 
will be made with studio people 
“to guide and advise accepted em- 
ployees in regard to finding suit- 
able living quarters.” 

Seniority In West 

Employees “re-employed” on the 
Coast, the memorandum says, must 
become members of the WB's Stu- 
dio Office Employees Guild. It's 
stressed, however, that seniority on 
the Coast is department-wise and 
not studio-wise and that there- 
fore, since new departments will 
be created on the Coast, there will 
be no “bumping” from other stu- 
dio office employees, To further 
protect those that make the move, 
WB said it would ask the SOEG to 
grant the relocated staffers six 
months seniority “as such senior- 
ity relates to layoffs” over other 
employees hired in the L.A. area 
and who may report to work in 
these new departments simultane- 
ously with the accepted N. Y. 
staffers. 

All employees accepted for the 
shift to perform their present du- 
ties “will receive no less than their 
current salary at the time of their 
re-employment,” the company 


'21. It’s emphasized that the man- 





states. 


Those who resign or are discharged 
for cause will not be entitled to 
the guarantee. 

The memcrandum states that it’s 
anticipated that the transfer will 
not take place prior to Nov. 15. It 
urges all those who wish to be 
considered for the shift to signify 
their intentions no later than July 


agement reserves the right to 
make the final determination as to 
which embployees will be re-hired. 

In addition to the conditions of 
re-employment, the memorandum 
gives pointers on the California 
State Income tax (rates are lower 
and exemptions higher than N. Y.), 
details of the contract with the 
Coast white collar union, hospital- 
ization plan, and Motion Picture 
Industry Pension Fund. 


Manchester Daily Nix 
Of Rear View of Eve; 
Eden Epic $918 Opener 


Boston, July 15. 

Refusal of newspaper advertis- 
ing for “Adam and Eve”, indie 
color film being distributed in the 
Boston and N. E. territory by Joe 
Levine’s Embassy Pictures Corp., 
may result in use of heralds in 
the future by exhibitors. 

The case in point occurred in 
Manchester, N. H., where the 
Manchester Union-Leader refused 
to take an illustrated ad because 
of exposure of Eve's backview 
from the Strand Theatre. The ex- 
hibitor called Embassy in Hub 
where George Kraska, exploita- 
tion chief, urged the use of her- 
alds. 

The city was flooded with 20,- 
000 heralds, Kraska said, and 
“Adam and Eve” opened at the 
Strand to $918, considered smash 
as previous big exploitation film, 
“Attila,” did $600 opening. 

The same ads, refused by the 
Manchester Union-Leader, were 
accepted by Boston newspapers, 
Providence, R. I., New Bedford 
and Springfield Mass. newspapers 
where “Adams and Eve" is play- 
ing. 


Publicists for Unions 
Gotta Join Own Union 


Hollywood, July 15. 
Publicists Local 818, of the In- 
ternational Alliance of Theatrical 
Stage Employees, last week signed 
a contract with the Screen Actors 











Guild providing that anyone han- 
dling publicity for the Guild be| 
a member of the local, according | 
to Dan Thomas, prexy of the local | 
praisery association. 

Action initiates Local 818’s drive | 
to unionize all publicists repping 
Hollywood guilds and unions. Pres- | 
ent actors flack is Buck Harris, a 
Local 818 member. 

Although not all Hollywood | 
guilds and unions are currently 


EXHIBS EKE OUT 
UNSURE LIVING 


St. Paul, July 15. 
Running a smalltown theatre in 
this territory, when they're still 
able to survive, is getting to be 
pretty much of a sideline for 
many of the owners, according to 
a North Central Allied check-list. 


It has been found that the stage 
is reached that these exhibitors, in 
order to earn a livelihood or even 
“support” their theatres as well as 
themselves, must have daytime or 
part-time jobs or other businesses 
outside of the film industry. 

For example, to cite a very few 
examples: 

Russell Conrad, Hayfield, Minn. 
is a state highway department em- 
ployee. 

Ted Romig, Gilman, Wis., is in 
hardware business. 


Frank Kinas, Thorp, Wis., also 
operates as saloonkeeper. 

Ray Blakeslee, Medford, Wis., is 
hotel manager on side. 

Paul Fieve, Wilmont, Minn., 
doubles as vacuum cleaner sales- 
man. 

Holger, Svendsen, Cylon, Minn., 
works in a factory. 

Boyce Hodges, Elmore, Minn., is 
a mail carrier. 

Francis K. Cross, Colby, Wis., 
sells insurance. 

Frank Mantzke, Allied area pres- 
ident, believes this situation could 
be altered to a considerable extent, 
and at least for some of the ex- 
hibitors, if blockbuster pictures 
would be made available to such 
exhibitors at a reasonable time 
after their general release and “at 
ability to pay and be left with a 
fair profit” terms. 

He also thinks that daylight sav- 
ing times’ elimination, which will 
be sought by exhibitors and many 
other interests at the Minnesota 
legislative session next January, 
would help to rectify what he con- 
siders a “deplorable” situation. 

A curb on bingo also would be a 
great help for exhibitors, in his 
opinion. 


Israel Show Biz 
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foreign shows has led to an open 
crisis in Israel’s show biz. Foreign 
shows and concerts are limited to 
a few performances and are given 
at prices much higher than local 
theatres can charge. The Israeli 
theatre is the show branch most 
hit by developments. One of the 
latest victims is the Chamber The- 
atre, founded and directed by Jo- 
seph Millo. The 10-year-old group 
(a repertoire theatre) has now dis- 
banded, and Millo has gone “on 
long leave.” The theatre, being 
reorganized by actor Josef Yadin, 
will have Eugene O'Neill's “Em- 
peror Jones” as its first show. 

Hit by its own policy of star per- 
formances was the Israel Philhar- 
monic Orchestra. Its guest con- 
ductor, U. S. musician Izler Solo- 
mon, suggested an all-Israeli con- 
cert. The Fredric R. Mann Audi- 
torium, invariably scld out for 
I.P.O. concerts, was half empty on 
this occasion. 

The local artists and writers 
groups are planning protests 
against the exaggerated number of 
foreign imports. Creation of an 
Actor’s Equity Fund is being 
planned and a foreign artist per- 
forming in Israel will 
have to compensate the association 
if created. In the field of foreign 
recordings, pressed in Israel, an 
attempt is being made to compen- 


sate local artists by way of de-| 
fees | 
for such disks and thereby reduc-| 


manding higher mechanical 


ing the profit margin. 





G. David Schine, president of 
Schine Enterprises Inc., sailed 
with Mrs. Schine on the Queen 
Elizabeth Thursday (10) for a six- 
week vacation in England and on 
the Continent. They will visit 
Stratford-on-Avon, London, Brus- 
sels, Cannes, Nice, Rome, Venice, 


The company says it will guar-| repped by publicity men, drive is| Vienna and Stockholm, with brief 
antee all staffers who will be re-| intended to make certain that if | stop-overs in Frankfort and Berlin. 


employed on 


mum of one year’s employment. | members. 


the Coast a mini-| hired they will become Local 818 Mrs. Schine is the former 
| Sweden.” 


“Miss 


probably | 








Hot-Stamp Denver 
Denver, July 15. 

The nine Atlas theatres in 
Denver have started giving 
trading stamps with cash ad- 
missions at the rate of 10 
stamps with each admission of 
50c or more. 

Denver is one of the hottest 
stamp cities in the country, 
with five grocery chains using 
four kinds of stamps, along 
with numerous smaller out-fits. 


Legion of Seceney Very 
Fair to ‘Laurent’ Film; 








New York. 
| Editor, Varrery: 
Last week’s Variety carried a 


cy'’s special rating for our film, 
“The Case of Dr. Laurent.” 
very kindly stated the bare bones 
of the Legion's position on 


story behind the rating. 
As vour story indicated, the Le- 
gion gave us a “separate classifica- 


based upon its feeling that the 
“natural childbirth” theme al- 
though “handled with discretion 
and good taste,” as subject matter 
“is too sacred, private and personal 
for indiscriminate showing in en- 
tertainmert motion picture thea- 
tres.” The Legion further stated 


have significant educational value 
for adults and for older adoles- 
cents.” 

The Legion has been sympa- 
thetic, cooperative and understand- 
ing in its relations with Trans-Lux 
|regarding “The Case of Dr. Laur- 
ent.” In a subsequent telephone 
conversation with the Legion, they 
explained that this rating woul 
in no way interfere with our d's- 
tribution of the motion picture. As 
a matter of fact, Father Patrick 
Sullivan of the Legion office has 


in helping to put us in contact with 
Catholic medical groups, such as 
Georgetown University Medical 
School, who might be interested 
in seeing the film in special show- 
ings. 

I think that apart from the fact 
that the feature is in no way offen- 
sive or indiscreet, the Legion's 
sympathetic attitude may have 
been somewhat influenced by our 
own demonstrated policy of com- 


ing to the public with “clean 
hands.” 
In matters of advertising, ex- 


ploitation and publicity, we have 
sought to establish Dr. Laurent 
los a dignified and intelligent film 
|which happens to deal with the 
important subject of childbirth. 
|From the start, it has been my 
|feeling that since the film will 
have a great appeal for mature 
people, it would certainly be bad 





piece about the Legion of Decen- | 
You | 


our | their public relations staffs 
film and so I thought you would | are stepping up their bally activi- 
be especially interested in the full | ties. Ziv Television, for instance, 


tion” category for “Dr. Laurent,” | 


their opinion that the film “could | 


kindly volunteered his good offices | 


business and in bad taste to insult | 


the intelligence of this audience 
with cheap, sensational exploita- 
| tion. 

That this approach has paid off 
|richly becomes clear when you 
consider that we have achieved the 
approval and participation of such 
august groups as The Maternity 


Federation of Women’s Clubs and 
Parents’ Magazine, which gives us 
jan “excellent” rating. What's 
|more, the conservative Schering 
Corporation undertook to sponsor 
a series of theatrical showings of 
| the film before thousands of phy- 
| sicians attending the A.M.A. MedL 
cal Convention in San Francisco 
last week. Invitations to the lat‘er 
event were sent to 132.000 doctors 
throughout the country! 

| Richard Brandt 

| President, Trans-Lux Pictures 

\ Corp. 


Center Association, The General | 


-SHOWMEN CLERKING ON SIDE 


Job Shrink Faces IATSE Conclave 


Delegates to the annual convention of the International Alliance 
of Theatrical Stage Employees will be confronted with two major 
issues when they meet in St. Loui 

Most pressing from the standpoint of the rank-and-file mem- 
bers is the wholesale layoffs that are taking place in the motion 
industry, including production, distribution and exhibi- 
tion. Those employed in Coast production activities have, to some 


Lean Times for N.Y. Publicists; 
UA, 20th Alone ‘Normally’ Staffed; 
Grateful for TV Snug Harbors 


** While the motion picture indus- 


try is depleting its ranks of pub- 
licists and exploiteers, its chief 
rivals—the tv and telepix indus- 
try—are not only borrowing film 
ballyhoo techniques but are em- 
ploying former motion picture 
drumbeaters to execute them. The 
tv-ites are going in strong for 
stunts, premieres and tieups, all 
formerly mainly in the domain oi 
the theatrical film biz. 

With the exception of United 
Artists and 20th- Fox, the major 
film companies have drastically 
| Sliced their staffs, particularly at 
the New York end. A few compan- 
ies—Metro and Paramount, for ex- 
ampie—are operatin:, with skeleton 
Gotham press contingenis. Warne1 
Bros. has given its entire N. Y. 





Brandt On Background 33%. Javo™ notice as of Oct. 1 


| as industry toppers are calling for 
}a return to “old-fashioned show- 
manship” and the industry itself 
is attempting to launch a business 
building program. 

In contrast, the networks and 
telepix producers are bo!stering 
and 


has hired a battery of indenendent 
| press agents to introduce the con- 
| cept of a Fantastic (a word it hopes 
| will be used as often as Spectacu- 
lar) for its new show’ Wor!d of 
| Giants,” which goes on CBS-TV 
lin the fall. The main character in 
the new series is a six-inch man, 


making it somewhat similar to 
Universal's recent “The Invisible 
| Shrinking Man.” 

Ziv’s Zip 

| To put over the idca of the 


“Fantastic” in various media, Ziv 
has retained a number of former 
| film publicists, including Jack Tir- 
man (ex-Warner), Gabe Sumner 
(ex-Paramount), John Friedkin (ex- 
Columbia) and two Coest firms that 
have specialized in film publicity 
—Lewin, Kaufman & Associates 
and Cleary-Strauss & Irwin. NTA 


, | followed a similar policy recently 


| to launch a number of its telepix 
| shows. 

The networks and other tv-con- 
nected outfits have also picked up 
a number of former film ballymen, 
inciuding former executives as well 
as rank-and-filers. Al Rylander, for- 
mer exploitation chief at Co!umbia, 
now, heads NBC's exploitation de- 
partment. On his staff is John 
Scuppo, another former Columbia- 
ite. At CBS, Charles S. Steinberg, 
former Warner Bros. assistant pub- 
licity manager, is television infor- 
mation director. On his staff are 
Leonard Spinrad, former WB news 
| chief, George Ettinger (ex-Colum- 

bia jand two former Warnerites, 
Jim Sirmans and Barry Richardson, 
In addition, Sid Garfield, former 
Samuel Goldwyn publicity chief 
and also an ex-Warnerite, is pub- 
licity director for CBS Radio. Ed 
Aaronoff, former Warner and Uni- 
versal staffer, is publicity topper 
for MCA-TV. 

Prayers Answered 

As can be noted, some of the 
executives who make the shift 
from pix to tv bring a number of 
their former colleagues along to 
help in carrying out the film tech- 
nique for television. A number of 
other former filmites, let out of 
their picture jobs because of the 
current economy wave, have found 
jobs in tv or have established in- 
dependent offices and latched on 
to video accounts. 





Elevate Burt Sloane 


Burt Sloane has been named as- 
istant publicity manager of Unit- 
ed Artists by Roger H. Lewis, 
1 \'s pub-ad chief. 

Sloane, UA’s trade publicity rep 
since 1953, replaces Maurice Segal 
who has been named Coast pub- 
icity coordinater. In his new 
post, Sloane will report to pub- 
licity manager Mort Nathanson. 
Sleane joined UA in 1953 after 
working at Paramount, 
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Paris First-Runs Set Pattern For 
Stix: US. Pix Get 34% of Market 


, 





Paris, July 15. + 


The old saying, “As Paris Goes 
So Goes the World,” may not be 
true any longer, but as Parisian 
first-run film tastes go so usually 
_ go the audiences in subsequent and 
hinterland runs. The 1957-58 sea-| 
son showed a slight drop from the 
preceding season in pix that had 
pulled in over 100,000 patrons for 
the first-run dates, but more than 
made up for it in hiked admission 
prices 

So the film setup looks good here 
Even the recent crisis did not dent 
attendance so severely. Yank films | 
got 34° of the market and the | 





French product 57%, with the re- 
mainder split between Great Bri- 
tain. Italy, West Germany and 
Austria. Spectacle and comedy 
subjects were high on the list with | 
more serious productions with off- | 
beat themes also doing better. 

Easily the top grosser was 
“Bridge on River Kwai” (Col). It 
was followed by the French com-| 
edy, “Le Triperteur” (The Delivery 
Boy). Next group was headed by) 
“Young Lions” (20th) and then a| 
batch of French heavyweights and 
Charles Chaplin's “King in New 
York.” 

‘Farewell To Arms’ High 

Then came the Yank “A Fare- 
well to Arms” (20th) followed by 
a US.-Italian coproduction, “This | 
Angry Age” (Col), and four French 
films. | 

Other Amercian pix to show, 
brisk biz among the top 50 were) 
“Witness for Prosecution” (UA), | 
“Pardners” (Par), “Paris Holiday” 
(UA), “Funny Face” (Par), a rarity | 
for a musical; “Brothers Karama- | 


zov" (M-G), “Bonjour Tristesse” 
(Col), “Gunfight at O.K. Corral 
(Par), “Island In Sun” (20th), 


“Bitter Victory’ (Col), “Prince and | 
Showgirl’ (WB), “The Killing” | 
(RKO), and “Enemy Below” (20th). | 

An Austrian pic in this group! 
was “Sissi The Empress,” with 
most of others. Some of these 
were “Le Desordre Et La Nuit,” 
“Eve for an Eye,” “La Chatte,”| 
“Charmants Garcons” and “Ca-| 
De Paris,” “Beauty Up His, 
Sleeve,” “Les Suspects,” “Ta-| 
mango” with Dorothy Dandridze 
and Curd Jurgens, and “Night 
Heaven Fell” with Miss Bardot. 

Hard-ticket pix held their own} 
with “10 Commandments” (Par), 
which ran 22 weeks in two houses, | 
“Around World in 89 Days” (UA),| 
28 weeks in two houses; Cinerama, 
14 weeks in one house, and the} 
French “Les Miserables,” 20 wecks 
in five houses. 


DAVE JONES, EX-RKO, 
JOINS ASSOC. BRITISH 


London, July 8. 
since 1943 RKO} 


$.n 





David Jones, 
publicity director, is to join Asso- 
ciated Bri.ish Picture Corp. as con- 
troller of publicity and advertis- 
ing. He siarts with the Elstree | 
se.up on July 28. C. J. Latta, As- | 
sociated-British topper, emphasizes } 
t Jones's appointment will not 
affect their present flack arrange- | 
ments but merely consolidate them. 

With the exception of a couple 
of years on a newspaper, Jones has 
been with RKO since 1930 and had | 
been publicity boss since 1943. | 
He is chairman of the Film Indus- | 
try Publicity Circle and has also 
been press guy of the Variety Club 
of Great Britain for five years. | 


‘Den Carlos’ to Tee Off 
Salzburg Fest July 26 


| 
Vienna, July 8. | 

The Salzburg Festival is sched- 
uled to be opened here July 26 wita | 
a performance of Verdi's “Don | 
Carlos.” It will be followed by 
Richard Strauss’ “Arabella” in the 
Festival House with Joseph Keil- | 
berth as conductor. The next event 
in the Festival House, Aug. 4, will | 
be a performance of Mozart's “Le | 
Nozze de Figaro,” produced by | 
Guenther ‘Rennert with Karl} 
Boehm as musical director. 

In the sector of contemporary | 
works, the opera “Vanessa,” by) 
Samuel Barber, is scheduled to be | 
given its first European perform- | 
ance in the Festival House Aug. 16. | 
Produced by Carlo Menotti and {| 
conducted by Dimitri Mitropovios. | 
this will terminate the series of 





operatic performances. ‘ 


Kostelanetz’s Rome Date 


Rome, July 15. 

Andre Kostelanetz is back in the 
United States for conferences with 
a television packager and with 
Columbia Records. He goes west 
for two concerts July 26 and Aug 
2 at the Hollywood Bowl. 

Kostelanetz abbreviated a Euro- 
pean trip the highlight of w&‘ch 
was his appearance here at the 
Stadium of Domitianus, a firster 
for him and a sellout. 


U.S. Pix Tops In 
Stockholm Keys 


tockholm, July 8. 
A total of 185 films opened at 
the first-run cinemas here during 
the first six months this year. The 





U. S. topped the list with 50% 
93 films, with Britain at second 
place and 23 pix. Next was 


France, Germany, Sweden, Italy, 
Denmark, Austria, Japan and Nor- 
way. Greece, Nigeria, Poland 
and Spain each had one pic. 

Film distributors here rate the 
first six month of 1958 as very 
good. Sven Nygren, head of 20th- 
Fox in Sweden, declares that “we 
have released the same number 
of films this first six months as 
we did during same period of 1957, 
but with a much better result.” 
Other: film companies report the 
same thing. 

The film people here feel that 
Swedish film trade has no problem 
at the present. Television means 
some competition, but on other 
hand, everybody seems sure that 
it would be wrong to call it a prob- 
lem. 

The Swedish producers have had 
a great season, with “Nara Livet” 
‘Near The Life) awarded a prize 
at the Cannes Festival, and with 
Swedish films shown at film fests 
in both Berlin and Karlovy Vary. 

Most notable longrunner at 
Stockholm cinemas is “Around the 
World in 80 Days” (UA), recently 
starting its sixth month at the Ritz 
and still “sold out” at every per- 
formance. 

The horror film .age is bringing 
back oldies in that category. Uni- 
versal-International, for instance, 
brought out “Werewolf of London” 
at the Aveny. Similar films of the 
Dracula and Frankenstein type are 
expected to get a new chance, too 





BEPA PROTESTS VS. 


ARG. EXHIBITOR TAX 


London, July 15 


The British Film Producers 
Assoc. has asked the Board of 
Trade to complete negotiations 
whereby a quota of British pix 
can be exported to Argentina 
without payment of the new 
Argentine’ exhibition tax. At 


present, all British films shown in 
Argentina suffer a $5,600 tex on 
color films and $4,200 for black 
and white prints. 


| 


| 


The BFPA regards this tax as | 


excessive, and claims that it 
makes trading with Argentina 
Virtually impossible. 

' 


Rene Clair New Head 


Of French Composers 
Paris, July 8. 

For the first time, a film creator 
has been elected head of the Syn- 
dicate of Authors and Composers 
here. He is picture director Rene 
Clair. 

Clair has given out no program 
as yet. He made it clear that films, 
an integral part of expression and 
entertainment today, will get the 
same treatment as music, litera- 
ture, dance and the theatre. 





Upped Interest in Asia, 
Its Problems Prompting | 
Par’s Prod. of 2 Films 





New Delhi, July 8. 

Mounting interest in Asia and its | 
problems is spurring the demand | 
for Asian-themed films with world | 
appeal, and Hollywood looking for | 
such themes in pix, according. to | 
Luigi Luraschi, Paramount Films’ 
director of international relations. 
Opportunities for Asian actors in 
these pix also are good, he added. 

“Twenty years ago I would have 
said the casting of Asians in Amer- 
ican pix was almost impossible,’ 
the Paramount exec pointed out. 
“Ten years ago, it still was no go. 
But todav it is feasible. Racial or 
color differences do not count; 
people are taken just as people. 

Luraschi, who is on his first 
Asian visit, stressed his point by 
citing Par’s purchase of “Blaze of 
the Sun,” set in Viet Nam. Para- 
mount plans to film the Nepal- 
backgrounded Han Suyin novel 
“The Mountain Is Young,” and 
Luraschi is giving the Himalayan 
kingdom the o.o. for possible loca- 
tion shooting. Luraschi is in this 
sector as part of his tour of the 
Orient. the trek being tied to Par’s | 
projected production of “Sun 
“Mountain.” 


Military Bans ‘Glory’ 
From U.S. Armed Forces 


Heidelberg, July 8. | 
In an unusual move here, the | 
military has just banned “Paths 
of Glory” (UA) from playing on 
the U.S. Army and Air Force Mili | 
tary Motion Picture circuit in at 

| 











rope. Film, which recreates an ac- 
tual World War I episode in which 
a French corps commander or- 
dered his regiment to make a sui- 
cidal attack, has been meeting ob- 
stacles in many parts of Europe 
since opening in the Netherlands. 
Stink bombs and riots have fol- 
lowed in the film’s wake in Ger- 
many. When it opened in the Brit- 
ish sector, a dozen French soldiers 
were thrown out of the house after | 
tossing stink bombs into the au- 
dience. French authorities threat- 
ened to quit the Berlin Film Fes- 
tival unless the objectionable film 


was withdrawn from play luring 
the time of the Fest. And in an 
unprecedented move, the French 


commandant of Berlin invoked A\l- 
lied Occupation Statute 501, for- 
bidding any action which might 
harm the reputation of one of the 
occupying powers of Berlin, and 
withdrew the film from all thea- 
tres in the French sector of Ber- 
lin. 

After French servicemen dem- 
onstrated at the preem during the 
3erlin Film Festival, the pic was 
also withdrawn. 


| International] 








re 





West German Boxoffice Data 





Berlin, July 15. 


Following data is just available from SPIO (top organization of 


the West German film industry 
Deutschmarks, 
Film 
Source 
New German 
German re-issues 
Austrian 
American 


Total 


Cinema-goers 

Average admission 

Amusement tax 
(average 14.9°% 


), money figures (DM) representing 


Distribution Distribution 
1957 1956 
DM 171.800.000 154,300,000 
DM 400.000 1,600,000 
DM 35.300.000 35,400,000 | 





DM 106,000,000 101,800,000 
DM _23.200,000 16,600,000 
DM _ 11.200,000 5,800,000 
DM 7,700,000 11,400,000 
DM 5,000,000 4,300,000 | 
DM 361,200,000 331,200,000 
1957: 1956: 
800,000,000 817,500,000 
DM 1.28 DM 1,16 


DM 152,500,000 DM 150,800,000 


Zurich Fest: Too 


Much, Too Many 


Zurich, July 8. 


Eight performances of London's Festival Ballet at Stadttheatre 
and three Marcel Marceau shows at Schauspielhaus won top b.o 
honors in second half of the Zurich June Festival, which ended 
July 3. Most of the British ballet’s appearances, presenting three 
different programs, were capacity or near, whereas the French 
mime played to SRO houses on his fifth Zurich tour, as in previous 


years. 


Other events in the fest’s concluding half included Britain’s 


Bristol Old Vic Co. with G. B. 


Shaw’s “Man and Superman” at 


Schauspielhaus and, at the same house, the Paris Theatre du Vieux- 


Colombier with a French 


classic, Jean Racine’s 


“Britannicus,” 


superbly played by Daniel Ivernel, Marguerite Jamois. Raymond 
Gerome, Emmanuele Riva, Hubert Noel and Claude Martin. di- 
rected by Gerome. Both scored heavily, but failed to sell out 

In the opera department, Stadttheatre presented a new produc- 


tion of 


Mozart’s “Nozze di Figaro,” earning only fair reviews. 


plus repertory pieces “Fidelio” and “Tosca” of which latter fared 
considerably better at the b.o. thanks to an excellent cast includ- 
ing Birgit Nilsson, Met tenor Eugenio Fernandi and German bari- 


tone Heinz Imdahl. 


Ticket sales for many of this year’s fest performances Were gen- 
erally so-so, with some exceptions. This looks due to the fact that 


(1) the schedule was considered 


overcharged, with five legit plays 


in four languages, nine operas in German and Italian, nine ballets 
plus the Marceau program of pantomimes; (2) some of the tariffs 
were too stiff, ranging up to $8 top for some operas; and (3) some 
performances, especially operas, lacked distinction and were deemed 


below 
almost unanimously well 
comedy “Amphitryon” by 


“Rehearsal, or Punished Love” 


par for a festival production. Legit presentations were 
received, but only classical German 
Heinrich von Kleist, 


Jean Anouilh’s 
by the Madeleine Renaud-Jean- 


Louis Barrault outfit plus the Marceau show succeeded in draw- 


ing capacity crowds. 


Mezo. 








Giant Hike in Star Salaries In 


Germany Seen Big Film Problem 


«> 





Assoc.-British’s TV hey: 


London, July 8. 
Sir Philip Warter, chairman of 


commercial tv, has good news for 


with the dividend being upped 
from 20° to 30°. 


With the profits rising from 


22c to $3 


Aussie Pix Prod. 
Outlook Gloomy 


Sydney, July 8. 
General opinion in Aussie politi- 
cal circles is that the Robert Men- 
zies Liberal government will not 
heed to requests from film pro- 
ducers here to financially back film 
production in a major effort 
keep the home-brew studios operat- 
ing. Also considered unlikely that 
the Joe Cahill Labor government, 
headquartered in New South 
Wales, will unleash treasury coin 

to aid a production upbeat here. 
Premier Cahill is presently in 
the U.S. and is reported seeking 
to interest Hollywood film men to 
make a pic or two in this territory. 





Presently, there is very little ac- 
tivity on the homefront produc- 
tion scene Harry Watt, Ealing 
director who has made _ several 
films here, said he believed the 


could help producers 
finance available via 


governmen 
by making 


' loans to genuine producers. Watt is 


currently filming a local 
under the Ealing banner 
British and local talent. 
Chips Rafferty, who has starred 
in a batch of native films and is 
also a producer with Southern 
Films, said that the 
needed a govern- 
fund, to which a bona 


yarn 
with 


local industry 
ment film 


| fide producer could go and secure 
| assistance on the presentation of 
| a good script, a reasonable budget, 


cast list, etc. 


Extend Italo-German Pact 


Rome, July 8. 
The German-Falian film agree- 
ment, regarded vital to the future 
of the European Common Market 
scheme foundation, has been ex- 
tended here for another vear fol- 


| lowing talks by German and Iital- 
ian pic industry reps. 


Certain changes are announced 
in the pact extension, which gov- 
erns pic exchange between the two 


‘countries as well as coproduction 


efforts. Variations are said to be 
designed to “develop and sirength- 


|en relations” between the two ma- 


jor film producing nations, 


to! 


Frankfurt. July 8 


| The greatly increased film star 


|salaries in Germany are going to 
cause the same disaster in the 
|German film industry that has oc- 
|curred in America, according to 


| Associated - British Picture Corp.,| article in Der Spiegel (The Mir- 
jwhich controls Associated British | por) No. 


| 1 weekiy news magazine 
in West Germany. Quoting sta- 


* and |his shareholders. They share 1M | tistics of the West German Film 
\the biggest payout yet from tv.| producers Assn., 


the article points 
pout that while other film produce 
} tion costs have shown about a 
50% increase since 1953, salaries 


| $7,228.546 to $9,774,783, the com- | of “the expensive 12” leading film 
| pany’s 71c shares have rocketed by ; Stars in West Germany have gone 


| UP to 300%. A film star’s salary 
now represents a fifth of all film 
| production costs in West Germany. 
In 1953, income for a top star 
| was $7,500 to $15,000 for one role. 
|The salary had risen in 1955 to 
| $10,000 to $25,000. By 1956 the 
| fee for a top star was from $12,500 
;to $50,000. 

| And salaries still are ciimbing. 
While Romy Schneider, leading 
jingenue in Germany, earned $6,- 
250 for her first film role in 
“Sissy” three years ago, her price 
shot up to 500.000 marks ($125,000) 
for her part in the new German- 
French co-production “Liebelei.* 
German actress Maria Schell 
pulled down $100,000 for her part 
in “The Brothers Karamazov" 
(M-G) in Hollywood, and this has 
upped her price in Germany. Like- 
; wise, Curd Juergen’s international 
fame means that he now com- 
mands as high as $200,000 for a 
part in a picture. 

While the international prestige 
of such stars as Maria Schell and 
Curd Juergens and Liselotie Pul- 
ver has also made them more pop- 
ular at home, and has made their 
}pictures more acceptable in other 
|than West German markets, the 
article emphasizes, it will now be 
absolutely necessary to make co- 
| productions or to get foreign re- 
leases on German films in order te 
| break even with these costly stars 
—the same problem that Holly- 
| wood had to meet. 

3ased on their popularity in the 
States, Hildegard Kneff and Lilli 
Falmer earn around $25.000 for a 
film in Germany. And Romy 
Schneider, Nadja Tiller, Ruth 
| Leuwerik, Horst Buchholz, Peter 
| Alexander, Hardy Kruger, Heinz 
Ruehmann, Louise Ulrich, Marika 
| Rokk, Liselotte Pulver, Sonja Zie- 
{mann and Karlheinz Boehm are 
the other stars in the “$25,000 per 
| film” category. 


| Singapore Chain Adds 2 


Cathay Organization in Singa- 
pore plans to add two new theatres 
to its chain of over 50 houses. One 
is the 700-seat Cathay Cinema in 
| Bukit Mertajam, due to open Fri- 
day (11). 

The other is the  1.000-seat 
Cathay Cinema, Johore Bahru, set 
lto open July 22, 1958. Several ad- 
| ditional theatres are under con- 
|struction, including one in Singa- 
pore, 
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RANK-YANK KEEPS EXPANDING 


Berlin: A Little Squirrel Leads ‘Em 


Berlin, July 15. 


Here’s how the jury of the Berlin Film Festival (Frank Capra, 
chairman) bestowed its laurels last week: 

Best Actor—Sidney Poitier, American Negro for his work in 
“The Defiant One” (United Artists). 

Best Actress—Anna Magnani of Italy for “Wild Is The Wind” 


(Paramount). 


Best Film—(Golden Bear)—“The Garden of His Dreams” (Swed- 


en) 
Best Short—“Olive Harvest in 


Calabria” (Italy). 


Best Documentary—‘Perri” (Disney) (Biopic of a Squirre]). 








‘Continental Plan’ of Walter Reade Jr. 
Apparently Not On for 9 New Films 


Future of the 
Plan,” instituted some years back 
by Walter Reade Jr., chairman of 
the board of Continental Distri- 
buting, appears to be in doubt. It’s 


been dormant since Continental 
played off its last Alec Guinness 
picture, “To Paris With Love.” 


Plan, as originally conceived by 
Reade, worked like this: Contin- 
ental bought films on its own. It 
then offered participations to 
about a dozen exhibitors around 
the country who guaranteed play- 
ing time, helped sell the films 
in their areas and then shared pro- 


“Continental + 





rata in the profits. Continental 
always retained a minimum of} 
50° of all pictures its distributed. | 

It’s indicated that all of the par- 
ticipating theatremen came out on 
top in the end, though a film like | 
“To Paris With Love,” for which 
Continental shelled out over $300;- | 
000, just broke even. | 

Now, Continental has just in- 
vested a large amount (around | 
$700,000) in guarantees for nine 
new French and British films, it is 
coproducing with the Woolf Bros. 
in Britain and of course must bear 
the expenses of launching its re- 


leases. All in all, the outlay runs | 
to around $2,000,000. However, | 
Reade has obtained his own| 


financing and, so far, has no plans 
to reconstitute his participation 
project. 

It’s understood that, in the light 
of the preferred playingtime pros- 
ects inherent in the Continental 
>lan, talks have taken place look- 
ing to a revival of the sharing ar- 
rangement. However, indications 
are that Reade and Continental 
sales chief Irving Wormser would 
prefer doing the job themselves, 
feeling as they do that they have 
a strong lineup which is to be sold 
by a strengthened organization in 
the field. 


Allied Artists 


Seems «CONtinued from page 7 Saas | 


per, Frank Gervasi, now {fs trying | 
to untangle in Madrid. Promises 
have been made, but not yet kept, 
that the Spaniards will issue two 
more permits to AA. 

What happened was this: RKO 
indicated that it didn’t need its 
two licenses and would turn them 
back. This was done and the com- 
panies agreed to split the two li- 
censes between Universal and War- 
ner Brothers, which thus got three 
a piece. When the permits were 
actually handed out, U and WB 
got their three, but RKO’s local 
distributor got two and AA was 
skipped. 

Explanation is that the Span- 
jards refused to allocate two li- 
censes to AA, which is the only 
one of the Yank outfits not to have 
its own distribution setup in Spain. 
Problem is made more acute by 
the fact that AA was to have 
turned over one of its permits to 
Metro, which is distributing AA’s 
“Friendly Persuasion” abroad. 

There’s another, and only ru- 
mored, version to the effect that 
it was Gervasi who gave RKO’s 
Spanish liaison his two permits, 
which thus came out of the Ameri- 
ean allotment and not the Spanish 
distributor’s licenses. Some weeks 














Blumenstock Exits Par 


Sid Blurmenstock, Paramount 
Pictures advertising manager 
since 1949, has resigned effective 
Aug. 1. He also served as the 
company’s assistant ad-pub and 
exploitation head for the past 
seven years. 

Blumenstock was with 20th-Fox 
in advertising-publicity trom 1938- 
1949 and with Warner Bros. Thea- 
tres before that. Earlier, he had 
been in production. 

According to Jerry Pickman, 
Par’s ad-pub topper, no replace- 
ment has been set yet for Blumen- 
stock. It’s assumed that most of 
his duties will be taken over by 


Martin Davis, exec assistant to) 


Pickman. 


With Swedes In 
At Berlin Fest, 


It's a Surprise 


Berlin Film Festival award of 
first prize, the Golden Berlin Bear, 
to the Swedish picture, “The Gar- 
den of His Dreams,” directed by 
Ingmar Bergmann, came as a com- 
plete surprise to the majority of 
pressmen, and an abrupt shock to 
the American tradesters who were 
quite confident that Stanley Kra- 
mer’s “The Defiant Ones” would 
cop. There was, however, no in- 
clination to question either Sidney 
Poitier or Anna Magnani for the 
acting awards. - Both received al- 
most the maximum number of 
points from the jury. 

Miss Magnani’s award, which 
was for her performance in “Wild 
Is the Wind,” almost caused a last- 
minute hassle. The fest authori- 
ties suggested that as she is an 





lected at the closing ceremony by 
the head of the Italian delegation. 
The Yank contingent, however, felt 
that the honor should go to an 
American. Finally, a compromise 
was agreed—the prize was handed 
to Paramount’s general manager, 
who in turn passed it on to Gina 
Lollobrigida. 

Walt Disney, as if by custom, 
again collected the Goiden Bear 
for the best feature documentary, 
but his winning entry, “Perri,” had 
little competition. The German 
documentary, “Dream Road of the 
World,” was the runner-up and re- 
ceived Silver Bear. 

Although the principle of. re- 
stricted entry was introduced in 
Berlin for the first time, the con- 
sensus hereabouts was that there 
were still too many films on show. 
Three full programs a lay, plus all 
the regular festival activity, im- 
poses a tough strain on the con- 
scientious and, inevitably, too 
many of the pix get lost in the 
shuffle. 





United States Productions Iac. 
merged with Cinegraphics Inc. (a 
New York corp.), according to cer- 
tificate filed with the Secretary of 





ago, the Spanish government 
handed the MPEA 18 licenses and 
the local distributors 40. 
Understanding in N.Y. is that 
AA will get its two licenses “any 
day” once Madrid understands the 
situation that’s been created. 


State in Albany. Another certifi- 
cate showed that United States 
| Productions Inc. merged Informa- 
tion Productions Inc. (also a New 
' York corp.). Paul, Weiss, Rifkind, 
Wharton & Garrison were filing 
torneys. | . 
- 


Italian, her prize ought to be col-| 


sal 


Nba WHILE Ua, 


aTRIBS / 


tributors of America of a branch 
office in Salt Lake City—it’s 18th 
in the U. S—has reemphasized 
— British outfit’s determination 
to root itself firmly in the Yank 





| market, At the same time, it has | 


| American tradesters puzzled in the 
light of reports that Rank has 
been playing a heavily losing game 
so far in this country. 

While John Davis, the Rank top- 
per, and U. S. chief Kenneth Har- 
greaves have refused to cite fig- 
ures, many calculate that Rank- 
Yank is losing about $24,000 a week 
at present time in the States. Part 
of this loss is said to be attributa- 
ble to the operation of its three 
houses—the Odeon and the Sut- 
ton in N. Y. and the World The- 
atre in Philadelphia, latter 
booked 50% by Rank. 

Though it’s released. quite a 
large volume of pictures since its 
inception early in 
Yank has had really only one 
American “winner” i.e. its Graf 
Spee picture, which has grossed 
around $750,000. It currently has 
the Bolshoi Ballet film, which has 
done well in several spots. 

Not Gloomy 

New York observers have voiced 
considerable surprise over the op- 
timistic expansionist mood of the 
Rank organization at a time when 
most other eompanies seek to trim 
overhead and cut down on 
branches. The only other com- 





tors Corp. of America. 

Those who've been trying to 
analyze Rank’s performance to date 
blame the type of films the organ- 
| ization has had to work with. Sev- 
‘eral of them reportedly have re- 





DCA Closes Two 


Los Angeles, July 15. 

Distributors Corp. of Amer- 
ica shuttered its L.A. and Den- 
ver exchanges, leaving dis- 
tribution of its releases for 11 
western states in hands of 
Frisco branch, headed by Joe 
Emerson. 

Move is said to be for econ- 








omy reasons Outfit recently 
closed its Minneapolis and 
Seattle offices. 

————— 


ceived adequate bookings, but did 
little business in an already capri- 
cious market. 

Actually, opine the distributive 
experts, the Rank releases for the 
most part fall precisely into the 
category of films that is in trouble 
Tegardless of where it originates. 
Additionally, these pictures suffer 
from the lack of star names. Brit- 
ish producer Betty Box and direc- 
tor Ralph Thomas, who produce 
for Rank in Britain, declared in 
N. ¥. last week that they were mak- 
ing a conscious attempt to include 
American names in their forth- 
coming films, the reasoning being 
that such names wil! help sell the 
product in the Yank market. 

Rank Organization has made a 
partial attempt to popularize its 
stars in the States. It brought 
over Kenneth More and James 
Robertson Justice, and it toured 
starlet April Olrich with the Graf 
Spee release. Answer given to 
the question: Why not bring more 
gals? is that they're all busy 
working and can’t be spared for 
U. S. personals. 


coming up later this year which 
they believe shculd rack up im- 
portant earnings. One is “A Night 
to Remember,” (the sinking of the 
Titanic) and the other is “A Tale 
of Two Cities.” Trouble is that, 
even though British films today 
are widely accepted, there’s still a 
vast difference between their po- 
tential and that of a comparable 
American release in a market that 
is less in a mood than ever to take 
risks. 





Establishment by Rank Film Dis- | 


1957, Rank- | 


parable indie outfit operating that | 
many branches has been Distribu- | 


Rank people have several films | 





Universal Cuts Size of Program: 
Martin Details Present Strategy 





Ahead of Release 


Chicago, July 15. 


Ann Marsters, Chi Ameri- 
can film reviewer, column- 
blurbed “And God (Qreated 


Woman” was doing very well 
this round at the arty World 
Playhouse 


Meanwhile, back at the 
| World, the German “Beggar 
| Student” was in its third 


week. Brigitte’s due to follow, 
though. 


Capra Agrees It’s 
Tough for Yanks 
At ‘Art Fests 


Hollywood goes into internation- 








al film festivals with a strike 
against it from the start, Frank 
| Capra, the American member of 
| the Berlin festival jury, said in 
New York last week. 

“Hollywood is old, and estab 
|lished, and there’s no question 


| that we make better pictures than 

anyone else,” he added. “I'm not 
sure we aren't unfair in even going 
into these festivals where we com- 
pete with struggling native indus- 
tries.” 

Capra said festival juries had a 
tendency to lean towards the “ar 
tistic.” 
anything that is popular with the 
people is likely not to be popular 
with the jury,” he commented. 

During his recent Berlin stint, 
| Capra saw 25 films at the rate of 
three-a-day. He didn’t think that 
this was too many, though he ad- 
mitted that “it’s hard on the jury.” 
| The director said he wasn’t sur- 
| prised that, though Sidney Poitier 
walked away with the acting hon- 
ors, Berlin didn’t award the top 
film prize to “The Defiant Ones,” 
the Stanley Kramer opus in which 
Poitier stars with Tony Curtis. “It's 
not as with the Academy Awards,” 
he observed. “There are political 
consideration in these things and 
they try to spread out the prizes.” 

Nevertheless, stressed Capra, the 
Berlin festival was well run, there 
were no undue pressures on the 
jury and no “deals.” However, he 
came away feeling lukewarm re 


uct which he saw. “The Swedish 
picture that won made a big im- 
pression on all the Germans, but 
I must confess it left me cold.” he 
said. “I couldn't get excited about 
the daydreams of an old man.” 
Noting the absence of the Soviet 
bloc from Berlin (the Russians 
were invited but didn’t show), 
Capra said he was of two minds 
about its participation in festivals 
On the one hand, it does tend to 
make for a better, more broadly 
| representative festival On the 
other, he noted, it creates a situa- 
| tion in which choices are made on 
|a strictly political basis. 
Though he observed a surprising 
| amount of rock ’n’ roll in the for- 
eign films shown in Berlfh, Capra 
said he was struck by the sombre 
note of so many of the European 
entries. He attributed this in 
| part to the general belief that 
| “juries are composed of old men” 
} and lean towards the highly artis- 
}tic. “So many of the films we 
saw were depressing. They seemed 
to hold out little hope for human- 
ity,” he said. 











| Paris Techni Lab Idle 


Paris, July 8. 

Societe Technicolor, French sub- 
sid of American company, is shut- 
| tering, reported téMporarily, due 
|} to lack of business and funds to 
continue operations, 

Plant, at rearby Joinville-Le- 
Pont, will be held intact, according 
|/to company, until a sufficient re- 
| vival of business warrants its re- 
j opening for processing of films. 


+ 


“It's safe to predict that | 


the quality of the European prod- | 


Universal will release fewer pic- 
tures during 1958-59 than it did 
| for the previous fiscal year when 
lit issued 39 films, including five 
|which it acquired for release from 
| RKO, according to the company's 
general sales manager Henry H. 
(Hi) Martin. The sales chief told 
|/a press confab Monday (14) that 
|the company would follow a flex- 
ible policy in aiming for “quality 
rather than quantity.” He said he 
could not estimate how many, but 


the objective would be to make 
pictures the company feels the 
| public wants in the way of sub- 


| ject matter, story and cast 

Martin indicated that the motion 
picture market is in a constant 
state of flux and that under pres- 
ent conditions it is difficult for any 
company to determine in advance 
the number of pictures it would 
release annually. A lot depends, 
he stressed, on the availability of 
the right story and the assembling 
of the proper production packages. 
In any case, Martin stated that pix 
would be released much quicker 
after completion than heretofore. 
Martin emphasized that a_ block- 
buster picture could not be judged 
on cost, but on-public acceptance. 
“If a picture can be made at a 
price, it still can make money,” he 
said. “The public is still buying 
in-between pictures if they have 
the right values. 

For the third and fourth quarters 
of this fiscal year, Martin noted 
that the company’s booking of pic- 
tures is running approximately 
25° ahead of the similar quarters 
of a year ago, but overall he felt 


that the business outlook would 
equal the comparable periods of 
last year. 


According to Martin, Broadway 
has diminished in importance as an 


outlet for general run pictures. 
“You never know when you can 
get into a Broadway house.” he de- 


clared. “The theatres available are 
so limited. In addition, people are 
not coming to Broadway any more. 


The prices are high and people 
from the suburbs are not coming 
to the city.” 


Other Martin comments includ- 
ed 

Drive-in business 
the industry as a whole is 10° 
| ahead of, 1957. He attributed the 
increase to better weather and bet- 
ter pictures. 

Surveys by Sindlinger & Co. 
should not be used as a bible, but 
the outfit’s activities have a def- 
inite plus factor 

“A Time to Love” will have be- 
tween 350 and 400 dates between 
now and the end of July. 

“This Happy Feeling” and “Hor- 


this year for 


ror of Dracula” are building 
greatly in the drive-ins and sub- 
runs. 


| Universal will have eight pic- 
tures completed for release during 
| the first part of the company’s next 
fiscal year starting Nov. 1. 





Par Pays Allied Artists 
$160,000 for ‘Dateline’ 


“Dateline Tokyo,” 
production turned out at Allied 
| Artists, has been purchased by 

Paramount on a flat deal, report- 
edly involving a price of $160,000. 

Transaction figures to work well 
for both companies, according to 
| inside sources It means.an im- 
mediate profit, however small, for 
AA. And it gives Par a program- 
mer entry at little fiscal risk 

Top consideration is that Par is 
better equipped to get behind such 
production, sales-wise, particu- 
| larly in the worldwide market. AA 
jis represented by franchise deal- 
ers ‘in many global markets, where- 
as Par has its own offices through- 
out the foreign territories. 

In any event, this is another in- 
stance where Par is taking on low- 
| budget product in a policy rever- 
sal. For several years this com- 
pany wanted to handle only “A” 
productions but recently has been 
taking on some inexpensive prod- 
‘uct as well, ; ‘ , 


minor money 
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‘BB’ Vs. ‘C: New Boxoffice Alvebra FANCH PAL Pil] 


But ‘God Created Woman’ Import Not Playing 
Predominately Catholic Situations in U.S.A. 





“And God Created Woman,” the 
French import starring Brigitte 
Bardot, Nas done more than any 
other picture in loosening the mar- 
ket for pictures that have received 
a (or “Cordemned”) rating 
from the Catholic Legion of De- 
cency, according to a distribtor 
handling several of the nixed fi.ms. 
To be sure, it’s stressed that there's 
been no wholesale lowering of the 
bars by theatres for these pix, but 
it’s pointed out that C-rated en- 
tries, as a result of the tremendous 
success of “Woman,” can now ob- 
tain a hearing in many houses 
heretofore closed -to these films. 


at students: mainstay art house, 
the Texas, where film broke all 
| attendance records since the Texas 
| turned to art fare in early 1950's. 
Texas manager Jim McLarty 
'quipped: “‘And God _ Created 
| Woman’ is a sex film. It’s called 
art because it’s foreign.” 

| Picture then played at down- 
town B-house, the Capitel, made a 
|return to the University neighbor- 
|hood recently for a four-day run 
with fair returns at the Varsity, 
then played two days at a cross- 
town neighborhood, the Austin. 
Showings of the French sexpot- 


UBBERS’ PET DO 


LL: BARDOT 





LIP-OUNG OVER? 


Independent distributors, 
spired” by the success of 
God Created Woman,” are on 
dubbing rampage. 

Few major films now acquired 
abroad go out sans lip syncing. All 
the former objections to dubbing 
appear to have gone out of the 
window as the indies go searching 
for that elusive “broad” market. 
However, some new factors have a 
bearing on the new attitude, 

For one, there are the prospects 
of eventual television sales, which 
can be negotiated only if a picture 
has an English track. For another, 
exhibitor resistance to dubbed im- 


“in- | 
“And | 





tage in this state were recently | 


Of course, many theatres, cater-{ spiced by Abilene Censor Board 


ing to the family trade and those in 
predominantly Catholic areas, have | Interstate Circuit cancelled plans | 


resisted the impulse to cash in on 
the potential b.o. value of such 
films. For example, the major cir- 
cuits have turned down “Woman” 
in certain territories although they 
have spot booked the film in other 
areas. 

In some instances, chains, both 
large and small, have kept the C- 
rated pix out of their key houses, 
but are booking them in some of 
their secondary situations. Accord- 
ing to the distributor who is re- 
leasing four condemned pictures, 


to show it in Abilene. So did owner 
of two indie ozoners, R. A. Erick- 
|son. (Erickson reportedly planned 
to appeal to Federal Court in 
Dallas.) 








Capra 


Continued from page 1 








have to have that, or else they fail. 


declaring film lewd. Obediently the | 


ports seems to have melted some- 
what as evidenced by the Brigitte 
Bardot film and some others, like 
“La Strada.” The new policy-is to 
release a couple of original version 
prints to the art houses and to 
cover the rest with dubbed prints. 

Still another aspect involves the 
acquisition of foreign films by the 
major companies for distribution 
im overseas territories. Metro, for 
instance, has the French “Man in 
the Raincoat” for several areas 
abroad. Outfit is dubbing it into 
English, and that same version will 
be used in the U. S. by Kingsley- 





And then who gains?” 
Capra said that, to him, some of | 





this arrangement has the tacit ap- 
proval of some local religious 
leaders and no organized protests 
are arranged if the exhibitor slicks | 
to this understanding. ' 

However, in areas where there is 
no strong Catholic influence, it’s 
reported that there’s been a notice- | 
able easing of the restrictions, and 
theatres, anxious for product that 
appears to have a chance to draw 
customers, are taking a chance on 
‘the “C” product. The south, for 
example, is no problem, said the 
distrib. “We didn’t have to con- 
vince southern exhibitors,” he de- 
clared. “ ‘And God Created Woman’ | 
convinced them.” He added that he | 
found a similar response in other 
sections of the country, including, 
in some cases, predominantly 
Catholic areas. 
The impact of “Woman,” the) 
distrib added, did a great deal in | 
overcoming the resistance of ex- | 


hibitors who were “scared off” by | 
the aggressive Catholic campaign | 
against “Baby Doll.” In the case of | 


“Baby Doll,” the distrib pointed 
out that the campaign had the 


’ changes at the audience level. “In-) 
| telligence doesn’t change,” he com- 


the Walt Disney films managed to, 
combine the elusive elements of | 
art and popular entertainment. 
The diréctor said he didn’t think 
there had been any significant 


mented, “It’s the same now as it's 


‘always been. What does change is 


knowledge and the appreciation of 
better things. A lot of people tend | 
to confuse these values. Hollywood 
today seems to feel that it must ap- 
peal to a higher level of intelli-| 
gence. Actually, many of your ‘old’ | 
pictures gave the audience a more) 
complete show. The accent is on! 
the latter.” 

Comedy Is Tough 

Considered particularly deft in| 
his handling of comedy, Capra de- 
plored the lack of laughter on the 
screen today, but at the same time 
admitted that comedies “are the 
hardest thing to make.’ 

“Comedy is really the highest 
| of all the arts,” he opined. “To 
| succeed with it, you have to first 
| know the facts and the basis of life 


strong backing of the entire U.S. | on which to comment in a humor- 


Catholic hierachy and snowbailed 
from the moment 
Spellman issued a personal blast | 
against the film. 


concerned, he noted that the ex- 


Archbishop 


lous way. Comedy, afer all, 
based on what should be, not on 


what is and what should be. We've 





i 


is 
’ }as a $4,000,000 production, 
what is. I think that, possibly, the | 
| East-West ideological conflict has) 
As far as other “C” films are tended to unbalance the base of | 


International. 


Indies say that, with dubbed 
prints, too, they can make a dent 
in the drive-in market, which goes 
for the gimmick or sex approach in 
a big way. 

At one time, much soulsearching 
went into the question of whether 
or not to dub a film. Conclusion 
now is that the added cost ‘averag- 
ing between $16,000 to $20,000) is 
made up by the additional dates to 
be had, plus the tv possibilities. 
Impression now also exists that, if 
a picture has a gimmick, the in 
the past much-discussed quality of 
the dubbing job takes on a lesser 
importance. Stress on exploitation 
values was evident in the Japanese 
“Redan,” which did very good 
business in the dubbed version. 
Walt Disney, on the other hand, 
spent a good deal of money on 
dubbing an average German film 
starring Romy Schneider, and it 
fell flat. 





BRONSTON’S NOTES 
~ BRING N.Y. ACTIONS 


Samuel Bronston, whose upcom- 
ing “John Paul Jones” is heralded 
last 
week was slapped with two judg- 
ments seeking payment of some- 
what lesser amounts. Papers filed 
with clerks of both New York and 


tent of the objections and protests | lost that certainty during the last| Bronx counties disclosed that the 


usually depended on the feelings 
and opinions of local Catholic 
clergymen. Some of them, he main- 
tained, registered strong protests 
and were responsible for the organ- 
ization of local letter-writing and 
picketing drives. Others, he said 
adopted the attitude that public 
denunciations only called more at- 
tention to the films. 

Although “And God Created 
Woman” is credited with opening 
formerly closed-to-C-pix situations, 
it should be pointed out that the 
picture has had the effect of 
arousing more’ censor bodies 
than any recent picture, 
with beefs coming from 
groups other than Catholic. How- 
ever, it strengthens the belief that 
some exhibitors will play almost 
any picture as long as it induces 
wicket activity. 





BB Casts Spell on Campus 
Austin, July 15. 

An “art” picture usually plays 
this town of 190,000 only once, and 
that in the U. of Texas neighbor- 
hood, but Brigitte Bardot in “And 
yod Created Woman” had played 
here in four different theatres. 
Underscoring Bardot palatability to 
the University crowd past week- 
end was simultaneous showing of 
“Woman” and “Mam’‘zelle Pigalle” 
at separate collegiate-neighbor- 
hood theatres. 

Bardot craze was kicked off here 
in winter with showing of “Woman” 





10 to 15 years, and unless you are 
quite sure of your base, unless it's 
| steady, comedy is difficult 
achieve.” 
/a subject in the world” 
| couldn’t be tackled by the screen. 
| However, he questioned the “gim- 
| mick” approach to filming. “Some- 
| times it works out, but in the long 
ey it doesn’t,” he said. “You've 
got to appeal to basic emotions as 
a general guideline. It's the basic 
| tale that counts, and by that I don’t 
mean that the screen can't convey 
, a message.” 


to, while 

| wants $94,000 for non-payment of 
Capra opined that there “wasn’t | another note. 
that | 


| producer owes Trophy Produc- 
| tions $95,800 on a promissory note 
Advance Trading Corp. 


Supreme Court Justice Aron 
Steuer named Lester R. Bachner 
as receiver of Bronston's proper- 
ties upon argument by Trophy 
and Advance that only a receiver 
could determine whether the pro- 
ducer had any attachable assets 
in New York state which could 
satisfy the judgments either in 
whole or in part. Previously, 





Capra's own past work has dem- 


| onstrated the truth of his remarks. | 


| Though his important films, like 
! basically emotional stories, they 

had something definite to say. “I've 
| always made films that held out 
for the triumph of the individual,” 
Capra said. “In my pictures, in- 
evitably, there was hope for the 
| little man, ragardless of the odds 
| against him.” 





J. E. SHIPMAN’S NEW POST 
Philadelphia, July 15. 
J. Ellis Shipman has_ been 
named assistant zone manager of 


whether he had any assets. 





| Philadelphian’s Feature, 


“Mr. Deeds” and “Mr. Smith” were! 


‘The Blob,’ to Paramount 
Philadelphia, July 15. 

Paramount Pictures has just ac- 
quired the world-wide distribution 
rights to “The Blob,” science-fic- 
tion thriller produced in suburban 
Chester County by Jack Harris, of 
Screen Guild. Harris is responsi- 
ble for the original story idea and 
film was shot by a crew from the 
Coast. 

The Technicolor wide - screen 
production was directed by Irvin 
Yeaworth, of local tv, and required 





the Stanley Warner Theatres in the 
Philadelphia and Washington, D.C. 
area. 

He'll be in charge of real estate 
i and labor relations. 





| seven months to make. Harris has 
| already launched plans for a sec- 


| ond spine-tingler to be produced 


Bronston had refused to reveal | 





jin Philly area, “The Fourth Di- 
mensignal Man.” 


Hwood More ‘n’ More Fills Openings 


For ‘Unknowns From Qverseas 





IDLE PERIOD LOOMS, 
20TH CUTS STAFF 157, 


Hollywood, July 15. 
Twentieth-Fox is slashing all de- 
partments 
starting dates on upcoming prod- 
uct and for econorey reasons gen- 
erally. It’s estimated cutback will 
effect 75 to 100 employees. 


There's no shortage of talent in 
Hollywood, but foreign stars are 
being used more and more simply 


| because they’ve had international 


| 


15%, due to lack of | Grant-Ingrid 


f 





exposure, director-producer Stan- 
ley Doren said in Gotham last 
week. Donen was in town to help 
with the opening of his Cary 
Bergman _ starrer, 
“Indiscreet,” at Radio City Musie¢ 
Hall. 

“If you're a producer and you 
want to'use an unknown for a part, 


To date, studio has shot 13 pix | you're apt to pick a foreign player 
this year, six of which currently | with a name in Germary, France 


are shootirg. Last year at this 


time, 20th had completed 16 films. | 





Angry Nature 


Wrecks Theatres 


Kansas City, July 15. 
Storms and floods wreaked havoc 
on several theatres in the area 
last Thursday and Friday. A flash 
flood in Atchison, Kansas, brought 
more than a foot of water rushing 
through the Fox theatre and the 


Orpheum Theatre in the down- | 


town loop. 

Same period a tornado at Marys- 
ville, Kans., virtually destroyed 
the Liberty Theatre there. Liberty 
and the Fox are both Fox Midwest 
houses. The Fox was back in action 
Saturday evening, but the Liberty 
may be beyond reclaiming, accord- 
ing to Leon Robertson, district 
manager. 

Wind at Marysville ripped off the 
Stage loft and tore out the north 
wall of the Liberty. It has about 





| 








or Britain rather than someone who 
abso.utely nobody knows,” he 
opined. “It makes sense, and it's 
some sort of insurance right from 
the start.” 

Donen has gone to the Coast to 
cut his “Damn Yankees” which he 
directed for Warner Bros. He said 
he doubted that there would be 
many more musicals since they're 
difficult to sell in many parts of 
the world. Donen himself used to 
be a dancer and choreographer 


|(as evidenced in his d'rection of 


“Funny Face” and “Seven Brides 
for Seven Brothers.”) 

His next film will be another one 
with Grant, with whom he has 
Grardon Productions. He'll start 
cameras turning in Italy in October 
on “A Gift from the Boys,” based 
on an Art Buchwald script. It'll 
be done for Columbia. 

Donen said he liked to work in 
Europe (“Indiscreet” was shot in 
London) “because I feel more free 
there. At least, there's less inter- 
ference from the frontoffice. He 
acted as both producer and direc- 
tor on “Indiscreet.” His favorite 
formula, he said, was family situa- 
tions with some sex problems 
thrown in. “That's the kind of 
thing the big audience relates to,” 


800 seats, was the only theatre | he observed.” 
operating in the town. Don Ireland | 


is manager. 

The Fox Theatre was one of the 
circuit's newest houses, and suf- 
fered extensive damage to carpet- 
ing, cooling plant and other motors 
and engines. It is an 854-seater, 
managed by Jack Maes. 


The Orpheum, an independent 
operated by Harry Hickson, suf- 
fered damage similar to that at the 
Fox house. 

Weather also put the Midway 
Drive-in Theatre, _ Osawatomie, 
Kansas, out of action when wind 
and flood leveled its screen. The 
theatre is operated by James Mc- 
Kenna, who also has the indoor 
theatre there. 

Severe weather conditions in 
eastern Kansas and northwestern 
Missouri made film deliveries and 
theatre operations touch-and-go 
during the Thursday-Friday period, 
but no miss-outs were reported, 
other than the downed theatres. 





Texarkana Damage 
Texarkana, Tex., July 15. 

E. L. Walker, operator of the 
Red River Drive-in, together with 
partners Harry McKenna and Hor- 
ace Falls, has reported that a wind- 
storm caused a lot of damage tw 
the ozoner’s screen tower. 

The asbestos siding was blown 
off and has been replaced with 
masonite. This is the second time 
a windstorm has damaged 
ozoner, 





Theatre Roof Gives Away 
Alvin, Tex., July 15. 

A. portion of the roof of the 
Alvin Theatre caved in about 7:30 
p.m. last Monday and sent an es- 
timated 15 to 100 stampeding for 
the front exits. No one was seri- 
ously hurt. Four children were 
reportedly trapped under the fall- 
ing debris but none of them re- 
quired hospitalization after they 
were rescued. 


There's still no definite explana- | 


tion for the freak incident. How 
ever, it was pointed out that the 
building, which was built in 1935, 
has a fiat roof. If the gutters were 
clogged, the heavy rains may have 
accumulated enough water on the 
roof to send it crashing down. 
House 
Theatre “Circuit of Bay City. 





the | 


is owned by the Long} 


| 





Out To Die’ 
From U's Tiile 


Universal has decided to short- 
en the title of “A Time to Love 
and a Time to Die” to “A Time 
to Love.” According to Henry H. 
(Hii Martin, U's general sales 
manager, the change was promnt- 
ed by the feeling thet word “‘'e” 
had a negative quality in selling 
the picture, particularly to 
women. 

Martin stated frankly that al- 
though the picture is doing well 
in its six initial engagements and 
is receiving good audience re- 
sponse, it is not living up to the 
company’s full expectations. It's 
hoped, he declared, that the title 
change would remove some of the 
reluctance that is believed to exist 
among women because of the word 
“die” in the title. 

The new title will be employed 
in all engagements starting this 
week. 


BEAVERBROOK PAPER 
PROMOTES THE SCREEN. 


London, July 15. 
The London Evening Standard, 
a Beaverbrook press sheet, ran a 
special nine-page survey called “30 
Years of Talking Pictures.” to tie 
up with the anni of the birth of 


Rub 





talkies. The editorial matter was 
heavily supported ,by advertise- 
ments. Contents included features 
by staff writers and covered vari- 
}ous aspects of film production and 


assessment of the personalities be- 
hind. the industry. 
Prominent was a feature which 


spotlit the views of the British 
toppers and those representing 
Hollywood compan'‘es, on “What 


makes MY kind of picture pay,” 
and a look in to possible develop- 
ments of the future. 

The Beaverbrook press, the only 
major publishing set-up which has 
no financial interest in commercial 
tv, has, for some time, been busily 
promoting the interests of the film 
biz. 
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SOLD WITH THE KIND OF 
SCREAMING SHOWMANSHIP THAT 
LINES 'EM UP AT THE BOXOFFICE! 
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IF YOU ARE SCARED 70, DEATH 


ARRANGEMENTS HAVE BEEN MADE € ff wurst ¥ Chances are you'll survive thi 4 


= 2 ° 
DEED & shattering HORRORAMA! But just in case 
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f — -§ 
OR YOUR BURIAL — FR E FE 1 uN PLOT & legally executed deed to a FREE Burial Plot 4 
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will be yours should you expire of fright!! 
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THEODORE BIKEL- PEGGY WAURER- HOWARD SMITH -WERBERT ANDERSON ~ ROBERT OSTERLOM 


Original Story and Screenplay by LOUIS GARFINKLE - Visual Design by E. VORKAPICN 
Produced by ALBERT BAND ané LOUIS GARFINKLE - Directed by ALBERT BAND 


A MAXIM Productions Presentation - Released thre United Artists 
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Herman Wobber, Headliner & Closer 


Of Snail-Slow San Francisco Case 


San Francisco, July 13. 
Herman Wobber's purchase of 
a 55% interest in the leasehold of 
the Embassy in 1938 was an act of 
“pure philanthropy.” This was the 


gist of testimony from the 79-year- | 


old former 20th-Fox general sales 
manager as the plaintiffs—Embassy 
owners Leland C. Dibble and Dan- 
iel O. McLean — finally finished 


their $8,000,000 antitrust case be-| 


fore Federal Judge Edward P. 
Murphy last week. 

Case ran more than three and a 
half months, 7014 pages of trans- 


cript and more than 600 exhibits. | 
| “I know that he (Dibble) stated 


Yesterday (14) the lawyers for the 
defense, who have already put 275 
defense exhibits in, started their 
case and promised to be out of the 
trenches by mid-August. 

Except for a little relatively in- 
significant testimony by Robert L. 
Clark, a former Paramount sales- 
man who is now a theatre broker, 
last week was all Wobber’s 

The white-haired showman, an 
imposing figure who has known 


rearly everyone in the film indus- | 


try from the days he started Fris- 
co's first nickelodeon right after 
the ‘06 quake, told his story of his 
falling out with his old, “trusted, 
confidential employee.” Dibble, in- 
exactly but emphatically. This was 
its substance 
His Motive 

In 1936 his brother-in-law had 
touted him on Ten-O-Win, devised 
by McLean, then manager of a 
Fox neighborhood house. Wobber, 
with his two brothers, Ed and 
Will, though this would be an op- 
portunity to make some money if 
the dodge, a legal lottery, was dis- 
tributed on a _ nationwide scale, 
with the equipment leased. 

The Wobbers put up the money, 
brought in McLean as a minor 
stockholder and asked Dibble, their 
“confidential accountant” for near- 
ly 25 years, if he would like to be 
the company’s general manager. 
Dibble accepted. 

Herman Wobber set up a deal 
for National Screen to distribute 
the lottery and Jack Marpole was 
hired to sell it on the East Coast, 
Charles DuRyk in the Midwest. 
Ten-O-Win prospered for a cou- 
ple of years but by the end of 1938 
was “rapidly diminishing” because 
of legal harassment. 

Dibble came to Wobber in mid- 
November, 1938, said he and Mc- 
Lean had found they could get a 
leasehold on the Embassy cheav 
and would like the Wobber freres 
to back them to the extent of 55' 
Herman Wobber sent Dibble to his 
brother, Will, for $4,000, and that 
was all there was to it. Herman 
Wobber thought Dibble’s plan of 
operating the Embassy as a gim- 
mick house was sound. 

The $4.000 was simply an “ad- 


vance.” Herman Wobber never in- 
tended to be in exhibition and 
thought that after Marpole and 


DuRyk had cleaned up Ten-O-Win’'s 
affairs in a year or so, he would 
sell some of his 55° to them and 
increase Dibble’s percentage. The 
reason for this philanthropy was 
that these men “had served us 
well.” 

In late °39 or early ‘40, when 
Woabber proposed the inclusion of 
Marpole and DuRyk, Dibble had 
objected, so Wobber dropped the 
project and got Marpole a job with 
20th-Fox. 

In April, 1940, Wobber testified 
in a deposition in U.S. vs. Para- 
mount. 
terest in the Embassy because “I 
never looked upon our holdings in 


the Embassy other than (as) an 
advance.” Subsequently “I felt 


this might be construed as an in- 
terest” and in June, 1940. he asked 


his brother, Will, to sell out the} 


55°, with Dibble and McLean 
pretty much naming their own 
price. 


Sold at Profit 
The price was $10,000, giving 
the Wobbers a profit of $8,250 in 
19 months. 
He never advised Fox of his Em- 


bassy interest, did not put up the | 


money for the theatre to hold it 
for the Fox circuit and “the only 
time” Charles Skouras talked to 


him about the house was when he | tacles, has consumed every word | 


“asked me... to get Dibble to 
settle this suit (it was filed in 
1950).” 

He never saw a complete balance 
sheet on the Embassy, as 20th- 


| the 
{ment under which 


He did not reveal his in-| 


Fox’s general sales manager had 
20,000 other theatres to worry 





| 


the time from 1938 to 1942, “at no 


time” was in competition with his 
employer (Fox), never heard of any 
agreement among distributors or 
exhibitors or both concerning what 


| 


theatres would be first-runs or con- 


cerning clearances. 
He could have sold the Wobbers’ 


Embassy interest to “I5 or 20” ex- | 


| hibitors “and the venture has since 
made a million dollars (just under 
$700,000 net, 1938-59)" but he 
didn’t. 


that I promised him first-run pic- 
tures, which is not true . . 
liberate lie . . . I didn’t have au- 
thority to give the pictures. We 
had our own theatres, a 100 per 


{cent subsidiary, and we had to sup- | 


ply our own houses. 

“I don’t ever reca!l talking to 
the two of them together. McLean 
claims that I promised him first- 
run pictures, which is also a de- 
liberate lie... 

“As a further indication, they 
wanted $4,000 to open the house. 
You can’t open a first-run house— 
if you are going to make any noise 
about it, where you hope to have 
it succeed—for less than $30,000 
or $40,000.” 

Finally, as 20th-Fox’s Western 
division sales chief (the job Wob- 
ber reverted to in 1942 and held 
until his retirement last year), he 
never got a formal bid on first-run 
pictures from Dibble, though he 
got a late-1946 wire (‘which went 
to all eight majors) and follow-up 
letter indicating that Dibble was 
interested in bidding 

That is Wobber's story. 


Lawyers’ Jobbings 


The Embassy's lawyer, Robert 
Raven, and Judge Murphy took 
turns trying to punch holes in it 
and succeeded, in some respects, 
partly because of Wobber’s own 
inexactitude with figures and about 
places and dates. 

Questions raised, and never fully 
answered, included: 


(1) If DuRyk had served so well, 
why wasn't he, too, cared for? 


(2) Did Wobber wait until after | 


his firSt (1955) deposition in this 
case to confide in Marpole that 


he'd wanted him in on the Em- 
bassy deal? 
(3) Hadn't Wobber been think- 


ing of running a circuit, with the 
Embassy as the keystone, in 1939- 
40, because of the gatirering clouds 
of divorcement? 

(4) Didn’t Wobber, as a director 


of (bankrupt) Paramount (into 


| 1934) and as Western division sales 


boss of 20th-Fox (‘starting in late 
1932), have anything to do with 
1934 Paramount-Fox agree- 
Fox operated 
Paramount's theatres and Para- 
mount supplied Fox theatres with 
film on a long-term, exclusive 
franchise? 

(5) How can a racket “not en- 
hance” the value of a theatre while 
that theatre (the Embassy) is at 
the same time “the most profit- 
able” house in Frisco? 

(6) Wasn't part of the reason 
that Wobber took 55 per cent of 
the Embassy to get *‘a demonstra- 
tion place” to push additional sales 
of Ten-O-Win in the fal! of 1938 
when the racket was “diminish- 
ing?” 

(7) Since neither McLean nor 
Dibble had any experience in buy- 


ing film, didn’t Wobber EVER dis- | 


cuss this phase of the business 
with either of them? 

(8) Did Wobber meet with Dib- 
ble, McLean or both one, two, 
three or four times before they 
| acquired the Embassy leasehold? 

(9) Wasn't there a 
| interest” between pushing Ten-O- 
| Win rentals and se'ling 20th-Fox 
films? 

Those are some of the tough 
questions the Judge must decide 
in what is basically a raw, emo- 
tional struggle between two proud, 
/terribly stubborn men, Wobber 
| and Dibble—the latter, thin-lipped 


| 


land steely-eyed behind his spec- | 


| of testimony all these months. Un- 
fortunately, this struggle also in- 
| volves millions of corvorate dollars 
| and already has cost hundreds of 
| thousands of man-hours. 


about, was in New York most of | 


. a de-| 


“conflict of | 


‘WINDJAMMER’ MAY G0 
INTO PORTLAND, ORE. 


Portland, Ore., July 15. 


ond city on the Pacific Coast and 
the first in the Pacific Northwest 
| to show National Theatre's Cine- 
miracle production “The Wind- 
| jammer.” Fox = Evergreen brass 
have been working here nearly all 
week surveying the possibility of 
converting the deluxe nabe Holly- 
wood Theatre for Cinemiracle and 
Cinerama projection. 

William Thedford, Fox-Ever- 
green circuit boss, San Francisco, 
Oscar Nyberg, Evergreen NW Dis- 
trict Manager, Seattle; and Bob 
Bracken, Fox-West Coast mainten- 
ance and purchasing exec, San 
| Francisco; met with Evergreen 
| City Manager Rex Hopkins to 
check the dimensions of the prob- 
lem. 

House would have 1,000 seats 
after installation is made. 











Loew’s Status 


Continued from page 7 











the First National Bank of Boston. 


This payment was due yesterday | 


| (Tues.). An extension on the pay- 
ment was obtained previously and 
if the court had not provided the 
company with the use of the thea- 
tre funds, another delay would 
have probably been sought. 

In addition to the $5,000,000 re- 
| quired for the payment of the First 
National loan, Loew's will prob- 
ably have to borrow money from 
the theatre company for the pay- 
ment of amortization and interest 
on the $28,000,000 funded debt 
held by several insurance com- 
panies. After making all these pay- 
ments, it’s thought that there won't 
be much left for divvy payments 
| or film production. All other money 
that Loew’s has or receives in 
| profits from its various division, as 
| now reckoned, will have to be ear- 
marked for the production of new 
| pictures. 

Some financial observers feel 
that Loew’s erred in making divvy 
payments amounting to some $10,- 
' 500,000 in the past two and half 
years. The last melon, 25¢c per 
share, was paid in April, 1957. It’s 
pointed out that the studio was 
losing money at the time the divi- 
dends were paid in 1956 and 1957. 
Bettered Status 

Although Loew’s financial report, 
due at the end of August, is ex- 
pected to be better than last year’s 
statement, there won't be enough 
earnings to give stockholders the 
slightest chance of obtaining a divi- 
dend. There’s a possibility that the 
company might break even or move 
slightly into the black. It's antici- 
| pated that all divisions of the com- 
pany, with the exception of pro- 
/duction arm, will show a profit. 
| However, the studio losses are still 
| hefty and it’s figured that these 
| losses wilt wipe out any gains ac- 
| cumulated by the other divisions. 
| Under the company's previous 
booking system, money received 
| from the rental of pictures to tele- 
vision on a long-term basis was in- 
cluded as income for the year re- 
ceived instead of being divided up 
into equal segments for each year 
of the term of the leases. As a re- 
sult, some $1,700,000 was entered 
| into the company’s books for 1956 
land 1957. However, the company’s 
accounting methods have been 
changed and this coin is being ap- 
portioned over a number of years. 
Consequently, the company’s books 
this year will show income from 
television that has already been 
received. In essence, this means 
| that the money will be carried on 
the books but there will be no 
actual cash. 

Because of the change in ac- 
| counting technique in spreading 
/}out the coin obtained from tele- 
vision, Loew’s has been attempting 
to obtain a tax rebate, said to be 
about $1,000,000. 








__ Egypt’s Films 
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his previous production has been 
laimed specifically at the Middle 
|East market, he believes higher 


This town may become the sec- 


PICTURES 


Despite Denial, Criterion Labs 
Seems ‘Out'-Minded on School Reel 





$850,000 Backs ‘Vikings’ 


United Artists, which in the past 
several years has gone particular- 
| ly heavy in promotional coin with 

its bigger productions, will have 
| $850,000 worth of co-op advertis- 
ing in newspapers and magazines 
backing “The Vikings,” according 
to Roger H. Lewis, ad-pub chief. 
| Involved are 26 tie-ups, includ- 
ing a contest sponsored by Dairy 
Queen Stores in the United States 
and Canada to select “Miss Dairy 
Queen.” Winner goes on the tra- 
ditional audition trip to Holly- 
| wood. Ads linking the UA release 
with the competitions are set for 
the Look and Seventeen mags and 
the daily papers. 

Others joining UA in the co-op 
splurge include Shields Cuff Links, 
American Airlines, Blue Fox Per- 
fume, T.W.A., Plymouth Raincoats 
and manufacturers of children's 
pruducts. 


Hardtops Rate, 
Qzoners Await, 


Federal Loans 


Washington, July 15. 

Four-wall theatre owners  be- 
come eligible for bigger loans at 
less interest when President Eisen- 
hower signs into law the new 
Small 
gress approved finaily Friday (11). 

But drive-in owners, now denied 
such Small Business Administra- 
tion loans under a policy ruling 
also prohibiting SBA lending to 
bowling alleys, amusement parks 
and other businesses, must wait 
upon a reevaluation of this policy. 
The wait for the new “yes” or “no” 
is expected to be “about six 
months,” Vartety was told. 

The new bill, making SBA a 
permanent, instead of a year-to- 
year Government agency, drops 
interest on loans from 6 to 514% 
and ups the maximum on each loan 
from $250,000 to $350,000. 

The SBA policy ruling barring 
| drive-ins blocks loans for recrea- 
| tional and amusements facilities. 














counsel, said in an interview that 
| the SBA staff is “working” now on 
details connected with the re- 
evaluation of policy. The SBA 
policy board, he said, will likely 
| make a decision before the year’s 





end. 

Hard-top theatre owners can get 
SBA loans for rehabilitation of 
| existing theatres, repair or replace- 
ment of existing equipment. But 

SBA won't give loans for construct- 
ing new four-wall theatres. 


4 BALABAN & KATZERS 
TAKING BIG-BEEF BOUT 


Chicago, July 15. 
Four Balaban & Katz theatres 
will carry the closed-circuit video- 
|}cast of the Aug. 18 heavyweight 








| title fight hetween Floyd Patterson | 


|}and Roy Harris from Los Angeles. 
| The B&K houses are the State- 
| Lake (in the Loop), Uptown, Tivoli 


|and Marbro, with total seating in) 


}excess of 12,000. Tariffs aren't 
| definite yet, but likely will repeat 
|earlier one-shots at $3.60 for the 
| nabes and $5.50 for the State-Lake 
| Only the latter will have reserved 
| seats for the event. 

| It's still possible that Essaness 
|chain will also repeat again by 
| beaming the bout at its Crown 
Theatre. Circuit is still mulling 
terms. 





$51.84 CHARITY AVERAGE 
Hollywood, July 15. 
Motion Picture Permanent Char- 
ities, which consolidates all appeals 
within motion picture industry in- 


+ 

? 
| 
| 
| 
| 


Business bill which Con- 


Philip McCallum, SBA's general ; 


to one annual drive, raised total! 
of $1,208,964 for year ending last. 
June 30, repping an average of 
$51.84 from each of the 23,320) 
studio and allied industry donors. | 

James Stewart, who conducted 


budgetted pix could. be profitably 
exhibited throughout the world. 
Zarpanely will be in Hollywood 
until around the end of July when 
he will head east en route to Cairo. 
He expects to be back in Egypt on 
Aug. 15, planning an Aug. 25 pro-|the 1958 campaign, will continue a 
{duction start on “The Flesh is| second term as campaign chairman 
Weak,” his first feature for Metro. | for upcoming 1959 drive. | 











Criterion Film _ Laboratories, 
which earlier this year purchased 
the News Magazine of the Screen 
|from the Walter E. Heller factor- 
ing outfit, has indicated that it 
| wants “out” from the deal. The 
| Magazine is a monthly, sponsored 
newsreel for schools, originally put 
out by Pathe News. 

When Pathe went into bank- 
ruptcy, having first been sold to 
another outfit by Warner Bros., the 
Helier Co. made a deal with 
Criterion to buy the educational 
reel for $125,000. Terms were $10,- 
000 down and 20° of the gross 
ty a guaranteed $25,000 annual- 
y 

Hearst Metrotone was one of the 
unsuccessful bidders for the prop- 
erty. When Criterion won out, the 
Hearst outfit created a rival recl, 
Screen News Digest, due to preem 
in September. 

In an order signed July 10, ref- 
eree Herbert Loewenthal in N. Y,. 
enjoined the Criterion lawyer, 
Isaac Franklin, from returning to 
| his client a $15,000 certified check, 
or disposing of it otherwise. Check 
had been put up as “security” on 

the deal and was to have been 
THelivered to the Heller company 
uyon completion of certain other 
arrangements. Loewenthal said the 
check could he delivered only to 
the Heller outfit. 

That company ha® already in- 
dicated that it opposes anv Crite- 

rion plan to withdraw from the 
deal. Loewenthal had been in- 
formed that Criterion “may not 
comply with the terms of the 
agreement and sale.” 

Spokesman for Criterion stated 
, unequivocally last week that the 
company planned to go ahead with 
issuance of the reel and was lining 
up sponsors. Fred Todaro is the 
president of Criterion. 

Pathe outfit had been issuing the 
News Magazine for many years. 
It's now understood that both RKO 
(the former owner) and WB are 
investigating possible action to 
stop Criterion from using the 
Pathe tag in its projected reel. It's 
| being pitched as the Pathe News 
Digest of the Screen. Argument is 
that Criterion didn’t buy the title. 


DROPS BOITES FOR 
FILM CRITIC BEAT 


Chicago, July 15. 

Sam Lesner, who's been riding 
two saddles for the Daily News, 
as night club reviewer and film 
critic, has climbed dewn from the 
former assertedly for reasons of 
| health and personal preference. 

Scribe explained he would rath- 
er concentrate on features and that 
he had “long felt that movies were 
becoming stronger and more im- 
portant.” He's been not a little 
annoyed, he added, at “dividing 
myself on two beasts.” Chi's nitery 
route will henceforth be traversed 
by the gazette’s music reviewer, 
Don Henahan, although the ap- 
pointment is only temporary and 
will likely be reconsidered when 
serious musical activities pick up 
in the fall. 

Besides his Daily News duties, 
Lesner for some time has had a 
five-minute radio shot week nights 
on WMAQ, sponsored by Cinerama. 
Some film tradesters here felt that 
| Lesner’s primary assignment was 
pictures and that he'd been spread- 
ing himself too thin, presumably 
to the detriment of exhibs and dis- 
tribs. 

Lesner first had the nitery beat 
from 1941 to ‘44, being succeeded 
by the late Gene Morgan. Lesner 
resumed when Morgan took seri- 
ously ill late in 1951. 








‘APPOINTMENT BUREAU’ 





TOA Convention to Schedule 
Inspections of Equipment 





| Theatre Owners of America will 


| operate an “appointment bureau” 
at its ilth annual convention and 
trade show at the Hotel Americana 
in Miami Beach, Oct. 21-25. 

Bureau will make appointments 
for theatremen to see_ specific 
equipment and supply dealers ex- 
hibiting at the trade show, which 
will be staged jointly by TOA and 
the National Assn. of Conces- 
sionaires. Bureau will also serve 
as a clearing house for trade show 
information. 
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TelePrompter's Kahn Makes Like 
The Ballyhoo Guy He Once Was 
Closed-Circuit Bout 


In Promoting 








—_—_—_—_— 





Santa Monica 


Continued from page 2 








is a three-ring presentation star- 
ring sea lions, seals and porpoises, 
with a 2,000-seat grandstand built 
| around seven outdoor pools. 

| Fred Harpman, who is responsi- 
|ble for the overall planning of 








By HY HOLLINGER 


TelePrompter is employing film 
ballyhoo techniques to stir up in- 
terest in the closed-circuit telecast 
of the Floyd Patterson-Roy Harris 
heavyweight championship fight on 
Aug. 18. This is the first time 
that the holder of the closed-cir- 
cult rights to such an event has 
personally undertaken such a! 
buildup campaign. For all previous 
closed-circuit telecasts of cham- 
pionship fights, it has always been 
the fight promoter that has been 
charged with the task of pitching 
the publicity for the attraction. 

The force behind the employ- 
ment of film bally methods is Tele- 
Prompter prexy Irving B. Kahn, a 
one-time 20th-Fox press agent. 
Kahn is handling the upcoming 
fight telecast as if it were a new 
picture with two unknown stars, 
which, in a sense, Paiterscn and 
Harris are to the sports world. The 
TelePrompter topper, who paid 
$210,000 for the closed-circuit 
rights to the bout, is keenly aware 
that he must bring the attraction 
to the attention to the public if he 
hopes to fill the 500,000 seats that 
he is aiming for. 

Harris, in particular, is almost 
unknown to sports writers and 
sports followers, As a consequence, 
Kahn junketed 25 boxing writers 
to Harris’ hometown of Cut 'N 
Shoot, Texas, last week so they 
could get a first-hand look-see at 
the challenger. The junket had all 
the earmarks of a film world pre- 
miere, The sports writing fra- 
ternity was flown from N. Y. to 
Houston where they were greeted 
by a mounted guard of Texas 
range riders, given 10 gallon hats 
and put aboard an air-conditioned 
bus for a 40-mile police escorted 
ride to Conroe, just outside of Cut 
’N Shoot. 





When the bus arrived, | 


it was met by a band and 2,000 | dissented. 


people singing “The Eyes of Texas | 
Are Upon You.” 

Loca! arrangements were set up 
by a veteran film field man, George | 
Bannon, who has operated in the 
southwest for Warner Bros. and 
20th-Fox. 

Welcoming ceremony was put on 
beside the hotel’s outdoor pool, 
which was filled by a local dele- 
gation of pretty girls. According 
to one sports writer, he “has seen 
nothing to equal the uproar since 
back in 1935, when the late Mike | 


TOLLVISION CHANNEL 


| for addition of channel 58, but the | 


| Angeles. 


|“pOP.” was a color consultant at 
| RKO before going over to Metro 


LOPERT UNLOADING wre oi wer to et 
TWO WASH. THEATRES ;; ve sates ale wae into 


Exhibition quarters understand | ers at the Culver City lot. These 
that a deal is near completion for | include Dave Constable, who cre- 
— ae aol ar aves ated South Sea Island, with its 
house and the DuPont, to“Marvin !agoons, huge waterfall, erupting 
Goldman of the K-B circuit. | geysers, voleanic crater and ba- 

Theatres have been on the mar- | nana train ride; Hio Peter Eilers, 
ket for several years, but Lopert! |. . 

1 who designed the International 

~ ‘came ae Wan in CE | Promenade with . et and 
: . *\:** | cafes: Frederic P. Hope, who re- 

and, with City Investing, books the ele a quaint New. England 





Astor and the Victoria on Broad- 
way. Latter houses are now con- 


‘fishing village callea Fisherman’s 


Cove, and Nick Bova, Bob Ayres, 


Japan's Delayed Policy Statement 


America Retains Some 


Advantages Over Native 


And European Protests 





DIPENFA-UFA PACT 
AT BERLIN FESTIVAL 


Madrid, July 15. 

Berlin Film Festival was setting 
for an exclusive distribution-co- 
production pact signed between 
Spain's Dipenfa-Filmayer and Ger- 
many’s Ufa. 

Deal apparently supercedes 
agreement reached earlier this 
year between Ufa and Spanish dis- 
trib Interpeninsular Films giving 
local company distrib rights to 
50% of Ufa product with option 
on remainder. 

Director Antonio Perez and Gen- 
eral Manager Juan Perez signed 





| for Dipenfa-Filmayer. 





| trolled by United Artists. Travis Johnson, Tom Donald, — eo. 
Syles, Harry Kemm, Jack De-| li R t 
£ Shields, George Windrum and} vier ecall S lar). 
ore Willard Stratman, who utilized | 
techniques developed on sound 


6 b je 
stages and in process shots to M heth Film 
Local Dickers va: dozens of other attrac- ac 


Sembisaidar mene: semabes Claire Senate and Warren Senate, 
to a new contract covering mu-|*¢ #!80 M-G grads. 
sicians at major studios is expect- | Maurice Ayres, special effects 
ed to be launched today (Tues.) at Oscar winner from Paramount, 
meeting between Charles Boren, | who rolled back the Red Sea for | 
industrial relations veepee of|Cecil B. DeMille, devised Nep- 
Assn. of Motion Picture Producers tune’s Kingdom, a make-believe 
and Cecil Read, chairman of the | descent to the bag = | 4 sea and 
Musicians Guild of America. | the creatures in its depth. bee! 

Latter last week won bargaining) Back in the dear dead days of | Rank ——. Three months | 
rights for local tooters in NLRB | silent films, this area was a favor- ago, caught up m = ol 
election. ite playground of the stars. Two | Wave, the company backed out o 
farfamed niteries, owned by |the proposed deal. 
Baron Long—The Ship and Sun-|. Since then, Olivier has been go- 
set Inn—were packed with such !!n& ahead with his plans for the 
celebs as Wallace Beery, Gloria film, while trying to raise the cash | 
FOR LA. DRAWS NIX Sanson, John (clot Mar Mae rut ont’ Cig wil moe 
Miles Minter, Mabel Normand, |" I IV ’ j 

A move oe ae GH | Pola Negri, Wallace Reid, Fran-| put the script away in hopes that | 
channel assigned to Los Angeles |cis X. Bushman, Norma Talmadge, | the deal can be revit ed next year. | 
where it would be available for |Madse Bellamy, Douglas Fat eeeanee, he Goes 1) week es 
subscription television, was denied | 2@mks Sr. and a score of others. jak Dengees sad — cancester 
by the FCC last week. Commis-|During the. depression years, |1n The Devil's Disciple. 
sioner Robert E. Lee. most vocal| Oce@"_ Park went into a decline 
proponent of fee-tv on the FCC,|@"d film stars found new, more 

‘| glamourous spots for dining and 

dancing. A few years ago, one 
bright spot appeared on the ocean- | A 
front—Lawrence Welk and band 
at the Argon. Ballroom, now lo 
cated in the heart of “POP.” 


tions. 
Bert Dreyer, construction su- London, July 8. 
perintendent and his assistants, One of Britain's most ambitious 





pictures of the year has been side- | 
tracked through lack of financial 
backing. It is Sir Laurence Olivi- 
er’s “Macbeth,” starring himself | 
and Vivien Leigh. It had been | 
tplanned to start building sets this | 
week but the cash is not there. | 
Budgeted at $1,400.000, the film) 
was to have been sponsored by the 











‘Attila’ Sales Franchises 
Boston, July 15. 
Joseph E. Levine, prexy of Attila 
ssociates, appointed the following 
| franchise holders to distribute his 


“| spectacular, “Attila,” with, An-| 


Continental Telecasting asked) 


commission ruled that Los Angeles | 
is already well supplied. It point | 


| 





Tokyo, July 8. 

Despite strong protests from 
Japanese and European interests, 
Japan will import as many Amert- 
can films this fiscal as last, it wag 
revealed in the long-overdue For- 
eign Ministry 1958 foreign film 
import policy which was finally 
made July 2 although the fiscal 
annum began April 1. Bookings 
were able to continue on schedule 
due to provisional licenses. 


As in 1957, the import quota of 
| basic allocations total 166 (122 glo. 
bal and 44 non-dollar) while those 
of short films total 100 (84 of glo- 
bal area and 16 of non-dollar area), 
Policy on newsreels also remains 
the same with five newsreels total- 
ing 260 (4 global and 1 non-dol- 





Concession made to critics of 
overdose of U. S. product was al- 
location of ten extra films to new 
distributors in Japan with the pie- 
tures all coming from non-dollar 
sources. 

Restrictions on number of prints 
remain. If all positive prints per 
film is imported, number of prints 
per film is limited to 12. If nega- 
tive or master positive prints are 
imported and positive prints made 
in Japan, ceiling is 16. Exhibition 
period as before is limited to five 
years after which time a film will 
be treated as a new import. 

Regarding bonus imports, a spe- 
cial bonus of eight features will 
be awarded to distributors whose 
product is adjudged “superior.” 
This is double last year’s bonus of 
four in this category. A bonus of 
20 features will be allowed Japa- 
nese film companies exporting Jap- 
anese features which earn more 
than $30,000 overseas. 

Irving Maas, MPEA v.p. for the 
Far East, told Variety that the 
new statement contains certain 


|; items that might be the basis for 
| approaches to the Government for 


further consideration. He refused 


| to commit himself further at this 


time. The announcement, he dis- 
closed, is now under study by 
MPEA in New York. Maas, inci- 
dentally, leaves his Tokyo office 
this week for two or three weeks 


out that the city now has 7 VHF} 
and 3 UHF channels. Continental | 
operates KRKD AM-FM in Los! 


| 
} 





Rocky Mt. Society 


Denver, July 15. 
annual combined} 
| 





The first 


Admission prices are pegged at 
90c for adults, 50c for children to 
capitalize on the burgeoning fam- 
ily recreation plan, a la Disney- 
land and Marineland. The latter 
were smash hits from opening 
days, but boxoffice receipts have 
rolled up “as time goes by.” Dis- 
neyland, which celebrates its third 


thony Quinn and Sophia Lrren. 


George Waldman, Realart Pic- 


tures, New York, Buffalo and Al- | 
bany 


territory; Embassy Pictures 
Corp., New England and Conn.; 
Max Roth, Capitol Films, Chicago; 


| Imperial Pictures, Cleveland; Jack | 4" 


Zide, Allied Film Exchange, De- 
troit; Red Jacobs, Favorite Films, 
Los Angeles, San Francisco and 


Roundup and golf tournament of 
Seattle; Don Swartz, Independent | 


Jacobs chartered a special car on : < 
a Detroit bound train for the pur- ponte ge Ds coop eae 
pose of introducing boxing writers | country viub Denver, Aug. 15 
~ 2 stra heavyweight named | It is hoped enough interest ‘can 
Joe Louis. be generated to require a special | 
At Conroe, chauffered cars were train each year. With golf and 
available for the sports writers so| other sports occupying the day- 
they could make the short hop to light, the affair will close with a. 
Harris’ ranch for interviews, color | dinner and dance. Cost will be $20 
stories and to watch him workout. per couple, with green fees extra. 
The junket paid off in handsome 


the Rocky Mountain Screen Club, | birthday July 18, has racked up a 


total attendance of 11,846.21; and 
Marineland has a boxoffice score 


|of 3.880.000. The investment and 


number of attractions in each are 
proportionate. 





Truman Riley has been named | 


city manager in Abilene, Tex., for 
the Interstate Theatre Circuit suc- 
ceeding Wally Akin. 


Film Distributors, Milwaukee and | 
Minneapolis; Joe Solomon, Fanfare | 
Films, Philadelphia; Bert Stern and | 
Milton Brauman, Pittsburgh; | 
Jerome Sandy, Washington, D. C.; 
Bob O'Donnell, Empire Pictures, | 
Dallas. 

Budd Rogers, New York, will act | 
as producers’ rep for Levine in | 
the U. S 





. 





Space on the sports pages of papers 
throughout the country. In addi- 


tion, the promotion obtained 
strong theatre and tv newsreel 
coverage. 


Gov. Price Daniels of Texas de- 
clared the day of the visit as Roy 
Harris Day and the local Conroe 
Daily Courier issued two special 
editions which included local tieup 
ads welcoming each visiting sports 
writer 

TelePrompter has issued a spe- 
cial hit to exhibitors with special | 
emphasis on how to approach 
sports writers. 


Washington, July 15. 

Bernard Goldfine and Sherman 
Adams are star performers in the 
comedy-drama which likely will 
keep the curtain down on pay-see 

tv until sometime in 1959. 
| Indications are that the Federal 
; Communications Commission, in 
the scheduled Wednesday (16)) 
Joseph J. Hahn, formerly an ac-| meeting, will bow to the request 
countant and peed relations offi- 'of Rep. Oren Harris (D-Ark.), 
A Bg souaainee Ge Ear ‘chairman of the House Interstate 
has been named sales manager of | and Foreign Commerce Commit- 
the Roosevelt Hotel, same city | tee, that feevee action be held off 
5 “* | until after the new Congress gets 

— "= going next year. 

N . y k Th { Mm. _ F Praca to FCC 
airman John C. Doerfer request- 
ew or ea re ing a delay until mid-1959, and 


a replied by letter that he 
ould present it to the other six 
RADIO CITY MUSIC HALL 

Rockefelier Center © Ci 6-4600 
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| 





ai 
FCC commissioners at the meeting 
and let him know the result. 


CARY GRANT- INGRID BERGMAN| | “I asked the commission,” Harris | 
in said in an interview, “to postpone 

4“ ” any action on pay-tv until around 
INDISCREET July 1, 1959. I explained that our 

A Warner Bros. Release : : : tek | 

ond GALA NEW STAGE SPECTACLE committee has béen busy with | 
other things—and JI guess that! 








Too Busy With Goldfine & Adams; 
Asks Delay on Tollvision Decision 


gave them a laugh.” 

Doerfer has been one of the 
committee's Legislative Oversight 
Subcommittee’s targets. Harris is 
chairman of both. But by “laugh,” 
he meant the subcommittee’s cur- 
rent probe of Goldfine, Adams, va- 
cations, vicuna, unidentified cash- 
lers’ checks and other matters— 
currently the best show in Wash- 
ington, pay or free, professional or 
amateur. 

Two-Gunned 

Harris declined to predict the 
commission's decision for reasons 
of “propriety.” He is aman armed 
at both hips—head of a committee 
handling all FCC legislative mat- 
ters and head of a subcommittee 
with the announced intention of 
investigating further the activities 
of FCC commissioners in being 
out-fumbled for hotel bills and 
otherwise. The package of Harris’ 
influence would seem to make 
commissioners sensitive to his 
every uttered word. 

“But,” Harris said in passing an 
exclusive hint to Variety, “I be- 


lieve the commission will continue 
to cooperate with the committee.” 

This meant he would be sur- 
prised if FCC commissioners car- 
ried through with their present 
order permitting them to receive 
pay tv applications starting 30 
days after Congressional adjourn- 
ment, unless Congress acts to pre- 
vent it before then. 

“I told Doerfer,” Harris said, 
“that our committee had planned 
to start hearings on pay tv just as 
soon as Congress adjourned. But 
I explained that the House has 
directed a subcommittee (his) to 
explore other matters which makes 
such hearings impossible. I think 
the commission understands.” 

He added: “My request was 
made on behalf of the committee. 
The committee will be waiting for 
the commission's answer.” 

Harri. wants FCC to hold still 
on toll tv until his committee can 
conduct and complete additional 
hearings on the subject next year 
—possibly with the inent of fili- 
bustering’ the subject indefinitely. 








in Formosa and Manila. 

It is believed that the Finance 
Ministry refused to cut U. S. im- 
ports because of provisions in the 
| U. S..Japan Treaty of Commerce 

d Navigation. 





U.S. Companies’ Slants 

American companies are study- 
ing three aspects of the recently. 
issued Japanese film regulations 
and clarification on them will be 
sought from the Japanese govern- 
ment. 

One involves the ruling that, 
starting with 1960, the Japanese 
won't issue licenses to companies 
that aren’t distributors in Japan. 
This, of course, raises the question 
of what constitutes a distributor 
in the Japanese view. 

Another question touches on the 
new franchise agreement formula, 
which dictates that, under such 
deals, no more than 70% of earns 
ings can be written off against the 
New York account. This has been 
a touchy point in Japan, particue 
larly with 20th-Fox, which is ree 
ported to have made its own deal, 
In the past, 20th’s N.Y. share hag 
been higher than 70%, with a lot 
of items written off against the 
(taxable) local share. 

Finally, Irving Maas, the Motion 
Picture Export Assn’s Far East 
chief in Tokyo, will start talks soon 
with the Japanese Finance Minis- 
try re disposition of accumulated 
yen funds for the past year. Under 
the new regulations, the remit- 
tance rate has been improved to 
22% and 25% of gross billings. 
However, a large amount is still 
blocked in Japan. In two past in- 
stances, these frozen funds were 
loaned by MPEA to Japanese hy- 
ae power development out- 
ts. 

American feeling now is that 
Japan's foreign exchange situation 
has improved. U.S. companies 
don’t like to tie up their local 
funds on the theory that the money 
is needed back in Hollywood to- 
finanée new production, ™.* 
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V’S $145,000,000 PRIME BEEF 





The Next 60 Days Important 


What happens in the next 60 days in terms of program-time 
sales will be of major consequence to the three tv networks in 
determining the future of a three-web economy based on present- 


day sales concepts. 


The network chieftains frankly concede that 


the outlook isn't any too bright and that ultimately there will have 


to be 
modus operandi. 

At present the three networks 
000,000 short of an SRO status 
prime evening time. 
somewhat more favorable. 
the ne 
ing out whether the networks in 
vive 
will have 
and pe! 
_& am costs, 


a $150,000,000-sKhy economy, 
to face up to a complete overhauling of sales patterns— 
haps doing something, at long last, 


some wholesale reappraising in arriving at a more realistic 


are in the neighborhood of $150.- 
(for time and programming) in 


That’s $60,000,000 more than the condition 
which prevailed just one year ago, 
The receptivity of potential clients in 
xt two-month period will have tremendous import in spell- 


when the sales climate was 


their present framework can sur- 
or in determining whether they 


about high talent-pro- 








ABC- TV Affils Convene This Week 
To Put Blessing on Daytime Plan 


The most crucial affiliate meet-+ 
ing in ABC-TV’s recent history has | 
been called by the network for this | 
Friday in New York. The en- 


tire lineup of basic affiliates—ap- 
proximately 85 stations—has been 
asked to attend to hear the network 
present its daytime program and 


S 


sponsor plans. Move is to gain 
final okay on the much-discussed 
plan 

For years, the ABC affils have 


been crying 
gramming 


for heavy daytime pro- 
and some _ prospective 
daytime affiliates are known to 
have rejected ABC contracts be- 
cause only two-and-a-half hours of 
afternoon time were programmed 
by the network, an hour-and-a-half 
of that coming only in the past 
year 

Young & Rubicam has brought 
in six of its own clients to launch 
the daytime lineup on Oct. 6, and 
one of the most important items on 
the 
of the 
structure 

Maximum discounts on time and 
the 


contiguous daytime rate 





Halimark’s Hall of Fame 
Executive Producer 


Mildred Alberg 


takes the viewpoint 


A Good Show and a Goad 
Time Period Always Spell 
Out a Good Audience 

* 


* * 


one of the Editoria! Features 
in the upcoming 


TV-RADIO REVIEW & 





PREVIEW NUMBER 
The End-of This Month 


CBS-TV Blueprints 
New Option Slots; 











agenda will be an explanation | 


talent for a quarter-hour of 

new setup are approximately 

$6,400, which is apparently within a e é ac or 

the daytime rate structure that was 

okayed nearly a_year-and-a-half | Bae : ad 

ago by affils. but which has hardly | CBS-TV affiliates were informed 

been tested until now. Another job , yesterday (Tues.) via closed circuit 

the network has to countenance | broadcast of significant changes in 

— > " pH. asic 7 . a ie 2 

Friday is getting its 80-odd basic |g tion time. Participating in the 

affils ,;warmed up to the idea of f : : 28 p 

even further daytime program- +£losed circuit discussions were 
Me we rexyv J ] @ 

ming, once the stuff immediately | PTeXY Lou Cowan; Bill Lodge, en- 


(Continued on page 38) 


Jess Oppenheimer 
Wants Out at NBC 


Hollywood, July 15. 

Jess Oppenheimer, under a firm 
five-year NBC-TV pact as creative 
producer and head of program de- 
velopment, is reported overturing 
the net for a settlement of his 
contract. 

None of the’shows Oppenheimer 
piloted or developed have been 
sold or slated for next fall by the 
web. Recently it was disclosed his 
salary is $2,000 a week. Oppen- 
heimers’ reason for wanting out is 
said to be for a more active status 
as producer, Contract has three 
years to run. 


Susskind Speaks His 
Piece on British TV 


London, July 15. 

Yank tv producer David Suss- 
kind appeared on the BBC's “To- 
night” show and said that he did 
not think that less money is being 
spent on tv advertising. 

“But,” he said, “I think there Is 
a growing disenchantment with tv 
on the part of the advertiser. His 
earlier excitement is being dimin- 
ished by mediocre programming. 
The advertiser no longer believes 
that is going to give him an excit- 
ing audience in terms of size or an 
excited response in terms of buy- 
ing.” 








relations 
of 


jgineering and affiliate 
veepee, and Bill Hylan, 
sales administration. 
| Under present 

evening option time each 
the week covers the period from 
7:30 to 10:30 p.m., N. Y. time, in 
Eastern and Central time — 
and 7:30 to 10:30 p.m. local time, i 
Mountain and Pacific time ned 
CBS-TV execs pointed ovt to affili- 
ates that sales experience indicat- 
ed a marked preference by year- 
round network advertisers for & 
different period of time in the sev- 
eral time zones. In general, they 
prefer that option time period be 
one-half hour later in the evening 
schedule, cross-the-beard. CBS-TV 
is already programming commer- 
cially on four of the five half-hours 
(10:30 to 11 p.m. CNYT) periods 


veepee 


arrangements, 
day of 


involved, and has an order for the | 


(Continued on page 38) 


‘Night Beat’ Looks Safe 
But Wingate Is Iffy 





turn to WABD, but by next fall it’s 
quite possible that the latenight in- 
terview strip will have again been 
let. Whether John Wingate, who 
of the local inquisitor, will also be | 
returning, the station did not say. 

Station was “fairly certain” of 


but it was implied that should the 
program be reformatted, Wingate 
might not be back. A new format 
is being mulled now. 

Wingate and the show recently 
began a summer hiatus. No return 
date was set. 





“Night Beat” will most likely re- | 


revamped by the Gotham tv out-| 


the return of the nightly hour show, | 


HALE HOURS 
REMAIN WOLD 


By GEORGE ROSEN | 


If the amount of total, unsold | 
| half-hours in prime evening time 
on the three tv networks were 
| stacked back-to-back, it would al- 
most add up to a full week's pro- 
gramming 7:30 to 10:30 p.m. on 

any given network. Which is prob- 
ably as dramatic a downbeat sum- 
mation as you can get in terms of 
capsulizing the plight of the webs 
on the °58-'59 commercial picture 

All told there are a total of 36 
unsold half-hour prime time seg- 
ments on the three webs (eight on 
CBS, 11 and a half on NBC and 
16 and a half on ABC). (Actually 
it takes 42 half-hour periods 7:30 
to 10:30 to program a _ network 
Sunday-to-Sunday). On the basis 
of a 30-minute entry costing an 
approximate $4.000000 (time and 
talent) per season, those 36 unsold 
half-hours sp°ll trouble to the tune 
of approximately $145,000,000. Ac- 
tually, it’s only $75,000,000 in terms 
of unsold time (which is the net- 
works’ chief worry), but since, sus- 
taining or sponsored, the time 
periods must be slotted with the 
webs shouldering production costs, 
the rap on programming costs 
gannot be discounted. 

Where CBS is more fortunate 
than NBC is in the more promis- 
ing and lucrative outlook in such 
areas as 10:30 to 11 p.m., where 
Columbia has practically establish- 
ed an SRO whereas the NBC lag 
with time recaptured by the sta- 
tions) more critical than in pre- 
vious years. Similarly, CBS is more 





fortunate in disposing of some 
7:30 to 8 p.m. segments, where’ 
NBC is also left holding the ba 
too many nights. Also, the C. 

Sunday picture from 5 p.m. or is 
far more brighter than at NB 


These have contributed immeasu 
ably toward alleviating the prime 
time distress, whereas NBC is not 
enjoying these fringe benefits. 

All of which has contributed to- 
ward the virtual decimating of the 
more lofty out-of-pocket program- 


ming. That's why, unless there's 
a far more favorable sponsor re- 
sponse at NBC, there won't be any 


NBC Operas next season (although 
the network would, under move 
propitious circumstances, be giad 


to settle for three productic 

that’s why there won't “be iy 
Project 20 kicking around sext 
season (again, if things pick up, 


NBC would be happy to go ahead 
with six “Project” installments) 
Because General Motors’ institu- 
tional coin won't be around next 
season (a $5,000,000 rap), “Wide 
Wide World” is headed for obli- 
vion. Ditto “See It Now” (with 
CBS throwing a bone to Ed Mur- 
row & Co. and permitting perhaps 


| (Continued on page 36) 


Milton Berle Gives His 
Side of the Story On 
Keely-Prima Blowout 


Hollywood, July 15. 

Milton Berle says the exiting of —" 
Louis Prima-Keely Smith from his | 
upcoming NBC-TV cemedy series 
for Kraft next season goes a lot 
deeper than the fact that Prima 
objected to merely fronting a band 
and wanted his own individuality | 
expressed on the show. 

Berle contends that the format 
would have provided ample oppor- 
}tunity for Prima to work with | 
Berle on comedy sequences. More 
to the point, Berle maintains, was 
the fact that Prima, who along 
;}with Miss Smith (Mrs. Prima) | 








succeeded Mike Wallace in the role| would have collected a total of other Warner Bros.’ 


| $7,250 weekly, wanted a firm 26- 
| week contract and the privilege | 
|of blowing the show after 13 weeks 
if he didn’t think the show was 
right for him. Berle couldn't see 
working out that kind of a deal. 

The Keely Smith-Prima replace- | 
ments have not been chosen as yet. | 
Show will originate from the Coast, 
as originally planned, despite the | 
cast changes 


| of the company 
| transfer 





Tint Hopes Still Spring Eternal In 
NBC's Breast, With No Letdown In 
Compatible Showing-Of in °58-'59 





has a provocative essay on 


Who Cares About 
Television? 


* 7 * 


one of the Editorial Features 
in the upcoming 


TV-RADIO REVIEW & 
PREVIEW NUMBER 
The End of This Month 


NBC Chi Program 
Dent. Disbanded: 
Total Axings at 31 


Chicago, July 
NBC's currerft economy 
has taken a toll so far of 31 per 
sonnel at the Chicago plant, with 
an additional nine or 10 expected 
to be deleted by October The 
firings are mainly of administrative 
employees and technicians 
The local o&o stations, WMAQ 
and WNBQ, have been trying to 
temper the pain of the axings by 
relocating as many of the white 
collar workers as possible, either 











15 
drive 


NBC: No Casting 


The economic 
NBC have also affected the 
casting department and Mar- 
tin Begley, who was its direc- 
tor nearly a decade, has been 
let go 

During its more prosperous 
days, NBC's Casting Depart- 
ment had many as nine 
experts on the staff 

Begley, who leaves July 31, 
hasn't announced his future 
plans. Before joining NBC, he 
was personal manager for Ed 
Begley, his brother, and also 
appeared as a hoofer in musi- 
cals and vaude shows. 


cutbacks at 


as 








in the company itself or with RCA 
or local ad agencies. In the for- 
mer case, employees of under six 
months tenure have been let go to 
make room for displaced veterans 
In every case of 
from one department to 
another, the stations have main- 
tained the employees’ salary level, 
even where a lower pay scale is 
commanded. 

The network tv programming de- 
partment in Chi has been notified 
that it will be disbanded. 
it’s understood, is trying to relo- 
cate Kirk Logie, who heats the 
department, possibly with NBC In- 
ternational. The deletion of the 

(Continued on page 36) 


‘Sunset Strip’ Looks Hot 
For Chicle, Whitehall 


ABC-TV has shifted “77 Sunset 
Strip” from Sundays at 9 to Fri- | 
days at 9:30, a slot in which an- 
hourlong film, 

“Public Enemy,” was tentatively 
scheduled for fall. With the move 
to Friday, it is reported that the 
60-minute “Strip” has orders from 
two Ted Bates clients, American 
Chicle and Whitehall. 

Meantime, “Public Enemy” was 
|}moved into “Strip's” Sabbath slot, 
, although there are no takers for 
ithe former show as yet. Another | 
third of “Strip” is still available. 





NBC, | 


* No matter what the recession 

Program & Exec VP of CBS-TV land the tough-to-sell-shows era 
have done in the way of effecting 

Hubbell Robinson Jr. || economies at NBC, there's one 


area that won't be tampered with 


and that’s color tv Although 
the program schedules for next 
seasons have not been formalized 
as yet, it’s understood there will 
be no cutbacks on tint exposure, 
with at least the same number of 


shows to get the compatible black- 
and-white/color treatment 

On the other hand, CBS 
make tike tint tv hardly 
with its continuing policy 
treating from the color program 
sweepstakes. Understood that a 
bare minimum of specials will be 
tinted up next season 

NBC's continued push, of course, 
is understandable, since there's 
something like $75,000,000 of the 
parent RCA company’s coin riding 
on an eventual prismatic tv era. 
The bottleneck on set sales has yet 
to be broken and it's the considered 
opinion of many that it won't “un- 
til they get that price tag down 
to $299.95.” 

As for ABC's dabbling 
two years ago it said 
year,” and last year 
same. Now it’s not 
“maybe next year.” 


will 
exists, 
of re- 





in tint, 
“maybe next 
it said the 
even saying 


L.A.’s Lag on Tint Sales 
Los Angeles, July 15 
Seven-county Southern Califor- 
nia area now has a total of 12,394 
color sets, out of a grand total of 
3,107,487 in circulation, ac- 
cord ng Ao the Electric League of 
Los Angeles. Tint distribution dur- 
ing the month of May totaled 124 
sets, out of 16.386 sold during the 
month 
Indicative 
the May figure 
23.912 sets sold 
year and ghtly 
total of 16,812 


sets 


of the soft 
is way below the 
in May of last 


below the April 


market, 


sli 


Reynolds Metals 
Dickers ‘Rawhide’ 


Within the next 48 hours or so 
CBS-TV will know whether it has 
managed to pull off probably the 
major coup of the year—the sale 
of a new one-hour western series. 
Negotiations are at the decision 
point looking toward a Reynolds 
Metals sponsorship of the Monday 
night 7:30 to 8:30 “Rawhide” 
series on CBS. 

Reynolds Metals 
trying to duplicate 
competitor 


would thus be 
the feat of its 
Kaiser Aluminum, 
which bought “Maverick” on ABC- 
TV and parlayed it into one of 
the season's few tv hits. 

NBC still stuck with 
hour westerns, “Cimmaron 
and “Tallahassee”. Latter may 
cut to 30 minutes. 


ABC-TV’s Sammy Kaye 
Vice SG’s ‘Frankenstein’ 


Screen 


two 
City” 
be 


Is 


“Frankenstein” 
has*been eliminated as the Satur- 
day-at-10 entry by ABC-TV, and 
the network is reportedly close to 
a deal with bandleader Sammy 
Kaye to hold down the half-hour 
slot next season. He’s being sought 
to front the companion musical 
show to Lawrence Welk, who does 
a Saturday ABC stanza between 9 
and 10 p.m. under Dodge auspices. 

Web has been dickering Kaye's 
services (with augmented orches- 
tra) through Joe Glaser at Associ- 
ated Booking. No sponsor has yet 
been associated with the Kaye of- 
| fering. 


yems’ 
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Equity, AGMA, AGVA Offer to Mediate 


OK'd by SAG But AFTRA Sez ‘No Dice 


[= 





Three members of the As- 
gociated Actors & Artistes of 
America have volunteered to 
mediate the differences of two 
other members of the per- 
ormer body. Ralph Bellamy, 
Equity prexy, and officials of 
American Guild of Variety 

rtists and American Guild of * 

usical Artists proposed that 
&ereen Actors Guild and 
American Federation of Tele- 
vision & Radio Artists submit 
their differences over jurisdic- 
tion of tape commercials to 
the three other unions. 

Leon Ames, prexy of SAG, 
is believed to have wired his 
acceptance of the offer for 
the intermediary. On the other 


hand, AFTRA leaders are 
understood to be against the 
measure, because, they say, 


it would be getting SAG out 
of “an impossible position.” 





SAG Hits Petition 
Hollywood, July 15. 

Screen Actors Guild has filed 
comment strenuously opposing the 
AFTRA petition to the National 
Labor Relations Board seeking a 
nationwide bargaining unit for all 
talent employed in production of 
commercials on tape or other elec- 
tronic devices. : 

SAG brief, filed last week, re- 
quests dismissal of the AFTRA pe- 
tition on grounds that the 
unit is fn broad conflict with ex- 
isting union-employer contracts 
and with existing NLRB practice. 
Moreover, SAG contends, it would 
conflict with all historically estab, 
lished bargaining units and pro- 
cedures 

Specifically, the SAG registers 
these objections: 

1. Proposed unit seeks to include 
“numerous employers in a nation- 
wide unit, with whom petitioner has 
never bargained on a multi-em- 
ployer basis.” Unit would thus be 
‘inappropriate,’ on the basis of 
previous NLRB rulings wherein it 
was held that “the essential ele- 
ment in the establishment of a} 
multi-employer unit for collective 
bargaining is participation by such 
employers in joint bargaining nego- 
tiations. 

2. The nationwide unit would 
conflict with AFTRA’s ewn NLRB 
certification, since under the cur- 


(Continued on page 34) 


Chances Are There'll Be 
A Mike Wallace in ABC’s 











Future—At Least 08-59 


It's an odds-on bet around ABC- | 
TV that Mike Wallace will be| 
working next semester—on ABC.| 
Partially because Wallace will col- | 
lect $100,000 on the second-year | 
of his two-year contract, whether | 
he works or not, the video inter- | 
viewer, who had not the least im- 
mediate prospect of a new show | 
until Monday (14), has gotten hot | 
again for the moment. 

The web and Wallace are under- | 
stood to be discussing severa) pro- 
gram prospects for fall. These are, 
according to the word, apart from 
a renewal by the Fund for the Re- 
public. A spokesman for the Fund 
said this week that he hopes to | 
begin fresh negotiations with the | 
network for Wallace’s services for 
continuation of his present show. 
His interviews for the Fund end a| 
13-week run Sunday (20) night. 

The Fund said that the peal 
probable step, if Wallace is to work | 
under its banner again, is for an- 
other 13-week series beginning in 
the fall. Small hope was held out 
that he'd continue for the Fund 
through the summer, if only be- 
cause there was so little time left 
to prepare additional shows be- 
ginning on July 27. 


Bill Anderson As 
New Paar Producer 


Jack Paar has a new producer 
for his cross-the-board nighttime 
show. He’s Bill Anderson, ex trade 
— chief at NBC who lately has 
een acting as liaison between 
Paar and the publicity-promotion- 
advertising dept. of the network. 

Upping of Anderson to producer 
gtatus was at Paar’s instigation. 
Paar’s ex-producer, Perry Cross, 
has shifted over to the Dave Gar- 











roway “Today” show. 


be 


Collyer Refutes SAG 


Clayton (Bud) Collyer, presi- 
dent of the American Federa- 
tion of Television & Radio 
Artists flatly contradicted 
statements of the Screen 
Actors Guild that agreement 
existed between the two 
unions in all but a small area 
of the video tape commercial 
field. 

“No such agreement exists,” 
said Collyer on Monday. “On 
the contrary, AFTRA has pro- 
tested strongly to the National 


Labor Relations Board the 
unilaterial action taken by the 
Guild in negotiating video 


tape commercial contracts with 
film producers and advertising 
agencies. 

“AFTRA insists that, in the 
interests of all performers, it 
would not morally agree at a 
board or executive level to a 
-division of the bargaining 
activities between the two 
unions for the same _per- 
formers’ services. AFTRA 
maintains that only by a de- 
cision reached by all per- 
formers engaged in this field 
(supervised by NLRB) can true 
representation for bargaining 
purposes be attained.” 








Wm. Morris ‘Collecting’ 
Unsold Video Pilots 
For Anthology Series 


Hollywood, July 15 

Television producers and vid- 
filmeries are being approached by 
William Morris Agency regarding 
agency’s purchase of unsold ty 
pilots for a projected anthology 
series. 

Understood offer of $10,000 per 
pilot is being made, and Loretta 
Young and James Mason already 
have been queried re any unsold 
starters. 


Morris office once before ac- 
quired 10 pilots that had never 
been aired and packaged them into 
a half-hour show, later sold to 
General Electric as a summer re- 
placement series on ABC-TY. 

On the producer side, such a 
project enables him to get off the 
hook for at least part of the coin 
invested in the pilot. Some pro- 
ducers with series already on the 
air have been showcasing pilots 
within the framework of regular 
series, thus writing off most of the 
costs in that manner. In other 
cases, however, an offer such as 
the Morris office is making repre- 
sents the only way in which 
recoup some of the costs. 


to 











at 
THE 
HONEY DREAMERS 


Transcribing for Coca-Cola 


tecords Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MCA 











Walter Damm To 
Retire on Sept. 27; 
Pioneer B caste 


Milwaukee, July 15. 


AFTRA Lowers Kinnie Boon 


American Federation of Television & Radio Artists has served 
“demands in arbitration” to NBC-TV on five stanzas which the nete 
work has sold for kinescope re-use outside the U.S. Action, it’s 


understood, is being taken by 


the performers’ union because 


several weeks of dickering have failed to find a solution satis. 


factory to both parties. 


AFTRA is asking that the arbitrators force the network to pay 
$1,250,000 in punitive damages on the five shows. 

The union's arbitration request breaks down into three parts: 
That the arbitrators order NBC to stop telecasting of the Dinah 
Shore, Perry Como, Steve Allen shows outside the U.S. This also 
goes for two one-shots, General Motors 50th Anniversary show and 


the “Festival of Magic.” 


Second, union wants each performer who appeared on the NBC 
stanzas, to receive the original fee for each foreign showing. 














Order NYU Profs to ‘Stand By’ 
For a Mass Shuttle Into TV 





MBS Crazy About Grid 


Mutual, in its new football 
schedule, will follow the fortunes | 
of the three U. S. Armed Services | 
Academies. Network, in its 11-| 
game Saturday afternoon schedule, | 
also is dickering for the big Army- | 





Nov. 29 in Philadelphia. 
} 


Navy gridiron blowup, slated for | 


Repped in the schedule are the 
teams of the Army, Air Force and | 
Navy, with the kickoff date of Sept. | 


| 27, It’s the first time that the three | 


Academies will be presented on | 
one network schedule. In addition, | 


Walter J. Damm, a broadcasting | there will be the North vs. South | 


pioneer and long a strong voice in 


the radio-tv industry, revealed he | 
will retire from active broadcast- 
ing in Sept. 27. Damm, vice prez 
and general manager of WTMJ and 
WTMJ-TV, will move to Naples, | 
Fla., with his wife after having 
directed broadcast activities of the 
Milwaukee Journal Co. for 36 con- | 
secutive years. Damm will be 65 
this Saturday (19). 

George R. Comte moves up 
from his managerial post at the 
— to succeed Damm at the 
helm, and Robert J. Heiss, who | 
has been assistant manager, will | 
advance te Comte’s former post. 
Lewis W. Herzog remains admin- 
istrative assistant and coordinator | 
of research and development at 
the company. 

Among Damm’s pioneering 
achievements was the construction 
of the country’s first edifice en- 
gineered for tv and AM and FM 


town area. 
City in Milwaukee and locates five | 
miles out of the downtown district. | 
Damm also innovated the “partici- | 
pating” program on WTMJ in the 
late ‘20s. selling spot announce- 
ments so that the station would 
control its own programs, 

In 1933 he originated and con- 
ducted the first coincidental tele- | 
phone listener survey and in 1941 
pioneered with FM _ broadcasting 
He began experimenting with tv 

(Continued on page 38) 
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Playdates on CBS-TV’s Big Ones 


i Oe ee ee ee ne nk 


Eighteen of CBS-TV's fall and 
winter specials have now been 
locked in for time and date 
Schedule shapes up thusly: 

Saturday, Sept. 6, 10 to 11:30 
p.m. live from Atlantic City, ‘Miss 
America Contest.’’ Bert Parks 
emcees. 

Monday, Sept. 22, 9:30 to 11 pm 
live from N. Y., “Harvey,” Du Pont 
“Show of the Month.” (premiere) 

Thursday, Sept. 25, 9:30 to 11 
p.m. live from Hollywood, ‘“Play- 
house 90” (premiere) 

Friday, Oct. 3, 8 to 9 p.m., film 
on location, “High Adventure with 


Lowell Thomas, (season's. pre- 
miere.. Subject: Alaska). 
Monday, Oct. 6, 10 to 11 pm 


film from Hollywoed, Desilu Play- 


| house, Lucille Ball and Desi Arnaz, 


“Lucy Goes to Mexico,” Guest star 
Maurice Chevalier. 

Monday, Oct. 13, 10 to 11 p.m., 
film from Hollywood, Desilu Play- 
house, “Song of Bernadette.” 

Wednesday, Oct. 15, 10 to 11 
p.m. live from N. Y., Pontiac Spe- 
cial (premiere). 

Thursday, Oct. 16, 8:30 to 9:30 
p.m. live from N. Y., “Little 
Women.55 musical adaptation with 
Margaret O’Brien, Florence Hen- 
derson. ° 

Tuesday, Oct. 28, 7:30 to 9 p.m. 


? 
4 


live from N. Y. Du Pont “Show of 
the Month,” 

Monday, Nov. 10, 10 to 11 pm 
“Timex All-Star Jazz Show” with 
Louis Armstrong, Anita O'Day, Les 
Brown orch, 

Thursday, 
p.m. Du 
Month.” 

Saturday, Nov. 29, 9 to 10 p.m. 
live from N. Y. “Victor Borge’s 
Comedy and Music.” Pontiac Spe- 


Nov. 
Pont 


13, 9:30 to 
“Show of 


11 
the 


Sunday, Nov. 30, 9 to 11 p.m 


| European fortnight inspection trip 
|of RCA factories and competitive 


| Originally 
radio outside the congested down-| Germany and Belgium but subse- 
It is known as Radio | quently he al 


manufacturing scene in January. 
There, too, the low-cost factory 
'standards have created sizable 


| equally bullish on the stereophonic 


cial. | 


live from N. Y. “Wonderful Town” 


starring Rosalind Russell for West- | 


clox 
Corp. 

Monday, Dec. 1, 
“High Adventure 
Thomas.” 

Tuesday, 9 to 10 p.m. live from 
N. Y. “The Gift of the Magi.” 
Sheaffer Pen Co. is sponsor. 

Friday, Dec. 12, 10 to 11 p.m. 
“Mary Martin Sings the Rodgers 
and Hart Songbook.” Pontiac spe- 
cial. 

Wednesday, Dec. 17, 7:30 to 9 
p.m. live from N. Y. Du Pont 
“Show of the Month.” 

Thursday, Dee. 25, 9:30 to 11 
p.m. live from N. Y. “The Nut- 
cracker,” special “Playhouse 90” 
danced by N. Y. C. Ballet. 


Division of General Time 


10 to 11 p.m. 
with 


| 


Lowell | § : 
;ing of the board of directors on 
| Aug. 1. 





Miami post-season bowl game on | 
ec. 27. 
Bhe new schedule replaces the | 

roster of Notre Dame games which 


| the net had last year. Notre Dame, | 


along with the Pontiac sponsor- | 
ship, moved to American Broad- 
casting Network. 


Folsom’s Orient Sizeup 
Vs. Europe in Charting 
Global Horizons for RCA’ 


Frank M. Folsom’s scheduled 


manufacturing methods in the elec- 
tronics, radio, phonograph, televi- 
sion and allied fields stretched 
into a month as the chairman of 
the RCA _ executive committee 
added more countries to his 0.0. 
it was to have been 


so went into Holland 
and France. He was particularly 
interested in East German produc- 
tion methods which, like the high- 
grade, low-cost production in West 
Germany, have permitted Conti- 
nental manufacturers to export into 
U. §. market territories with much 
success. 

Folsom plans to 0.0. the Japanese 





competition to the American mar- 
kets. 

Folsom, who sparked the 45 rpm 
phonograph record as a revolution- | 
ary, industry-wide system, is 


cartridge for the overseas mar- 


4) kets, as well as its American sales 


potentials, as and when RCA and |} 
the others are fully tooled up for | 
the fall-winter (1958-59) selling | 
season, 

A company fear that German | 
methods, prices and techniques 
might suffer from the Japanese 
incursions, as the Nippons have 
done already with the photographic 
business, was not endorsed by 
Folsom in his findings. 


CULLIGAN TO GET 
EXEC V.P. STRIPES 


Joe Culligan, NBC’s v.p. in 
charge of radio, will be named ex- 
ecutive vicepresident of the radio 
network and a member of the NBC 
executive council at the next meet- 








Culligan joined NBC in August, 
1952, and was assigned to the sales 
staff of “Today.” He became vee- 
pee in charge of radio August, 1956. 


Sullivan Pacts B&P 


Hollywood, July 15. 
Ed Sullivan has pacted the com- 
edy team of Bennett & Patterson, 
who appeared on his Las Vegas 
show last Sunday, for eight more 








guesters this year, 


+ Four more NYU profs have been 


told to standby with their grease- 
paint and makeup powder for the 
fall and winter “Sunrise Semes- 
ters” on WCBS-TV. It’s apparent 
that rise-and-shine higher educa- 
tion as taught by the Washington 
Square Branch of NYU is paying 
off both in public acclaim and edu- 
cational validity. 

Tapped for the Madison Ave, 
video cameras and sporting upto- 
date AFTRA membership cards 
will be Dr. Casper J. Kraemer Jr., 
Dr. Hollis R. Cooley, Dr. David H, 
Greene and Dr. Morley Ayearst, 
These far from “absent-minded” 
profs will pick up where Dr. Floyd 
Zulli (pioneer in this educational 
endeavor) and Dr. Lionel Casson 
leave off. Unlike Dr. Zulli who 
arose at the crack of dawn, they 
will not have to do their teaching 


on a “live” basis, thanks to video 
tape. 
The fall “Sunrise Semester” 


courses will each carry three-point 
credits and afford students an ope 
portunity to get.more personal at- 
tention from their teachers. Ag 
currently outlined, students and ine 
structor will have discussion ses- 
sions on the NYU campus as well 
as at various suburban areas 
depending upon the number and 
locale of registrants. Students also 
will be permitted to confer with 
profs during special hours, either 
by phone or at each instructor's ofs 
fice. Also, the facilities of NYU's 
library will be available to the 
video students. This time each 
course will cost $90. Previously 
courses were $75 each. 

Dr. Kraemer, an old hand at 


(Continued on page 34) 


No Belafonte TVing 
During British Tour, 
Fear Boxoffice Slump 


London, July 15. 
The Rank Organization will ban 





| tv appearances by Harry Belafonte 


during his seven-day, eight-concert 
stint at the Rank operated Gau- 
mont State, Kilburn, next month. 
Reason given is that tv was the 
culprit for a boxoffice slump when 
Victor Borge made the Rank 
rounds recently after a 75-minute 
BBC-TV appearance—and the oute 
fit doesn’t want it to happen again, 

When a Rank spokesman told 


| VARIETY of the intended tv shut- 


out during Belafonte’s contract 
with them from Aug. 10 to 16, he 
said that no reaction had yet been 
recorded by the singer who is now 
on the*Continent, but—it seemed 
doubtful whether he had been told 
of the block. : 

The spokesman said that after 
the Borge tv spot, which collared 
a hefty audience, there was & 
marked slow down at the boxoffice, 
The Belafonte ban is also likely to 
apply to radio, but will not pre- 
clude aired interviews. Belafonte’s 
contract is still subject to the ap- 
proval of the Ministry of Labor, 





Toni Buys ‘Masquerade’ 
As AG Summer Sub 


“Masquerade Party” has been 
bought by Toni as summer re- 
placement for Arthur Godfrey’ 
“Talent Scouts” starting on Aug. 4, 

“Party” is slated to run for seven 
weeks with Godfrey coming om 
with a new format in the fall, 
“Talent Scouts” is currently aired 
on CBS-TV Monday at 8:30 with 
the Godfrey fal] show moving into 
the Tuesday at 8 p.m. slot. 
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A FORMAT FOR THE ‘TWO BOBS’ 





Price Right On ‘Tic Tac Dough 


There's some conflicting evidence on the kind of deal negotiated 
by Procter & Gamble in its acquisition of the Monday 7:30 “Tic 


Tac Dough” 


show on NBC-TV. Spokesman at Benton & Bowles, 


agency on the account, testifies that, in exchange for buying the 


time, “ 


Dough” was virtually gvien away. On the other hand, an NBC 


sales exec denied it was a giveaway, but conceded that, in the cur- 


rent economic climate, it was made 
Whatever the precise breakdown, 


“very, very attractive.” 
it’s another evidence of the 


type of program-time shenanigans currently existing in a hard-to- 


sell era and reflects the overall sponsor attitude: 


“If we sit back 


and just do nothing, the right kind of deal will eventually show 


up.” 








ase 





Barrow Says It's Just a Case 
Of Networks Crying Wolf Again 


Washington, July 15. 


in 1941 about the Chain Broadcast- 
ing rules and are merely crying 
wolf again when they say that Bar- 
row Report suggestions for an end 
to such web practices as option 
time and must-buy would “erode” 
and ‘“fragmentize” them, Dean 
Roscoe Barrow told the FCC as the 
last stage of public hearings on the 
Barrow report started on Fri- 
day and Monday (14). But FCC 
chairman John C. Doerfer re- 
minded Barrow that the wolf did 
finally come in the story. 

The tenor of the renewed hear- 


— 
The networks cried “wolf” back] 





What's With WIP? 


Philadelphia, July 15. 

An order was issued to all de- 
partments heads at radio station 
WIP requesting an inventory of 
everything in their charge. This 
order, issued by Benedict Gimbel 
Jr., president and general manager 
of the station, gave impetus to 
fresh rumors that the Mutual out- 
let was about to change hands. 
Most persistent of these reports 
is that Gimbel himself will buy it, 
with the financial backing of such 
people as Bob Hope and John B. 





“Jack” Kelly. 


ings on the report of the FCC's WIP owner, the Gimbel Bros. 
network study staff, containing| department store chain, has al- 
some 37 sweeping retcommenda-|yeady had several nibbles from 


tions for changes in network and | prospective purchasers, but nego- 


television industry practices, held | tiations fell through. 


Asking price 


to a pattern of Barrow trying to| is said to be $2,500,000. 


tear down network objections and | 
Doerfer, aided by Commissioner | 
TAM Craven, seeking with 
searching questions to reestablish 
the case made by the webs in 
earlier hearings. 

Barrow is the dean of the U. 
Cincinnati law school brought in| 
by the FCC to head. up its network | 
study staff, and its controversial re- 
port bears his name. He brought 
with him Dean Louis H. Mayo, 
who was the executive director of 
the staff and Dr. Jesse W. Mark- 
ham, who was a member. 

Barrow made a general defense 
of the report, then went into the 
specific 
must buy 
tions by networks in national spot, 
multiple ownership, and FCC reg- 
ulation of networks will be 0.0.'d 
at the next hearing. Markham 
testified on concentration of con- 
trol of television by 
Mayo analyzed the legalities lead- 
ing up to the study staff conclusion 

(Continued on page 36) 


WNTA Talks Link 
With Mutual Net 


the National Telefilm 
radio indie in Newark, 
Broadcasting System 





WNTA, 
Associates’ 
and Mutual 


of the station taking the network 
shows which are not being carried 
by WOR WOR has a contract 
with Mutual which provides that 
the General Teleradio outlet air 
all the web's commercials in New 
York and some of its program- 
ming, but Mutual has had to look 
elsewhere to get some of its shows 
placed. 

After the MBS-WOR affiliation | 
contract ends in Aug., 1959, it’s 


held possible that WNTA could be-| 


come the web's primary Gotham 
affiliate. There are, however, un- 
specified plans afoot at WNTA| 
which could alter this considera- | 
tion. 

At present, WINS, another New 
York indie, carries two Bill Stern 
sports shows, produced by Mutual 


for Colgate-Palmolive. WOR didn’t} week’s show 


clear for them, so the sponsor got | 
the network to find time on WINS 
at 6:25 and 8:25 every am. A 
spokesman at 





Barry Wood Joins 
Shift to CBS-TV; 
McCleery Next? 


| The NBC-to-CBS switch of exec 


areas of option time and | 
Representation of sta-| 
|; which was cancelled by 


networks. | 





| he was exec producer 


| producers and other creative com- 
ponents continues, latest addition 
to the Columbia ranks being Barry 
Wood, who was exec producer on 
the “Wide Wide World” show, 
General 
Motors, leaving Wood without as- 
signment. Wood is moving into 
Oscar Katz's daytime operation at 
CBS. He will become exec pro- 
ducer on the new Jimmy Dean day- | 
time strip in the fall, scheduled to 
replace “Beat the Clock.” 


| Wood is expected to be followed 


by Albert McCleery, who has been 
left dangling midair through the 
dropping of “Matinee,” on which 
It’s known 
that CBS programming exec vee- 
pee Hubbell Robinson, on his re- 
cent visit to the Coast, initiated 
dickers for the McCleery move- 
over, but an NBC spokesman says 
McCleery is contractually tied 
down to NBC until 1962. McCleery 
| currently is in Korea. CBS insists 


dickers are still on. 
have had talks about the possibility | 


| AFTER 6-WEEK RUN 


CBS-TV is filling the Wednesday | 


MBS pointed out} 


Other recent moveovers to CBS 
included Fred Coe (who will helm 
some of the “Playhouse 90” pro- 
ductions along with specials) and 
Bob Banner, producer on the 
Dinah Shore Chevy show, who will 
produce the Pontiac specs for CBS. 


‘SING ALONG’ FOLDS 





period trom 7:30 to 8 p. m., va- 
cated by the ill-fated “Sing Along,” 
with a filmed rerun drama series 
entitled “Twilight Theatre.” (“In- 
| visible Man” moves into the period 
in the fall.) 

“Sing Along” was slated for a 
summer run but folded after last 
(9) after six weeks. 
Jim Lowe was emcee with Florence 
Henderson and Tiny Robin as reg- 
|ular vocalists. 
“Sing Along” 


joins “Wingo” 


that should a deal be made for| among the production that folded 


WNTA to act as the web flag, then 
he saw “nothing to keep us from 
putting Stern on :WNTA.” 


before their time on CBS this sea- 
son. “Wingo” threw in the towel 
/after a drab nine weeks. 














SARNOFF FA FREED (Chi Trib, Sun-Times in Editorial 
Nipups Over Rackets Probe TVing 


FOR VITAL AREAS. 


Elevation of Bob Kintner to the. 
status of prexy of NBC with Bob. 
Sarnoff moving up to the board | 
chairmanship thus permitting a/ 
two-man (Bob & Bob) operational 
format is keyed to the peculiar | 
climate surrounding not only NBC 
but all the networks. Primarily | 
the move will free Sarnoff from | 
the day-to-day administrative | 
chores (which Kintner will assume | 


in practically all areas of the net- | = 


work operation) to permit the new- | 
ly-elected board chairman to con- 
centrate on two specific fronts 
which at this particular time re- 
quires something more than casual 
statesmanship: 

(1) Public relations. This is the 
domain of exec veepee Ken Bilby 
who, it was significantly noted at 
last week’s board meet, will con- 
tinue to report to Sarnoff as his 
key aide. Since the inception of 
the Sarnoff letters to tv editors 
throughout the country, and more 
notably since he inaugurated a few 
weeks back the era of “it’s-time- 
tv-talked-back-to-its-critics,” the 
Sarnoff-Bilby flair in the whole 
area of public relations has hit a 
high tempo, with resultant kudos 
from inside and outside the in- 
dustry. It's now NBC’s hope to 
step up the campaign rather than | 
permit it to lie dormant and for) 
this reason Sarnoff wants to free} 
himself for a continuing reapprai- | 
sal of the situation. 

(2) The Government front. This 
is the area in which exec veepee 
Dave Adams has been the chief | 
troubleshooter for NBC (and like 
Bilby, he, too, will continue re- 
porting directly to Sarnoff). In 
this respect, Sarnoff, aware of the 
potential consequences to the net- 
works as result of the continuing | 
Congressional probes and _ raps, 
has long been anxious to establish 
an “overational format” parallel- 
ing CBS. Columbia’s Frank Stan- | 
ton and Dick Salant (as now with 
Sarnoff and Adams) have set up a) 
pattern whereby they are relieved 
of day-to-day headaches in devot- 
ing most of their working hours 
to championing the cause of the 
networks vs. Government threats 
to upset the status quo. 

Since Kintner was “last year’s | 
hero” in upgrading the NBC rat-| 
ings and putting out a lot of fires 
on both the programming and sales 
fronts, Sarnoff naturally figured 
him as the logical choice to take | 
over the remaining administrative | 
functions at the network. At least 
for the present he'll continue to 
head up programming and sales, | 
with Bob Lewine and Walter Scott | 
as his chief functionaries in these 
respective divisions. 





| jackpot, 


‘Rally Round i de Flack 


Lester Bernstein, who left 
Time Magazine to join NBC 
Press as an upper echelon 
flack, sent the boys and girls 
at the Luce weekly a thank 
you note for the party and 
watch they gave him as a go- 
ing-away present. 

“Let's rally round the flack, 
boys,”” he cracked. 





Britain’s ATV In 


+ 





! 


Whopping 2-Year 
$11,348,000 Profit. 


London, July 15. | 


There's a golden tinkling of the | 


| boxoffice in commercial television | 


in Britain. Within two years, As-| 
sociated Television has turned a 
deficit of $17,360 into an operating | 
profit of $11,348,000. This is the} 
setup which runs commercial tv | 
shows from London at the week-| 
ends and in the sticks for the rest | 
of the week. Its dividend is being | 
hoisted from 10% to 30%. 

This commercial firm which, last | 
year, showed a profit of only $1.-! 
251,600 compared with its 1958 
is setting up companies 
in Canada, East Africa, the West 
Indies and Bermuda. 

Says chairman Prince Littler: 
“We would welcome a third tele- 
vision service in the interests of 
the country. Providing it were 
run on commercial lines.” 





Wismer, Martha Rountree 


As Joint Station Owners 


Washington, July 15. 
Sportscaster Harry Wismer and 
tv personality Martha Rountree 
will be equal partners in ownership 


| of radio station WKTF, Warrenton, 


a., if FCC approves pending ap- 
plication for sale of stock. Wismer 
will acquire 25% stock interest 
now held by Hearst columnist Ruth 
Montgomery, plus 25% purchased 
from Rountree Productions. Appli-, 
cation was filed by former FCC 
Commissioner Frieda Hennock. 

The 5,000-watt daytimer, located 
in hunt country 35 miles from) 
capital, went on air past December 
under Rountree-Montgomery acgis. 
Wismer is paying $52,000 for half 
interest, representing substantial 


‘hike over original cost of stock. | 





Senate Plans ‘Pat Weaver Day’ | 
To Sift New Rating Evidence 


Washington, July 14. 

An important move is under way 
to reopen Senate Commerce Com- | 
mittee hearings on television rat- 
ings and give Sylvester (Pat) | 
Weaver a Congressional forum to 
express his views on ratings in 
particular and tv in_ general, | 
VARIETY learned today (Tues.). 

Plans call for the three network 
presidents also to be called to ex- 
plain the effect the current con- 
troversial rating system has on web 
programming policies. 

Several committee members are 
| displeased that the committee's tv | 


| inv estigation gave only one day to 


ratings—and heard only execs of | 
the rating firms—before closing 
the hearings June 26. 

Among these senators is Sen. 
Mike Monroney (D-Okla.), who told 
Variety: “The rating people im- 
pressed me with the scientific 
marvels of automation. But I am | 
not impressed with the lack of pub- 
lic consciousness on the part of | 
network executives when they 
guage the quality of programming 
on how many packages of soap can 
be sold.” 

Monroney said the committee | 


needs to question the three tv net- | 
work presidents on the extent rat- | 
ings determine programming and 
why. 

“We don’t have enough facts out 
of the limited one-day hearing on 
ratings,” Monroney said. 

The Oklahoman, a foe of ratings 


| and the sparkplug behind the com- 


mittee holding the previous hear- 
ings on the subject, said he was 
“greatly impressed with what 


| Weaver had to say about ratings 
|}and other tv problems during his 


teeveed Mike Wallace interview 
recently. 

“I would like very much to hear 
what Mr. Weaver might have to 
say to our committee,” Monroney 
said. “He would be an interesting 
witness.” 

Monroney has support for re- 
opening the hearings from a group 
of other members of the committee. 

The hearings, if reopened, would 
probably be scheduled for the first 


|} week in August. 


The committee’s hearings 


spanned a number of other tv prob- 
lems before winding up _ with 
ratings. ‘ 


Chicago, July 15. 
Competitive spirit of the two 
morning gazettes in Chicago flared 
afresh last week over the telecasts 
of the Senate Rackets Committee 
probe and brought on an amusing 


switch in loyalties. The Chicago 
Tribune, which owns a television 
station (WGN-TV), panned the 
televersion of the hearings on 


WBKB in a Thursday (10) editorial 
to support its implicit argument 
that the coverage of news in print 
is superior to that on tv. On the 
other hand, the Sun-Times, which 
doesn’t own a tv station, stated a 
handsome case for video in its 
editorial the same day. 

The crux of the which-side-are- 
you-on turnabout is that the Sun- 


—. 


Best Show in Town 
Chicago, July 15. 
Administrative activity at 
the local tv shops was para- 
lyzed last week by the Senate 
Rackets Committee hearings. 
Virtually every office was pre- 
occupied with the goings-on 
on Channel 7, where well- 
known Chicago mobsters, law 
enforcers and cabaret owners 
were subjected to the McClel- 
lan Committee's third degree 
some six hours a day. All the 
competition conceded that 
WBKB was beaming the best 
show in town, 








The irony: it was rating 
week. 
———— 
|Times is collaborating with the 
local ABC-TV station in under- 


writing the remotes from Washing- 
ton, and all week the newspaper 
and station had been patting each 
other on the back for the public 
service gesture. The telecasts make 
it sound as though the Sun-Times 
has an exclusive pipeline into the 
Senate hearings, which involve 
notorious Chicago underwor!d fig- 
ures and well-known Windy City 
restaurant ops. Hence the Trib’s 
slam at the video presentation. 
The Tribune's satiric editorial 
mocked the incongruity of the ter- 
rible toughs in the witness chairs 
and the saecharine tv commercials 
that interlarded the questions and 
answers. While-the point was made 
(Continued on page 36) 


NBC's $4,000,000 
Nabisco Windfall 


NBC-TV this week picked up a 
nice chunk of business ($4,000,- 
000 to be exact) in pacting Nabisco 
to some nighttime and daytime pro- 
gramming. 

Nabisco is buying half alternate 
| weeks on the Wednesday night 

“Wagon Train,” which now gives it 
a three-fourths SRO status. (Ford 
has half of the show). Nabisco 
tab on “Train” is $2,500,000 (after 
discounts). 

Client is spending an additional 
$1,400,000 for some daytime buys, 
though specific shows have not 
been decided as yet. It will in- 
clude three quarter-hour alternate 
week buys. 


ROUNTREE’S ‘GIRLS’ 
SET FOR WNTA-TY 


Long gone from the airwaves, 
Martha Rountree’s “Leave It To 
the Girls” will return this fall 
as a local video entry. WNTA-TV, 
the Newark based outlet belonging 
to National Telefilm Associates, 
plans to do the stanza in a 7 p. m, 
time slot. 

Station said that “Girls” will be 
reformatted somewhat. The de- 
tails of the refurbishing are being 
worked on now. No night has 
been chosen for the Rountree pan- 
eler, but WNTA is going to use it 
as one of five live panel shows, all 
beginning at 7 p. m 
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Looks Like NTA’s Film Network 
Is Suffering a Nervous Breakdown 


The big splurge of the NTA Film 
Network for this fall is teetering, 
and at press time, it’s a tossup 
whether the network film concept 
will get an airing at all this fall. 

Under its deal with affiliate sta- 
tions, National Telefilm Associates, 
which is partnered with 20th-Fox, 
in the NTA Film Network, had a 
July 15 (Tues.) deadline to get na- 
tiona! sponsorship of its shows. It’s 
known that NTA has gotten more 
than just interest in its program- 
ming concept from ad agencies. 
Some sponsors are willing to ink, 
but at press time not in sufficient 
number and in dollar volume for 
turning the go-ahead switch. 

NTA execs are weighing the pos- 
sibility for invoking an extension 
of the deadline, which they could 
do. in the hope of corralling addi- 
tional national sponsors, or giving 
up the ghost for this season. 

NTA came into the market for 
its network with a $12,000,000 pro- 
gramming splurge, represented hy 
three new half-hour series, fresh- 
for-tv features, and reruns of hour- 
long 20th-Fox and Warner Bros. 
telefilm properties. The program- 
ming splurge, if the net fails to go 
this fall, will not be lost. The same 
properties could be offered for 
syndication. In fact, the three ser- 
ies, “How to Marry A Millionaire,” 
“This Is Alice” and “Man Without 
A Gun,” under the NTA agreement 
with station affiliates, accrue to 
the stations under a syndication 
licensing provision. Participating 
stations, incidentally, own a 25% 
interest in the series, the 25° rev- 
resenting the sum total of all sta- 
tions participating financially. 

The big loss in the event the 
network concept collapses falls in 
the publicity, promotion, advertis- 
ing column. NTA spent heavy coin 
trumpeting the net, but apparently 
it was not able to overcome the 
hard, tough market existing today, 
a market condition reflected in the 
still unsold time prevailing on the 
three established nets for the fa'l. 

There’s also a possibility that 
NTA may lift the three fresh half- 
hour series from the net, and uti’- 
ize the web concept for features or 
reruns of the 20th-Fox and WB 
telefilm properties. 

NTA first spun the web in A>ril, 
*57, with “Premiere Perfor™:n-e,” 
consisting of 20th-Fox and other 
features, with 134 stations partici- 


pating. It corralled a lineup of 
sponsers including Warner-Lam- 
bert. P. Lorillard, Hazel Bishop 


and Sunbeam Corp. This was fol- 
lowed by the Shirley Temple “Ho'- 
iday Specials,” also commercially 
sponsored in a limited lineup of 
stations 

Following that the network was 
utilized on a limited commercial 
basis for reruns of the 20th-Fox 
Hour, with a number of particinat- 
ing sponsors, with the feature net- 
work concept lying fallow until the 
fal! programming schedule was un- 
veiled. 


Schnhert-Savace 
In Ambitious Sked 


Telestar Films, out with its first 
fresh syndicated show since the 
Bernard Schubert-David Savage 
combo took over active manage- 
ment some three months ago, plans 
to have three shows year'y for the 











. 
v 


- ‘ , ’ 
Syndicate ‘Navy Log 

CBS Film Sales is releasing 104 
episodes of “Navy Log” for syn- 
dication. 

Series will be broken down into 
two packages, with a group of 52 
being offered for the first year of 
programming, and the remaining 
52 being offered for the second 
|year. The show will not be offered 
| for stripping purposes until mar- 
| kets first run the two packages on 
|a one-a-week basis. 
| §kein finishes its third season 
| Oct. 9, with U. S. Rubber pulling 
;out on ABC-TV. 


Big Ballantine Buy In 
4th Year Production 
On ‘Highway Patrol’ 


With P. Ballantine brewers ink- 
jing for a major regional renewal, 
| Ziv has lined up 58 markets for 
}fourth year production of ‘“High- 
| way Patrol.” 

The Broderick Crawford starrer 
jis the second syndication-only 
| series to go into fourth year pro- 
| duction, the first being Ziv’'s 
“Cisco Kid.” 

Included in the Ballantine lineup 








of over 35 markets are N. Y., 
|where it’s double-exposed on 
WRCA-TV and WPIX: Boston, 


Philadelphia, Washington, Miami, 
Buffalo, Providence and Syracuse 
Agency for Ballantine is Esty. 

| Other renewals came from 
|KTTV, Los Angeles; KOMO-TV, 
Seattle; WFAA-TV, Dallas - Ft 
Worth; KRON-TV, San Francisco: 
| WDSU-TV, New Orleans, and 
| KHQ-TV, Spokane. Various spon- 
{sors in the above markets have 
| firmed up their renewal commit- 
ments. 

Stations inking for the fourth 
go-around include WGN-TV, Chi- 
cago; KSTP, Minneapolis-St. Paul; 
WSM-TV, Nashville; WIIC-TV, 
| Pittsburgh and KRTV, San Diego. 


LONDON SHOOTING FOR 
‘BEHIND CLOSED DOORS’ 


Hollywood, July 15. 

Eight to 10 episodes in the “Be- 
hind Closed Doors” series will be 
filmed at the Walton Studios in 
,London. Shooting on the Gallu- 
Screen Gems espionage series be- 
gins here Aug. 11 at the Columbia 
| lot, and after completion of the 
first seven segments, producer Sam 
| Gallu will fly to London to do the 
|}next eight to 10. He expects to 
begin shooting there in mid-Octo- 
| ber and continue through the mid- 
dle of December. 

Series, based on the files of Adm. 
Ellis Zacharias, involves some 
|stories set against British and 
| European backgrounds, reason 
| Gallu will set up overseas. Sec- 
ondary consideration is fact that 
filming there makes the _ series 
| eligible as a quota series for Brit- 
ish tv. Gallu used the Walton lot 
for several “Navy Log” shows dur- 
ing the past two years. 

“Closed Doors” is set for NBC- 
TV on Thursdays at 9 under White- 
hall Pharmacal and Liggett & 
Myers sponsorship. 


\Telestudies Com’! House 








market-by-market route at this | Into Programming Field 


stage 

Production plans for “Counter-| Telestudios, Inc., commercial 
spy,” the second in the roster, now | film producer, has entered the pro- 
are being completed and filming is| gramming field, coming up with 
slated throughout the world on two pilots on video tape. 
that one. Outfit moved with “Pa- | 
role,” its initial entry, recently.| with George Gould as producer, 
“Parole” is co-produced by station and “Penny Theatre,” 
KTTV and Fred Becker, under the series, co-produced by Gould and 
banner of Flagg Films. Indie|Al Markim. “Spaceman, U.S.A.” 
KTTY also has a share in financ-| is a half-hour project with Willy 
ing. The documentary is being shot | Ley, rocket authority as technical 
entirely in prison surroundings | adviser. Scripts are by Jack Wein- 
during actual meetings of the Cali- stock and Willy Gilbert. 


fornia State Parole Board. 
WB Feature Sales 


| 
Other projects on tap include a 
Associated Artists reports one 


possible music show and the syn- 
of its best sales weeks in nearly a 


dication of a video tape kiddie 

show. In line with its increased 
year. Two large film deals were 
closed with KCMO-TV, Kansas 





activily, outfit is looking for a pub- 
licity-promotion director. It now 
has nine salesmen, with about six 
more as a target for the next ex- 
pansion plateau. Plans are under-| Meredith Publishing, bought 500 
way to open offices in London and | Warner features from the distrib, 
Canada, with representatives se-| while WCTN, owned by Time Inc., 
lected for other foreign markets.| latched onto 350  full-lengthers 


The K.C. outlet, belonging to 





3 . . 
Pearl’s Vidfilm Stint 
Jack Pearl, the Baron Munchaus- 
sen of radio, is playing a guest 
shot in “New York Confidential,” 
}the Television Programs cf Amer- 
|ica skein being lensed at Gold 
| Medal Studios in N.Y. 
| The vaude and radio vet reprises 
his Duteh dialect bit in an episode 
titled “The Actor.” Thirteen in the 
projected 39 episodes in the series 
have been completed, under the 
aegis of exec producer Leon From- 
|kess. Fromkess returned to the 
Coast today (16) to resume produc- 
ition on “Fury,” another TPA 
| property. 
| the western craze three years ag 


Recent budget item for locat 


$7,000 a day. 
It's all part of the high cost of 


that sees even the more insigni 


are still plenty of movie ranches 
ed, and naturally, all the equestr 





—___ 


Price of Oats Going Up 


Hollywood, July 15. 
ion shooting on a new western 


series called for $4,000 per day for beef rental, cost of assembling 
and using a herd of 1,000 longhorns. That was on the Arizona-Mex- 
ico border; around Hollywood, same size herd would have cost 


westerns, what with the plethora 


of oaters having created a natural supply & demand situation 


ficant costs en an upward price 


spiral. Remarkably, Hollywood hasn’t run out of supply—there 


available, all the horsefiesh need- 
ian thesps any producer can use. 


But all western items have risen. Comparing such costs at the 
present time with what they were when “Gunsmoke” helped start 


0, CBS-TV exee producer (“Gun- 


| smoke,” “Have Gun, Will Travel” and ‘“Rawhide”) Bob Sparks ob- 


3 Vidpix S © serves that location rentals have 


$2.50. 


risen 25% in that period. An in- 


significant item like location lunches have gone up from $2.25 to 


forse rentals have gone up from $5 a day to $7.50, while salaries 


“Star” horses, used for the leads 


Set as Featu 

| as Features 
| $7 per head per day in the Holl 
| southwest. Cost has been kept do 
use of Mexican cattle is now per 


Three vidpix series are being 
turned into features, with “White 
| Hunter,” co-produced by Bernard 
L. Schubert, leading the pack. 

The others slated for cinematic 
treatment are “Gray Ghost,” the 
| CBS Film Sales skein, and “North- 
west Passage,” Metro TV’s series 





rival went out to Griffith Park 


of wranglers, or the horse handlers, have risen 7% to $30 a day. 


, have gone up from around $12 


to $20 a day. Cattle costs have remained pretty constant, around 


ywood area and $4 a day in the 
wn in the latter instance because 
mitted for the first time. 


Despite the big cactus boom, there’s no shortage problem here, 
particularly when it comes to actors or extras. Sparks recalls the 
story of the two actors from New 


York who immediately upon ar- 
to learn how to mount and une 


mount a horse. Two days later, he says, they had parts in westerns. 








which will be retitled “Frontier | 
| Rangers.”’ Plan of Metro is to in- 
terrelate three episodes of “Pass- 
age” and distribute it abroad un- 
der the “Rangers” moniker. 
Decision not to go ahead on sec- 
ond year production of “Gray 
Ghost,” Civil War drama, because 
of fear of fanning sectional feel- 


'WABD ‘Goes Tape, 
To Help Bolster Talent Roster 


+ 
? 


Syndication 





ings, is not expected to kill plans 
for feature based on Col. Mosby’s 
raiders. Pic couldn't be eonsidered 
controversial at all for motion 
picture theatres. 


‘WW File’ Sales 


National Telefilm Associates has 








clicked off eight markets in the 

‘ ’ sale of “Walter Winchell File.” 
Gallu Border Patrol Inking for the series were 
\° WABD, N.Y.; WNAC-TV, Boston; 
Te CBS Film Sales As WNHC-TV, Hartford-New Haven; 
WFIL-TV, Philadelphia: WNBF- 


TV, Binghamton, WLBR-TV, Leba- 
non-Lancaster; WFBG-TV, Altoona- 
and KOLD-TV, Tuc- 


Another Fall Starter 


Hollywood, July 15. | Johnstown: 
Next syndicated entry for CBS | son. 
Television Film Sales will be| Series will consist of 26 off-net- 
“Border Patrol,” Sam Gallu pack- | work episodes and 13 freshly pro- 
age which Film Sales has been try-| duced segments, now being filmed 
ing to sell nationally but now will | at Desilu Studios. 
channel into syndication. Produc- | 


tion will probably start on the | 
show in October, with a January | ¢-K’s Preview Cards 
As Means to Eliminate 


Two Ampex tape machines and 
playback apparatus were bought 
by WABD last week for approxi- 
mately $103,000. The Gotham 
video station offers a three-fold 
purpose in making the move, but 
principally the indie (which has a 
sister station in Washington) is out 
fo utilize tape for syndication. 

David Yarnell, program chief- 
tain of WABD, figures that tape 
is a blessing to local live produc- 
tion. The purchase of the tape 
machinery will lower local pro- 
gramming costs, and help the sta 
tion facilitate the large string of 
live stanzas it has in mind for fall. 

WABD doesn’t expect to syndi- 
cate its local productions for profit, 
but believes that by being able to 
sell the various stanzas its plans 
for tape to out-of-town indies it 
can amortize the charges for per- 
haps more expensive programming 
than it has been doing in the main, 





Second-Guessing Public 


Richard Webb, who starred in 
Screen Gems’ “Captain Midnight” 
stanza, plays the lead in “Border,” 
which is based on files of the U. S. 
Immigration & Naturalization Serv- Hollywood, July 15. 

Perpetual debate over who de- 

termines the level of public in 

program buying is going to be set- 

tled one of these days, says Gross- 


ice. Gallu intends to film several 
|Krasne Productions topper Jack 


in the series overseas, since Im- 
migration Service maintains oper- 
| Gross, when telefilm producers be- 


atives abroad. Such overseas film- 
ing, which will probably be localled 
in England, would make the series 
‘eligible for the British quoia. 
Series is the second Gailu-CBS | aa” tected 
enterprise, first having been “Navy |" rd — ‘Guana d , h 
Log,” which ran network for three | y that, — oesn t = me 
years and is now due for rerun | Screenings currently used by net- 
syndication. Gallu also has a co- | fut 
production with Sereen Gems, “Be | regu” provieet of pista is oe 
hind Closed Doors,” which has | 0"-'e- sven ; 
lao sold to Liggett & Myers aa |lected markets, with advance pro- 
Whitehall Pharmacal for slotting |™0tion and tie-ins wherein the 
Thursdays at 9 on NBC-TV. 


| Vidpix Chatter 


Guild Films renaming its newly |i" cities like San Diego, Tucson, | 
acquired “Telephone Times” the} Phoenix, Seattle, San Francisco 
“Curtain Time” series (for syndica-|and others. I could set up the 
tion) . . - Gould Morrison, | cards with a local newspaper, par- 
|veepee of Inter World TV Films| ticularly if the station were news- 
| (new Guild subsid), off to Europe | paper-owned. Stations would wel- 
on extended sales junket. ;come this kind of project because 

Sterling Television has sold its/of the interest it would stir up 
cartoon cliffhangers to WGN, Chi-|Then I get my cards back. If 
cago; KTVI, St. Louis; WSPD, To- | 5 : P 











and mail them in. Such cards could 
be printed in the local newspaper 
|as a tie-in or paid ad. 


1 “Suppose I had a pliot,” says | 

















}gin using the motion picture i 


orks and agencies in which pilots | 


| public, after viewing a pilot at} 
home, would fill out preview could | 
' 


| Gross, “and set up special previews | 


thereby improving its competitive 
position vis-a-vis the web keys. 
| Last semester, WABD produced 
over 50 hours of live shows, but 
| openly admitted it was doing so on 
\3 “shoestring.” By having the po- 
tential of a selloff via tape, WABD 
plans to bring in higher priced 
talent, which, Yarnell says is still 
in abundance in New York. 

WABD is also mulling syndica- 
tion of Alan Freed’s afternoon 
| strip (particularly in Ohio, where 
he came from originally) and per- 
|haps “Night Beat,” which has had 
| considerable national bally. 

In addition, WABD will use the 
tape machinery to lense live pro- 
gramming on a tightened time 
schedule, thereby obviating the 
need for a costly second crew for 
some of its live shows. Theoreti- 


| cally—and in practice—a local in- 


(Continued on page 36) 


New Telepix Pact 
Ratified by SDG 


Hollywood, July 15. 





Pilots are “Spaceman, U.S.A.F.,” | 


cartoon | 


City, and WCTN-TV Minneapolis. | 


ledo; and WGAL, Lancaster, Pa. 
. . . Jay Ward, co-producer with 
Ralph 


|features Dave Brubeck and Mod- 
jern Jazz Quartet, with comedian 
Mort Sahl emceeing. State 
Trooper” renewed for an addition- 
al 26 weeks by Schlitz Brewing in 
| Chicago. . . . John F. Howes, for- 
'merly with CBS-TV as studio su- 
pervisor, stage and unit manager, 
has joined Telestudios as an ac- 
count exec. . Ernie A. White 
| subbing for Lee Francis, advertis- 
|ing and sales promotion manager 
| of ABC Film Syndication. She re- 
|cently gave birth to a girl. 


| _ 
MORRISON’S JUNKET 

R. Gould Morrison, v.p. for Inter 
| World TV Films, has left for an 
extensive sales junket to England 
and Europe. 

Inter World is the newly-formed 
company which recently acquired 








Gleason, of “Jam Session” | 
is showing the pilot around. Pilot | 


they're bad, I can start to make 
changes in my pilot and scripts. If 
they’re good, I could march right 
into a Madison Ave. agency, and 
|believe me, those thousands of 
favwinag would have plenty of im- 
pact. They wouldn’t have to worry 
so about second-guessing the pub- 
lic.” 

TPA Staff Expansion 

Television Programs of America 
has taken on four new account 
execs, Spence Fennell, John Ner- 


Willis. 
Fennell, who will» headquarter 
in San Francisco, ankled Ziv to 
join TPA. Nercesian, who has 
been assigned to Denver territory, 
has been a feature film distribu- 
tor in that area for many years. 
Roop was formerly head of his 
|}own agency. 
jin Pittsburgh. 





David Willis 


re- 


cesian, R. Russell Roop and David | 


He will headquar:er | 


Membership of the Screen Di- 
rectors Guild has ratified the con- 
tract agreement drawn by Guild 
reps and the major pic and telefilm 
studios two weeks ago. At a special 
meeting Saturday, more than two- 
thirds of the 450 members present 
voted to accept the new contract, 
thus putting its provisions into 
effect immediately. 

A mail ballet is still to be count- 
ed, but that is considered a mere 
formality by the Guild. Similarly, 
negotiators will once again meet 
with studio representatives to 
work out legal clarification of some 
minor points in the contract. But 
as of Saturday afternoon, with 
completion of the vote, the pact 
went into effect. 

Under its terms, first assistant 
directors are wpped to $370 a week, 
|serond assistants to $215, retro- 
active to June 30. Assistants also 
get a five-day week and three 





foreign distribution rights to some} turns to TPA’s fold after an ab-, weeks’ vacation after employment 


12,500 Guild programs. 


sence of a.year, 


(Continued en page 40): 
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‘REGIONALS’ HOLDING OFF, TOO 


Par Vs, Metro Library 


_ Comparison of prices secured for the Metro and Paramount 
pix show the changes wrought in the cinematic market over the 


past two years 


The table, listing the particular markets sold by 


MCA TV and the comparative prices secured by Metro TV follows: 


City 

New York 
Los Angeles 
Philadelphia 
Boston 
Omaha 


ee 


ee 


Par Library Metro Library 
.. $8,400,000 $6,000,000 
.++ 7,500,000 4,006,000 
.-+ 3,500,000 2,500,000 
.+» 2,000,000 1,900,000 
-++ 1,006,000 700,000 
--- 500,000 450,000 


There's no doubt about it that the Paramount library of 700 
pix is fetching bigger prices than the Metro group of 725 cine- 


But 


story. 


matics. the approximate 


entire 


price quotations don’t tell the 


Factors of the number of plays allowed for each 


pix and the duration of the license agreement shade the price 


picture. 
Rapids 


F'rinstance Metro TV sold half of its library to a Grand 
station and the other half to a Kalamazoo station in 


the combined market for a four-year term, as opposed to the seven- 


year deal of MCA TV. 
should be noted that Metro TV 


In weighing the comparative figures, it 


made o&o deals with both CBS 


and Triangle Publication stations, and the allocation for the par- 
ticular market should be considered in light of the total sale. 
Factors weighing in favor of the Paramount library, reflected in 


the upped prices, are these: 


Paramount's backlog is the last of the major pre-’48 vaults to 


be opened to tv. When Metro 


began making deals on its Lion 


label, in the summer of '56, it was swimming with the other product 
of the majors released to tv—and competing. 
What was an uphill fight in finding feature slots to accommo- 


date a library a few years back 
the feature bug has bitten most 


is no longer true today. Further, 
of the stations today, rather than 


the situation in the past when one station would hold the feature 


flag aloft 


New stations have altered the competitive situation in a number 


of markets. 
tion of the 


In Boston, the two-year span in the initial distribu- 
Metro and Paramount 


pix has seen another station 


entering the fold; in Omaha, too, there’s a new station; another 


VHF'er is due in Grand Rapids; 


to the Philadelphia market 


Storer’s station has been added 








Mostly Tried-&-True Formats In 


7 Fresh-for-Syndication Entries ® 3:0" ves eich 


Other than a trickle of offbeate 
entries, first-run fresh syndicated | 


product will remain in the staple 
category for this fall. Again the 
heavy accent will be on the ac- 
tion—adventure format. 

Taking a flyer this year with dif- 
ferent formats is CBS Film Sales, 
which will have “Col. Flack” and 
“Rendezvous,” the only fresh com- 
edy and anthology series, respec- 
tively, to be put into syndication. 

All in all, there are about 17 
fresh syndicated properties at this 
point heading for airing in the 
fall, eight falling in the action 
adventure slot, three in the oater 
corral. and the remainder in mis- 
cellaneous program formats, one 


being a detective yarn, one a COS- | 


two documen- 


tume adventure, 
taries, etc. 

Another offbeat entry this sea- 
son is Telecast Films’ “Parole,” 


the documentary now making the 
station rounds. Lacking this sea- 
son to date is a fresh musical show 
and a syndicated mystery-detective 
skein of the “Boston Blackie” 
variety Only entry in the latter 
category is National Telefilm As- 
sociates’ “Walter Winchell File,” 
26 episodes being off-network re- 
runs and 13 fresh ones. The sole 
(Continued on page 36) 


Budweiser’s 8006 





For U.S. Marshal 


Chicago, July 15 
Chi office of National Telefilm 
Associates nailed down Anheuser- 
Busch to a minimum $800,000 com- 
mitment for its new western se- 
ries, “U.S. Marshal,” in 75-90 mid- 
west and eastern markets. Brew- 
ery has elected to bypass 11 wes- 
ern states because it declines to 
buck the advertising of the west- 
érn sudseries 
“Marshal” will be a sequel to 
“Sheriff of Cochise,” with John 
Bromfield retained: as star. Un- 
derstood Budweiser plans to use 
the actor as a good will marshal 
in an extensive tour of the mar- 
kets. Beer company has an op- 
tion to expand its 52-week syndi- 
cated buy to additional markets if 
it chooses 
New series will 
Windy City on Sept. 26, 


debut in the | 





| Oliver A. Unger 
(President, NTA) 


wants to know 


Where Do We Go 
From Here? 


one of the many Editorial Features 
in the upcoming 


TV-RADIO REVIEW & 
PREVIEW NUMBER 
The End of This Month 














Tiv’s Major Sales 


Expansion, Reorg: 
Len Firestone Set 


Ziv, in another sales expansion 
move, has created a special re- 
gional sales division, and has added 
two new geographical divisions 
within its organization. 

Replacing Walter Kingsley as 
|sales manager for the syndication 
department, supervising all geo- 
graphical divisions, is Len Fire- 
stone. Kingsley ankled Ziv to be- 
come president of Incependent 
Television Corp., the telefilm out- 
fit formed by the Jack Wrather 
and British commercial contract- 
ors. Firestone was formerly head 
of the N. Y. syndication sales staff. 
He will report to M. J. Rifkin, 
|v.p. in charge of sales. 

The new regional sales division 
will be headed by Edward J. Bro- 
man, formerly central division 
|manager. With headquarters in 
| Cincinnati, it will serve multi-mar- 
ket advertisers in midwestern and 
southern markets. Similar region- 
al divisions function in N. Y. and 
Chicago, under national sales man- 
ager James Shaw. Broman also 
| will report to Shaw. 

In Ziv's syndication operation, 
\ (Continued on page 40) 





| 


COME TALL COIN 
UP FOR GRABS 


Over $3,000,000 in major region- 
al business is up for grabs, with 
the some dozen companies -anging 
from meatpacker Wilson to Pear! 
Brewing of Texas giving the o.o. to 
every syndicated show coming 
their way. 

The tall coin will be committed 
in a matter of a few weeks, with 
the fall schedule in the market-by- 
| market field firming up. 





Why are there so many major 


| late buyers at this point? (There's 
'a host of medium and minor re- 
gionals due for inking shortiy, too.) 
Some advertisers just haven't seen 
| what they want. F'’rinstance, Na- 
which took 


|tionwide Insurance 


| “Mama” for a syndication ride last | 
| season, is looking for a replace- | 


| ment, but it must be a “soft” show, 
| with the accent on heart rather 


| than mayhem. Nationwide’s expen- | 
vehicle | 


'diture for the correct 
would be $200,000 for the program 
for its multi-market spotting. 

Another reason given for the 
delay is the same influences acting 
on the network level are being re- 
| flected in the major regional level, 
too. The regional advertiser and 
| his agency is said to be more cau- 
tious than he was last year, and 
before plunking down his dough he 
wants to see everything possible. 
| The economy is too risky for any- 
thing but a right guess. 

Then, there are those who have 
internal problems of their own, the 


| budget not being set, etc. What-| 


j}ever the reasons, and they vary 
according to which syndicator is 
polied, the some 12 major region- 


uct. They are being pitched to in 
vigorous style by those syndicators 
knowing their wants. But at this 
point, the pilot showings haven't 
gone behind the “very interesting” 
stage, with another’ syndicator 
booked to bring in his entry. 
Here are the major 








MGM-TV Topper 


Charles C. (Bud) 
Barry 
advocates 
A Rubberized Screen 
So You Can Punch 


Back 


one of the many Editorial Features 
in the upcoming 
TV-RADIO REVIEW & 
PREVIEW NUMBER 
The End of This Month 











Features Belong 
In Theatres, Not 
~ On TV: Hubbard 


Minneapolis, July 15 
“Feature motion pictures 


where can be 
better 


is the theory on which 


tres they 
much 
television.” 
he proceeds, says Stanley E 


lone of the nation’s most successful 


jand prosyerous tv ard redio sta- 
| tions, KSTP, the NBC outlet here. 


| Pointing out, too. that the trend 
|of the other three Twin Cities’ sta- 


| tions now is, if anything, to reduce 
regionals the amount of such fare, Hubbard's 


looking for what they consider the | position is that most people, and 
right syndicated entry (the figures | especially film fans, go to theatres 


given represent the 


ride on “Dr. Hudson's Secret Jour- 
nal,” has $500,000 to spend. Rival 
Dog also has $500,000. Dog com- 
pany, though, is playing with a 
possible network entry and might 
| skirt the syndication route. 
Schlitz Beer is weighing a $1.- 
/ 000,000 commitment for either a 
| network or syndication route. At 


approximate |to see 
expenditure allocated for the pro-| they're new and generally so much | 
gram for multi-market placement): | better 

Wilson Meat Packers, finishing a | video.” 


feature pictures “where 


than any available for 

KSTP-TV never has used more 
}than two “unimportant” features a 
}week—late Saturday and Sunday 
jnights when the Jack Paar network 
jshow isn't on the air. Along with 
|its network programs, of course, it 
, heavily employs the half-hour syn- 
dicated stuff especially produced 
|for tv and, generally, they've been 


| this point, it’s a 50-50 chance for) garnering high ratings here. 


either avenue. 
| deal with Ziv on latter's new show, 
| “McKenzie’s Raiders.” Understand 
deal involves an alternate week 
ride over a 52-week spar, with. 13 
; weeks firm, but exact terms are 
| subject to negotiations. 
Additionally, there's Standard 
Oil of Indiana representing about 


$50,000 as a _ program budget; | 
American Bakeries, $200,000; | 
| Chunky Chocolates, 


Raleigh Cigarets, | 
with about $130,000, is close to a/ 


$100,000; | dent-general 


At the same time, local WTCN- 
|TV (recently purchased by Time 
and the local ABC affiliate) just 
has invested heavily in feature pic- 
itures. It'll have the entire tv li- 
|braries of Metro, Warner Bros, and 
| United Artists. Included are the 
last named’s post 1948 tv releases. 


| Most will be presented for the first | 


{time on tv here. 
Phil Hoffman, WTCN-TV presi- 
manager, will spot 


|Strow Brewing, $300,000; Pacific one of these features at 9:45 seven 


|Gas and Electric, 

Pearl Brewing, Tex., $75,000. | 
Understood Esso, which had) 

| been a major regional buyer, has | 


| been lost for syndication 
round, with the client deciding in 
favor of spot participations instead 
' of local film program buys. 


Bischoff ‘Vants 3006 
| In Sale of B&A Pix 


Los Angeles, July 15. 

Samuel Bischoff is seeking $300,- 
000 on the sale of McCadden Pro- 
ductions’ Burns & Allen teleseries 
to Screen Gems for $6,000,000, 
which he claims he initiated. 

In an action filed in Los Angeles 
| Superior Court, and answerable in 
10 days, Bischoff contends that he 
was employed by George Burns to 
find a purchaser for the show. Suit 
|claims Bischoff interested Screen 
|Gems in buying the telefilms and 
that the Columbia Pictures subsid 
| subsequently did purchase the ser- 
ies, but that Bischoff never got any 
recompense. 





this | 


| 


$150,000 and nights a week with the switch to| 


| 9:30 of its nightly 10 o'clock news 
(Continued on page 38) 





98 “MARRIED JOAN’ 
SEGS TO WABC-TV 


WABC-TV bought the 98 “I Mcg- 
ried Joan" half-hours for longterm 
use in New York. ABC owned and 
operated outlet took the rerun 
telefilms for daytime stripping in 
the fall. 

Deal with Interstate, the distrib- 
bery, will give the station leadin 
programming for ABC-TV’s own 
daytime program plans. The web 


| is opening 15 new daytime hours 


weekly. 
Station said there is a possibil- 


pro- 
duced for theatres belong in the- | 
seen to 
advantage—not on/| 


Hub- 
bard, vresident-general manager of 


Shortage of Pre-48 Features in TV 
Cues a Relicensing of Pix Libraries 
For Second Go-Round on Stations 


+ By MURRAY HOROWITZ 


With the stockpile of features 
lrawing closer to the bottom of 
‘he barrel, feature distribs already 
are beginning to think in terms of 
‘epackaging the pix in libraries 
for another go-around at stations. 

Only major library new to tv at 
this point is MCA TV's Paramount 
cinematics, although there will be 
other pre-'48’s coming from 20th- 
Fox, via National Telefilm Associ- 
ates, and from Columbia and Uni- 
versal, via Screen Gems. But the 
other pre-'48 libraries, Warners, 
RKO Pictures and Metro TV, al- 
ready are out consuming their li- 
| censing period in the first distribu- 
| tion exposure. 

There's a lot of mileage in better 
cinematics, and even the poorer 
ones get repeat after repeat ex- 
| posure in market after market. As 
} one savvy distr:b put it, there's 
| a market for most any pic, no mat- 
ter how many repeats, at a certain 
price. Of course, he acknowledged 
that some features can get so worn 
that even in barter deals, when no 
dough is exchanged, they'll be 
turned down. 

That the value of the second li- 
| censing go-around is enhanced by 
| the post-'48 ceiling is no question. 
| If a post-'48 agreement on residual 
payment to the Hollywood guilds is 
reached, a new batch of cinematics 
; would be freed for tv distribution, 
Such an event would have the con- 
sequence of depressing the value 
of the pre-'48s, some of which had 
unlimited runs in their initial li- 
brary licensing arrangements with 
stations. 

One major distributor is think- 

(Continued on page 34) 





26 ‘Matinees’ 


For Syndication 


| 
| Earl Rettig, President of Cali- 
fornia National, the NBC syndica- 


| tion arm, is negotiating with the 


| netw ork to acquire the 26 seg- 
ments of the recently departed 
|“Matinee” hour dramatic series 


| that were put on film. Since the 
| pix were originally done in color, 
| they will be offered to stations 
|for exposure in both black-and- 
| white and tint. 

| Rettig is currently exploring the 
station potential on 60-minute 
| syndication entries before making 
|a definite commitment. Once he 
| finds a sufficiently of station de- 
;mand he intends wrapping up the 
deal. 

“Matinee” recently expired after 
}a three-year run. There has been 
; some agitation to bring it back, 
but the network says the chances 
| of any revival are slim. 





'Rod Erickson Exits 
| Y&R to V.P. Global 
TV Sales for WB 


Rod Erickson has resigned as 
v.p. at Young & Rubicam, to join 
Warner Bros. as v.p. in charge of 
global tv sales 

The post at Warner's telefilm 
division is a new one, indicative 
of the motion picture company’s 
desire to spread its telefilm wings 
even further. Warners currently 
is riding on the ABC-TV net with 
three shows and with another due 
for the fall. The three are “Chey- 
| enne,” “Maverick,” and “Sugar- 
| foot.” with “Law Man” upcoming 


j ity that the “Joan” flicks, which | in the fall. 


were first seen as network origi- 


| Erickson. an industry vet, was 


|mals and then for six weeks on/a v.p. at Young & Rubicam for 


NBC-TV's afternoon “Comedy 
Time” strip, will also get evening 
exposure locally. Station hopes 


10 years. He also served as direc- 
| tor of programming at station 
| WOR, N. Y., was a producer-direc- 


| eventually to use the 30-minuters| tor at NBC and CBS, and was an 


| 


at 6:30 p. m., to segue into first- 
run syndicated properties at 7. 


exec in the radio department of 
| Procter & Gambie. 
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Agencies Call On One Another 
In Bid for Alternate-Week Coin 
—On Other Madison Ave. Fronts 


By JACK BERNSTEIN 


With all three networks having 
substantial nighttime programming 
periods available and with the 
webs faced with their toughest sell- 
ing season, Madison Ave. agency- 
men have taken it upon themselves 
to peddle off alternate periods of 
time in which the agency has a 
commitment. 

The movement by the agency tv 
toppers finds them calling upon 
other shops to peddle off the other 
half of shows their sponsors have 
under commitment and is motivat- 
ed primarily by their own economic 
interests. 

A good number of shows were 
inked by agency heads with the 
networks und:r sho t term deals 
with the consideration that the net- 
work would come up with an alter- 
nate sponsor. With the webs run- 
ning into trouble over unsold time 
and unsold shows that they own, 
the agencymen with pilots in hand 
and a set spiel are out pounding 
the pavement. 

Not only do some of their own 
deals depend on either the network 
getting an alternate sponsor but 
in some cases it is a matter of 
clearances. TV stations around the 
country will carry the fare provid- 
ing it is economical and this re- 
guires fully inked shows. 

A third reason for the agency in- 
terest is that the national adver- 
tiser wants to make sure that the 
sponsor sharing the show is com- 
patable. This is one of the reasons 
agencies are digging into their own 
well of sponsors to avoid conflicts. 
The agencies with half open shows 
also want to protect their client’s 
franchise in alternate week cross- 
plugs. 

It's a case of serving the best 
interests of the client when you 
have an alternate sponsor, say the 
admen, not only from the economic 
point of view but when you have 
two sponsors your shows aren't 
cluttered up and it makes for a 
more attractive show. - 

SWITCHES: Bill Patterson, for- 
merly in charge of Grant’s radio-tv 
activity in New York, to Dancer- 
Fitzgerald-Sample as a _ broadcast 
supervisor. 


commercials. Spot tv campaign 
will add $600,000 to company’s ad 


budget. 
Chi Agencies 
By LES BROWN 


Chicago, July 15. 

Mohr & Eicoff, New York and 
Chicago, plucked $300,000 Hadacol 
account, the billings going mainly 
into radio and tv. 

Leo Burnett Co. named three 
account execs who will work in the 
field on the recently acquired 
Chrysler Corp. account. Richard 
S. Hammett will work out of Chi, 
Allan F. Wilson out of New York, 
and Roger M. Cleary out of Los 
Angeles. Wilson and Clearly both 
had formerly worked for Ford Mo- 
tor Co. 

21st annual meeting of American 
Assn. of Advertising Agencies, 
central region, has been set for 
Oct. 9-10 at Drake hotel in Chi. 

Dr. Saul Ben-Zeev, researcher 
director of North Advertising, 
elected chairman of Chi 
Researcher Directors Assn. 

Don Alden upped to exec art 
director of Fulton Morrissey Co. 


Herb Sheldon Exit 
Cues a Flock Of 
Talent Shifting 


Herb Sheldon and WABD, N. Y. 
tv’er, are ending their relationship 
shortly, and the break has precipi- 
tated a series of talent moves 
among three rival video outlets. 

Sheldon, who is losing one week- 
night kid strip and two weekend 
shows in the move, said he was 
quitting WABD because the Metro- 
politan Broadcasting station had 
demanded his exclusive tv services 
before agreeing to a new two-year 
contract. Station, on the other 
hand, said he was axed in favor of 











Lyndon W. Gross, formerly me- 
dia director of the Compton Agen- 
cy, San Francisco, has joined Guild, | 
Bascom & Bonfigle, San Francisco, 
as media director. | 

Cal J. McCarthy, formerly exec 
veepee of Kelly, Nason, appointed 
a v.p. and account supervisor of 
Foote, Cone & Belding. 

Thomas P. Crolius and Henry S. 
Jacobson have been elected vice 
presidents of Reach, McClinton. 
Both are account supervisors in the 
New York office. 

Thoburn Wiant promoted to a 
vp. in the Detroit office of Young 
& Rubicam. 

Robert Aledort to E, W. R. R. as 
research director. He was formerly 
associated with C. J. LaRoche. 

CAMPAIGNS: Helene Curtis to 
introduce new hair product, Tem- 


po, with large scale print and spot | 


radio-tv drive. 

Wildroot Cream Oil, via BBDO, 
kicking off spot radio drive in Au- 
gust and tv campaign in Sept. and 
Oct. On radio 10 to 60-second 
spots will be employed for a period 
of four weeks in top 40 markets. 

Standard Brands is. planning 
drive in major markets for its Hunt 
Club Dog Food. The spot tv drive, 
out of Ted Bates, begins in mid- 
August 

Ralston has come out with its 
new Wheat Chex package. News- 
papers, and radio-tv spots will be 
used to introduce the new 


Wheat Chex. market by market in| 


64 major cities. 

General Foods Corp., repped by 
Young & Rubicam, starts an eight- 
week campaign this month for its 
Minute Potatoes. Agency is buy- 
ing 15 spot tv announcements per 
week in major markets. 

Aquafilter, water activated ciga- 
ret holder, to Curtis Advertising, 
for a test campaign for new filter, 
using spot tv, newspapers and 
radio. 

Heublein Inc., which markets 
Maypo oat cereal through its Mal- 
tex division, will start a drive in 
the northern half of the U. S. to 
introduce Marky Maypo of the tv 


Bill Britten, who currently works 
for WABC-TV, N. Y. 

Hiring of Britten by WABD cre- 
ates the need for a replacement 


'on WABC. Britten does a charac- 


ter named Johnny Jellybean on a 
moppet stanza titled “Time For 
Fun” on the network key. After 
finding out that WABD had hired 
Britten, WABC was quick to assert 
that it controlled all the rights to 
the “Fun” and Jellybean tags and 
intended keeping the show going, 
though it has not signed a replace- 
ment for Britten yet. 

Meantime, a Sheldon rep specu- 
lated that the performer didn't 
want to ink an exclusive WABD 
pact because he probably has a 
video deal pending with WNTA, in 
Newark. Station admits that there 
have been discussions with Shel- 
don but said no deals have been 
made. 

A few weeks ago, about the time | 
Sheldon began a show for WNTA | 
Radio, he lost his WABD “Studio 
Party” to Alan Freed, and he re- 
| linquished a 12:30-to-1 p.m. strip} 
| for the hausfrau. When he leaves 
WABD Aug. 3, he’ll also be giving | 
up “Bugs Bunny” weeknights, | 
“Wonderama” on Sundays and his 
Saturday “Looney Tunes.”” Britten 
will replace him on “Bunny” Aug 
4, but the word was not given on| 
| who is to get the weekend WABD 
| stanzas. 
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JAZZ FOR SATURDAY 

With Ottawa Saxophone Quartet, 
Champ Champagne, Rick Mc- 
Donald, Peter Fleming, Colin 
Parker, announcer 

Producer: Stephen Dale 

Writer: Peter Shaw 

30 Mins., Sat., 5:30 p.m. 

| CBC Trans-Canada, from Ottawa 
“Jazz For Saturday” was initially 

built as a showcase for the Can- 

adian Jazz Quartet. Aired via the 


jor Trans-Canada web, the show 
now alternates CJQ with the new 
Ottawa Saxophone Quartet for a 
socko stint of reed jazz on the early 
weekend. 

This is no sax section set apart. 
| Arrangements for four saxophones, 
|} all jazz, are done by Champ Cham- 
| pagne, 88er with the CJQ and key- 
;board backer for this group, and 
|/Ken Campbell. Plenty of allow- 
lance is there for individual and 
|smaller-group invention and all 
|types of tunes are used, from racy 
|setting on “Indian Love Call” to 
| smooth and slow “Satin Doll.” 
| The Ottawa Saxophone Quartet 
has four of this town’s better reed 
men: Russell Thomas on soprano | 
\(plus flute, clarinet); Bruce Tetu, 
}tenor; Johnny Hinchey, baritone, 
|and Wally Monro with alto. Back- | 
ling, besides Champagne, are Pete 
Fleming on bass, Rick McDonald 
on drums. Colin Parker’s an- 
nouncing and Peter Shaw’s script- 
ing keep the show’s continuity 
smooth and zippy. Gorm. 





| CREATIVE THINKING 
| With Fred Harper 

| Producer: Harper } 
30 Mins.; Sun., 10:30 a.m. 
WRCYV, Philadelphia 

Latest in a growing list of locally 
hatched egghead sessions in the 
WRCYV series of discussions on the | 
creative mind and thought. Pro- 
gram produced in cooperation with 
the U. of Pennsylvania will point 
up the free and creative mind in a 
free society. Faculty members sit 
at the round table with top guests 
from local educational circles. 

Lead-off program, tagged “Crea- 
tive thinking in a free society,” for 
the purpose of comparing the men- 
tal processes of our social order 
with those of totalitarian groups. 
Panelists were Professors Kenneth 
Seton, history; Britton Chance, 
biophysics; Loren Eisely, anthro- 
pology; and John Brobeck, physi- 
ology. 

Panel went a little afield of the 
totalitarian angle, but the ideas 
were interesting and stimulating. 
Session is in the pattern of “Invita- 
tion to Learning,” a meeting of 
literate minds more mindful of 
themselves than the audience, al- | 
, though seeming a little worried at 
times about their erudition. 

Future talks will discuss relation 
of creativity in a free society to 
literature, research, human rela- 
tions, physical science and foreign 
policy. Moderator Fred 
poses significant questions and 
then steps aside. The assistant pro- 
| ducer is Paul Blanshard, radio-tv 

director for the University. 


Prince Philip Okays 
| BBC Polo Telecast 


London, July 15. 

Prince Philip has okayed a BBC 
request to televise 40 minutes of a 
polo match in which he will be 
| playing at Cardiff tomorrow week 
(23). 

It will be the first time a mem- 
ber of the Royal Family has been 
seen in a sports telecast. 





Canadian Broadcasting Corp.’s ma- | 


| Beach, L. I. . 


| (Wed.) 


Harper _ . 


| musical director for “Haggis Baggis” . 
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'IN NEW YORK CITY... 


Richard Hayes, Cindy Adams joining CBS Radio's “Sez Who!” panel 
on Sunday (20); show celebrated first year on air Sunday (13)... Joe 
| Julian, who also does a hefty amount of scripting, had a busy time as 
|a thesp last week: into “N.Y. Confidential” telefilming; recorded “True 
Confessions” for NBC; narrated film for Israeli Consulate on nation’s 
| 10th anniversary; did “Five Star Matinee” one day, and continued his 
|running role on the audio “Road of Life” .. . George Duncan, from 
Avyery-Knodel, to WNEW sales . . . Steve Allen appearing Saturday 
(19) on Jonathan Schwartz’ regular WBAI-FM nighttime stanza: Allen 
will discuss, station sez, topics such as “why the Frank Sinatra tv show 
was a failure”... 

Charles Steinberg, CBS-TV head of Information Services, back after 
week’s holiday at his Belle Harbor manse ... Frank Cooper Asso- 
ciates set writer Paul West to script for “The Real McCoys” and John 
Kneubuhl to do "Mr. Alladin” for a “Panic” show. John Kohn and 
Bernard Drew will do a “How to Marry A Millionaire” episode ... Ed 
Sultan of CBS-TV Broadcast Operations is also assistant stage man- 
ager for Theatre Marquee off-Broadway production of “Guests of the 
Nation.” . . . Steve Allen and sons Sieve Jr. and Brian sailed last 
Thursday (10) to Europe and will motor on the continent. Mrs. Allen 
(TV's Jayne Meadows) flies over this week to join them .. . Lynn Lor- 
ing of CBS-TV soaper, “Brighter Day,” appearing in summer theatre 
production of “Diary of Anne Frank” at Capri Playhouse, Atlantic 
.. Paul Tripp appearing with his wife, Ruth Enders, in 
the musical, “‘The Boy Friend,” at the Clinton Playhouse, Conn. Tripp 
will have the lead in “A Visit to a Small Planet,” during the week of 
July 28 . . . Alfredo Antonini, CBS music director, guest conductor 
Milwaukee Symphony Orchestra yesterday (15) with Eleanor Steber as 
soloist and will guest conduct Grant Park Symphony in Chicago the 
week of July 21 with Licia Albanese as soloist . . . Michael Dreyfuss, 
assistant director at Talent Associates who makes his way around town 
via a motor scooter, gets his first crack at directing for TA. He'll di- 
rect “The Man Who Didn't Fly” on Kraft Mystery Theatre tonight 
.. . William Nichols set as producer-writer of four “Telephone 
Hour” tv programs on NBC-TV this fall .. . Richard Hayes and Lindy 
Adams will be guest panelists on CBS Radio's “Sez Who!” Sunday, 
July 20... Kathryn Murray will be hostess on NBC-TV’s “Modern 
Romances” for two weeks, July 21-25 and July 28-Aug. 1... Three 
Frank Cooper Associates packages, “Dotto,” “Keep it in the Family” 
and “The Verdict is Yours,” set for airing on British tv outlets ... Bob 
Downing, stage manager of “Say, Darling,” who also plays part of the 
stage manager in that show, and who doubles as Variety's Rodo, 
reviewing drama books for Literati section, will be interviewed Friday 
(18) on Ed & Pegeen show over WOR. 

Ned Cramer, former WCBS-TV staff director, this week became the 
station’s assistant progrdm director . . . Ronald Dawson has recorded 
several spots for Ambassador Beer and is also set to do several record- 
ings for “Objective,” transcribed series Next Monday (21) he joins 
the cast of “Edge of Night” for a one-shot . . . Whitfield Connor, Grace 
Matthews and Santos Ortega into CBS Radio's “City Hospital” cast 
Saturday (19) .. . David Ross’ poetry readings now featured on CBS 
Radio’s summer musical, “Mood Piece” . . . Monica Boscia, 17-year-old 
daughter of the late publicist Mike Boscia, has joined the Arthur God- 
frey office staff. Boscia, before his untimely death several years ago, 
was Godfrey's publicity man at CBS, and responsible for a large mea- 
sure of favorable newspaper space for the network entertainer . . . 
Betty Ann Grove signed for three more shots on the Jack Paar show 
... Toby Reed, quizmaster of “Top Dollar,’ commuting to Coast where 
he has a plastics business .. . Horace MacMahon of “Say Darling,” visits 
Joe Franklin’s ‘Memory Lane” on WABC-TV Monday (21)... ABC 
newscaster Art Van Horn may break out with a variety show. 

Producer-writer William Nichols (out of the Frank Cooper stable) 
will handle four AT&T specials being done through Henry Jaffe En- 
terprises, plus which he'll be production consultant for a two-month 
period when Dinah Shore returns to air in fall . . . Peter Brysac re- 
turns to WNTA-TV directorial staff ... Henny Youngman, Gary Mor- 
ton guesting on WNTA-TV's “Gags To Riches” tonight (Wed.), Al Kel- 
ly on the 23d ... Gene Krupa inio Art Ford’s “Jazz Party” on July 24 
. WBAI-FM presenting U.S. preem of Benjamin Britten's “Noye's 
Fludde” July 31... WHLI (L. I.) veepee program chief Jerry Carr on 
three-week respite in West Indies . .. Murray Ross’ new assignment— 
.. “Treasure Hunt” emcee Jan 
Murray extending his vacation a fourth week as of Monday (21), with 


| Dennis James, who subbed July 7 week, expected to assume chores 
| again. 


Danny Seymour named to J. Walter Thompson board of directors 
. .. Irving Gitlin, Director of Public Affairs Dept. of CBS News, visit- 
ing Moscow during one-month European tour including Brussels ex- 
hibit . . . Sydney Rubin, director of CBS-TV Enterprises, to the Coast 
on biz... CBS Radio Press Info Director Sid Garfield vacationing at 
Montauk Point until Aug. 1... Warren Berlinger, featured in the 
Broadway production of “Blue Denim,” also appearing in soaper “This 
is Nora Drake.” . . . Renata Tebaldi, who cancelled all appearances 
when her mother died a few months ago, comes out of retirement to 
sing title role of “Manon Lescaut” at Milan, Italy, on CBS Radio's 
“World Music Festivals” Sunday, Aug. 17. 


WRCA-TV executive program director Ben Hudelson and family 





| off on two-week motor trip through the middle west . . . McGraw-Hill 
Gottlieb’s New Post 


| publishing “Television News Reporting,” handbook and news annual 

| prepared by CBS News. Introduction was penned by John F. Day, di- 

: , rector of news. Publication date of “Television News Reporting” is 

Lester Gottlieb has a new job at Monday (21)... WRCA-WRCA-TV newsman Gabe Pressman and wife, 

CBS-TV. For the past several sea-' Emma Mae, named their newest family addition, Elizabeth Ann... 

sons a general executive in the sy Shaffer has returned with his trombone to CBS-TV's “Arthur God- 
programming dept. under exec 
veepee Hubbell Robinson, he now 
becomes director of program de- | 


frey Time” after a visit to Vienna where he was guest conductor of 
the Vienna State Opera Orchestra. 
velopment, a newly-created post. 1 
Gottlieb will report to Bob Weit- IN HOLLYWOOD ... 
man, v.p. in charge of new program) Bill Burch, long time associated with Ralph Edwards Enterprises, 
development. drew the nod from Dave O'Malley as producer of George Gobel’s 12 
hour shows in alternation with Eddie Fisher on NBC-TV next season 














Nielsen's Top 


Wagon Train 


Turnabout as 
The Randall Touch 
Shadow Squad—Wed. .......... 
Chelsea at Eight .... 
Criss Cross Quiz 
The Carroll Levis Show 





(Week Ending June 29) 
Television Playhouse—“Third Party Risk” . 


Play of the Week—“The Linden Tree” 


Emergency Ward 10—Fri. ... me : 


|... Austin Peterson, tiring of the administrative grind as head of the 

. « e Ted Bates Hollywood office, resigned to get back into creative pro- 

10 in Britain duction. Dick Pinkham, tveepee at Bates, is on the Coast to install his 

successor , . . Mel Epstein checked off the TFC lot as producer of 

“Broken Arrow,” which is sponsor-less for next season . . . Craig Jen- 

nings moved up as sales service manager for the CBS Pacific radio net- 

work ... KGFJ expanded its sales staff with addition of Norman Dun- 

(AR) 66% shee and Don Palmer, plucked from Long Beach . , . Gordon Currie, 

ae (GRANADA) 65% who had his own caricature show in the early days of tv, back from 

=a (ATV) 64% |Australia to get back in it... Franklyn Breese, who's been around, 

eta wre: “ (AR) berthed up at KUTE-FM as producer-announcer , . . Harold Melniker 

cae pie ees (ATV) 60%  |resigned as assistant director of business affairs at CBS-TV to develop 

ne (GRANADA) 58% |a series on Army Intelligence, to which he was attached during the 

ees (GRANADA) last war . . . Elbow benders are making book on how long the Milton 

‘i te ncaa (GRANADA) Berle-Hal Kanter (producer) association will last .. . Bob Finkel tak- 

vn See (ATV) ing a three-week breather in Hawaii before kunckling down to his pro- 
sw aneiaire (ATV) ) 57% (Continued on page 40) 
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Act Now. Take advantage of the added showcasing in VARIETY’s 
13th Annual TV-Radio Review & Preview Number—the resume of the 
broadcasting industry for the season just passed and the forecast issue of 

television and radio programming and merchandising in 1958-59. 
Forms closing shortly. Space Reservations at any VARIETY office: 
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VARTETY-PULSE FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 


Variety’s weekly chart, based on ratings furnished by Pu'se’s latest reports on 


feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 


Each week, two different 


Factors which would assist distributors, agencies, stations and advertisers tm 


determining the effectiveness of a feature show in a specific market have been 
included in this VARIETY chart. Ltsted below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. 
to such factors as the time and day, the high ‘and low ratings for the measured 


Attention should be paid 


of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
Under Time Slot, S. O. stands for Sign-Of. 


tained. 








CLEVELAND 


TOP 10 FEATURE FILMS 


“BOY’S TOWN”’— 
Spencer Tracy, Mickey 
Rooney, Gene Reynolds; 
MGM; 1938; MGM-TV 


. “CALL OUT FHE MARINES”— 


Victor McLaglen, Edmund 
Lowe, Binnie Barnes; 
RKO; 1942; C&C 


. “SHE WORE A YELLOW RIBBON”— 


John Wayne, Joanne 
Dru, John Agar; 
RKO; 1949; C&C 


. “BLACK TUESDAY”— 


Edward G. Robinson, 
Peter Graves; 
United Artists; 1954; UA-TV 


“MOULIN ROUGE”— 

Jose Ferrer, Zsa Zsa Gabor, 
Colette Marchand; 

United Artists; 1952; UA-TV 


“MAN HUNT”’— 

Joan Bennett, Walter 
Pidgeon, George Sanders; 
20th Century Fox; 1941; NTA 


“THE IMPATIENT YEARS” 
Jean Arthur, Lee Bowman; 
Charles Coburn; 

Columbia; 1944; Screen Gems 


“RED RIVER” 

Montgomery Clift, John 
Wayne, Joanne Dru; 

United Artists; 1948; UA-TV 


“DOWN THREE DARK STREETS”— 
Broderick Crawford, Ruth 

Roman, Martha Hyer; 

United Artists; 1954; UA-TV 


“HIEDI’— 

Elsbeth Sigmund, 

Thomas Klameth; 

United Artists; 1953; NTA 


BUFFALO 


1, 


“MR. MOTO TAKES A VOCATION”— 


Peter Lorre, Virginia Field; 
20th Century Fox; 1939; NTA 


“IF YOU KNEW SUSIE”— 
Eddie Cantor, Joan Davis; 
RKO; 1948; C&C 


“MURDER MY SWEET®” 
Dick Powel), Claire 
Trevor, Anne Shirley; 
RKO; 1944; C&C 


. “A BELL FOR ADANO”— 


Gene Tierney, John 
Hodiak, William Bendix; 
20th Century Fox; 1945; NTA 


“STRANGER AT MY DOOR’— 
MacDonald Carey, Skip 
Homeier, Patricia Medina; 
Republic; 1956; HTS 


“THE PIED PIPER”— 

Anne Baxter, Monty 
Woolley, Roddy McDowall; 
20th Century Fox; 1942; NTA 


. “THE SUN SHINES BRIGHT”— 


Charles Winnegar, Arleen 
Whelan, John Russell; 
Republic; 1953; HTS 


“BORDER SADDLEMATES”— 
Rex Allen; 
Republic; 1952; HTS 


“G-MAN”— 
Dean Jagger, John Carradine; 
Four Continents; 1949; NTA 


“THE OFFICER AND THE LADY”’— 
Bruce Bennett, Rochelle 

Hudson, Roger Pryor; 

Columbia; 1941; Screen Gems 


Juidsatt 


TIME SLOT 


Academy Theatre 
Sun, June & 
10:30 p.m.-S.Q, 
KYW 


6 O'Clock Adventure 
Wed. June 4 
6:00-6:40 p.m. 
KYW 


6 O'Clock Adventure 
Tues. June 3 
6:00-8:00 p.m, 

KYW 


Showcase Theatre 
Sun. June 8 
4:00-5:30 p.m. 
wsw 


Starlight Theatre 
Fri. June 6 
11:20 p.m.-S.O. 
WwIw 


Premiere Theatre 
Sat. June 7 
11:20 p.m.-S.O. 
WwJIw 


Weekend With the 
Stars 
Sat. June 7 

10:00-11:30 p.m. 
WEWS 

Crown Theatre 

Thurs. June 5 

11:20 p.m.-S.O. 
WwJIw 


Nite Owl Theatre 
Mon. June 2 
11:20 p.m.-S.O. 
WwsIw 
Family Theatre 
Sun. June 8 
12:30-2:30 p.m. 
Www 


Saturday Playhouse 
Sat. June 7 
11:30 p.m.-S.O. 
WBEN 


Family Playhouse 
Sun. June 8 
1:30-4:00 p.m. 
WGR 


Twilight Theatre 
Mon. June 2 
7:30-8:30 p.m. 
WGR 


Sunday Afternoon 
Playhouse 
Sun. June 8 
1:00-2:45 p.m. 
WBEN 


Million $ Movie 
Sat. June 7 
1:30 p.m.-S.O. 
WBUF 


Molson’s Friday 
Feature 
Fri. June 6 
11:30 p.m.-S.O. 
WBEN 
Million $ Movie 
Sun. June 8 
10:30 p.m.-S.O. 
WBUF 


Stagecoach Theatre 
Sat. June 7 
6:00-7:00 p.m. 
WBUF 
11:30 Theatre 
Thurs. June 5 
11:30 p.m.-S.O. 
WBEN 
Operation Swing Shift 
Sat. June 7 
11:30 p.m.-S.O. 
WGR 


« Sgr4 ¢ £908 


PULSE 
AVERAGE 
RATING 


19.8 


18.4 


14.6 


13.7 


13.1 


11.9 


16.7 


16.3 


15.0 


14.2 


13.5 


13.0 


12.8 


11.7 


11.7 


Stations: KYW, WEWS, WJW. TV Homes: 484,1!00. 


HIGH LOW 
20.7 18.7 
18.7 18.0 
15.7 11.7 
16.3 11.7 
16.7 12.7 
15.0 13.7 
14.0 11.7 
14.3 10.3 
13.0 11.0 
13.0 10.0 
Stations: 

17.0 16.3 
18.0 15.0 
16.0 14.0 
15.3 13.0 
14.3 13.7 
13.7 13.3 
13.7 12.0 
13.7 12.0 
12.0 11.3 
12.0 11.3 


AVERAGE 
SHARE 


45 


42 


31 


32 


40 


41 


25 


39 


38 


33 


WBEN, WBUF, WGR. 


39 


47 


26 


44 


33 


38 


37 


42 


28 


AV. 
TOP COMPETITION STATION RATINGS 
What’s My Line.........c0es:- WOW secue Sepa cee 
Sun News Fimal. ...cccoscecess WE sccvercev MT 
Night Owl Theatre— 

“The Beachcomber”......... WIW cccosessee OD 
Dinner Theatre. ... cccccoseves ke ee 125 
Highlights—News .........e6- WEA céccesscdee 
News—T. Field....... shuae a | rere tf 
Dinner Theatre. .....cccscoses WEWS $ ccvceee 135 
Highlights—News ........+.+. WEWS éwout pu 
ae SOUND. 5 nn « - dovccececenees wJIw cacenen ce 
Biiehwaee Pabvel ..<.. cscs qaasens Sf ere 
CeOUGRE cs. ccacaceecsunveut WW ccssoste 29.5 
Baseball— 

Cleveland vs. New York..... WE 66 c0sees 27.7 
Baseball] Scoreboard........... WEWS .cove os okaee 
Liberace Be ete hs ee os aha orate ate We cccutens 14.7 
Tales of the Texas Rangers....WEWS ........ 13.9 
Best of Hollywood— 

PR Sins Satiraeedeues Be <snnbulese 11.3 
Weekend With the Stars 

“The Impatient Years”..... Wee. csacuns 13.0 
20th Century Fox Hour— 

EN cn tenscvuwes even WEWS $ ccccves 305 
eS Se sde cicxnk? , EE 42.5 
Silent Gerwice......rcccoseess WwJIw idiena sme 
Saturday News Final.......... WOW ciccccece-aen 
Premiere Theatre 

PE, HE: . Seta ede eee eis hkieomne 15.0 
Best of Hollywood— 

“Somewhere I'll Find You”..KYW ..... er 
Jack Paar Show...... WES i fan . 98 
Giant Tiger eer oe WES spenven 11.8 
1 O'Clock Playhouse—“Abbott 

and Costello in Hollywood”..KYW .........- 11.5 
Baseball— 

Cleveland vs. New York.. ee waowelen 28.9 


Million $ Movie— 
“Stranger At My Door”..... WBUF 


Sunday Afternoon Playhouse 


“A Bell for Adano”........ WBEN 
Film eis eae ae WBEN 
Soccer Pano ewan nee be aon WBEN 
pie ee WBUF 
ee eee WBEN 
SR ND ui wp ncnnie vdeaee WBUF 
0 ee ee eee WBUF 
Family Playhouse— 

“If You Knew Susie”. . 


Saturday Playhouse— 


“Mr. Moto Takes a Vocation”.WBEN .... 


General Playhouse............ WGR 
i 8 ge eee WBEN 
11 O'Clock News... -e00siees We 
Weather, Sports Review.......  WBEN 
Operation Swing Shift 

Tee Derk Past” ...0<ccccces Wa 
Headlines ..cccvccecs sae 00005 ee 
SND TNEE sceicndenccesseuceue WBEN 
Pan. sc cawpanceseeanaeks écoee WE 
Se SE 0.5 cirw wat aca sara ae 


Saturday Playhouse— 
“Mr. Moto Takes a Vocation”. WBEN 





eeeeeeeer 


eee eeeeee 


eeeeeeee 


ee eeenene 


eeeeeeeee 


eeeereene 


. 16.7 


.31.9 


20.3 
15.7 


-10.2 


143 


14.5 
.14.0 


Survey Dates: June 2-9, 1958. 


AV. 
SH. 
42 
35 
27 
29 


32 


34 
33 
69 
51 
44 


39 


36 


32 


34 
62 


TV Homes: 363,500. Survey Dates: June 2-9, 1958. 
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41 
39 
31 
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42 
38 
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Foreign TY Reviews 
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THE KIDDERS | 

With Faith Brook, Lyndon Brook, 
Alan Cifford, Myrette Morven, 
John Harrison, David Gardne-, 
Pauline Yates, Maurice Kau/- 
mann 

Writer: Donald Ogden Stewart 

Direcior: juliaa Amyes 

90 Mins.; Wer'., 8:30 p.m. 

Granada-TV, trom Manchester 

A distinguished cast hcaded by 
Faith and Lyrdon Brook brouzht io 
life the sordidness of the charz-- 
ters in Dona'd Ogden Stewa:t's 
“The Kidders,” presented by 
Craneada-T\’. Production by Jul/2n 
Amyes h:t the right key and neat y 
broug.it ovt the true personalitics 
of Stewert’s people, who masked | 
t-eir real seives with an outer gloss 
of bonhome to disguise bitier 
under ‘ying characters. Sets by Da-- 
rell Less were on the ball ard 1 ie- 
like. Story lire, though complex, 
set out to illustrate how so-called 
“aormal” reople really are under 
the sin. The big chief of a ccom- 
mercial concern follows his secre- 
tary to the Middle West, where the 
sordid family life of her s:ster ard 
brother-in-lew and their friends is 
brought to light, though, for some 
time, it is disguised on the sur- 
face by a thin veneer of kidding. 
But, beneath it all, there are strong 
undercurrents of tension and fear 
wh‘ch finally come to a head. 

Miss Brook, as Agnes Potter, the 
ieeberg private secretary, gave an 
excellent interpretation of her part, 
while Lyndon Brook did a standout 
job as Dan Hughes, her moody | 
psychopathic brother-in-law. Suv- 
yortine roles were competentiy 
nand_ed. Bary. 






) 


THE VERDICT IS YOURS 
With Mart 'n Benson, Simon Kester, 

Doav.d Ensor, John McGregor, 

others 
Director: Herbert Wise 
30 Mins.; Tues., 

10:15 p.m. 
Granada-TV, from Manchester 

One of the most absorbing tv 
programs yet to come to the 
screens via commercial tv is be.ng 
presented thrice weekly by Gran- 
ada-TV. The show, “The Verdict 
Is Yours,” each week in $0 minutes 
unfolds a complete trial with 7s 
much authenticity as the real thing. 
Attorneys Martin Bensen and 
Simon Kester both have legal back- 
grounds, and the judge, David En- 
sor is an author and former bar- 
rister. Each case is entirely un- 
scripted and wiinesses, who are 
actors and actresses, as well as the 
judge and attorneys, testify and 
interrogate completely ad lib after 
intensive briefirg on the  back- 
ground of the cars. 

The jury consists of members of 
the audience and reaches its ver- 
dict in the normal manner. Each 
trial is conducted strictly on the 
lines of normal British law, and to 
overcome the prob!em of time| 
shortage, the only participant on 
the program who does not fit mto | 
the regular courtroom scene is a 
reporter who summarizes the evi- | 
dence. Set, a typical British court- | 
room, is as good as the real thing 
and members of the cast are vividly 
realistic. 

Case in the show caught was one 
of murder. A man was on trial for | 
his life accused of murdering an- 
other man by backing his car into | 
him while reversing out of a park- 
ing lot. As the story progressed | 
from Tuesday through Thursday a 
 eey motive was brought to 

ight during heated exchanges be- 

tween the prosecution and several 
witnesses. In his final summing up, 
the judge pointed out to the jury 
that if it wished it could find the 
accused guilty of a lesser charge of 
driving with criminal neglect. This 
proved to be the verdict. Bary. 


Thurs., 


~- 


CAN DO 
With Jon Pertwee, Lady Docker, 

Johnny Leach, Lennie Donegan, 

Themas Spencer, others 
Director: John Saturday 
30 Mims.; Saturday, 6:30 p.m. 
ABC-TV, from t 

Based on an American tv pro- 
gram, and produced here hy ABC- 
TV, “Can ” is certain to click. 
Game is the brightest offering yet 
to appear on British television and 
has a host of attractions wh‘ch 
should draw a large and regular 
audience. Object of the show is to 
set celebrities’ tasks ard then to 
ask a player whether he or she 
thinks the celebrity “can do” or 
“no can do.” 

For a correct guess the con- 
testant wins $73.50 and, by con- 
sistertly guessing right, can win up 
to $4,700. During early tryouts of 
“Can Do” comedian Jon Pertwee 
loosed an arrow at a target while 
swinging on a trapeze. He scored a 
hit and landed the emcee’s job. On | 
his first showing he proved com- 
petent, humorons and generally 


dy | 





able to fit into the lineup. 
offering featured La 


First 





‘LOOK AHEAD! 


| of the NHS. The other tonic for dis- 


| Director: Claude Whatham 


| bees, 


| heater and a complete nursery set. 


“y 


+ 


Docker playing table tennis with 
champ Johnny Leach and w nning 
her backer $73.50 by knocking over 
three table tennis balls balanced on 
springs on the tab’e top. Another 
stunt was a bid by Thomas “Tar- 
van” Spercer of the Harlem Globe 
Trotters to shoot nine goals wth 
10 attempts—he failed, while s‘if- 
fler Lonnie Donegan had simi'ar 
lack of luck on the rifio ranze, | 
where, with seven shots, he failed 
to break five clay pipes. Bary. 


With Ian Trethowan 
Producer: Robert Barr 
Director: Michael Jeans 

39 Mirs., Sundzy 11:15 p.m. 


VERDICT IS YOURS 
With Jim McKay, others 
Producer: Eugene Burr 
Director: Byron Paul 

60 Mins., Thurs., 8:30 p.m, 
LEVER BROS. 


| CBS-TV, from N.Y. 


(Qgilvy, Benson & Mather) 
The gavel, the bailiff, the attor- | 


ESP 

With Vincent Price, others 

Producer: George Wolf 

Director: Leo Morgan 

30 Mins., Fri., 9 p.m. 

CHESEBROUGH-POND'S 

ABC-TV, from New York 
(McCann-Erickson) 

If “ESP” is a success then the 


neys, the venerab'e judge and the! American public has taken favor- 
pr-ncipals—plus Jim McKay, CBS| ably to being bored to death. Pro- 
TV Network court reporter — are | ducer George Wolf has cheapened 





ITN, from London 

“Look Ahead!” a new program 
produced by Independent Telev- | 
sion News, in collaboration with! 
Assoc ated Te'eVision and ABC- 
TV, designed to lock into the fu-| 
ture on topics of general im-' 
portance has a vast amount of | 
scone and limitiess subjects to i-- 
vest'gate and predict upon. Show is | 
in the capable hands of ITV re-j 


|now having themselves a legalisiic | thoroughly 


ball of 60-minutes duration every 
Thursday night at 8:30. (latter 
half of which is sponsored by Lever 
Bros.). 

“The Verdict Is Yours” is more 
familiar to daytime audiences. It} 
is currently holding plaintiff-de- 
fendant connoisseurs spellbound in 
a Monday through I'riday afternoon 
40-minute segment and almost 
from the moment that court was 
first called to order, “Verdict” 
leaped to an env-able position on 
the rating charis. 

There’s no rcacon to suspect that 
the full-hour unce-2-week evening 
serics wont behave in the same 
fashion. I:’s a dandy, swift-paced 
product‘on capturins the essence 
of covrt room litication with con- 
sderable  sharp.uess. Producer | 
Eugene Burr aso hes done his} 
utmost to prevent tre show from 
begging down in tco much legal-. 
istic mumbo jumbo, and this is} 





a concept that very 
probably has merit. 

He has borrowed brazenly from 
better quiz shows and sufficiently 


| weakened the idea of extra-sensory 


perception so that it’s possible its 
legitimate proponents have had 
their cause set back several cen- 
turies. 

ESP is what the layman might 
cail an intense intuition or that 
ceriain something that extends be- 
yond the sphere of chance. Emcee 
Vincent Price, clipping his words 
like a bewhiskered John Daly, had 
matching contestants in their 


matching isolation booths guess at | 


numbers on cards for money. But 


unlike “Twenty-One,” which relies | 
!on knowledge of facts, for interest, 


the guessing was so indiscriminate 


that absolutely no suspense was 
developed. 
This ba f-hour program's only 


hope is that enough home viewers 
are tempted by that $100,000 


porter ard newscaster Ian Tret-/ another of its many saving graces.| grand prize and try their hands at 


howan, who knows how to get! 


answers to h‘s direct and tizht line | non-sequiturs usually engaged in|den in the kicked. 


of questionirg. | 
First in the series looked into} 


All of the time-consuming legal | 
barristers and which t°y the} 
e of all good trial judzes, | 


2 


by 
patienc 


guessing the cards Price has hid- 
The way Wo 
has organized the program, under 
the auspices of Chesbrouth-Ponn’s, 


the British National Hea!th Service | have been booted out of “Verdict.” | it doesn’t require any knowledze 


which had just reached its 10th} 
anni. Trethowan, out and about 
w'th a camera crew, collected some 
useful interviews with dectors who 
gave their views about the future 


cuss‘on created a lighthearted note 
when a topper of the British 
Meteoro'ogical Office snoke about 
the terrific amount of rain in this 
country during June ard pred‘ctcd 
the future weather. Bary. 


MAKE UP? YOUR MIND 
With David Jacobs, Hugh Scrutton, 
others 


20 Mins., Mon., 7:39 p.m. 





Granada-TV, from Manchester 

Back in the schedu'es after a) 
few months absence, this offbeat 
telesame, “Make Up Your Mind,” 
is set to make an interesting and 
pleasant contribution to the sum- 
mer commercial tv program lineup. 
Entry has strong potential interest 
for viewers. They can match their 
judgment against contestants who 
are shown a variety of objects and} 
have to decide whether they are} 
worth more or less than a stated 
amount of cash. Players who decide 
correctly which is worth more take | 
away the money or the object, | 
after it has been valued by know- | 
ledgable Hugh Scrutton. Emcee} 
David Jacobs has an easy person- 
ality and a knack for putting con-| 
testants at their ease. Show also | 
has a spot where viewers can try 
their hand and win a $14 bond 
for a correct answer. | 

In the first offering objects put 
up included a silver plate egg cup 
set, a German Shepherd pup, a 
variety of canned foods ranging 
from fried grasshoppers toe baby 
a miniature electric water 


airing, the 
down a 
Bary. 


Judging by the first 
show could easily hold 
better viewing slot. 











Foreign TV Followup 


Chelsea Summertime 
Granada-TV's “Che:sea Summer- | 
time” (8) boasted three American 
artists in its layout, all of whom 
contributed stoutly to making the 
offering a pleasant, well-balanced 
show. Program, a summer version 
of “Chelsea at 8” is, apart from a 
different title song, basically the 
same as the previous series. 
Yank performers featured were 
Young, Larry Storch and 
songstress Maureen Cannon. An- 
other trans-Atlantic addition to the 
bill was Canadian Jackie Rae, who 
emceed the offering. 
Young was in great form with a 
icularly zany sketch based on 
ying a new suit. In his typical 
style he got more and more in- 
volved and flustered as the routine 
progressed and earned solid yocks 
for his antics. Later he demon- 
strated his versatility by playing 
the bagpipes. Larry Sterch, too, 
effortlessly raised the studio aud‘- 
ernce’s laughs though his brand of 
humor was calculatedly crude and | 
depended on imitations of a Jap- 
anese pop singer and a very British 
boxing announcer. One puzzling | 





| 


|entry by the comic was his feeble | 
| attempt to play an aito saxophone. 


Routine did not draw any resnone | 
and must have boosted the sales of | 
ear plugs. Pretty young songstress | 
Maureen Cannon warbied a couple 
(Continued on page 34) 
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Tele Follow-Up Comment 


Cases of all sorts are tred ina 
highly realistic fashion. Both the 
judge and counsel afe professional | 
trial lawyers and the principals, in-| 
cluding witnesses, are cavable pro- 
fessional actors. The jury, how- 
ever, is chosen from the studio 
audience and after listening to the} 
t»stimony del:vers the verdict. In| 
the case of the evening show, the | 
verdict is not rendered until the) 
following week, shortly before a} 
new trial gets under way. A news-| 
puperman, however, is introduced 
on each program ard asked to give 
his opinion of the trial. The show | 
caught hed McKay quizzing Paul 
Schoenstein, top-ranking exec of | 
the N.Y. Journal-American. } 

In this instance trial dealt with | 
a father-in-law charging his son- | 
in-law with the firm's bankruptcy. | 


| It was a highly plausible situation, | 


all concerned portraying their | 
reles with convinction. Casting, in| 
virtually all instances, was of a 
ngh order, particularly the mouth- 
pieces of both the defendant and 
plaintiff. 

“Verdict Is Yours” has the trap- | 
pings of a real courtroom thriller 
and with a huge backlog of cases 
crowding the court’ calendars, 
there's sufficient material for no 
end of corking courtroom forensics. 
The behav‘our of the program is 
such that it calls for decent sen- 
tence on the video channels. 

Rans. 





Lawrence Welk Show 
Three years ago, there wasn't a 





and certainly no mystical! talent to 
win, and it might serve the bank- 
roller rizht ii people d.dn't ,use 
sets at all but tuned in onlv via 
S Art. 


SUMMERTIME ’58 

With Moe Kotman’s Jazz Groun; 
Bobby Gimby Group; Joe Bush- 
kin, piano; Ann Marie Moss, 
voca!s; Bi'l Walker, emcee 

Producer: Norman Sedawie 

Writer: Frank James 

39 Mins., Thurs., 8 p.m. 


SUNBEAM, POND’S 


CBC-TV, from Toronto 
(Vickers & Benson, JWT) 
Teeing of for 13 weeks as a 
summer replacement on a 39-sta- 


tion setupv of the Canadian Broad- | 
casting Corp., “Summertime '58” is | 


off to a nice start for lovers of 
Dixieland music. Moe Koffman, on 
flute, was off on a hot “Muskrat 
Ramble,” with stepout solos by Ed- 
die Bickert on guitar; Hugh Cur- 
rie, bass; Ron Rully, drums; quar- 
tet later following with “Litt'e 
Pixie.”” Bobby Gimby, on trumpet 
did a neat Gershwin medley o 
“Summertime,” “Bess” ‘and i 
Ain't Necessarily So,” with his men 
giving staunch support and later 
back for “Good Old Summertime.” 
with bespectacled Gimby on 
vocals. 

At the piano, Joe Bushkin sang 
“Look at Me Now” and can fast- 

(Continued on page 34) 
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from instruments to vocals, so that | 
no fewer than eight different sing- 





straight face in the trade when ers, plus a couple of mixed cho- | 
Dodge signed Lawrence Welk to a/ruses, performed on Saturday's. 
13-week summer contract on ABC-| show. Talent-wise, they ranged 
TV and announced he might con- | from topflight (the Lennon Sisters) | 
tinue on in the fall if the show/to mediocre but there's enough 
proved successful. Couple of! variation and fresh faces to keep | 
months astounded |an audience interested. ] 
every pundit in the business—in-| Finally, producer Edward Sobol | 
cluding the then ABC prexy, Bob | and director James Hobson vary | 
Kintner—by becoming an over-/ their sets and camerawork enough | 
night tv sensation. |to keep the visual portion of the | 

Over the weekend, Welk started show from getting stale. There's | 
his fourth year on ABC-TV, and | nothing of the customary cutting 
while no longer murdering the|from sax section to brasses and) 
——— holding his own quite | back to the reads. They too shuffle | 
nicely and still selling a lot of cars| things up. As for Welk, he’s stil] a 
in his two hours per week on the | heavy-handed host, and he’s got 
web. From the looks of the stabil-|the good sense to get his people. 
ity of his audience, he'll be around |on and off quickly and keep the | 
for some years to come. verbiage to a minimum. This can | 

Because hindsight is easier than| do wonder for pacing a show | 
foresight, it’s possible now to dis-| Welk may be from cornville, but | 
cern some of the showmanly ele-|he knows his show business. 
ments that shot the show over the | of people think Guy Lombardo is 
heads of the more sophisticated |corny too, but there isn’t a band 
critics who dismissed it as strictly |in the business with more success 
from cornville and made it a na-| and longevity. Point is that Welk 
tional hit. For one thing, Welk 


has hit on the mysterious formula, 
makes no pretense at turning out | whatever it is, to keep his audience | 
anything but a musical show, and | happy and watching. Chan. | 
fact that he crammed in 19 num- ey 
bers plus a longish medley into his 
53 minutes of airtime proves he 
gives “em what he promises. 

For another, he shuffles up his 
offerings so there’s something for 
everyone. Saturday’s show had 
pops, ballads. novelties, a polka, a 
Viennese waltz, ragtime, even a) 
march, with the pops ranging from | 
the syrupy to the sophistication of | On hand were such Irish men of 
the South Pacifie medley. More-/ letters as Frank O'Connor and, 
over, it’s not a. band show in the | Padraic Colum as well as Thomas 
usual sense, with the same first | Clancy, an Irish actor. Moderator, 
seat soloists and the two or three! as per usual, was James Macan- | 
vocalists that keep repeating. | drew. To such questions as “What 

Welk’s got an extremely vorsa-|is there about Ireland that has 
tile ensemble that doubles over/| (Continued on page 36) i 








Camera Three 

Illuminating and informative was 
Sunday's (13) discussion of Irish | 
literature by a panel of savants | 
from the ould sod via CBS-TV’s | 
“Camera Three.” Half-hour session 
was the first of a three-part serics 
entitled “Irish Writers of This 
Century.” 





STEVE LAWRENCE & EYDIE 
GORME 
With Baccaloni, Jackie Cooper, 
Margaret O’Brien, Shari Lewis 
Producer: Nick Vanoff 
| Director: Dwight Hemion 
| Musical Director: Jack Kane 
Writers: Johnny Bradford, Bill 
Dana, Frank Peppiat, Jud Hol- 
stein 
60 Mins.; Sun., 8 p.m. 
GRCYEOUND, PROCTER & 
GAMBLE, AMF 
Ni C-TY, from N.Y. (in color) 
(Grey; Cunningham & Walsh) 
Steve Lawrence and his bride 
Evdie Gorme, both alumnae of the 
,o'd Steve Allen “Tonight” strip, 
; have now stepped into Allen's Sun- 
|day night series for the summer 
| with a breezy variety sianza. The 
| kickoi® installment (13) generally 
| struc: a swinging note wiih the 
|new Mr. & Mrs. team dish ng up 
| a serics of excellent musica! num- 
ke wit some neat guest-shot 
ees'sts. The script, however, occa- 


“3 


sionally was heard straining for 
some stucviously offhand comedy. 
But oa the whole, this stanza 
sheped up as smooth entertain- 


ment, proving that live performers 
s'ill have a big place on the sum- 
mer protramming schedules. 

The show's big plus are the 
sta’s’ eager and warm personal'- 
t'es. Both are savvy stylists and 
the show is always on firm grounds 
when they're belting songs, either 
to ether or solo. Another promis- 
ine aspect of this series was Jan 


Scott's ingeniously simple back- 
erounds, using a clever pencil 
drav ing process for offbeat effects, 


The preem was off running with 
the Lawrences and chorvs doing 
“Just In Time,” before and after 
the opening cred ts. There was a 
slowdown when they enva*ed in 
some hokey newlywed by pley and 
the stanza nearly foundered in an 
overlong routine involving the 
basco Bacccloni in some _ so-so 
comedy before he went into his 
“Border of Seville” aria. From 
| that point on. however, it was vir- 
ltuelly all uphill. 

In the guest department, Shari 
Lewis copped top honors with a 
Inn, but skillfully executed ventro 
routine with her hand puppets. 
Jacke Cooner aiso registered neat- 
lly in a vocal duet with La-vrence 
and in some hoofing turns, a tym- 
pany exhibition and a cute sketch 
with Merearet O'Brien in which 
thev vlaved a couple of old codgers 
in 1°83 looking back on 1958. M’ss 
O'Prien's bit with Miss Gorme, in 
vhich a split-screen illusion had 
| hor standing in Miss Gorme's palm 
durire inside show biz monolog, 
wes shaky. 
L’ke the opening, the closer was 
rovsing musical number, “Now 
You Have Jazz,” which had every- 
one pitching in. Throushout the 
show. the Lawrences tock turns 
handling the various product com- 
mercials in ingratiating s*‘ le. 

Herm. 


/COUNTRY CLUB 


3 Wh Don Francks, Patti J.ewis, Gil 


Christie, Bert Niosi Orc; guests, 

Lorne Green, Tommy Ambrose 
Pro“ucer-Director: Drew Crossan 
Wr'ter: Saul Ison 
29 Mins.. Fri., 9:30 p.m. 

P&T, ROBIN HOOD FLOUR 
CBC-TV. from Toron‘o 
(Young & Rubicam) 

“Country Club” is a summer re- 
placement musical which is in for 
13 weeks and gets the full treat- 
ment of a 39-station setup of the 
Canadian Broadcasting Corp, On 
the singing end, series siavs Don 
Francks and Patti Lewis. with tee- 
off having the two in duet for 
“How Are You Fixed for Love,” 
backgrounded by Bert Niosi's band. 

Bo*h singers lacked pep or per- 
sonality and ambled their way 
through the numbers, despite neat 
arranzements of Johnny Dobson, 
Ray Smith and Johnny Burt. The 
“Country Club” group of table-lis- 
teners do nothing and could even 
look interested im their paid-for 
attention. 

The only talk is an interview 
with Lorne Green by Francks in 
which the former recounts his 
Stage and screen experiences on 
Broadway and Hollywood, 

Some viewer-interest was evi- 
dent in the delivery of Tommy Am- 
brose in his ballad of “Young, 
Wa'm and Wonderful,” but here is 
another teenage singer who should 
be taught how to sell a song. Some 
semblance of feeling was injected 
by Pert Niosi’s band in the finale 
of “Begin the Beguine,” with Niosi 
doing step-out solos on the alto 
sax and clarinet. this a highlight of 
the program. Gil Christie ig the 
emcee and delivers the unobtru- 
sive commercials but teeoff of 
“Country Club” must have had the 
otherwise astute Drew Crossan, 
rveodneer-director, gnawing at his 
fingernails, McStay. 
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Our congratulations to) Lawrence Welk 


and his Champagne Music Makers— 
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Piymouth Division 
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Chrysler Corporation 


Don Fedderson 


Productions 
(Television Consultants) 








Saturdays “Dodge Dancing Party” + Monday Nights “Plymouth Show” (ABC-TV Network) 
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VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. 
market. 


Cities will be rotated weekly. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
The VaRteTy cnart is a com pilation of data on syndicated films, as well as network and live programs, in each 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 








BOSTON 


Stations: WBZ, WHDH, WNAC. TV Homes: 873,100. Survey Dates: 4 Weeks Ending June 14, 1958. 










































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA, RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 10:00-10:30) . ... WNAC 41.5; 1. Whirlybirds (Tues. 7:00) .......... WBZ ..CBS 29.2 60 Combat Sergeant ........ WNAC 13.9 
2. Playhouse €9 (Thurs. 9:30-11:00). ...WNAC 36.8| 2. Honeymooners (Sat. 10:30) ....... WNAC CBS 28.2 58 | Your Hit Parade ....... WBZ 15.9 
3. Danny Thomas ‘Mon. 9:00-9:30) .WNAC 36.2 | 3. Highway Patrol ‘Sat. 7.00) ........ WBZ......Ziv 24.2 49 | EE OTC Tee WNAC 219 
4. Have Gun Will Travel (Sat. 9:30-10) WNAC 34.5| 4. Silent Service (Fri. 7:00) .......... WBZ ..NBC 22.5 48 | Badge 714 ..........e0.. WNAC 19.5 
5. Climax ‘Thurs. 8:20-9:30) .. WNAC 34.2 | 5. Code Three ‘Tues. 10:30) .......... WNAC . ABC 22.2 45 | Studie ST i... .ccvcceede WBZ 16.5 
6. Perry Como ‘Sat. 8:00-9:00) ........ WBZ 33.8; 6. Twenty Six Men (Sun. 7:00) ........ WBZ ... ABC 21.9 45 | Harbor Command ....... WNAC 20.5 
7. Restiess Gun ‘Mon. 8:00-8:30) WBZ 33.0} 7. Death Valley Days (Fri. 10:30) ...... WNAC.... U.S. Borax 21.7 39 | Jerry Lewis Show ...... WBZ 21.4 
8. Tales Wells Fargo (Mon. 8:30-9: 00) WBZ 32.4; 8. Official Detective ‘Mon. 7:00) ...... WBZ ..NTA 21.5 OS | DrsReG 5... vccnceses WNAC 12.9 
9. Wagon Train ‘Wed. 7:30-8:30) ......WBZ 32.0; 9. Frontier Doctor (Thurs. 7:00) ...... WBZ HTS 20.9 51 | § Patti PONG’... 2885s cans WNAC 12.0 
10.° Perry Mason (Sat. 7:30-8:30) ..... ..WNAC 31.7 Sports Time .......... WNAC 12.7 
be eee tee. TODD) coc sce n doseas WBZ .. Official 20.5 43 | State Trooper .......... WNAC 19.2 
wi ENE ae, | 10. Harbor Command (Sun. 7:00) ...... WNAC Ziv 20.5 42| Twenty Six Men .:...... WBZ 21.9 
-_ sone —— NO STA. Rv 141. Badge 714 (Fri. 7:00) a WNAC.... NBC 195 42/Silent Service .......... WBZ 22.5 
: miei Miniaeihs rf 1. Big Story (Wed. 7:00) .............. WBZ . . Official 195 48) Waterfront ............. WNAC 165 
- . ae cae ~ |4l. Great Gildersleeve (Sat. 6:30) ......WNAC NBC 19.5 47 | | Boston Movietime ..... WBZ 19.0 
‘ eee, he Logg aa. ae a4 PM, UPON. + «greed consis WBZ 18.0 
3 * Mickey Shenae Club (M-F 5:30-6:00) WNAC 162 | 12. State Trooper (ee WNAC MCA 19.2 | ieee ae WBZ 20.5 
4. ‘Boston Movietime (M-F 4:30-6:45) WBZ 16.1| 13. Frontier (Sun. 4:30) ............-. WNAC NBC 18.9 45 —— ae in ie ae W — +e 
5. Amos ‘n’ Andy (M-F 5:00-5:30) .WNAC 14.8 UUIOOK ..... eserves - 
6. ‘*Late News, Wea. (M-F 11:00-11:15) .WNAC 14.3; 13. Our Miss Brooks ‘Fri. 7:30) ........ WNAC CBS 18.9 38 Truth or Consequences ..WBZ 17.5 
7 nS wy 4 Rae te. oni uae 4) 13. Sky King (Wed. 6:00)... ......... WNAC.... Nabisco 18.9  47| Boston Movietime ..... WBZ 18.5 
- “Seare omorrow (| M- 730-12: I 9 : : . ae NY 7 s . 
9. *Capt, Kangaroo (M-F 8-8:45 a. WNAC 14.0 14. Sheriff of Cochise On. 6:30) hi és00% WNAC NTA 18.5 46 Movie . — . WBZ 16.2 
10. *Love of Life (M-F 42:00-12:30) WNAC 13.9| 14. Topper (Fri. 6:30) ...........s00-. WNAC Telestar 18.5 45 | | Boston Movietime ..... WBZ 17.7 
| ews, WHR. .. i<sescs WBZ 17.3 
CL KY ELAND Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: June 2-9, 1958, 
TOP TEN MULTI WEEKLY SHOWS | 1. Silent Service (Sat, 10:30) WJW..... NBC 27.2 51| Weekend With The Stars WEWS 13.9 
— ——— —)| 2, Frontier Dr, (Mon. 7:00) ae Fe | 23.2 45 African Patrol ..WIW 14.5 
2: og tg Bee a0) Wiw 425) 3. Death Valley Days (Thurs. 7:00)... KYW..... U.S. Borax 21.5 44 If You Had A Million... WEWS 15.8 
3. Danny Thomas ‘Mon. 9:00-9:30) WwsJw 33.5| 4. Sheriff of Cochise (Wed. 7:00)..... KYW sie 20.2 41 San Francisco Beat...... WwJw 18.5 
4. Have Gun Will Travel ‘Sat. 9:30-10) WJW 33.2 5. Popeye (Mon.-Fri. 5:30)... .... csc. 3 ee © 19.6 46 | Mickey Mouse Club.....WEWS 16.1 
eee ee cag eee see] © Mighway Pobre (Tues, 7:00)....... WJW..... Ziv 195 41/6 O'clock Adventure ....KYW 15.4 
Been tou Gan Weaeaeee, EW 315 | & Bittle Theatre (Wed. 7:20)......... WJW..... Sterling 19.5 29 Wagon Train . KYW 25.2 
7. Wyatt Earp (Tues. 8:30-9:00) | WEWS _—315| 7- Kit Carson (Sun. 6:30) ....WEWS....MCA 18.5  54/ Tracer s+... WIW 10.5 
8. Restless Gun ‘Mon. 8:00-8:30) td 31.2| 7. San Francisco Beat (Wed. 7:00) WwJW . CBS 18.5 38 | Sheriff Of Cochise. ea KYW 20.2 
$. Lassie (Sun. 7:00-7:30) WEWS = 30.5| g. Annie Oakley (Sat. 6:30) . WJW......CBS 18.2  55/Public Defender ........ WEWS 125 
ad TOP TEN MULTL WEEKLY | SHOWS — 9. Medic ‘Fri. 7:30) wsJw ooo oe 17.7 37 ee Ce Re os.46 ccmmes WEWS 22.5 
one * sceieimeniigl 10. Code Three (Tues. 10:30) WEWS . ABC 16.9 PS ok scent eweneaaes WwJw 16.2 
‘ Popeye (Mon. Fri 5:30-6:00) i i KYW os 11. Count of Monte Cristo (Sun. 6:00) . WEWS TPA 16.2 47| Boots & Saddles........ WwJw 11.9 
e ‘Sohio ptr pts n 719). oa - - ) ; , Tie . sanene 
3. Amer. Bandstand (M-F 3-3:30. 4.5) WEWS 167 11. ee har 10 ~ “oo 2 ie ; od a 16.2 33 eine Sree. a 16.9 
4. *Mickey Mouse Club (M-F 5:30-6:00) WEWS 161 |12. My Little Margie (Fri. 7:00)....... N VS... Officials 15.7 B41 GOR MO... cc cespecas VIW 15.5 
5. +6 O'Clock Adv. Misc. (M-F 6-6:55) KYW 15.8/}12. State Trooper ‘Tues. 9:30)........ KYW ......MCA 15.7 RT Tie BRC OR vc cnccccnn as WJw 29.5 
6. ‘1ith Hour N’ws, Wea (M-F 11-11:15) KYW 14.7/13. H ym s (Tues. 10:30 ; KYW .. CBS 15.5 A ge See eee re WEWS 16 
6. ‘News-T. Fie'd ‘M-F 11:00-11:15) WEWS 14.7 13 if You Had A Million fas 7:00) WEWS MCA 15.5 32 Death Valley Days = 18 
7. ‘News-T. Field, Wea (M-F 6:45-7:00) WEWS 14.1 ; rt 7-0 : oa as See ia er Raa nit ; 
g. Price Is Right (M-F 11-11:30 am.) KYW 149/13. Sea Hunt ‘Fri. 7:00 . WIW Ziv 15.5 34 | My Little Margie........ WEWS 15.7 
9. ‘*Highlight-News (M-F 6:30-6:45)... WEWS 13.8114. Liberace (Sat., Sun. 4:45) . WEWS Guild 15.2 40 |Showcase Theatre ...... WwJw 16.3 
AT L A N TA Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: June 2-9, 1958. 
TOP TEN NETWORK SHOWS | 1. Sheriff of Cochise (Tues. 7:00)......WSB NTA 24.3 40 | Badge 714 .. WAGA 21.2 
——— = SS Se ae 1 _______. | 2 Big Story (Sat. 10:30) ..WAGA.... Official 23.9 48 Your Hit Parade......... WSB 13.5 
Y Gunsmoke — 10: -¥ = get 6. 55’ Sane = 3. Whirlybirds (Wed. 7:00) ee WSB.. CBS 21.5 SE TGOr SeONe oo ks cceecns WAGA 16.5 
. ave Gun 1 ravel (sa ) AG ‘i nm? | 7 -Fri Igo. ‘BS 2 TAG : 
3. Restless Gun (Mon. 8:00-8:30).......WSB 329, * aoe ~d ed ey si baat ae = Si ee La te aon 6S 
4. Phil Silvers (Fri. 9:00-9:30) ...... WAGA 312 5. Ba ge i 4 | = k. : Wi é a ae Cc 21.2 35 | Sheriff of Cochise....... WSB 243 
5. Wagon Train (Wed. 7:30-8:30).......WSB 30.3| 6. If You Had A Million ‘Mon. 7:00) ...WSB ... MCA 21.0 42 | Casey Jones ............ WAGA 20.5 
6. Perry Como (Sat. 8:00-9:00) WSB 29.8; 7%. Highway Patrol (Fri. 7:30)......... WAGA.... Ziv 20.9 41| Truth Or Consequences. . WSB 17.5 
7. Fve Got A Secret ‘Wed. 9:30-10:00) WAGA 29.5) g Casey Jones (Mon. 7:00) .......... WAGA....Screen Gems 20.5  41/If You Had A Million.... WSB 21.0 
8. Danny Thomas ‘Mon. 9:00-9:30) .. .WAGA 29.2 : 1 4. 7-00) é = | : i 
8. Tales of Wells Fargo (Mon. 8:30-9) WSB 29.2| 9. Boots & Saddles (Fri. 7:00).........WAGA.... NBC 19.9 40 | Honeymooners ......... WSB 19.5 
9. Ed Sullivan ‘Sun. 8:00-9:00)...... WAGA 28.3|10. Code Three ‘Sat. 7:00) Mere rire. . ABC 19.5 44| Saber Of London....... WSB 14.5 
— — 10. Honeymooners (Fri. 7:00) arc: . Sere 19.5 40| Boots & Saddles........ WAGA 19.9 
TOP TEN MULTI-WEEKLY SHOWS 10. State Trooper (Thurs. 7:00)........ WAGA....MCA 19.5 37|Lone Ranger ........... WSB 22.2 
oem — date ae Gnas wan nop 11. San Francisco Beat (Tues. 7:30).....WSB......CBS 17.5 31|Name That Tune........WAGA 20.2 
1. *Amos ’n’ Andy ( 0-6:30).... WS 2; > . ; ~ thirly , 
2 +News, Wea. (M-F 6:30-6:45)... WSB 182 12. Gray Ghost ae. cog etc WAGA : CBS 16.5 32 Lee dete in aeek ees mired a 
3. *NBC News (Mon.-Fri. 6:45-7:00)... WSB 17.5|13. Frontier (Wed. 10:30).............. WSB NBC 16.2 35| U.S. Steel Hour......... WAGA ; 
4. *Love of Life (M-F 12:00-12:30).....WAGA 15.1|14. Studio 57 (Tues. 10:30)............ WAGA....MCA 15.4 44 | Charlie Chan ........... WSB 10.2 
‘. —— Is re yA oe —_ Lt are 15. Mr. & Mrs. North (Sun. 7:00)...... WAGA.... Telestar 15.2 35 | Lassie ae oes WLW-A 15.7 
. “Guiding Light 'Mon.-Fri, 12:45-1) W- : id (S 00)... tia — h layh WSB 10.5 
7. “Search Tomorrow (M-F 12:30-12:45) WAGA 14.8 tne sO. ae -30) oie <a sam ve ascend Playhouse WSB 10.5 
8. *Amer. Bandstand (M-F 3-3:30, 4-5) WLW-A_ 143 | 17. Combat Sergeant (Sat. 6:30)........ WA = . | rmchair Playhouse is 
9. *Do You Trust Wife (M-F 3:30-4:00) WLW-A 14.2|18. Sky King (Wed. 6:30)............. WLW-A... Nabisco 12.7 28|{ News & Wea.......... WSB 19.3 
10. *CBS News (M-F 6:45-7:00).... WAGA 13.9 | | ge” ey ee WSB 19.0 
—a; 
DAYTON : Stations: WHIO, WLW-D. TY Homes: 143,700. Survey Dates: June 2-9, 1958. 
TOP TEN NETWORK SHOWS 3. Bate 76 (Sat. 100) .sivcccccess WHIO . NBC 32.3 67 | Your Hit Parade ........WLW-D 15.8 
cao aa 1. Silent Service (Wed. 8:00) ..........WHIO...,.NBC $2.3  53| Disneyland ......++4+...WLW-D 28.8 
. € Sat. 10:00-10:30) ........ ; 2 : - Tw 
taint Eatp cues 820-900 || LWEW-D 233| 2 Mike Hammer (Fri. 10:30) ........WHIO.....MCA 30.8 80 | Cinema 58 ............-WLW-D 7.8 
3. I've Got a Secret ‘Wed. 9:30-10:00).. WHIO 42.8| 3. Gray Ghost (Mon. 7:00) ........0.. WHIO.....CBS 30.3 73 | Playhouse 30 ...........WLW-D 113 
4. Lineup (Fri. 10:00-10:30) ase rs THIO =—_ «41.8 4. Target (Wed. 7:30) .........0.45. WHIO.....Ziv 28.8  49/ Disneyland ............ WLW-D 29.8 
> Se ie oe eee WHIO —_ 40.8 5. Dr. Hudson’s Secret Jour. (Fri. 7:00). WHIO.....MCA 263  59| Outdoor Guide .......... WLW-D 183 
". Have Gun Travel (Sat. 9:30-10:00)....WHIO 388| 5. Highway Patrol (Tues. 9:00)......... WHIO.... .Ziv 26.3 42! Adventures of McGraw ..WLW-D 36.3 
8. Chagenes (Fri. ) acage wl mast ao. a4 6. State Trooper (Tues. 7:00) .......... WHIO ..MCA 25.3 51 Twenty Six Men ........ WLW-D a 
8. Danny Thomas (Mon. 9:00-9:30) ....W ‘3| 4, Twenty Six Men (Tues. 7:00)....... WLW-D... ABC 24.8  49)\ State Trooper .......... WHIO 25. 
S. Father Knows Best (Wed. 8:30-0:00) WLW-D 383! ¢ cusrtic Chan (Thurs. 7:00).......... WHIO.....TPA 233  51|San Francisco Beat WLW-D 223 
8. Playhouse of Stars (Fri. 9:30-10:00).. WHIO 38.3 | . 233 
—_— — — 9. San Francisco Beat (Thurs. 7:00) WLW-D...CBS 22.3 49) Charlie Chan ......+.+- WHIO ; 
TOP TEN MULTI-WEEKLY SHOWS 10. Little Rascals (Mon.-Tues.-Thurs 6)..WHIO . Interstate 21.8 60| Annie Oakley .........- WLW-D 18.8 
1. *Front Page News (M-F 11-11:15) . WHIO 24.5 11. Kingdom of Sea (Wed.-Fri. 6:00)....WHIO.....Guild 20.3 52| Price Is Right ...... ~...WLW-D 20.3 
2. *NBC News (M-F 6:45-7:00) ....... WLW-D 22.5/11. Sky King (Wed. 7:00) .............. WLW-D... Nabisco 20.3 44) Ozzie & Harriet ........WHIO = 
3. Little Rascals ‘(M-T-Th 6-6:30) WHIO = 21.8/ 12. Sea Hunt (Wed. 10:30) WLW-D... Ziv 19.3 39/U.S. Steel Hour ........WHIO 30. 
i: iKingdom of Sea ee eR0.  WHIO —-30.4|13. Annie Oakley (Tues. 6:00) ........ WLW-D... CBS 188 49) Little Rascals ..........WHIO 19.8 
5. <Wea, News Spts (M-F 6:30-6:45) ..WLW-D 19.6 14. Stories of Century (Tues. 7:30) ..... WHIO.....HTS 17.8 33| Cheyenne ........ cose .. WLW-D 36.8 
& Mickey —_ i.e :00) a. 7. 15. Harbor Command (Sun, 10:30) ...... WLW-D... Ziv 17.3 35 | What's My Line ......- eve —e 
. SAP inkletter | oa (Ss | pee ee AR en - ; 16.8 58 | Fz the Nation ........W : 
8. *As World Turns M-F 1:30-2:00) .:..WHIO —16.5| 16 Mama (Sun. 5:30) as ig vod oo an be any on bonfires 
8. +50-50 Club (M-F 12:00-1:30) . ....WLW-D 16.5,17. Roy Rogers (Sat. 4:00)....... ee MC! ' Op Pro GOL ...sseeee- 
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market. 


VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
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RK. PROGRAM—DAY—TIME 


SWRPA AHAP YN 


OS ANGELES 


tations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,980,100. Survey Dates: June 2-9, 1958. 





TOP TEN NETWORK SHOWS 


Gunsmeke (Sat. 9:00-9:24 





AV. | 








.. ne 34.2) 1 
Grorveho Marx (Thurs. 8:00-8:20)....KRCA 28.9| 9 
Wazon Train (Wed. 7:30-8:30 KRCA 28.5 | 3 
Perry Como (Fri. 8:00-9:00) ooo - Aa 27.5 | 
Fove Gun Will Travel (Sat. 8:30-9). KNXT 26.7| 4. 
A'fred Hitcheock (Sun. 9:30-10:00) .._ KNXT 25.4) 5. 
Climex ‘Thurs. 8:30-9:30) rr 8 25.4] ¢ 
Lass’e (Sun. 7:00-7:30) ree fy 25.4 | 7. 
P’avhovee $9 (Thurs. 9:30-11:00) ...KNXT 25.4 , 
What's My Line (Sun. 10:30-11:00) . KNXT 25:1| 8. 
TOP TEN NETWORK SHOWS AV. . 
RK. PROGRAM—DAY—TIME STA. RTG, 10. 
*Mickey Mouse Club (M-F 5:30-6) KABC 148/11. 
+10 O'Clock Repert (M-W, F 10-10:30) KNXT 11.9 | 12. 
*CBS News (M-F 6:15-6:30) .. KNXT 10.8 | 13. 
*Queen For A Day (M-F 1:00-1:45) . KRCA 10.8 
*+Six O'Clock Report (M-F 6:00-6:15) KNXT 10.1 | 14. 
+News-Geo. Putnam (M-F 10-10:15)..KTTV 9.7 | 14. 
+Popeye (Mon.-Fri. 6:00-6:30) ..... KTLA 8.7 | 15. 
*Art Linkletter (Mon.-Fri. 1:30-2:00).KNXT 8.6 | 15. 
+News-Geo. Putnam (M-F 6:45-7:00) KTTV 8.3 | 16. 
*Litt'e Rascals (Mon.-Fri. 7:00-7:30) KHJ 8.2'17. 


SPVZPP PY Yh Ep 


TOP TWENTY SYNDICATED SHOWS 
STA. RTG. RK. PROGRAM—DAY—TIME 














TOP COMPETITION 





AV. AV. AV. 

STA. DISTRB. RTG. SH.| PROGRAM STA. RTG, 

Star Performance (Sat. 9:30) . KNXT.....Official 18.7 31} Turning Point ..... were, fe | 13.4 
Death Valley Days (Thurs. 7:00).....KRCA.....U.S. Borax 17.7 31| Honeymooners ....... «.-KNXT 10.8 
Sheriff of Cochise (Sat. 7:30)....... ts) ee NTA 14.7 26| People Are Funny.......KRCA 21.2 
Sea Hunt (Mon. 7:30)............. oy 3 ee Ziv 13.8 23| Price Is Right cccoe MMCA 15.9 
Twenty Six Men (Mon. 7:00)....... KRCA.....ABC 12.7 25| Burns and Allen........KNXT 174 
Highway Patrol (Mon. 9:00) . -.., se Ziv 12.2 18 | Studio One PTT Tre «) fy 20.7 
San Francisco Beat (Sat. 9:30)..... 5 4 CBS 11.9 20|Star Performance ......KNX1 18.7 
Frontier Doctor (Sat. 7:00)........ (oe HTS 11.4 22/| Perry Mason cccce sD 20.9 
Whirlybirds (Mon. 7:30)........... ae CBS 114 19! Price Is Right eee» KRCA 15.9 
Bit Cacsem (Prir 6:30)... ... cccces KABC.....MCA 10.9 16| Playhouse Of Stars...... KNXT 195 
Honeymooners (Thurs. 7:00)....... 8 ye a | 10.8 19| Death Valley Days......KRCA 17.7 
If You Had A Million (Tues. 9:30) . KNXT..... MCA 10.7 17|Bob Cummings ........KRCA 20.8 
Wonders of World (Tues. 7:00)..... KCOP . Caples 10.2 20;Mr. Adams & Eve.......KNXT 13.9 
Mike Hammer (Wed. 10:30)........ KRCA.....MCA 99 31|{ Paul Coates Pr 7.0 
|| Big Hit Movies........KNXT 5.0 

Casey Jones (Thurs, 7:30).......... Ee x sin ae Screen Gems 9.7 15 Tic Tac Dough o6— oCA 17H 
Highway Patrol (Fri. 7:30)......... i Ziv 9.7 16| Zane Grey Theatre......KNXT 18.9 
I Search For Adv. (Thurs. 7:00)......KCOP..... Bagnall 9.4 17| Death Valley coves KRCA 17.7 
Men of Annapolis (Thurs. 7:30).....KNXT.... Ziv 94 15 | Tic Tac Dough. :..<coces MCA 17.9 
Harbor Command (Mon. 9:30)..-.. KTTV..... Ziv 9.1 14/Studio One _...... err {ky 20.4 
Amos ’n’ Andy (Sun. 6:00)........ KNXT.....CBS 8.9 23 | Meet The Press......... KRCA 9.8 





BUFFALO 


* Stations: 


WBEN, WBUF, WGR. TV Homes: 363,500. Survey Dates: June 2-9, 1958. 



























































TOP TEN NETWORK SHOWS 1. Silent Service (Sat. 10:30) .......... WBEN.... NBC 35.9 56) Harbor Command ......WGR 14.9 
— 2. Highway Patrol (Tues. 10:30)~......WGR......Ziv 31.2 50) Decoy -eseeWBEN 189 
ee a aoe" all A Sherif! of Cochiae (Pri. 7) ...7....WGR......NTA 26.2 52) Last of Mohicans ....., WBEN 129 
3. Cheyenne tTuss. 7:30-8:30) .......WGR 39.2) 4. Mike Hammer (Fri. 8:30).. vereeeesWGR......MCA 24.5 36) Zane Grey Theatre ...,. WBEN 23.9 
4. Danny Thomas (Mon. 9:00-9:30) .... WBEN 38.2; 5. My Hero (Tues. 7:00) ..............  WGR..<.. .Official 23.5 48 | Annie Oakley seoee WBEN 15.2 
5. — ee eo my as 6. Gray Ghost (Wed. 7:00) ............WGR...... CBS 22.2 $0 | Twenty Six Men ...,...WBEN“ 149 
5. Broken Arrow (Tues. 9:00-9:30) .... ’ . : ’ : seb! 
6. Playhouse 90 (Thurs. 9:30-11:00) ...WBEN 35.3 6. Unexpected ce Ek, Sea ee Ziv 22.2 34 I've C ot bs Secret «ose WBEN 29.2 
7. Maverick (Sun. 7:30-8:30) ...WGR $4.5} 7. Casey Jones (Thurs. 7:00) ..........WGR..... Screen Gems 20.5 it ere WBEN 135 
8. Ornzie and Harriet (Wed.8:00-9:30) ..WGR 32.5; 8. Men of Annapolis (Mon. 9:30) ......WBEN.... Ziv 19.5 28 |Top Tunes & Talent ...WGR 31.5 
9. What's My Line (Sun. 10:30-11) ....WBEN 31.9) g  Mecoy (Tues. 10:30) .............5 .. WBEN.... Official 18.9  31| Highway Patrol ...... WGR 31.2 
10. Code Three (Fri. 10:30) ............ WGR......ABC 18.7 28| Person to Person .......WBEN 30.9 
T “ 
— MULTI-WEEELY SHOWS 11. Meet Corliss Archer (Mon. 7:00) ....WGR...... Ziv 18.5 41 | Death Valley Days .....WBEN 18.2 
1. +Esso Reporter (M,T,Th 11-11:15)...WBEN 245/12. Death Valley Days (Mon. 7:00) ......WBEN U. S. Borax 18.2 40/| Corliss Archer ........ WGR 18.5 
Hy cMickey Bt ney “Of (M-F 5:308 00): WGR 2 13. Whistler (Mon. 10:30) .......... ..WGR......CBS 17.9 30] Studio One ceseees-WBEN 21.2 
. “Mickey Mouse M-F 5: :00). . . : er * 
4. *Amer. Banstand (MF (3-3:30, 4-5)..WGR 20.3| 14. Honeymooners (Sun. 10:30) ........ WGR......CBS 17.5 28 | What's My Line .......WBEN 31.9 
5. +Popeye Playhouse (M-F 9-9:30 am). WBEN 16.8}14. Popeye (Sat. 8:30 am) ........ oe. WBEN AAP 17.5  10@| No Competition ...... 
6. +News-Poth, Wea. (M-F 11-11:15)...WGR 16.6/ 15. Popeye (Mon.-Fri. 9:00 am) ........ WBEN.... AAP 16.8 §68| Eddie Cantor ..........WGR 48 
3. Bo You Trust Wie (4-7 3:20-4:00). Wee isa | i 1 Led Theos Eaves (em. 10:00)......WOR......Ziv 15.9  24|Loretta Young .........WBUF 26.2 
>. tae der cae 0) WBEN 128/17. Capt., David Grief (Sun, 6:00) ...... WGR...... Guild 15.5  42/The Search ...........WBEN 125 
10. *Guiding Light (M-F 12:45-1) ...... WBEN 145/17, Martin Kame (Thurs. 10:30) ........ WGR......Ziv 15.5 25/Playhouse 90 .......... WBEN 35.2 
PROVIDENCE Stations: WJAR, WPRO. TV Homes: 198,500. Survey Dates: June 2-9, 1958. 
NETWORK SHOWS 1. Highway Patrol (Tues. 10:30).......WJAR.....Ziv 26.3 60|Star Performance ......WPRO 17.3 
or oa 2. American Legend (Fri. 10:30).......WPRO.... Official 233 48) | Boxing -seeeeesWJAR 27.0 
| Post Fight Beat........WJAR 24.0 
1. Gunsmoke (Sat. 10:00-10:30)........WPRO 43.8) » neath valley Days (Mon, 7:00)......WJAR.....U.S. Borax 233 57/Mama SII wero 173 
2. Danny Thomas (Mon. 9:00-9:30).-...WPRO 40.3/ >" Sitent Service (Wed. 7:00).......... WJAR.....NBC 233  54/|Sword Of Freedom......WPRO 198 
3. Have Gun Will Travel (Sat. 9:30-10)..WPRO 39:3) 9° wWnion Pacifie (Tues. 7:00).......... WJAR.....CNP 233  §1\Dr. Hudson ....... SIIIWPRO 22.8 
3. Playhouse 90 (Thurs. 9:30-11:00),...WPRO . 393| 3° Dy Hudson's Secret Jour. (Tues. 7)..WPRO.... MCA 228  49/Union Pacific ..... SIIIWJAR = 233 
4. I've Got A Secret (Wed. 9:30-10:00)..WPRO 38.8! 4° Honeymooners (Thurs, 7:00)....... “WPRO.... CBS 223  49/Disneyland ........: SS" WIAR = 228 
5. Climax (Thurs. 8:30-9:30). ........ -WPRO 37-8! 4 Sea Hunt (Sat. 10:30)........... ‘TI IWPRO. |.) Ziv 223  55|Big Show TE 'WIAR = 183 
5. Millionaire (Wed. 9:00-9:30)........WPRO = 37.8/ §° Svord of Freedom (Wed. 7:00)....... WPRO.... Official 19.8 46 /Silent Service °° °°)''WJAR 23.3 
6. Perry Como (Sat. 8:00-9:00) ..... -»-WJAR 37-3) ¢° Annie Oakley (Fri. 6:30)..... eee CBS 19.3 55|{ News, Sports, Wea. ...WPRO 155 
7. Restless Gun (Mon. 8:00-8:30)..... --WJAR = 35.8 - WJAR..... ) CBS’ News -.eeesWPRO 165 
8. Alfred Hitcheock (Sun. 9:30-10:00)..WPRO 343) ¢ arbor Command (Sat. 7:00).......WPRO.... Ziv 19.3 46 | Tombstone Territory .:):WJAR 22.8 
TOP TEN MULTI-WEEKLY SHOWS 7. Sky King (Thurs. 6:30). eeeeeee eee | ae Nabisco 17.8 52 — yar wae. ee pis .4 see 
. . i ©... ase. TI esc kite ceexesncecs. WPRO.... CBS 17.3 43 | Death Valley Days......WJAR 23.3 
. ae gg MF 1100-1113), WIAR 223, 8. Star Performance (Tues. 10:30)..... WPRO.... Official 17.3 40/Highway Patrol ........WJAR 263 
f arene smeen res 1) Eee meem onto wre cee | BB Stamey aan 
$ “CBS News (M-F 6:45-7:00........ WPRO 17.0 | 1. Popeye (Sat. 8:00 a.m.)........... ..WPRO.... AAP 122 74) { Mr. Wizartl ...... +++ WIAR 23 
» j oe. : Sat. Cowboy .. <a §.f 
FEN ews, Sete, ee eT eee te) WIAR 146/12. American Legend (Sun. 4:40).......WPRO.... Official 12.0  41|Wide Wide World :*:.: WJAR 175 
B. "Guiding Light (Mon.-Fri. 12:45-1)..WPRO 126/13. Topper (M-F 9:15 am.)............. WPRO..:; Telestar 10.0 . 80){ World Around Us:...-WJAR 16 
% _F 12-30-12:45). WPRO 12.3 | Hippity Hop ......... d 
= cnn ge Ghee el. Heer ‘WJAR 12.2 14. Mr. District Attorney (Mon.-Fri. 1)..WPRO.... Ziv 7.9  49\Afternoon Show ........ WJAR 8.2 
. 
BIRMINGHAM Stations: WABT, WBRC. TY Homes: 153,200. Survey Dates: June 2-9, 1958. 
NETWORK SHOWS . 1. Highway Patrol (Sat. 9:30).......... WBRC.... Ziv 363 63/Your Hit Parade ....... WABT 213 
Leta 2. 26 Men (Fri. 9:30)............. ....WBRC.,., ABC 36.0 63/Thin Man ........ veess WABT 213 
1. Gunsmoke (Sat. 9:00-9:30).......... WBRC 45.3| 3. Harbor Command (Thurs. 8:30)......WBRC.... Ziv 30.8  48/Ernie Ford ...... veseessWABT = 332.8 
2. Have Gun Will Travel (Sat. 6:30-0).. WEEE $93| & State Trooper (Tues. 9:30).......... WBRC..... MCA 29.5 48|Wyatt Earp ..... sndanal WABT 325 
. Oh Susanna (Sat. 8:00-8: er 3 | : . ‘ 
r% Zane Grey Theatre (Fri, 7:30-8:00)..WBRC —38.3| 5. Silent Service (Fri. 10:00).......... WBRC..., NBC m3 “ iM. Sanaa iit od i wast : a3 
5. Lineup (Fri. 9:00-9:30).. re my S. Target (Thurs. O:00).......ccsccce. WBRC.... Ziv 3 + | Lux § VOW ss. saees . A $8.1 
6. Alfred Hitchcock (Sun. 8:30-9:00)..¢.WBRC — 37.8) ¢ Boots and Saddles (Thurs. 9:30).....WBRC..., NBC 28.3 57|Music Bingo ..WABT 213 
7. Ed Sullivan (Sun. 7:00-8:00) -++0sWBRC = - 373! 4 annie Oakley (Fri. 6:00).........0-. WBRC....: CBS 27.8  63/{ News, Sports Wea.....WABT 160 
7. Danny Thomas (Mon. 8:00-8:30)... —— asl |) NBC News ..WABT 16.5 
, ; rs (Fri. 8:30-9:00)... . , > : — ’ 4 
Shed Whelton (Tues. 8:30-0:00)....... WBRC 363, 7. Whirlybirds (Tues. 8:00)...... +s++. WBRC.... CBS 27.8 47 | Adventures of McGraw...WABT 31.3 
9. Millionaire (Wed. 8:00-8:30)......... WBRC 363) g Sea Hunt (Thurs, 6:30)............ WBRC.... Ziv 27.5  55|Tic Tac Dough ........ WABT 223 
a . 8. Donovan, Western Marshal (Mon. 6) WBRC.... NBC 27.5 65 | | News, Sports. Wea. ....WABT 15.0 
TOP TEN MULTI-WEEKLY SHOWS | Political Speech WABT 145 
ase * = , . 10:00)....W rer 26.8 57|Damon Runyon Theatre. WABT 20.3 
: M-F 5:00-5:30)...WBRC 22.1; 9 Sheriff of Cochise (Thurs. 10:00 WBRC J 
Hy {iy Lite Meee OL 68-480) ""WBRC 188/10. The Unexpected (Sun. 10:00)........WBRC..., Ziv 25.3 49|Cheyenne ......... vecesWABT = .263 
$. t+Alabama Newsreel (M-F 5:30-6:00). -WBRC 18.4 | 11. Our Miss Brooks (Wed. 6:30)........WBRC.....CBS 25.0 51|Wagon Train cebeenn so We 24.3 
4. #Circle 6 Ranch (Mon-Fri. 4:00-5:00) WBRC = 18.0) 15, Decoy (Wed. 9:30)..........: veeesesWABT.... Official 243 46/U. S. Steel How........WBRC 288 
5, SNBC News (Tues Pri. 65 ¢ 38-00), WABT 17.1 | 13. My Favorite Story (Fri. 6:30).......WBRC.... Ziv 23.5 51 |Circus Boy ..... seccces WABT 828 
. Krag Fone Wea. (M-F 6:00-6:15). WABT 16.6) 14. My Little Margie (Sun. 5:30)........WBRC.... Official 23.3 51/|Disneyland ..... 06600nceWn 22.5 
8. +Great Movies (Th, F-10:30-Signoff)..WABT  15.7/45 Gray Ghost (Wed. 10:00)......... .».WBRC.....CBS 223  651/Pat Boone .........00..-WABT 218 
9. Verdict Is Yours (M-F 2:30-3:00) 45) Were 13|16. My Little Margie (Mon.-Fri. 5:00)... WBRC..., Official 221  65|Fun At Five ............WABT 119 
Mo Sear eer tMon-Fri, 2:00-2:30)....WBRC 13.817. Damon Runyon Theatre (Thurs. 10)..WABT.....Screen Gems 203  43|Sheriff of Cochise ......WBRC 26.8 
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video teaching, 


sical Civilization Hl,’ a _ history! 
and literature course Monday, 
Wednesday and Friday from 6:30 
to 7 a.m. Warren A. Kraetzer, d?- 
rector of NYU's Office of Radio- 
TV, will produce this course. 

Dr. Cooley, professor of math, 
will make with the figures in 
“Mathematics N1” Monday, Wed- 
nesday and Friday from 7 to 7:30 


a.m. Richard J. Porter will produce 


Porter is also producing the cur- 
rent Casson course on Greek and 
Roman drama in “Sunrise Semes- 
ter.” 

Dr, Greene will handle “English 
H5,” a “Great Books” course on 
Tuesdays and Fridays from 6:30 to| 
7 an ind Saturdays from 7 to 
7:30 a.m. This is the first time that} 
lessons will be given on Saturday. | 
Thomas J. Brophy will produce 
this or 

Videogenic, Too 

Dr. Ayearst, associate prof of| 

government, and said té resemble 


he late Leslie Howard, will teach 
“Government S1,” an amalysis of 
the governmental process with em- 
phasis on American theory and 
practice. This course will be trans- 
mitted Tuesday and Thursday from 
7 to 7:30 a.m. and Saturday from 
7:30 to 8 a.m., thus affording stu- 
dents an opportunity to sleep a 
trifle longer. Ralph Rourke will 
produce “Government S1.” 

Dr. Thomas Clark Pollock, dean 
of the college, pointed out yester- 
day (Tues.) that “Sunrise Semester” 
now makes it possible for a stu- 
dent to enroll for a degree pro- 
gram via ty. It’s possible now to 
begin, complete or supplement 
one's education and earn degree 
credits without leaving home, he 
said 

Sam Cook Digges, general mana- 
ger of WCBS-TV, who helped spark 
the idea of “Sunrise Semester,” 
indicated that. additional courses 
would be presented in the spring 
1959 term on the CBS-TV flagship 
station 


NYU Profs ‘Stand By’ For TV. 


will present “Clas-; 





Video scholars taking all eight 





credits toward a B. A. degree. The 
Zulli and Casson courses will hav 
given them an additional nine 
credits. It is necessary to rack up 
128 academic credits to get th¢ 
B. A. sheepskin at Washington 
Square College. Those seeking cer- 
tificate credit will pay $25 for each 
course offered in the fall. 

As in the past, several text books 
will be required for each course 
and NYU’s downtown branch 
setting up a _ special telephone 
trunk line to take care of antici- 
pated queries for the forthcoming 
subjects. News of the Zulli course 
produced 10,000 inquiries via phone 
and mail. 

NYU reports that its “Sunrise 
Semester” has been getting virtu- 
ally unanimous acclaim from edu- 
cators throughout the country ana 
that the electronic classroom will 
certainly play more and more oi 


1s 


}an important role in future edu- 


cation, particularly on the adult 
education level. The pedagogs, it 
seems, regard 30 minutes on tv as 
the equivalent of 50 minutes of 
classroom teaching. The task of 
roll taking, throat clearing, window 
shutting and opening, and sundry 
other classroom distractions take 
up a great deal of time, problems 
seldom present in the transmission 
of education on the video lanes. 
The six-hour-a-week schedule of 


> 


‘Sunrise Semester” will start Sept. | 
29. 











Foreign TV Followups 


Continued from page 27 





of numbers which didn’t rate her 
as anything special in the vocal 


| are due for renewals, deals made 
|for a year to two. But in those 
| cases, only part of the library was 


| faced the problem of. repeat li- 


stakes, but a later stint, where she | 


rendered “I Belong to Glasgow” 
and did a Will Fyffe takeoff, rated 
much praise. 

The Carlu Carter Trio, a dancing 
act made up of two guys and a gal, 
made for good viewing with a novel 
ballet routine. Jackie Rae who, 
apart from 


|in the future, 


emceeing, pleasantly | 


sang several songs, had a bubbly | 


boyish personality, which tended to 


courses during the year and Pass-| become just a little tiresome. The | 
ing exams will have 24 academic! excellent resident song and dance | 


ee reece 











line, the Granadiers, turned up 
trumps once more with two sock 
entries “I Feel a Song Coming 
On" and Golandrina.” The 
Peter Haigh orch completed the 
lineup and maintained its reputa- 
tion for high standard Bary. 





Tele Reviews 


=e Continued from page 27 ae 
work the keys on speed, accuracy | 
and imaginative arranging; later 

and played “Hallelujah,” 
with rich orchestral background wd 
the Gimby group, plus Bushkin’s 
tinklings on the minors for hefty 
piano effects. Ann Marie Moss, 
only femme on the program, was 
excellent on vocals to the musical 
intros, particularly in her “Yester- 
day” and the “Summertime” finale. 

This is hot music for hot wea- 
ther and rates a viewer-bow across 
the country, with Bill Walker en- 
gaging as emcee and commercials | 
unobtrusive. It was a fine teeoff | 
by all concerned. McStay. 


cang 
< s 





Relicensing 


Continued from page 23 








ing in terms of retiring about half 
the library in repackaging the cine- 
maties for a second licensing go- 
around throughout the country. 
That distrib already is piling up 
a rating history on his pix in order 
to come out with balanced pack- 
ages. 


Some of Metro’s short term deals 


bought, so Metro hasn’t as yet 


censing in particular markets. 

Perhaps feature distribs will take 
a cue from syndication, in their op- 
erations, and set up a separate 
sales department for rerun product, 
or slice the division even thinner 
a department de- 
voted to selling weaker reruns and 
one specializing in the stronger 
variety. That may prove to be the 
pattern, for unlike the half-hour 
syndication field, there won't be as 
much fresh cinematics to keep a 
department solely devoted to their 
sale. 








AM-TV Alerted To Iraq Crisis 


Radio and tv swiftly mobilized 
and viewers tharough coverage 


yesterday (Tues.) to give listeners 
of the Mideast crisis. NBC, CBS, 


ABC and MBS earried extensive accounts of UN Security Coun- 


cil sessions throughout the day 
ington and other news-breaking c 

Top execs at the nets early de 
order of the day to keep on 
Gotham’s municipal outlet, fed L 
well as to MBS affiliates. At pre 
ning to stay with the story on ar 


top of 


as well as comment from Wash- 
entres here and abroad. 

cided that preemptions were the 
the Iraq situation. WNYC, 
JN speeches to flock of indies as 
ss time, the networks were plan- 
1 allout emergency basis 











rent certification “the television 


networks would be deemed 
ployers of all freelance talent em- 
ployed on network television pro- 
grams .. . regardless of whether 
the immediate employer was the 
network, advertising agency or an 
independent contractor.” AFTRA 
Code, in other words, is limited to 
“talent employed on network tele- 
vision programs produced at net- 
work studios and facilities,” where- 
as proposed unit would embrace all 
employers. 
Existing Contracts a Bar 

3. Both AFTRA’s existing con-| 
tracts and SAG’s contracts bar) 
creation of such a unit. Conflict ts) 
created because AFTRA “seeks| 
certification for a unit which differs | 
sharply from that established in} 
its current, unexpired conflict.” | 
Moreover, AFTRA has never “en-| 
gaged in collective bargaining” on! 
a multi-employer basis with motion} 
picture producers who may pro-| 
duce commercials on tape, yet they! 
would be included in the multi- 
employer unit. At the same time, 
SAG already has contracts with 
the pic employers and such con- 
tracts would constitute a bar to the} 
proposed unit. 

4. Historically, the AFTRA-net-| 
work relationship has been such 
that agencies -have been able to 
sign Letters of Adherence to both 
the AFTRA Code and the SAG-Pro- 
ducers contracts because the same 
employment would “come under 
the one or the other, depending on 
whether the commercials involved | 
are produced at facilities of the 


em- 





~ SAG—-AFTRA 


Continued from pace 20 L— 








television networks or stations on 
the one hand, or at motion picture 
studios on the other. The units 
established under these two sys- 
tems of collective bargaining con- 
tracts, therefore, need not and do 
not conflict. 

“The proposed bargaining unit, 
if established, would, however, 
create such conflict, since it would 
cut across bargaining units histori- 
cally established and include in a 
single unit, all talent employed in 


| the production of recorded televi- 


sion commercials, regardless of 
who the employer may be, in what 
employer unit and with what em- 
ployee unit he previously bar- 
gained, or where the employment 
occurs. Petitioner's counsel frankly 
admitted at the preliminary con- 
ference that AFTRA has decided to 
‘jettison’ all of the bargaining units 
established by its own bargaining 
history, as well as under its vari- 
ous collective bargaining contracts, 
including even the current, unex- 
pired contract under which it is 
presently engaged in bargaining 
with the television networks. Such 
action, at the expense of overturn- 
ing existing contracts and settled 
methods of collective bargaining in 


| a complex industry, ought not to 


be allowed.” 





Cleveland — Cleveland Browns 
football games will be carried by 
WJW-TV as part of the CBS sports 
jamboree. Ken Coleman and 
Jimmie Dudley will do the six out- 
of-town pro grid tilts with Carling 
Brewing Co., Sohio and Marlboro 
again picking up the tab. 








AVAILABLE—NOW-AT CHANNEL 0, NEW YORK 





AMPEHX 
VIDEOTAPE RECORDERS 





reproducing television 
sight and sound for 
immediate play-back! 








NOTE TO 
ADVERTISERS 


Channel 5 will be using these miracle Ampex machines 

to improve its service to viewers in many ways. They are 
available to you as a Channel 5 advertiser, to help you 
achieve finer quality and greater flexibility in your 
commercial messages. 





Ready for you to use in the giant 
studios of the former DU MONT 


TELE-CENTRE, fully equipped with the 


fi 





nest electronic facilities. 


Rental inquiries invited from ' 
ADVERTISERS, AGENCIES, PROGRAM 
and COMMERCIAL FILM MAKERS. 


ask for Mr. Geismar 


(a 8G —=s seen 


METROPOLITAN 
BROADCASTING 
CORPORATION 


205 East 67th Street, New York 21, N. Y. + LEhigh 5-1000 
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» Lo t | 
Movieland group has 


9 OUT 0 





What a buy! A.A.P.’s Movieland Group has 81 top pictures from major studios includ- _ ‘ta setals write. wine, prone 
ing RKO, 20th Century-Fox, UA, Universal, Korda and others. And 9 out of 10 were Cl Cl 
produced between 1948 and 1957! Many of these films star big names like Ginger e © 
Rogers, Lilli Palmer, Bette Davis, Paulette Goddard, Rex Harrison, Joseph Cotten, ae 


345 Madison Ave., MUrray Hill 6-2323 
Orson Welles and others. Here’s an array of great, new pictures that have pulled 7511 Bryan St, Riverside 7-6853 


9110 Sunset Bivd., CRestview 6.5886 


top ratings in markets where they’ve alngady appeared. First run insmany markets, prices tor indwidual pictures on reavest 
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BRITISH TV 





MARIA 
CALLAS 


TERRIFIC IN 


GRANADAS 


‘CHELSEA 


at nine’ 





The great Maria Callas sang for 
the first time on Granada’s 
“Chelsea at Nine” and roused 
the studio audience to prolonged 
cries of ‘bravo’ which must have 


been echoed silently by millions 


at home. 
Daily Herald 
circulation 1,581,164 





On Granada’s ‘“Chelsea” 


show 








last night Maria Callas had a 
sweeping suceess... the greatest 
*moment in British television, 
Daily Mirror 
circulation 4,657,873 
What an evening for Granada’s 
“Chelsea at Nine’! Introduced 
by the Earl of Harewood, Maria 
Callas gave Puccini all the despair 
and passion that sends tingles 
down the spine, 
Daily Sketch 
circulation 1,282,529 
In Granada’s “Chelsea at Nine” 


Maria Callas looked and sang like 
a mediterranean goddess. She 


was very cleverly directed. 
Daily Mail 
tion 2,142,746 


circula 





Maria Cal! 


extraordinarily varied 


series “Chelsea at Nine”. 


The Times, London 


circulation 239,957 





ges os 
46 pms ew 





as added the most dazz- 
ling plume so far to Granada’s 
variety | 





| 








Barrow 


= Continued from page 21 me 








that option time and must-bty vio- 
late the antitrust laws. 
Webs’ O&O’s Threatened 

Mayo warned that unless the 
FCC moves to bar option time and 
must buy the Justice Department 
will probably move in the courts, 
and may assail many more prac- 
tices than came under attack in the 
Barrow report. He mentioned that 
an effort might be made to force 
the networks to sell off their 
owned and operated stations. 


Mayo cited several court cases 
to back his Contention that the two 
practices are per se violations of 
the antitrust laws, but relied most 
heavily on the Paramount: decision 
which brought upheaval tothe film 
industry. He said that option time 
means affiliates must take un- 
wanted network programs to qual- 
ify for the network schedule an. 
that must buy means advertisers 
must take a whole list of stations, 
some of which they don’t want, in 
order to get on the network at all 
He described both as perfect ex- 
amples of “tie-in sales,” and just 
the same as the  block-booking 
which was banned in the film in- 
dustry after the Paramount case. 

Markham, dealing with alleged 
network concentration of control 
of tv, said the network stand to 
the effect that television must corm- 
pete with other ad media is not 
valid. He said the test of whether 
otLer media can be substituted ef- 
fectiveiy for tv is whether one man- 
ufacturer of a product would find 
itself at a disadvantage if he 
couldn't use tv while his competi- 
tors could and did. 

Barrow said the fact that not 
only the networks, but the affili- 
ates and the multiple owners al! 
agreed in their testimony, proves 
“more eloquently than the reponm 
itself could have demonstrated, the 
dominant position of the networks 
in television.” He cited reports by 
Congressional committees and the 
informal antitrust opinions of the 
Justice Department about option 
time and must buy as proof that 
the Barrow report is supported 

“among those groups representing 
the public rather than the indus- 
try.’ 

Barrow said that the well-being 
| of the affiliates is tied up with the 
webs, that the station reps changed 
| their position when they realized 
the stand their  station-clients 
would take, and that “we had a 
good deal of trouble getting com- 
plaints about anything from any- 
body.’ 

He testified that the report's 
recommendations merely seek to 


| protect television, not harm it. “If 





Aboth on CBS—can boast of 


| networks must be protected from 


competition in order to survive— 
If they must be given a shield be- 
hind which they are able to occupy 
exclusively the best broadcasting 
hours—then the networks are a 
natural monopoly and should be 
regulated as such.” 


NBC Chi Axings 


=—_——= Continued from page 19 = 


network programming office here 
results from fact that a five-man 
team has had little to do for the 
web in the past year except to 
originate an occasional cutin for 
shows like “Wide Wide World.” 
The Windy City plant hasn’t had a 
full-scale network show to do in 
several years, 
The obvious inference from the | 
dropping of the department here is 
that the Chi NBC stations hence- 
forth will be regarded wholly as | 
o&os by the home office and not 
as the central division of the 
web’s programming department. 


TV’s Prime Beef 


Continued from page 19 =—_—mm 


three but integrating them into 
other programming without use of 
the title). 

In contrast to the 36 half-hours 
currently available, last year at 
this time there were only 22 and 
a half open half-hours, That differ- 
ential alone accounts for $60,000,- 
000 in time and programming 
costs. While ABQ is stuck with 
the most half-hours, actually net- 
work is much better off than a year 
ago when, in contrast to today’s 
1644 open half-hours, there were 
21 last year. 

Only two nights of the week— 
































,90” on Thursday 





emer RR TE 


Chi Trib 


These are | 
(“Playhouse 
has some open 
time but it’s in the 10:30 to 11 seg- 
ment). CBS is hardest hit on Mon- |, == Continued from page 2] Saas 
day, Wednesday and Saturday,| eloquently, the Trib piece still 
with two half-hours on each of the | sounded like sour grapes, especial- 
nights. NBC suffers mostly on Sun-| ly in view of the fact that the 
day (two and a half 30-minute | commercial blurbs were dropped 
periods); Friday (three and half | |from the telecast after the first 
30-minute segs) and Saturday (two day. WBKB had been triple-spot- 
and a half 30-minute periods). ABC | | ting promiscuously all day Tuesday 


to 10:30- p.m. sellout. 
Sunday and Thursday. 








a 7:30 


takes a Sunday rap to the tune of | 
three and a half 30-min. periods, | 
two on Monday two and a half on} 
Thursday, two and a half on Fri- | 


day and three on Saturday. | 











~— ‘Latinovision’ 


=——_—_ Continued from page 1 








ecutive said, Latinovision will be| 
done on a strictly commercial basis, | 


with the various tv operators being | 





able to sell locally the interna-| 
tiunal video product. 
Cagan explained that the ex- 


change programming will include | 
sports and cultural spreads, which 
ie says are saleable, particularly | 
in Latin America. | 


North American emanation 
points will be N.Y. and L.A., in| 
the United States, and Montreal 


and Toronto, in Canada. Cagan 
has been making the Latin arrange- | 
ments while NBC’s international 
operations setup in N.Y. is hand-| 
ling the Canadian negotiations. | 

NBC international operations (as 
distinct from Cagan’s_ Interna- 
tional Ltd.) will eventually take |}-— 
over program administration for | 
much of Latinovision 

In his recent junket outside 
Mexican territory, Cagan laid the | 
sroundwork for Latinovision, par- 
ticularly in the commencement of 


cickers with CMTV, Havana, for 
a program exchange with NBC in 
the States. 








Tele Followups 
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brought about its contribution of | 
so many poets, dramatists and story | 





tellers to our century?” the panel | 
ott ered a number of logical ex- 
planations 

Powerful tensions within Ire- 


land’s society and a period of tran- 
sition were held to be the more 
important factors in that country’s 

mb to Jiterary eminence. Like- 
wise, an “intensity of feeling and 
power of expression” were said to 
ve accounted for the success of} 
rish literature beyond its own 
borders 

Flavor and atmosphere of the 
discussion were enhanced by the 
n nal background in which the 
were seated in com- | 
chairs, flanked by a fire- 
place ad an Irish setter occasion- 
ally wandering in front of the 
cameras. Clancy at times obliged 
with a reading from Yeats or a few 
bars from an Irish felksong. This 
proved an ideal garnish for the 
main course of comments on Yeats, 
Shaw and Synge, et al. 

O'Connor, a poet-playwright and 
onetime director of the Abbey 
Theatre, at one point opined that 
contemporary Dublin has drifted 
back to provincialism and satire. 
But, it was agreed, this condition 
applied only to Dublin and not to 
New York where the situation is to 
the contrary. Withal, this was one 
of the more interesting programs of | 
“Camera Three,” which WCBS-TV | 
N.Y.) Public Affairs Dept. turns | 






participants 


fo rtable 











AGAIN! 
FABULOUS 


FIRST — 


sa aa put Mane 


“Danger Is My 
fornia 
| “Secret Agent 7, 


| Men.” 
| Business,” 


| (8), when the hearings began, but 
| went non-commercial the second 
day when Sen. John L. McClellan | 
|said he would not permit the vi-| 
deocast if it was to be a commer- 
cial venture sponsored to promote | 
any product. 

Said the Trib editorial on Thurs- 
day: “When you read the connect- 


led story in your Tribune of what | 


| happened in the rackets investiga- 
| tion, please remind yourself that it | 


duly grateful that, as we outline 
the news, we don’t try to comb the 
gray from your hair, sell you a 
swimming pool . .. or hint that 


your stomach is shockingly con- | 


Said the Sun-Times editorial: 
“We consider the live broadcast an | 
extension of our news coverage. 
We believe it is a utilization of 
| another medium of communication 
'to better serve the people’s right 
to know about matters of public | 
interest and concern.” 

The Sun-Times and WBKB have 
| renewed the telecast for the second | 
week of the Senate hearings. 


— 








Tried & True 


=e ~“Continued from page 23 
“William Tell” 











costume adventure, 
comes from NTA. 


Action adventure category in-| 


“Rescue 8,” Screen Gems; 
Business,” Cali- 

Productions; 
”" MCA TV; “Glen- 
cannon,” Gross - Krasne; “New 
York Confidential,” Television 
Programs of America. 

Westerns comprise: “U. S. Mar- 
shall,” NTA; “McKenzie Raiders,” 
Ziv; and fresh production on “26 
“George Jessel’s Show 
in the hopper for about 
a year now, represents the variety 
category; “Rendezvous with Adven- 
ture,” Screencraft, is a travel docu- 
mentary. 

In addition, there is fresh pro- 
duction on CNP’s “Silent Service,” 


cludes: 


National 


Ziv’s “Highway Patrol” and “Sea 
Hunt” forthcoming, as well as 
MCA TV's fresh production on 


“State Trooper. 














== Continued from page 22 ele 


die can produce its entire sked of 
live shows inside a 40-hour ae 
week. 

Three—and this problem is a 
culiar to WABD, which was once 
the key for the DuMont Television 
Network — tape will help the} 
Gotham outlet amortize the cost 
of its large studio operation. Left | 
with a large plant, into which the | 
late network poured a good deal 
of coin, it can use tape as extra- 
incentive to the webs and outside 
producers to rent its studio space. 
The station is offering its tape 
machinery in tandem with studio 
rentals. This not only goes for 


~ WABD ‘Goes Tape’ : 


Big Joe Rosenfield Jr., 
Ross Mulholland Set 
In WABC Radio Shifts 


Station topper Ben Hoberman 
has inked two new deejays, mark- 
ing the beginning of what promises 
to be a fairly extensive shuffling 
of the talent on WABC Radio. The 
network key in New York, aiming 
more and more at local music and 
j/news, hired Big Joe Rosenfield 
| Jr. away from rival WMGM and 
| is bringing Ross Mulholland in 
| from Michigan. 

Rosenfield, who for the past 
four years or so has done his 

“Happiness Exchange” sob show 
jin the midnight-to-3 a.m. hole on 
| WMGM, will go with the same 
| stanza from midnight to 6 a.m. on 
| WABC. He begins his new assign- 





|is lucid and uninterrupted, and be| ment Aug. 3, and will be offered 


|regularly in a 
Friday strip. Rosenfield will be 
replacing Allen Jefferys who re- 
mains on the web key's staff. 

Mulholland, last with WKMH in 
| Dearborn, Mich., and a onetime 
WWJ (Detroit) gabber, moves 
into the WABC 6-to-9 a.m. slot on 
| July 28, vice Johnny Pearson, 
| Pearsen is leaving the station. 


Sunday-through- 


Cleveland—John L. McClay a 
pointed general manager KYW- TV. 
| Formerly assistant to Rolland V, 
Tooke, v.p. of Westinghouse here, 
| McClay joined WBC after a stint as 
| WCAU-TV assistant general man- 
ager. He is a veteran of 20 years 
in broadcasting. 

| ny 








A REAL 
| “DUTCH TREAT"... 


| 





| HEINEKEN’ | 


BREWED 10 HDIiLAN 





yor 
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HOLLAND BEER 


Gen. U.S. dmporters: VAN MUNCHING & CO., INC. 
New York, Chicago, Beverly Hills, Miem! 
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APARTMENT FOR RENT 
43 St. West, New York 


3 Rooms, Hot Water, Steam, 
reasonable rent. 


MICHAEL BARANY 











out in cooperation with the State | program production but for the SU 7-4305 
| Education Dept. Gilb. making of blurbs on tape. 
eT ar _— a  F 














SCORES BULL'S-EYES 
IN FIRST SHOWING! 


MAR 
KFDA-TV 


iL LO 
Sat. 9:30 P.M. 


1) 25.3 


Beats: Steve Allen, $64,000 Question, GE 
Theater, Alfred Hitchcock, Wyatt Earp, 
Climax, Dinah Shore, Maverick, |! 
Lucy, Ed Sullivan and many others. 


Love 


ARB May ‘58 


ZIV TELEVISION PROGRAMS INC. 
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The most fabulous city in the world — never 
before filmed for local market television! 


market's first run entertainment! 


39 original gripping stories of haunts and highspots! Teeming Times Square! 
Chinatown! The Bowery! The drama of the throbbing city! 


HURRY! 77 MARKETS ALREADY SOLD! 


D-X Sunray Oil Co. starts September 8 in a 50-market midwest regional! The F. & M. 
Schaefer Brewing Co. has snapped up multiple markets! The Columbia Broadcasting 
System for New York City! Triangle, Westinghouse, Storer, Transcontinental, Meredith 
and other station groups! KTTV in L.A. and other stations! 


Don't wait! Choice markets still available right now! Write, wire or 
phone collect Michael M. Sillerman, Exec. V.P., TPA, today for yours. 


TELEVISION PROGRAMS OF AMERICA, INC. 


488 Madison Avenue - N. Y¥Y.22 + Plaza 5-2100 
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in mind gets relling. Although the 
web reports it can make a profit, 
even at the low rate being offered, 
its big profits from daytime are 
anticipated in any additional time 
beyond the 15 new hours a week 
slated for fall preeming. 

ABC is offering a maximum dis- 
count based on the purchase of 
four quarter hours a day. By buy- 
ing four quarter hours, the bank- 
roller gets 12 commercial minutes, 
and he'll be allowed to trade off 
two out of every three (per quarter 
hour) he buys. The sponsor then 
can trade off minutes in any pat- 
tern he wants, providing an availa- 
bilily exists. For example, an ad- 
vertiser buying four quarter hours 
on Monday can place two minutes 
on each of the four remaining days 
of the week. And, moreover, the 
advertiser won't necessarily he 
confined to the specific program he 
purchased, but can pick from any 
of the six half-hour shows being 
launched under the daytime plan. 

ABC's thinking—and this is 
probably what the web will tell its 
affiliates—is that by approaching 
sales this way an advertiser will be 
enabled te increase his cumulative 
audience to offset any deficiencies 
the web has vis-a-vis NBC or CBS 
in coverage. (ABC line ceverage is 
85°> of the country, while it’s true 
that either of the other networks 
can muster 93% of more coverage 
of the U. S.) 

Y&R has bought into all six of 
the daily half-hour shows, it’s un- 
derstood, and it’s total time and 
talent nut is about $13,300,000; 
yearly. The six aceounts from this | 
agency have taken about 40 of the’ 
quarter-hour availabilities between 
11 am. and 3:30 p.m., and there 
are another 20 quarter-hours a 
week outstanding which could 
gross the web another over $6,650,- 
000 more. 

Key Affils OK Plan 

Several of the key affils have 
already been contacted on the) 
plans details and the network re- 
ports that they've already agreed. | 
The general program lineup was 
close-cireuited te the other stations 
early this week. 

Lineup, with six half-hours a day 
programmed, also leaves three half- 
hour openings daily, in which affils 
can program. It reads thusly: “Man 
In Your Life,” an Irving Mansfield 
package which concentrates on 
“finding a mate for mature 
women” at 11; 11:30 to noon is local 
time; Peter Lind Hayes goes until 
12:30: from 12:30 to 1, it'll Be 
Freddy Martin from the Ceconut 
Grove in Hellywood; at 1, John 
Guedet is enterihg with e produc- 
tion called “Divorce Court”; 1:30 
to 2 is local; at 2 it'll be Liberace; 








2:30 is local, and 3 te 3:30 it’s 
“Touch & Go,” an audience 
paneler. 

At 


“charter discount” advertisers of. 


—_ 











|time zones at the same local time 





ABC-TV Affils To Powwow 
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record, and all from Y&R. Beech 
Nut, American Home _ Foods, 
Drackett, Johnson & Johnson, Gen- 
eral Foods and Bristol-Myers will 
each get the present maximum dis- 
count for the first 26 weeks, since 
they’ve reportedly all signed firm 
pacts for that long (at four quarter 
hours in a given day), and the web 
will continue giving the “charter 
discounts” for each consecutive 26- 
week order that follows. “Charter” 
rate is 50% off the gross time rate, 
which is previously figured at one- 
third of the nighttime rate. 

(Dencer - Fitzgerald - Sample and 
Sullivan, Stauffer, Colwell 
Boyles are reportedly interested in 
the daytime plan.) 

It should be pointed out that 
the web can only jack its daytime 
program rates in two areas: When 
a charter sponsor pulls out after a 
given 26-week cycle or by instal- 
ling still further programming, 
once this stuff gets roiling. 

‘T or C’ May Switch 

Deal has been initiated by ABC- 
TV for Ralph Edwards to move 
his “Truth or Consequences” into 
the new four-hour daytime span 
being opened up by net. Cross-the- 
board “TOC” winds up on NBC-TV 
next week. 

Nighttime version was recently 
cancelled. Edwards is personally 
under contract to NBC but his 
properties are uncommitted. ABC- 
TV vp Tom Moore is due here this 
week to culminate negotiations. 


CBS Option Tima 
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remaining half-hour period this 
fall. 

Affiliates were also told that net- 
work programs should not be re- 
leased in Mountain and Pacific 


as in the east, but should be earlier 
in terms of local time. Thus CBS- 
TV proposes to have evening pro- 
grams, Monday through Saturday, 
seen in west coast markets via tape 
delay at the same local clock time 
as they are seen in Chicago; ie., 
delayed twe hours after the initial 
network feed. On Sunday evening. 
the present three-hour delay wi!! 


& | 


ABC’s Daytime Boss 

ABC-TV is looking for a 
daytime program chieftain, 
and, at the network, it’s con- 
sidered possible that boss 
Oliie Treyz will announce his 
name to affiliates this Friday 
(20), when they convene in 
New York. 

The new pre-dark program 
head is being sought to over- 
see the three additional hours 
of daytime programming to be 
launched by ABC-TV in the 
fall. 

A reliable network source 
said feelers had gone out to 
several industry executives, 
but that, as of yesterday 
(Tues.), “no one has been ap- 
proached with a firm offer.” 











| . 
jzones is designate 


generally the practice for the other 
three time zones. 

After the closed circuit discus- 
sion, a letter outlining the option 
time change was forwarded to affil- 
iates by Carl Ward, national man- 


ager, affiliate relations, CBS-TV. 
An amendment to the affiliates 
contract accompanied the letter, 


effect Sept. 15. 


Hubbard 
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show, now in competition with the 
highly rated KSTP-TV and WCCO- 
TV news program. Veteran WCCO 
| newscaster Chick McCuen is com- 
jing over to WTCN-TV to handle 
'the latter’s news programs. 

WCCO-TV, CBS outlet here and 
| also a highly prosperous station, 
schedules only seven feature films 
|a week and has no intention now of 
increasing this number. 

The National Television Associ- 
ates’ non-network KMSP-TV is the 
local “feature picture” station with 
its 20th-Fox, Columbia and RKO tv 
libraries and presenting 24 a week. 
However, it’s in the process of de- 
creasing this number and substitut- 
ing locally produced live shows. 

















Walter Damm 





be continued. 
Also, with the recent advent of 


| magnetic video tape for Pacific | 


Coast and (during DST) Standard | 
Time delay, CBS-TV thought it de- | 
sirable to modify daytime option | 
time in certain time zones (and | 
even in Eastern time zone during | 
DST) so as to reflect the improved | 
scheduling permitted by use of 
tape. 

Furthermore, it seems desirable 
to remove a source of confusion in | 
the method used to express option 
time for Central time zone affili- 


both Eastern and Central time! 





=a Continued from page 20 Gaaaae 


from the roof of a downtown Mil- 
waukee hotel as early as 1932, and 
WTMJ-TV became the llth video 
station on the air and the first in 
Wisconsin, in 1947. 

Damm started with the Journal 
Co. in 1922, when radio was a new 
medium. He was hired by Harry 
J. Grant, then publisher of the 
Journal, to organize its radio ac- 
tivities. In 1927, the Journal 


the moment, there are sixjates. At present, option time in| bought WKAF, a 250-watt station, 


increased its power and changed 














FINANCING 


available for 


TV PRODUCERS 


We offer immediate advances against 


rental contracts for completed series 
of filmed television programs, backed 
by resources of over $50,000,000. No 
red tape...no delays. Simply contact 


CREDITAIRE CORPORATION 


530 FIFTH AVENUE 


NEW YO 


RK 36, N. ¥. 


phone: OXford 7-6677 














stating that the plan would go into} 


. e 
Inside Stuff—Radio- 

Members of Congress, Cabinet officers, governors, and party nom- 
inees for political office will be receiving a little brochure in the near 
future with practical and simplified information on how te conduct 
themselves before the television cameras. 
| The pamphlet, “A Guide to Your Television Appearance,” is being 
distributed by both the Republican and Democratic National Commit- 
tees, and includes endorsements by Meade Alcorn, the GOP National 
Chairman, and Paul M. Butler, Democratic Chairman. Its author is 
Robert C. Diefenbach, member of the studio operations staff of Sta- 
tion WRC-TV, the NBC o._& o. outlet in Washington. Diefenbach is 
planning to launch his “Guide” commercially, for the benefit of all 
|amateurs who make an occasional video appearance. 

Author has boiled down his advice to hard rock essentials in simple 
lancuage. He covers the waterfront from what to wear and why to 
|makeup, use of gestures, handling of notes, voice levels, etc. 








Emerson, a surviving label from the pioneer period, will set up spe- 
cial franchises and handle the DuMont line, which it recently took 


d in terms of over, on a special deluxe merchandising scheme, per Mike Corey and 
“Current N. Y. Time.” As modi-/ aj] Scheinberg who are currently holding the annual trade show in 
fied. option time for Central zone Manhattan. Another innovation at Emerson is that the present trade 
stations will be expressed in terms | show is run “by appointment” instead of typical open house. New 
of their local time, as is already | novelty item is a portable transmitter in a leather stand which p:o- 


vides dealer gimmick that precision clock will run four years on orig- 
inal mercury battery. Emerson's distribution has three times as many 
outlets as DuMont’s. 





| 


| The new fall nighttime CBS-TV “Garry Moore Show” is beginning 

to take shape and this is the lineup of people working on the program: 

Ralph Levy, producer; Herb Sanford, associate producer; Leon Mirell, 
associate producer; Charlotte Paley, assistant te producer; Frank Bu- 
netia and Lewis Freedman, directors; Vincent Bogert, head writer; 
Herb Finn, writer; Marcia Durant, feature editor; Howard Smith, mu- 
| sical director; Paul Godkin, choreographer; Durweod Kirby, announcer. 
| There'll also be a raft of freelance “name” writers who'll contribute 
| pieces te the show. 








| Gen. Bela Kiraly, one of Hungary’s most active Freedom Fighters 


who is in the U.S., has just screened authentic films of the Hungarian 
Revolt never shown before to be used in Twentieth Century’s “Re- 
volt in Hungary” on CBS-TV program this fall. The films were viewed 
by General Kiraly to insure their authenticity and he added pertinent 
details as te where each action took place. 

Radio and Television News Directors Assn. currently is accepting 
entries in its annual awards competition that scopes four categories: 
outstanding radio news operation for the year, ditto tv news operation, 
outstanding radio news story or informational series and ditto tv story 
or series. Chairman of RTNDA Awards Committee is Prof. Baskett 
Mosse of Northwestern U.'’s School of Journalism, and deadline for 
station entries is Sept. 1. 








David Baird, investment broker, who owned a subsantial stock in- 
terest in World Broadcasting, the radio syndication affiliate of the 
Ziv organization, has sold his shares to Paul F. Harron and Lawrence 
D. Biele. 

Harron formerly owned WPFH, Philadelphia, while Biele owned 
WIBG, also in Philadelphia. The shift in stock ownership doesn’t affect 
the company’s management which remains under the reins of Dick 
Lawrence. Execs in Ziv retain their majority stock interest. 





WABC-TV, the ABC flag in New York, closed its second quarter this 
year with a 65° advance in billings over the same three-month period 
in 1957. 


- — 





its call letter to WTMJ. Damm! Denker’s ‘Resurrection’ 
has managed it ever since. } 

Damm was president of National| Legit and television playwright 
Assn. of Broadcasters in 1930-31} Henry Denker returned from the 
and of Television Broadcasters | Coast to New York last week, after 
Assn. in 1947 until it combined | finalization of sale of a one-hour 
with NAB in '531. He is a member | religious teledrama te Sam Hirsch, 
of NBC’s radie stations planning | head of Family Films. 
and advisory committee and was a| Denker’s work, “The Power of 
member for two and a half years|the Resurrection,” will be given 
of the first television code review! over NBC-TV on “Frontiers of 
board. With NAB he was a mem-| Faith” as the program's 1959 
ber of the committee which wrote | Easter Sunday entry. It was orig- 
the first radio code of ethics and | inally carded for a half-hour, but 
of the committee which later wrote | expanded. Denker will co-produce 
the commercial section of the tele-| the film, which will sheet on the 
vision code. | Coast. 

—e ———————— 
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The Q-Tv system of 
positive synchroniza- 
tion used on all net- 


Absolutely silent. 
Designed to fit all 


cameras. 





works (no service Vu ind , 
has an exclusive on st ges ik ral 
any station) Gee 
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MPO'S SOCKO TELEBLURB TALLY 





The number one 
ranking we have 
received is 
regarded with a 
just sense of 
pride by every 
one of MPO’s 
eighty-two staff 


members. 


It is a reputation 
which everyone 
of us intends 

to earn the 
right to keep.. 
year after year. 





MPO TELEVISION FILMS, Inc. 


NEW YORK 
Murray Hill 8-7830 


DETROIT 
TRinity 2-2280 


HOLLYWOOD 
POplar 6-9579 





LEADS THE PACK 
IN ADMEN SURVEY 


New York, July 16. 

MPO Television Films, Inc., the 
two-coast teleblurbery, led the field 
for the second consecutive veer in 
ad agency surveys conducted by 
trade magazines. 

MPO garnered far more first 
place votes than any other tele- 
blurb outfit in Sponsor Magazine's 
recent survev, “How Agencies Rate 
Television Commercial Film Pro- 
ducers.” The twenty-six major 
agencies polled rated producers 
for quality, reliability, economy, 
fiexibility, facilities, creativity, ani- 
mation and location work. “Out of 
50 commercial film producers nom- 
inated as best in certain cate- 
gories.” concluded Sponsor, “one. 
MPO TV Films, ran well ahead of 
the entire field.” 

In 1957. Billboard’s similar sur- 
vey of 1,200 ad agency executives 
concerned with television commer- 
cial production ranked MPO num- 
ber one for quality and speed. 

The reasons for MPO’s number 
ene ranking for film commercial 
production can be found in a com- 
bination of factors. MPO recogniz- 
ed years ago that the only way 
to guarantee top quality on a 
continuous basis was to maintain a 
permanent staff of the best direc- 
tors, cameramen, editors, and 
scenic designers in the business. 
“We've received unprecedented 
support from the agencies,” says 
vp. Arnold Kaiser, “because we 
can back them up with the kind 
of creative talent that makes suc- 
cessful commercials.” 

MPO also recognized the impor- 
tance of complete production facil- 
ities and equipment. Consequently 
the company designed and built 
the most modern and efficient pro- 
duction center in the East with 
five shooting stages for the filming 
of television commercials. Since 
April 1958, when MPO announced 
its deal to utilize the 24-studio 
Republic lot in Hollywood, the tele- 
blurbery has been offering a two- 
coast production setup, unique in 
the industry. 

According to v.p. Jerry Kleppel, 
MPO producer-editor, “MPO's re- 
putation is kept on top by the 
support and quality of workman- 
ship from our technical suppliers. ’ 
In this respect, special thanks for 
support are due to: 

K. & W. Film Service Corp., Op- 
Trix, Inc. (Hal Seeger—animation), 
Reeves Sound Studios, Inc., Photo- 
Magnetic Sound Studios, Inc., 
Metropolitan Sound Service, Inc., 
Movielab, Consolidated Film In- 
dustries, Filmsounds, Inc. 

The current client list of MPO 
Television Films, Inc., includes: 

N. W. Ayer & Son, Inc., Ted 
Bates & Company, Inc., Batten, 
Barton, Durstine & Osborn, Inc., 
Benton & Bowles, Inc., D. P. Broth- 
ers and Co., Leo Burnett Co., Inc.., 
Campbell-Ewald Co., Campbell 
Mithun, Inc., Cockfield Brown & 
Co., Ltd., Compton Advertising, 
Inc., Cunningham & Walsh, Inc., 
Dancer - Fitzgerald- Sample, Inc., 
D'Arcy Advertising Co., Doherty, 
Clifford, Steers and Shenfield, Inc., 
Doyle @ Dane @ Bernbach, Inc., 
Erwin Wasey, Ruthrauff & Ryan, 
Inc., William Esty Co., Inc., Foote, 
Cone & Belding, Clinton E. Frank, 
Inc., Gardner Advertising Co., 
Geyer Advertising, Inc., Grey Ad- 
vertising Agency, Inc., Hicks & 
Greist, Inc., Bryan Houston, Inc., 
Kenyon & Eckhardt, Inc., Kudner 
Agency, Inc., C. J. LaRoche & Co., 
Inc., Al Paul Lefton Co., Inc., Len- 
nen & Newell, Inc., Earle Ludgin 
and Co., MacLaren Advertising Co.,. 
Ltd., Richard K. Manoff, Inc., 
Marschalk & Pratt Division of Mc- 
Cann-Erickson, Inc., Maxon, Inc., 
MecCann-Erickson, Ine., McKim 
Advertising, Ltd., Emil Mogul Co., 
Inc., Ogilvy, Benson & Mather, 
Inc., Sullivan Stauffer, Colwell & 
Bayles, Inc., J Walter Thompson, 
Co., The Wesley Associates, Inc., 
Young & Rubicam, Inc. 











for 5,000 Commercials, 
MPO thanks... 





CONSOLIDATED 
FILM INDUSTRIES 








FILMSOUNDS, INC. 








K& W 
FILM SERVICE CORP. 








METROPOLITAN 
SOUND SERVICE, INC. 








MOVIELAB 








OP-TRIX, INC. 


(HAL SEEGER—Animation) 








PHOTO-MAGNETIC 
SOUND STUDIOS, INC. 








REEVES 
SOUND STUDIOS, INC. 
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From the Production Centres 
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duction duties on the Tennessee Ernie Ford show . . . NBC's Chet 
Huntley in town to film interviews with Caltech scientists for his Aug. 
10 “Outlook” program. 


IN CHICAGO 


WBBM-FM will be sprung as a separately programmed entity in the 
local CBS shop this Sunday 20) . . . Despite protracted yawpings and 
demonstrations by local hausfrauery over Mary Merryfield’s departure 
from WMAQ coupla months ago, latest Pulse rates Phil Bowman's re- 
placement show a fraction higher in May-June period than Miss Mer- 
ryfield’s stanza . . . Rudolph Ganz scored a coup by snaring Van Cli- 
burn for his “Summer Night At Ravinia” show on WBBM this week, 
although Cliburn will be playing Grant Park instead of Ravinia. . 








WNBQ’s asst. program director Bob Dresslar table-hopped to W GN- 
TV a week ago, appearing as a judge on the Trib station’s amateur 
show, “Your Big Night.” Similarly, WGN-TV’s Dr. Frances Horwich 
gets a showcasing on WBKB this Sunday (20) as the interviewee on 


Norm Ross’ grill session .. . Gene Troobnick, who had been a featured 
ith the now defunct Playwrights Theatre Club, and Franklyn 
Ferguson signed on with WMAQ as replacement announcers for the 
summer Cy Wagner of NBC-TV sales here resigned from Skokie 
village 
sons 


Round” 
IN WASHINGTON 


Roy La Mere, manager of WCMS, Norfolk, adds WARL, Washing- 
ton suburban station, to his chores. Both stations are in Cy Blumen- 
thal’s chain of hillbilly daytimers . . . Sales of transistors upped in 
May to impressive 2,999,198, with dollar value of $7,025,547, substan- 
tially bettering April's recurd, according to Electronic Industries Assn. 


Stubby and the Buccaneers added to ABC-TV’s ‘“Polka-Go- 


as singing waiters. 








board last week for “compelling” business and personal rea- | 


. Magazine writer Deena Clark pinchhitting for Inga, WRC-NBC's | 


tv personality, while latter junkets to Scandinavian countries .. . 


Clark also takes over next week for femmecaster Patty Cavin on 
WRC’'s daily radio lineup, while latter is on maternity leace .. . Les- 
ter W. Lindow, executive director of Maximum Service Telecasters, 


upped to rank of colonel in U. S. Army Reserve .. . 


Claude Mahoney anchor man for CBS Radio's “News of America,” 15- 


La with. 


|“Open Heart Surgery,” 


Vet newscaster | 


minute cross-the-boards newscast, which now originates in capital .. . | 


WTOP-CBS newsman Larry Beckerman an eye witness reporter of 
Army's recent “missile shot” from Ft. Bliss, Tex. . WRC sportscaster 
Jim Simpson emceed dedication of new F-27 jet airliner at Hagers- 
town, Md., sharing spotlight with Gen. Jimmie Doolittle. 


IN LONDON 


in connection with Soho Fair Week . . . The Bishop of Western New 
York appeared in a discussion program on ATV on Sunday (13)... 
ATV offering prizes totalling $2,800 for three original plays by U. K 


authors . The Burns & Allen show returns to the BBC skein on Sun- 
day (20), replacing “The Thin Man” series .. . Laurence Harvey and 
_ his wife, Margaret Leighton, co-star in “A Month in the Country” on 
July 30. Alma Cogan has quit the radio series, “Laughter Incor- 


porated,” 
ton will take over when the shows begin on Monday (21)... “Oh Boy,” 
ABC-TV teenage show which had a coupla of experimental airings, 
has clicked so well that it will be given a key spot in the fall... Mi- 
chael Denison has taken over as compere of AR-TV's “Late Extra” 
show. 


IN BOSTON 


WMEX introing a “Beachcomber,” who walks the Greater Boston 
beaches checking portables. If sets are tuned to station, owner is gift- 
ed with record... Jim Pike, WNAC-TV film dir., made veep Yankee 
Div. RKO Teleradio Pictures, Inc. . . . Carl Moore, WEEI “Beantown 


THEY LOVE ME IN 


BALTIMORE | 
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W4JZ-TV ee 
Sat., June = 
10:30 P.M. 






Contact: RICHARD A. HARPER, General Sales Mgr. 
MGN-TV, @ service of Loew’s Incorporated 
1540 Broadway, New York 36, N. Y. © JUdson 2-2000 


because re-recording clashes with concert dates. Sheila Bux- | 


|cation and interview sessions... 


| 
| 


IN PHILADELPHIA 


ATV will televise part of the Latin Quarter floor show on Friday (18) | 


Matinee” host, brought sterling silver Paul Revere Bowl to Narragan- 
sett Race Track for presentation to feature race winner . . . Public 
affairs dept. WBZ-WBZA intros new series, “Public Health Enemy 
Number Four” Sundays 8:30-9 on alcoholism’. . . WNAC-TV’s Frank 
Luther played for moppets at “Frank Luther Day at Kiddie Ranch” 
in Saugus ... Arthur C. King, WEEI news dir., 
exchange between station and Yankee Div. Information Centre, Camp 
Drum, N. Y. covering Boston contingent through July 19 . 
O’Brien, WEEI dir. outdoor spots, 
Sportswriters of American in Fla. . 
staff, formerly with WLBZ, Bangor, 


IN CLEVELAND 


. Ellis Mott named to WEEI news 
Me. 


S. G. (Rudy) Ruderman, WNEW, named program manager of WHK division sales manager, 


and Les Biebl upped to station operations manager . Bob Cain ex- 
iting WJW for WHK expanding news .. . Gloria Brown and Gil Fag- 
gen to air “Program PM” 
hiatus . . . Mildred Funnell named WJW “Community Director . . 
Dick O’Heren, who left WHK after 20 years, now doing daily WGAR 
song-platter stint... WERE’s Sam Elber and KYW-TV’s Bob Jones in 
roles at Valley Theatre's “Compulsion” . Roger Sharp, ex-WTVT, 
to replace Army-bound Jack Perkins on the WEWS 11 p.m. news show 
. WDOK greeted Wayne Mack, home from European junket, 
sidewalk cafe party ... Dave Blaushild pacted Bill Gordon for 90-min- 
ute WEWS 11:30 Saturday night teleshow ... Pete French 11 p.m. news 
inked by Cotton Club... Ted Anthony is new “horror film” emcee on 
WJIW-TV . KYW radio sponsoring “race day" at Grandview with 
races named after air personalities ... WEWS commentator Dorothy 
Fuldheim given awards by postal, fire and police departments for civic 
enterprise ... Joe Tanski named public service-director for KYW-TV. 


{N SAN FRANCISCO 


KNBC gave all-night deejay Ted Taylor his notice, though he'll stay 
on through the summer as vacation relief. NBC flagship will shut down 
after 1:30 a.m. as part of the NBC-radio retrenchment s wenvU, 
which opened its new Oakland studio last weekend officially, came up 
with a month-long ARB of just over 11, while KRON pulled down a 
33, KPIX a 31 and KGO-TV a 25. The figure indicates Channel 2, on 
the air just over four months, may become a force to be reckoned 
At any rate, KTVU publishes a new rate card next month, with 
On strength of KPIX’s success with the one-shot 
a new live monthly surgery shows’ being ped- 
dled around Frisco. It could be called Operation-of-the-Month. So far, 
no takers ... Bill Agee, ex-KEAR, joined KSFR-FM ... Bartells’ KYA 
moved out of the Fairmont and across the street to the Mark Hopkins 

. Quin Ryan, WGN, in Frisco on his usual summer trek to escape 
the Chicago heat . . . KPIX’s Bill Dempsey, Pete Abenheim and Al 
Baccari back from a month in Europe . .. KQED got another $10,000 
grant from the Columbia Foundation to continue “Profile: Bay Area” 

. KROW’s Ray Yeager starting an interview show from Claremont 
Hotel, Berkeley. 


rates going up... 


WFIL-TV weatherman Francis Davis, meteorologist and a prof at 
Drexel Institute, leaving on trip to Teheran (Aug. 4) . . . Local tv actor 
Sam Kresson playing John L. Price’s Music Carnival, Cleveland, for 
five weeks. .. Bob London, former late night deejay, now at the Club 
Bolero, Wildwood, will enter the U. of Miami Law School this fall and 
double in radio with an evening session ... John P. Barbieri, former- 
ly with the Philadelphia Daily News, has joined the WFIL sales staff 

WRCV-TV's weather gal, Judy Lee, becomes Philly's first femme 
newscaster with a five-minute Saturday segment .. . WCAU-TV news 
telecaster John Facenda leaves for Europe (Aug. 18), combining va- 
Alan Scott, WFIL late night gabber, 
heading a European tour for Fugazy Travel . . . WRCV-TV launches 
a moppet space adventure series “Jet Jackson.” 


IN. DETROIT 


appear 


|go with WTAE-TV, upcoming Ch. 4... 


Center. 


} 


| 





James Riddell, ABC exec veepee and former prexy of WXYZ, in 
town to break ground with other station execs for WXYZ’s new $4 
million radio-tv facility on a 93-acre plot in suburban Southfield. TV 
tower is expected to be in operation by Nov. 1 with completion date 
on buildings set for next June ... WWJ’s Faye Elizabeth is playing 
Anna in “The King and I,” at Music Circle, local tenter . . . CKLW's 
| Mary Morgan off for N.Y. and the style shows... Ironic that “Traffic 
| Court” which was originated here by WWJ-TV and forced off the air 
because the Michigan State Bar thought it was “unethical” will re- 
via the ABC-TV net over WXYZ with a Hollywood cast and 
origination. 


IN PITTSBURGH 


Armand Belli, who quit KDKA radio sales staff to become sales man- 
ager for WKPA in New Kensington, has already left latter station to 
Rege Cordic and his wife cele- 
| brated their fourth wedding anni. . . Byron Dowty, onetime program 
| manager for WDTV and later KDKA- TV, is comitrg back to town to 
join Dave Murray’s production staff at Ch. 4. Liz Hughs, of WWSW 
continuity department, cast for role with Ellwood City Red Barn Play- 
ers in “Someone Waiting” next month ... Maria Schuetz, Westing- 
house Broadcasting veep Harold C. Lund’s Girl Friday, to San Fran- 
cisco on vacation .. . Bill Brant now doing a three-hour deejay show 
every Thursday afternoon over WEDO from Miracle Mile Shopping 
He even has a roped-off area for kids to dance in. 


+ 


Philadelphia—The FCC has ap- 
| proved the application of WIBG to 
become a 50,000-watt station (9). 


a 
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SDG Telepix Pact 








set up special news | 


. Cal|two divisions, 
back from convention of Outdoor | 


while KYW’s Bud Wendell takes August | 


with | 


| Hildebrandt for 








Ziv 


——_- Continued from page 23 ao 


the central division as formerly 
constituted has been changed into 
north central and 
south central. Ray McGuire, for- 
merly spot sales manager, will be- 
|}eome sales manager of the north 
}central division, heacquartering in 
| Cincinnati, Donald S. Brogdon 
| has been promoted to south central 
headquar- 
tering in Dallas. 

| In addition, the following spot 
sales managers have been ap- 
pointed: For the north central di- 
vision, Don Dahlmam and Robert 
Reis named to the spot sales man- 
ager posts, under McGuire, In the 
south Central division, Jack Puter 
named to work with Brodgon. 

New account execs joining the 
Ziv organizations are John Cham- 
bers, Michael Keirman and Ken 
the western divi- 
| sion; John Lewis, north central; 
Edgar Willis and Ben McReynolds, 
south central; Leon Taylor and 
Louis Johnson, eastern. Jack Dan- 
iels has been added to the N. ¥. 
syndication sales office. 


CHEd 


NOW THERE’S A DETERGENT! 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
For proof, let 
our specialists fill you in on 
some WGN-TV case his- 
tories and discuss your 
sales problems. 


PUT Gs 


watching. 














“ 


in your Chicago sales with 








Operation at increased power 
| expected by Nov. 1. WIBG became 
a part of the Storer Broadcasting | 
Co. over a year ago. Chain operates 
radio and tv outlets in seven cities, 
including WVUE-TV, Wilmington, | 
Del. 


| Vidpix directors are upped to 
weekly minimums of $720 for half- 
hour films, $1,440 for hours and 




















$2,880 for 90-minute films. How- 








SCREEN 





“RANCH PARTY” 


Rolls Up The Big Shares Everywhere! 
37% SEATTLE-TACOMA... 57% BUFFALO... 49% CORPUS CHRISTI 


GEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


ever, for purposes of calculating 
residuals, weekly minimum 
pegged at $600, with the new resid- 
ual formula calling for 35% of 
minimum for second run, 30% for 
third run, 25% for fourth, 25% for 
fifth and 25% for sixth and all 
subsequents thereafter, total of 
| 140% of minimum 

Theatrical directors’ minimums 
remain the same, at $600, but they 
get improved screen credit, adver- 
| tising credit and cutting provi- 
sions. As to residuals in sale of 
| post-"48 features to tv, contract 
clause calling for discussions of 
such residuals is extended to Jan. 


Source ARB, 1958 





711 Fifth Avenue, New York 22 PL 1-4432 31, 1960. Negotiations on the pact 
| were held jointly with Alliance of 
NEW YORK DETROIT CHICAGO HOLLYWOOD MIAMI HOUSTON TORONTO Television Film Producers and 


Assn. of Motion Picture Producers. 
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of 12 years with same company. | 
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A MUSICIANS’ “ELITE CORPS’ 





MGA Following Through on L.A. Coup; "UNION FOR PROS’ 


AFM Will Resist’ Other Invasions 


Hollywood, July 15. + 


It’s only the beginning of a new 
era in the music profession which 
can only lead to opportunities for 


talented musicians. This is the way 
Cecil Read, chairman of the Mu- 
sicians Guild of America, appraised 
his unprecedented victory over the 
American Federation of Musicians 
in their hotly contested battle to 
become the bargaining agent for 
film musicians at the major studios. 

The Guild, following two days of 
balloting at the National Labor 
Relations Board office July 9 and 
10, beat out the AFM, 580 to 484 
votes. It was nip-and-tuck during 
the counting of ballots which lasted 
into the early hours of Friday 
morning, but Read’s rebel group 
came out on top when the final 
tabulation was in. The election win 
will be the first in a series the new 





Marine Band’s ‘160th’ 
Washington, July 15. 


The oldest military musical 
unit in the nation—the U.S. 
Marine Band—celebrated its 
160th birthday last Friday (11) 
without fanfare. 

Celebrations were out be- 
cause of the band’s heavy rou- 
tine. 

Composed of 100 profes- 
sional musicians, the famous 
group had as its first leader 
John Philip Sousa, who led 
from 1880 to 1892. Eighteen 
leaders have followed includ- 
ing one father and son. The 
late William H. Santelmann 
directed from 1898 to 1927, 
and William F. Santelmann 
from 1940 te 1955. 


Present director is Lt. Col. 





union will seek among tooters in 
other fields. 
voting, stated that if his organiza- 
tion won it would later branch out 
to musicians outside of the film 
studios. 

MGA's victory was a blow and | 
setback to newly installed Federa- 
tion prexy Herman Kenin who 
since taking over the top music 
post was working for full unifica- 
tion among all musicians through- 
out the world. Following the Fed- 
eration’s defeat, Kenin issued the 


Read, prior to the | —— 


MPPA Talks With 


Albert Schoepper. 








AGAC But It's Not 
The Turkey Type 





following statement: “We are, of 
course, disappointed that a few | 
hundred musicians have become in- | 
volved in a_ splinter mane | 
which can only lead to eventual | 
harm to all musicians. We feel | 
that in this situation, this small 
group of musicians has _ been 


(Continued on page 46) 


Don George Loses 
‘Yellow Rose Suit 


Songwriter Don George's efforts 
to collect more royalties from | 
Planetary Music on “The Yellow | 
Rose of Texas” was again set back 
in N. Y. Court of Appeals last 
week. George was assessed costs 
of $127 in favor of the defendant 
by the appeals court which upheld 
a lower court's decision. 

George’s original suit against 
Planetary, in which he charged 
that 50° of the royalty coin on| 
“Yellow Rose” was assigned to| 
disk jockey Bill Randle in a con- 
tract that was obtained by fraud, 
was dismissed by haw Henry 
Clay Greenberg of N. Y. Supreme 
Court on the fact. The court held 
that the charges were not sus- 
tained by the record. 

A previous attempt by George to 
collect more ASCAP performance 
money on “Yellow Rose” was also 
rebuffed. An arbitration commit- 
tee held that since George had 
only adapted a traditional song, he 
was entitled only to a fractional 
performance credit on each plug. 
George asked for a full credit. 


‘Splash’ Darin Signed 
To Csida-Grean Firm 


Bobby Darin, currently riding 
with the hit, “Splish Splash,” 
which he wrote, arranged and per- 
formed for Atco Records, has 
inked a personal management pact 
with Csida-Grean Associates, with 
General Artists Corp. for booking. 
Darin is the first new name pacted | 
by Joe Csida and Charles Grean 
since they set up their firm about 
three years ago. The original tal- 
ent roster of Eddy Arnold, Betty 
Johnson, Jim Lowe and Norman 
Leyden is still with them. 

On the basis of his current hit, 








|Guild of Authors & 


| chat. 


| basic agreement, 
rs had no answers to give. The | 


the American 
Composers 
(formerly the Songwriters Protec- 
tive Assn.) with the Music Pub- 
lishers Protective Assn. added up 
to a friendly but unproductive, 
AGAC execs came in a 


The meeting of 


—4 





| acknowledged that he has a foot-' 
| hold among the 
| contractors and staff musicians on 
| the radio-tv networks. It’s expected 


are concentrated in a half-dozen | 


spirit of asking advice from the | 


publishers on drawing up a new 
but the publish- 


® 


publishers indicated, however, that 
they would be glad to sit 
with the songwriters 
time AGAC had any specific pro- 
posals in mind. 

AGAC’s delegation, headed by 
prexy Burton Lane and counsel 
| John Schulman, asked the half- 
| dozen MPPA board members pres- 
ent how the current pact could be 
revised so that songs could be re- 
turned to the writers more easily 
if publishers failed to live up to 
their end of the contract. The 
matter did not affect the MPPA 
publishers, 
fly-by-night firms who grab songs 
from the writers and then fail to 
exploit them in any way. The job 
of getting back such material now 
involves considerable expense for 
the writers and AGAC wants a 
songs under such conditions. The 
(Continued on page 46) 


GERMANY GETTING 
INTO STEREO ACT 


Frankfurt, July 8. 
In another boost to Germany's 
| spurting-ahead record industry, the 
| new stereophonic disks will be in- 





ing to Deutsche Grammophon. 
The new sound in records is re- 
corded differently and played dif- 
\ferently, necessitating a special 
| stereophonic record player that will 
cost from 1,500 to 2000 German 
marks (about $375 to $500 here). 


Grammophon will release here will 
| include two by Americans—pianist 
| Andor Foldes playing a platter of 
| Stravinsky played by Loren Maazel. 
Bach, Beethoven and Brahms, and 


Greshler’s Diskery Tie 


Hollywood agent Abner 
Greshler is in the record business | 








Darin is busy with one-niter book- 
ings and tv guestings. He’s due on 


the Dick Clark show Saturday (19) | 


and the Bob Crosby teleshow 


Aug. 23. 


vicariously, having bought into 
| Peerless Album Co., the 
largest manufacturer of 
graph disk jackets and covers, 

Imperial Paper Co. is No. 1. 


; he | 1 
but did refer to t © | conclave will showcase the com- 


down | 
again any | 


AGAC execs pointed out that this | 


|}ecombine the display of new rep-| 
simplified technique of returning | 


troduced there in October, accord- | 


Jack Norworth Finally 


First five records that Deutsche | 


|} the occasion was marked. by 


J. | given a. gold lifetime pass. by the 


second | On Harvest Moon,” 
phono- | ball song in New York back in 1908/ several other labels are similarly | 
to a New York/rushing to the market with their | 


| 


‘We Mean Biz’ Col 





SEEN IN MCN WN 


By HERM SCHOENFELD 


The national organization of a 
union made up exclusively of pro- 
fessional working musicians has 
emerged as a definite possibility in 
the wake of the victory of the 
Musicians Guild of America over 
the American Federation of Musi- 
cians on the Coast last week (see | 
separate story). 

Cecil Read, for the past sew | 
years sparkplug of MGA, has been 
the chief spokesmen and theoreti- 
cian of the movement to set up a 
separate union of elite tooters em- 
embracing all show biz fields. His 
victory in the Hollywood studios 
now opens the door for a move into 
the recording, radio-tv and eonenet 
fields. 

Read already has lined up ate>| 
port among the working musicians 
in New York. The extent of Read’s 
support is not known but it’s 





Want Another Probe 
Washington, July 15. 

John Schulman and ASCAP 
songsmiths Arthur Schwartz 
and Jack Lawrence are here to 
urge the Senate Judiciary Sub- 
committee to probe the anti- 
monopoly aspects of the music 
situation. 

This is because there is no 
chance of passing the Smathers 
Bill this session. On July 22, 
BMI will have its final say and 
then the report goes to the 
FCC and Justice Department. 
This can take months. 


Pastore Raps 


Smathers Bill; 
Sez Air Is Fre 


Washington, July 15. 
legislative logistics had not 
already doomed passage of the 
Smathers Bill this session, subcom- 
mittee chairman John O. Pastore 
showed clearly he takes a dim view 
of the whole thing in an outburst 
during John Schulman’s stint this 











New York band} 


that Read will also make a pitcn 
to the recording musicians, who 


AFM locals. 

With negotiations for new re 
cording and radio-tv pacts due to 
come up at the end of this year, 
MGA will now challenge the jur-| jf 
isdiction of the AFM in these sec-| 
tors. This will throw the matter 
of union control in the laps of 
the National Labor Relations Board 
which will have to determine who 
votes in such elections. While) 
the determination of film studio) 





and radio-tv tooters is relatively morning (Tues.). (‘See separate 
simple, the question of who is a/| story). 
recording musician infinitely is| Rhode Island Democrat, who has 


more complex in view of the enor- 
(Continued on page 45) 


; been a virtual one-man subcom- 


mittee as well as chairman during 





}seen no evidence of “compulsion” 
on the part of stations to play any 
| one type of music. On the contrary, 
| he told Schulman, the bill would 
| put a compu'sion on 4,000 “little 
fellows,” most of whom do not |} 
belong to BMI. 

Schulman proposed a compro- 
mise bill in which only the major 
networks would be barred from 
having ties with a licensing or pub- 
lishing operation. 

“I know you're trying to get 
after CBS and NBC,” he said, “but 
you're throwing every Tom, Dick 


Keynote in Colo. 


Estes Park, Col., July 15. 
Under the banner of “Columbia 
Means Business,” distributor and 
field personnel of the diskery are 
assembling here for a four-day 
hard - sell convention opening 
Thursday (17) at the Stanley Hotel 


d Harry into the soup.” He fur- | 
here. Headed by prexy Goddard | 4” 3 ‘ 
- : ther stated bill does not solve | 
Lieberson, the Columbia Records problem of ASCAP-BMI contro- | 


versy, but, instead, tells the small 
station owners they cannot own 
recording machine, or make rec- 
|ords, just because they broadcast. 

Pastore revealed he had made 
ertoire. with merchandising semi- @ “freedom of choice” test himself | 
nars conducted by various Col) by calling all stations in his home 
artists & repertory and sales execs, area with a request they play 
The convention will also mark the | “Louise.” his daughter's name, on 
10th anni of the introduction of | her birthday. Calls were sans iden- 
the LP record by Columbia. Col’ s | tification, yet all stations complied. 


also be spotlighted. ITALO ‘BLU’ TICKLING 
"EM PINK IN THE U.S. 


Back in New York, on July 23 
the diskery will stage its first con- 
vention of Latin artists & rep: | 

An Italian song, titled “Nel Blu! 
|Dipinto Di Blu” (Blue Painted on 
| Blue), which recently copped top 


pany’s upcoming product to some 
400 staffers, including representa- 
tives of the foreign affiliates. 

As planned, the sessions will | 











ertoire personnel, with Nat Scha- 
piro, Col’s international a&r man- 
ager, helming the session. 





tival, is currently stirring a big 
rfoise in this country via a flock of 


Gets In on a Pass Via His covers by the major companies 
Take Me to Ball Game’ iy Domenico ‘Modueno has been 
ay 


Domenico Modugno, has been 
Los Angeles, July 15. retitled “Volare,” with 
“Take Me Out To The Ball! Parish providing the English lyric 
Game,” Jack Norworth’s anthem} Mickey Scopp, general manager of 
to the national pastime, reached | ‘he Big Three (Robbins, 
its 50th birthday last week and/ Miller), recently brought back the 
. the | Song for publication by his firm. 
Los Angeles Dodgers at the Coli- Dean Martin is cutting it for 
seum field Friday (11) with cere-| Victor vyile RCA Victor 
monies -honoring _Norworth. signed a new pactee, Jesse Belvin, 
The veteran songwriter, now liv-,to the song. Victor, incidentally 
| ing in nearby Laguna Beach, was had one of the first disks of the | 
tune on the international market | 
American and National Leagues. (via its Italian songstress Nilla 
Norworth, who also wrote “Shine | Pizza. MGM Records is releasing | 
wrote the base-| an imported slice while Decca and 


while enroute 
Giants’ game at the Polo Grounds. | versions. 


the months of hearing, said he has | 


| prize in the San Remo Music Fes- | 


Mitchell | 


Feist & | 


has as- | 





To dats for Smathers Bill Raps 
BMI-Network Domination of Music 


Washington, July ‘15 

A reiteration of the charge that 
the broadcast industry is dominat- 
ing the music industry via‘ its 
ownership of Broadcast Music Inc. 
was made today (Tues.) before the 
Senate Subcommittee on Com- 
munications by John Schulman, 
lawyer for a group of ASCAP 
songsmiths which has been fight- 
ing BMI in the courts. Schulman 
testified as a rebuttal witness in 
behalf of the Smathers Bill, which 
would diverce broadcasters from 
any interest in the publishing, 
licensing or recording of music. A 
final surrebuttal will be made by 
the broadcast side next Tuesday 
(22). 

Schulman, in a long statement 
that was documented by an 110- 
page printed summary of his evi- 
dence, essentially summed up the 
major points previously made by 
the ASCAP tunesmiths. There was 
no attempt at a detailed point-by- 
point rebuttal to testimony given 
by the broadcast and BMI execs, 
but rather Schulman aimed at 
focussing the attention of the com- 
mittee “to the vital matters with 
which the (Smathers) Bill is con- 
jcerned and from which the op- 
| ponents have sought to divert at- 
tention.” 

“Naims Stranglehold 
Schulman asserted that his doc- 
;umentary material, mainly based 
on the bulletins, advertisement and 
other writings of BMI and the 
| broadcasters, demonstrated “that 
| the broadcasting industry through 
BMI dominates the recording as 
| well as the publishing phases of 
| the music industry, and that the 
network ownership of recording 
;}companies looms large in this 
| domination.” Schulman’s summary 
again underlines the statement 

(Continued on nS Ge pee 48 


Jukebox Tax Bill 
Looks Nix for ’58 





Washington, July 15 

Efforts to report out Senate Bill 
| 2870 removing exemption of juke- 
boxes from the Copyright Law of 
|1909, was again jammed in the 
| Upper House’s Judiciary Commit- 
jtee. Sen. Joseph O'Mahoney, chair- 
man of subcommittee which held 
hearings on the subject. has been 
| leading the battle to get the bill 
on the floor of the Senate. Sen. 
| Alexander Wiley ‘R., Wis.), who 
| filed minority report when bill was 
|reported favorable by subcommit- 
tee, is said te be the bottleneck 
| which will doom action at this ses- 
|sion of Congress. Sen. Everett 
| Dirksen (R., Ill.) is also opposed to 


| the action. 


Exponents of bill, led by ASCAP, 
|feel progress has beeen made this 
session, even though they will pri- 
vately admit there is no hope for 
legislation now. With their foot in 
the legislative door, however, they 
wel for better luck next session. 








Britain s Tommy Steele 
| Hellbent for Symphony 


Eng., July 15 

| Tommy Steele, Britain’s current 
rock ‘n’ roll idol, is writing a sym- 
phony. He hopes to stage it—con- 
ducted by himself—at a 
| hour session in Royal Albert Hall, 


| London. 
| 


} 


Newcastle, 


Steele said here, at a one-night- 
erff “I am starting from the .890s, 


j}and working my way through to 
the present day with mixtures of 
all the different types of music 


| He said one of his ambitions 
has always been to conduct an 
| orchestra Singer has two films 
coming up for lensing. He will 
start one in September and the 
other early in 1959. 


three- * 
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Jocks, Jukes and Disks Album Reviews 
: oa By HERM SCHOENFELD 

US be H ” fash- “Jose Melis” (MGM). Jose;Tired of You” is the only non- 
“BING. - BANG, SONG" — Xan a away pm a - Melis’ slot on the Jack Paar show | showtune in this collection. 
mount*), from the “Houseboat’| mercial rockabilly workover by has turned him into a hot ~- e Glen Gray’s Casa Loma Orch: 
pic, is a colorful side featuring|Carl Perkins. “POP, LET ME package item and his name _ has | “Sounds of the Great Bands” (Capi- 


Merian's commercial trumpet and 
a chorus. Could be big. “ONE 
DAY I’LL BUY A TRUMPET” 
(Leeds*) is an okay item to show- 
case Merian’s trumpeting. 

Marty Robbins (Columbia): 
“SHE \§8AS ONLY SEVENTEEN” 
(Acuff-Rose?t), a teenage themé 
that has been heavily exploited in 
recent years, is a good commercial | 
item delivered in appealing style, 
by Marty Robbins. “SITTIN’ IN) 
A TREE HOUSE” (Famous*) is a 
catching rhythm tune. | 

The Cowboys & Indians (ABC- | 
Paramount): “HOW” (Saxon*), a 





HAVE THE CAR” (Peery), is the 
same groove, shapes a good idea 
into another frantic side. 
Somethin’ Smith & The Red 
Heads (Epic): “I DON’T WANT TO 
SET THE WORLD ON FIRE” 
(Cherio+), the oldie with some new 
lyrics added, gets a smoothly har- 
monized rendition, with some gag 
overtones, for strong’ impact. 
“YOU MADE ME LOVE YOU” 
(Broadway*), another standard, 
also gets a nifty slice that will ap-| 
peal to the youngsters. 
Johnny Nash (ABC-Paramount): 




















: 5 a ar 
LAWRENCE WELK 
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“YOU’RE LOOKING AT ME”; 
ae Presents 
PETE FOUNTAIN 
Best Bets | (Coral Album No. 57200) 
i 
|“NOTHIN’ SHAKIN’” (Arc*), a 


LEON MERIAN ORCH 
(Decca) . 


MARTY ROBBINS 
(Columbia) 


THE COWBOYS & INDIANS 
(ABC-Paramount) 


TEDDI KING 
(RCA Victor) 


ee 





takeoff on oatuners, is a clever, 
listenable side with incidental vo- 
cal interpolations. It could go all 
the way. “SAY PARDNER” (Sax- 
on*) is more of the same, but with 
a less effective script. 

Teddi King (RCA Victor): “SAY| 
A PRAYER” (Shapiro-Bernstein*}, 
a solid romantic-religioso number 
in the “Padre” groove, gets a high- 
ly effective reading from this styl- 
ish songstress. “BAISEZ-MOI" | 
(Witmark*) is a rhythm number) 
with a cute lyric idea. | 

Sam Butera (Capitol): “TWIN- 
KLE IN YOUR EYE” (Enter- 
prise*), a ballad with a good beat, ' 
gets a bluesy vocal by Sam Butera, 
better known as a hot saxophonist. 
“BIM BAM” (Sherman?) is another 
swinging item with nonsense lyrics. 

Tony Martin (RCA Victor): “IN- 
DISCREET” (Morris*) pic title 
song, is a fine class ballad which 
Tony Martin handles in excellent 
style. Solid adult fare. “WALK 
WITH ME” (Champagne*) is a fair 
rhythm version of an old spiritual. 

Miiton De Lugg Orch (Dot): 
“HONOLULU”-“SONG OF THE)! 
ISLANDS” (Vernon*-Marks?*) is a 
neat blend of island songs with the 
chorus delivering “Honolulu” to 
the orch’s backing with “Song of 
the Islands.” “GLOW WORM” 
(Marks*), the oldie, turns up in an- 
other attractive slice marked by a 
strong beat. 

Max Bygraves ‘London*): “GOT- 
TA HAVE RAIN” (Leeds*), a fine 
oldfashioned ballad, gets a catch- 
ing vocal by British music hall 
performer Max Bygraves. “GUI- 
TAR” ‘Lakeview)) is a good piece 


of special material. 

Art & Dotty Todd (Era): “AU 
REVOIR AMOUR” = (Thunder-'! 
bird*}, much in the genre of this 


duo's “Chanson D’Amour” click, is 
harmonized with commercial im-| 
pact. .“DER GLOCKENSPIEL” | 
(Chadwick*) is a fair instrumental. 

De! Vikings ‘Mercury?: “PRET- 
TY LITTLE THINGS CALLED 
GIRLS” (Gilt), is an uptempo, 
——— number with a bright 
yric which this combo rocks 
“YOU CHEATED” (Bal-| 
cones) is a fair slow ballad. 

Lee Andrews & The Hearts 
(United Artists): “GLAD TO BE 
HERE” (‘(G&H*), an okay fast 
rocker, is belted in familiar style | 
by this combo. “WHY DO I”| 
(G&H*). a slow ballad is effectively 
vocalled by the lead tenor. 

Tommy Edwards (MGM): 
“PLEASE LOVE ME FOREVER” 
(Ricky*), a slow ballad with a 
cliched lyric, gets an unconvincing 
vocal by Tommy Edwards who de-| 
seryes better material. “IT’S ALL} 
IN THE GAME” (Remick*) the, 
oldie, is projected in good rocking‘ 
style. 

Elliott Bros. Orch (Disneyland): 
“BILLY BOY BOP” (Disney*), a 
rocking entry with a new dance- 
step peg, is colorfully sold bv vo- 
ecalist Tony Paris with jumping in- 
strumental backing. “MEXICAN 
HOEDOWN” (Disney*} is an in- 
teresting blend of Latin and 
square-dance rhythms 

Arthur Prysock (‘Old Town): 
“THE GREATEST GIFT” (South- 


smoothly. 


| 
| 


ern*), an okay blend of religioso} 
and romantic ideas, is powerfully | 


belted by this savvy blues singer. 


“I LOVE YOU SO” (Maureen) is| ¢ 


routine slow rocking stuff. 
Carl Perkins (Columbia): 


JACKET” (Williams*), which 


ee 


! 
| 


“LEVI 








a BING, BANG, BONG 
; One Day I'll Buy A Trumpet 


SHE WAS ONLY SEVENTEEN 
.... Sittin’ In A Tree House 


| fast rocker, is hammered home by 
| Eddie Fontaine in lowdow 
}“O, WONDERFUL NIGHT” ‘Co 

lumbine?), an Italo-flavored ballad, 
| gets a fair vocal. 





Be rarer ee. ea, Te ieee Se “WILDMAN"” (Ridgeway?) is 

seeecerecces -.-. Say Pardner rock ’n’ roll item with a good Latin 
beat that occasionally gets lost in| 

$no Kes oud wee ex me a noisy rendition. “TEQUILA| 

ERA ee Be atsez-MOl SONG” (Jet?) is an okay rocker in 
a sim‘lar groove. 

(Kahl*), a pretty ballad with a Jake Lerole (Verve): “LION 

good beat, is delivered in effective, KILLER” (Senut*) showcases this 

straightforward style by this young South African combo in some 

singer. “TRULY LOVE” (Winne- swinging penny - whistle music. | 

ton*), another good legit ballad, “KWELA JAKE” (Senut*) is in 

gets a pleasing production. precisely the same idiom. 

Al Hibbler (Decca): “SOFTLY 
MY LOVE” (Diana*) based on a 


longhair theme, is shaped into a *ASCAP. + BMI. 


slow-tempoed, poetic ballad via 
one of Al Hibbler’s intense deliv- 
eries. “YOUR HANDS” (Raph- 
ael*) is a similarly-grooved num- 





EXTENDED PLAY DISKS 
Elvis Presley: “KING CREOLE” 
(RCA Victor). From the sound- 


Dele but with a more complex track of his current pic, Elvis Pres- | 
Wes Bryan (United Artists). [°Y ©omes up with another surefire 
“FREEZE"” (Atlantic-Saratoza’). package. The title song is a fast- 


moving rocker which could step 
out as a big hit. “NEW ORLEANS” 
is a slow rhythm item which Pres- 
ley belts in his most effective style. 
“AS LONG AS I HAVE YOU” is a 
good change-of-pace legit ballad, 
also with strong chances while 
“LOVER DOLL” switches back to 
the rhythm groove. On this EP, 
Presley displays versatile stylistic 
attack 


a rocking tune with a stop-time 
idea, gets a fair vocal by this rock- 
abiliy singer. “WAIT FOR ME 
BABY” (Unart*) is a familiar bal- 
lad also in the rocking idiom. 

Cindy & Lindy (Coral): “THE 
WONDER THAT IS YOU” (Rush?*), 
a lilting ballad, is vocalled in light. 
infectious style by this duo for 
strong impact. “I'LL STRING 
ALONG WITH YOU” (‘Witmark*), 
the oldie, turns up in an okay mod- 
erately rocking slice. 

Don Heller (Mercury): “TOO 
LATE TO BE SORRY” (Wood*', a 
legitimate ballad with a fresh idea, 
is crooned in highly pleasing style 
by Don Heller. “AS FAR AS I'M 
CONCERNED” (Earl*) is another 
good piece of ballad material. 

Jimmy Wakely (Shastone) 
“HIGH SCHOOL ROMANCE” 
(Riverside*), a teenage-slanted en- 
try, is projected by Jimmy Wakely 





Stan Hoffman D. of P. 
For Dot Label in West 


Hollywood, July 15. 

Stan Hoffman is the new director 
of promotion for Dot Records’ 
western division. He hold a similar 
position at Capitol from April, 
1957. to July, 1958, during part of 
which time he served as director 
of sales and promotion for Cap’s 


with an easy, persuasive style. fuaiatkinon . : 
“PUPPY LOVE” (Riversidet) has >" »sidiary label, Prep, now defunct. 
a similar idea, also appealinely At one time Hoffman owned his 


own label, Sonic Records, and was 


vocalled with an assist from mop-' 
also West Coast ad director for 


pet Jeanne McManus. 


style. 


been turning up on a flock of al- 
bums under varius labels. Latest 
is this slick MGM set in which 
Paar virtually shares equal billing 
with Melis on the jacket cover. 
However, in the groove, it’s all 
Melis playing a tasteful program 
of standards and Latin-flavored 
classics in his lush style with 
rhythm accompaniment. 

Pat Boone: “Star Dust” (Dot). 
In his warm, direct style, Pat 
Boone delivers a relaxing program 
of standards in this LP. Backed 


by Billy Vaughn's orch, Boone 
croons “Ebb Tide,” “Cold, Cold 
Heart,” “Autumn Leaves,” “St. 


Louis Blues,” “Anniversary Song,” 
“I'll Walk Alone,” “September 
Song” and the title number, among 
| others. 

Tony Perkins: “From My Heart” 
(RCA) Victor). Tony Perkins’ pipes 
|are not the strongest nor the most 





a consistently pleasing note of sin- 
|cerity with his limited equipment. 


songalog, including “The Kentuc- 
kian Song,” “Saddle The Wind,” 
“Old Buttermilk Sky,” “Speak 
Low” and “Too Marvelous For 
| Words.” Urbie Green orch fur- 
nishes able backing. 

Kermit Leslie Orch: “A Holiday 
| In Hi-Fi” (Epic). Kermit and Wal- 
ter Leslie have composed a dozen 
|mnumbers for this package that 
| could serve as a sampling of what 
|a diversified instrumental package 
}should sound like. In their musi- 
leal “holiday” the composers have 
| captured varied moods that include 
|a picturesque “Night Flight To 
Madrid,” a bubbling “Champagne,” 
a jaunty “Jalopy,” and a majestic 
musicalarama “Sequoia.” There's 


intelligent programmers. 
“Ella Fitzgerald At The Opera 


House” (Verve). Cut during a per- | 


formance of the “Jazz At The Phil- 
harmonic” show at the Chicago 
Opera House, this album catches 
this superb stylist in one of her 
more relaxed sessions 


{tunes as “Goody, Goody,” 
Lady Be Good,” “It's All Right 
| With Me” and turns in a spectacu- 
}lar seat vocal, running about five 
minutes, on “Stompin’ At The 
| Savoy.” Her circus tricks on the 
latter tune are worth the price of 
admission 

Lynn Taylor: “I See Your Face 
Before Me” (Grand Award): Lynn 
Taylor, a recent Benny Goodman 
orch vocalist, steps out as a smart 
song stylist in this set of melodies, 
all composed by Arthur Schwartz. 
Miss Taylor delivers with an intime 
flavor, using subtle jazz intona- 
tions to get the message across. The 
revertory includes’ tunes 
“Then I'll Be Tired Of You.” 


“Thief In The Night,” “Something | 


To Remember You By,” “The 
Dreamer,” “Wandering Heart” and 





Eddie Fontaine (‘Sunbeam):! Downbeat mag. “High and Low.” “Then I'll Be 
VarieTy. | |{) Best Sellers on Coin Machin | 
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{enough in this package to satisfy | 


She swings | 
with ah effortless rhythm on such | 
“Oh, | 


like | 


tol). Now that the era of the swing 
bands has receded into ancient 
history, Glen Gray's orch has had 
to do some archelogical rescarch 
in reconstructing the styles of the 
name crews from the '30s and ‘+s. 
Although instrumental imitations 
| have rarely been successful, Gray 
| does credible and swinging carbens 
of Tommy Dorsey (“Song of In- 
dia"); Woody Herman (“Wood- 
chopper’s Ball”); Earl Hines (“St. 
Louis Blues”); Count Basie (“One 
O'Clock Jump"); Duke Ellington 
(“Take The A Train’); and Charlie 
| Barnet (“Cherokee”) in addition 
|}to takeoffs on Jan Savitt, Randy 
| Brooks, Bobby Sherwood, Artie 
| Shaw, Lionel Hampton and Jimmy 
Dorsey. 

| Mario Escudero & Co.: 
| Flamenco” (Decca). A troupe re- 
|volving around guitarist Mario 
Escudero performs a fine flamence 





“Viva 


~| polished, but this young actor hits| program featuring Enrique Mon- 


|toya as singer and Anita Ramos 
| as the dancer. Repertory covers 


The Contenders (Jackpot):|In this collection, he maintains | the typical Spanish gypsy rhythms, 
4)\ steady listenability over a varied 


|}such as the soleares, fandangos, 
| tarantas, etc., all delivered with 
| typical flamenco intensity. 

| Buddy Weed Trio: “The Music 
| of Leroy Anderson” (Judson). Le- 
|roy Anderson, one of the more 
|inventive contemporary composers 
{in an idiom that's popular, but 
| considerably more than pop, is the 
| star of this lively instrumental set 
| performed by pianist Buddy Weed 
| with rhythm backing. Weed delin- 
eates the charm of Anderson's writ- 
}ing in a light keyboard workover 
|}of such numbers as “Fiddle Fad- 
idle,” “The Waltzing Cat,” “The 
| Syncopated Clock,” ‘Jazz Legato,” 
|*Sleigh Ride,” “Serenata,” “Prom- 
|enade,” “Plink, Plank, Plunk” and 
others. 

“Silver Jubilee Don MeNeill’s 
| Breakfast Club” (Dot). Marking 
the 25th anni of this Chicago-orig- 
inated radio show, host Don Me- 
| Neill has picked a flock of top re- 
quest numbers for this neat LP 
| variety stanza. Carol Richards and 
| Dick Noel score in duetting ses- 
sions and Fran Allison reprises 
her “Aunt Fanny” characteriza- 
tion; McNeill contributes a couple 
of poetic recitations and Sam 
| Cowling does an okay broad com- 
edy bit, “I Saw A Mink.” Eddie 
Ballantine conducts the studio 
orch and also joins with Noel in 
a duet on “There'll Be No New 
|/Tunes On The Old Piano,” with 
Bill Krenz’s ragtime keyboard 
spotlighted. 

Pete Terrace Orch: “Pete With 
| A Latin Beat” (Tico). Pete Terrace 
|fronts a driving Latin-American 
band on a book of the more popu- 
| lar dance tunes, with accent on 
} the cha cha.. The instrumentation 
of Terrace’s orch is crisply execu- 
ted while the rhythms are sharply 
| defined. Occasion ensemble vocals 
add color. 
| “14 Blue Roads To St. Louis” 


| (RCA Victor), W. C. Handy’s class- 


ic “St. Louis Blues” never had it 
|so good. In this set, 14 versions 
of the tune are dished up by vari- 
ous top bands and vocalists, some 
ranging back to the early 1930s. 


{In this “St. Louis Blues” festival 


jare slices by Louis Armstrong, 
| Benny Goodman, John Kirby, Perez 
Prado, Fats Waller and Benny 
Payne, Duke Ellington, Dizzy Gil- 
| lespie, with vocals by Lena Horne, 
|Maxine Sullivan, Eartha Kitt, 
|} Marion Cox and Satchmo. This 
{LP is a followup to a Victor set 
| formatted around a dozen versions 





| of “Lullaby of Birdland,” which 


clicked a couple of years ago. 
erm, 


Manuti Joins NARAS; 
Other Members Signed 


Al Manuti, prexy of Local 802, 
N. Y. unit of the American Federa- 
tion of Musicians, has joined the 
National Academy of Recording 
Arts & Sciences as an honorary 
member. Membership in NARAS, 
which is slated to award the equiv- 
ine of film-industry “Oscars” in 


| 








the disk field, is open to anyone 
|connected with the recording in- 
| dustry. 

Among the new members signed 
| up recently in the pop field are 
Archie Bleyer, Roger Wiiliams, 
Dorothy Olsen, Sammy Kaye, the 
| Chordettes, and the Everly Bros. 
| In the longhair field, membership 
roster has been augmented by 
}such names as George London, 
| Mishel Piastro, Zinka Milanov, 
| Leopold Stokowski, Robert Russell 


rounds out the “Short Shoris” and *¢¢¢¢¢¢¢+eeeeoeeeeee esses sees sees eees FHFFSeeesoeoesooooooosororreoeeoeoeees | Bennett and Nathan Milstein, 
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Shades of Drew Berkowitz! 


San Francisco, July 15. 

The ineptitude—and utter squareness—of the wire services in 
covering jazz was unbeautifully illustrated by a story disseminated 
by the Frisco bureau of a press service which shall be spared and 
remain anonymous. 

The story, sent out by the wire service, quoted “jazz musician 
Shorty Peterstein,” spokesman for the “free-thinking habitues” of 
Frisco’s North Beach area, as saying the area’s “beat generation” 
had turned its back on all hip symbols. It made a great point of 
quoting Peterstein to the effect that “beatsters’’ were shaving off 
their beards. 

The facts: The wire service picked up a spoof of the “beat gen- 
eration” from the June 26 morning Chronicle column of jazz critic 
Ralph J. Gleason, who is syndicated nationally by the Los Angeles 
Mirror-News, had kidded the beatsters through a mythical char- 
acter, Shorty Peterstein. 

Gleason, in turn, got the character from Henry Jacobs’ Fantasy 
EP, “Two Interviews of Our Times,” which purports to deal in 
hip talk. 

But the wire service swallowed the gag whole, and straight. As 
Fats Waller said: “When ya gotta ask, lady, ya don’t know.” 








Inside Stuff—Music 


“I've Got It Bad and That Ain’t Good,” written in 1941 by Duke 
Ellington (music) and Paul Francis Webster (words) for the Broadway 
show, “Jump For Joy.” racked up its 100th disk version with the Capi- 
tol Records’ release by Keeley Smith and Louis Prima. Entering the 


musie scene in 1941 during the middle of an American Federation of | 


Musicians’ recording strike, the tune was neither waxed nor performed 
on the air for nearly a year. The first platter was by Les Brown's orch 
with Doris Day as the band vocalist. Second rendition was by Benny 
Goodman with Peggy Lee vocalling. Within the past year, the tune has 
been getting a wide package exposure with sides by Dinah Shore, Pat- 
ti Page, Frankie Laine, Milton DeLugg, Jo Stafford, Frank Sinatra, 
Ella Fitzgerald and Lee Sims. 





Andy Williams, normally a pop singer, headed for Nashville this 


week to cut some country songs for Cadence Records. Archie Bleyer, | 


Cadence prexy, made the move to record Williams because the studios 
and musicians in Nashville are more conducive to country-styled songs. 
While there, Bleyer will also record with the Everly Bros. 





A Likely Story (ville); 
Geo. Wein Would ‘Knight’ 
Hand-Dipped Songsmith 


Harwich, Mass., July 15. 
“Sandwich Blass, Beach Plum 














British Disk Bestsellers 
London, July 15. 
All I De Is Dream Everly Bros. 
(London) 
Street You Live..... Damone 
(Philips) 
CE in wah suoeeeen Bygraves 
(Decca) 
Twilight Time ....... Platters 
(Mercury) 
Me TE. . 5. ccccdcs PROS 
(Capitol) 
Who’s Sorry Now.... Francis 
(MGM) 
Sugar Moon ........ Boone 
(London) 
Book Of Love. .....Mudlarks 
(Columbia) 
Rave On .. Holly & Crickets 
(Coral) 
Purple People Eater .Wooley | 
(MGM) | 
Dot Records Moves C&W 
Operations to Nashville 
Hollywood, July 15. 
Randy Wood, prexy of Dot Rec- 


|ords, has decided to transfer 
label’s country & western opera- 


tions to Nashville, Tenn., because | 


of that area’s greater potential in 
talent for this type of music. 

Wood feels that more singers 
and writers are attracted to Nash- 
ville because of radio’s “Grand Ole 
Opry” program which emanates 
from there 

Mac Wiseman, head of the c&w 
division, will move his quarters 
from the Coast to Gallatin, Tenn., 
some 30 miles from Nashville, and 
the original home of the Dot label. 
Wood is now vacationing in Gal-| 
latin, in addition to making plans 
for the company’s c&w operations 
| from that locale. 


| Jelly” sound like?” 


Jelly and Hand Dipped Candles” 
| anyone? 


That's the monicker of a tone 


| poem that George Wein, vperator 


of Storyville-Cape Cod here, has 
thought up as a gimmick to go 
with the jazz nitery, strawhat style 
guarantee of a recording contract 
to a composer—any composer, in- 
cluding all of his jazz friends—for 
a musical panegyric dedicated to 


the new summer home with the 
above title. 
It should preferably be a tone 


poem, says Wein, and he hopes to 
interest Dave Brubeck, George 
Shearing, Erroll Garner and others 
who will play his spot in the con- 
test. 

Wein, who is bringing jazz to the 
Cape area for the first time in a 
new 600-seat club where femmes 
must wear dresses and lads ties, 
says several composers have got 
the “Sandwich Glass” sound and 
“Hand Dipped Candles.” but want 


,to know, what does “Beach Plum 


> 


















































































































































Boom in 0’Seas Disk Market Calls For 
New Distrib Approach by U.S.: Maxim 


¢ The disk industry is now in the 


|middle of a foreign market boom 
which is obsoleting previous meth- 
ods of distribution. While in for- 
| mer days, diskeries assigned the 
foreign rights to overseas affiliates 
or subsidiaries and then forgot 
about it, currently, the U.S. labels 


|must now place top emphasis on 
‘all phases of distribution and 
marketing in areas outside this 


country, according to Arno'd Max- 
in, MGM Records prexvy who re- 
cently returned from a three-week 
0.0. of western Europe 

Although Europe five years 
behind America in develonment of 
its disk hiz potential En«land and 
‘the Continent are still cape e of 
selling more of anv particuler hit 
than the U.S. A case in noint is 
Mitch Miller's of “The 
March From The River Kwai” 
which has topped the 1.009.000 
sales marker in Germany alone, 
doubling its sale in this conrtrv 
Similarly, such numbers as Doris 
Day’s “Que Sera. Sera” enioved a 
bigger sale abroad than in the US., 
as did Harry Belafonte’s “Mory’s 
Bov Child.” 

While in Europe, Maxin dis- 
cussed distrib plans with "loctric 
& Musical Industries (FEM!) of 
England which handles the MGM 
line abroad. He alco pieked un a 
classical line, Imperial Records 
from the German Flectro!a cata- 
|log, for release in the U.S. under 
the MGM labrl. These disks will 
hit the market here next year 

Maxin also contracted for vari- 
ous LP’s in every country he visit- 


< 


version 





ed on the Continent. He’s planning 
1 new series, “Adventures Around 
_— The World,” featuring. native mu- 
RETAIL DISK BEST SELLERS sic of the Euronean countries. 
Maxin also is dickering for some 
. Continental singers to add to the 
= SY om “ee ; ile | label's roster 
ro 2 2 |< Bree se 
is | 3 | 3 Simizigzinz:ts oO eT 
‘ ya @ ; UO | | 0 | 
-| |8|_|s| lal lo|_l2]3 gee eiciciait 
— =| ¢ —~\é€ © oi] a a IsiZiSlegisiscia . 
VARIETY g|§ }2|3 gia al lel(S/2)al5|-leleigiz lz gie|¢ BYGRAVFS-JACOBSEN’S 
Survey of retail disk best a isis | so vit if iseiSigisz Siz i=leis i 
sellers based on reports ob- $|2| 3 —s 2 = Sis 18 | S | < g Bieiwat A & | 2 | ™ pis |P NEW BRITISH PURRERY 
tained from leading stores in = 5 | a = & £3 8 = 2 $ le S | > | g | : 2/6) =} 8| > : London, July 15 
22 cities and showing com = El. | 3 1221S | si Fig izi9 | wig @lZ| a } a) oe] Tialsis wf}. A_ new British music pubbery 
parative sales rating for this a =| F v 0 ri a 2 © is 2\%5 | 3 E teehee 5 1 | d | = 210 T has been set up by comedian Max 
and last week. = a S | a | l leiji2 |e iy | 3 | st |x 3 4 i 1 » | &!}1)/8)\ 2%! 8 || Bygraves and agent Jock Jacobsen. 
| £i2/\2 sifiae au} | ig |B/28 “ ~isiziagiz& | Seigisi | Outfit is the Lakeview Music Pub- 
tis | ||ei\= F ] i2is|i7/$ l S é | & - | § S lis lishing Co. and has been estab- 
National slSie) Ble) = 2<2iale iSsisisia itis .. 5B | s/s lished on the strength of Bygraves 
~?e s e : 3 3 = 3 E —E = | = | - 12\/s 3 | E | 3 é | s | = ¢& © cleffed numbers “You Need 
i = = = = | si-/{S8 i c;is Dm | c = « “© yg Oo ¢ 
— my Artist, Label, Title z|s g 4 Biz &S - is La le | rat alselelcoiel(slz#e!la n Hands, currently getting a lot of 
_we. Bans ees Benes S —— eee = ecverage in the States and Britain. 
a Jacobsen, who was for five years 
COASTERS (Atco) - : , a 2 
’ -Y s 3 8 2 st 8-3 ¥ &@ 2.39 8 8 a. 124] a director of the Music Corp. of 
1 1 SS PRADO Wiki 1 5 ee ———_—__—__-——- — — America, will shortly be v siting 
! (Victor) ‘ the U. S., on a promotion trip, and 
i 4 3 i 32 8 120 : p, a 
2 3. Patricia a GR Be pare a a . |to tie uv with Yank pubberies. 
SHEB WOOLEY (MGM) Lakeview already has an existing 
3 2 Purple People Eater 4 7 i ae eS S 2 OO 9 -. 25 1 2 8 1 109 , deal with Leeds Music for distribu- 
a. EY DARIN Atco) e tion in the U. S. and Lou Levy 
4 + Splish, Splash 5 Ss m= a. 6 4 3 4 __7 108 J has been in huddles w'th Jacobsen 
——_—$—__ war 7afinten ———e ee , . | during his European trip. 
J S PRESLEY (Victor) = | 
5 5 Hard Headed Woman 3 5 38 2-2 [= 2... = 3 107}, The publishing company, with 
ae a el ane PO ee ee a . Bygraves as chairman and Jacob- 
6 6 meng neg Imperial) 1 3 2 6 2 #7 3 10 6 4 ; 1 = 2 87] sen as managing director, has made 
P. oe. <s — —__—— _ a naam —— —— i acraacinatiiat aime eo a deal with the British end of 
7 8 Whea ee S < 1 3 6C«&t 4 aes i) 6 597) con n “You Need Hands” ie be -“ 
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~~ JIM} GERS (Roulette) hendled by Southern Music 
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9 14 Rebel Rouser.............. 2 =: 8 7 oar i 5 26 Brit. Terpery Bars 
EVERLY BROS. (Cadence) 
10 9 All I Have to Do Is Dream 7 4 8 eibiin:s 7 2 23 Unaccomned Nesroes 
DORIS DAY (Columbia) | 
8 22 sondon, July 15. 
1A Everybody Loves a Lover - 10 : ——— —_— : : : - ee Britain’s largest dance hall 
JOHNNY OTIS (Capitol) 10 6 - 22 | chain, Mecca Ltd., has barred Ne- 
11B 24 Willie & Hand Jive nab Es een i _ |groes from three of its halls unless 
FOUR LADS (Columbia) accompanied by a partner. The 
13 16 Enchanted Island 8 10 5 10 .. ste we iw, _ ae es 21 || ban operates in Birmingham, Not- 
———"FONI ARDEN (Decca) tingham and Sheffield. 
14A 10 Padre Sine : _ 6 .. 1 .. _:: 5 -. -. 6 ee, 19 A pamphlet handed to colored 
—————"pATTI PAGE (Mercury) folk at the Birmingham hall states: 
14B Lott Right Out of Your Heart 6 ; 2. . 19 || “Colored men visiting this dance 
—_ — N (Capitol) = —— 7 a hall are requested to bring a lady 
16 «11 ad Te Me. Seo 6 5 4 18 || partner and are welcomed only on 
rw lta nade - — . | this condition.” 
PAT BOONE (Dot) i 5 5 aT 
0 15 9) 
17 15 If Dreams Came True... 8 7 tae a a ee, ee 1 eas 
JERRY BUTLER (Falcon) ° 
18A 25 Fer Your Precious Love .. 9 3 =r 8 6 r 4g oes st Se Chirumbelo to WB Label 
aaa BORE (Gariton) ollyw . July 15. 
18B My True Love... a Lea TS 0.8 donee pkey een, iieieae hae 
ELEGANTS (ABC-Par) 6 2 14 || named Victor Chirumbolo to the 
18C Little Star. onset — sae aaa Mecaienite esitiaa in post of district sales manager cov- 
FOUR PREPS (Capitol) 10 9 “ 5 13 ering Newark. N. J., Boston and 
21A 20 Big Man See PON LS nap inten dnaleianetghaestaladaciealigincaheinleitadiaanminnetrenes New York 
~—,séBAVID SEVILLE (Liberty) 6 13 Chirumbolo had been with Capi- 
21B 12 Witch Doctor eee eee ee : i 3 I ES es EE. 5s tol for the last five years as man- 
or 7 DADDY'OS (Cabot) ager of that label’s New Jersey 
23 Got a Match joie 3. ees oni. 4 Se ee = ee ase. a 3 . = 12] ee a a —- 
ROBBY FREEMAN (Josie) Gordon, most recently genera 
24.13 Do You Wanna Dance 9 as G 6 9 a fo eee 11 manager of Cap’s defunct Prep 
— — “PRESLEY Victor) adel - Records, was named to a similar 
25 eed Why 7 5 10 || Post covering L. A. and San Fran- 
‘ I i cisco 
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Finian's One-Man Rainbow 


Cleveland, July 15. 

Joe Finian, disk jockey on KYW here, is on a one-man campaign 
to bring back the bands. He takes over the long shuttered Crystal 
Ballroom, at Crystal Beach Park outside of Cleveland, for a series 
of big band bookings. He’s teeing off July 20 with the Tommy Dor- 
sey orch, under Warren Covington, and follows with the Jimmy 
Dorsey orch, under Lee Castle, Aug. 10. He’s now dickering with 
Ralph Flanagan. Stan Kenton, Ralph Marterie, Kal Winding and 
the Glenn Miller orch, under Ray McKinley. 

Finian is on the big band kick because he notes an increase in 
requests for this type of music on his show. “I wouldn’t say the 
kids are finished with rock ‘n’ roll,” he said, “but it does seem 
like the teenagers and college students are looking around for 
something new.” 





Meanwhile, Back in Des Moines... 
Des Moines, Juiy 15. 

Appearing here with the “All-Star Holiday Revue” at Veterans 
Memorial Auditorium, Shep Fields (who still uses the “rippling 
rhythm” gimmick) said the Iowa trek is “the first time I’ve been 
more than 500 miles from home in three years.” The Brooklyn- 
born bandleader has jilted his national audience for the well-heeled 
Stetson-topped residents of Texas and Oklahoma. 

“I won't go on extended cross-country tours again,” Fields said. 
“Why should I—I've already got a backlog of fans and I can make 
just as much money playing in Texas and Oklahoma.” Now mak- 
ing his home in Houston, he spends three or four months a year 
playing hotels, runs a prosperous booking agency and says he sel- 
dom roams more than 500 miles from home. At 48 he declares 
home life beats living out of a suitcase in cross-country trips. 

Fields’ band in the Benny Goodman era of swing was the Law- 
rence Welk of his day, and while he thinks rock 'n’ roll is all right 
(he guesses), he says “it's not so much the rock ’n’ roll music the 
kids make a fuss over, but the personalities that dish out the stuff.” 











French Disk Bestsellers 
Paris, July 15. 
Colonel Bogey March .. Miller 
(Philips) 
Le Gondolier ......... Dalida 
(Barclay) 
La Pluie Viendra ...,.Becaud 
(Pathe) 
Be DO Skis ccs coéeeu~s ee 
(Pathe) 
es nig ba ceaiel ... Anka 
(Vega) 
Marjolaine ........ Lemarque 
(Fontana) 
fk eee Platters 
(Barclay) 
Julie La Rousse ....Lafforgue 
(Pathe) 
Histoire D'Un Amour . Dalida 
(Barclay) 
Buenas Noches Mi Amor 
Re es Candido 
(Polydor) 
De Paris, Ferguson LP’s 
Stratford, Ont., July 15. 





Wilbur de Paris and 
Ferguson will both record “Strat- 
| ford Shakespearean Festival” al-| 
|bums of their concerts here this. 
summer, on Atlantic and Roulette, 
respectively. Ferguson’s date is 
Aug. 2, de Paris’ Aug. 9. Also, 


its LP of poet Langston Hughes’ 
reading with Henry ¢‘Red” Allen’s 

















being prepped for a spot on the 
Col Signs Gloria Lambert CBS Radio network. She’s being 








That's July 23, night of their con- 
cert 





| 


| 


| critic, 


| 


| the jazz festival operation. 


| tines 


| 


| 


Maynard | 


| 


MGM Records will time release of | annual 


All-Stars for jazz festival opening. | 


Victor Giving an EP Ride to All 
Surefire Singles (250,009 Sellers) 





For Square Cats 


John S. Wilson, N.Y.-Times jazz 
and George T. Simon, prexy 
of Bouree Producttons and also a 
jazz critic, are adding scripts to 
and Simon have been inked to 
supply scripts and musical rou- 
for five concerts at the 
| Stoneybrook, L.I., Music Festival, 


| which bowed a five-week run over 


the past weekend (11-12). 

Norman Brokenshire, vet = an- 
|nouncer and a resident of Stoney- 
| brook, will spiel the scripts which 


are aimed at helping the less ini- | 
, tiated 


understand what all 


blowing is about. 


Of Stratford, Ont. Fest Lenox School of Jazz 


Sets Season’s Faculty « 


Lenox, Mass., July 15 

John Lewis, exec director of the 
School of Jazz and musical direc- 
tor of the Modern Jazz Quartet, 
heads the faculty for the second 
School of Jazz, opening 
Aug. 10 on the grounds of Music 
Inn here 


In addition to Lewis, who will 


|teach piano, the faculty wil! include 


Bob Brookmeyer, trombonist; Ray 
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Wilson | 


the 


RCA Victor is embarking on a 
new program to accent the ex- 
tended-play disks in the pop hit 
field. Starting this week, the 
diskery will release EP cover disks 
on all singles which hit a current 
sale of 250,000 eopies. Ray Clark, 
merchandising manager for Victor 
singles, said the move would sat- 
isfy the consumer appetite for 
more merchandise by a current 
} hot artist. 
| Under the new plan, Victor will 

package the hit side with three 
| other tunes by the same artist. The 
| first two EP’s in this program will 
| be framed around Perez Prado’'s 
| click “Patrizia” side and Don Gib- 
son's current “Blue, Blue Day” hit. 
Clark pointed out that the Ep’s 
| would not substitute for or inter- 
|rupt the regular single release. 
| They will be handled as plus sales 
will generally contain reper- 
vad not otherwise released 
| Clark stated that EP releases, 
selling at $1.29 per disk, are now 
|aiming at the single market and 
can no longer be considered the 
equivalent of an LP album. He said 
the EP’s now have the same mar- 
ket as single records, namely, 
youths from 10 to 16 years. 

As part of the company’s gen- 
eral facelifting job for its EP line, 
Victor's Gold Standard series, 
comprising its all-time bestselling 

















































































































































































































Columbia Records has added) handled by Dick Linke Previous albums of jazz concerts | Brown, bassist; Herb Ellis, guitar-| singles, will be stepped up in the 
Gloria Lambert, Canadian Breed-| The diskery alse has inked} here are Duke Ellington's “Such| ist; Jimmy Giuffre, Clarinetist; | ¢a)) Approximately 30 EP’s are 
, ee ry singer Johnny Cash who moves| Sweet Thunder” on Columbia and! Milt Jacakson, vibraharpist; Lee | goheduled with artists like Benny 
casting Co. tv performer, to its| over from the indie Tennessee| Oscar Peterson Trio’s soundtrack | Konitz, sexaphonist; Oscar Peter- Goodman, Tommy Dorsey, Perry 
talent roster. Miss Lambert is also! label, Sun Records, next month. |on Verve. | son, pianist. Como, Eddy Arnoid, Nelson Eddy 
, os . & Jeanette MacDonald, Duke El- 
lington, Gene Krupa, Mario Lan- 
za, Artie Shaw, Chet Atkins and 
. 
| at tet’! 21 | Iel |: g{3| |3| | Tooter Elite 
é & l= | = 3 Ss) 3 a | | > ins) i =a Continued from page 41 Gas 
= 7 £| 5 S =l2\s/8 ra |? 16 ia i2|§ mous amount of disk companies in- 
ARIETY i8|_lel_ifi2| lelelelzigis] |S| [68] e/sisi2 mr 
Survey of retail album best |b ic) |e s Sila el clel|als 2elials s £ | O 2'\2 Ultimately, however, Read will 
sellers based on reports from lead- lS C 2 isis isl eSPLlseis| se) Sie] Sic] S| = A a5 im |< 2/10 be making his pitch to about 10° 
ing stores and showing comparative | |% | = | U | OM EE slelelsel <i) Sie ele ielsis €)/2/A || x 7 | of the current 240,000 AFM mem- 
ratings for this week and last. rE. ~|eieis\Sslajels| §|% Dial > eiclei/2fi2] & |=| <= | A | bership on the basis that the stead- 
| os eigialc? KY ejeie|/@is | < Sif |Q|™i“ig | > ls & | L | ily working pros need an organiza- 
: f $\¢ | y | = Silvis | | % é | | zijis g iP 2 | tion to defend their own interests. 
=elelelai sie ala!1 2] /'e/y7 ls lsllis 7 | | 1 |g | P |! The bulk of the AFM membership 
2IS iS § €/ 4/7 /@\6| & = | 3 3 | = 5 | ~ | A 
ros | | be ae > Ss; Sioigié« | | | O || comprises people who work at mu 
National > | I | ¥ = 3 H i | = > i = : a \Sie/8/£! : H l | I || sical‘jobs only casually, if at all. 
Rating § ge = 3 3 Ssife| a; <| 8} 5 £ « lf © Z s|™ ip >| S| N }| A vast number of AFM members, 
This Last 4 g \2 .s 2i2ltiels Biz sie st Sie) & | 5 H | & |S) @ | T |) in the smaller locals, have not 
wk. wk. Artist, Label, Title % < | PILILICIElSAl SIS el E/8 l= Ole im@inials _& | S || worked at being musicians for 
=— SS = oor ci tail atas —— —_ ~~~ fl years, except for an occasional con- 
SOUTH PACIFIC (Victor) cert performance given under the 
1 2 Soundtrack (LOC 1932)....... 8 6 : t+ ¢ t. = #& 4 2243 1 2 2 8: 2 7 2 139 —— — Music Performance 
a oat aig sects Eases ~ —__— ile na 7 | Trust Funds. 
JOHNNY MATHIS (Columbia) j 
2 1 Johnny's Great Hits (CL 1133) 1 8 9 5 2 3 8 3 3 6 3 4 4 1 3 2... 114 | mete = bod a = Se vege. 
MUSIC MAN (Capitol) a one cons 
3 3 _ Original Cast (WAO 990)...... 2 eo ee 2 5 6 $s = Ul dealer sonuaiie aa cdeand 
VAN CLIBURN (Victor) ‘the bulk of the AFM membership. 
4 11 Tehaikovsky Cone’t (LM 2250)... 1 1 ~10 1 1 1 2 8 1 1_ 83 ]) That, in fact, was the philosophy 
1GI (MGM of James C. Petrillo, who recently 
© 8 ps Bosna (E 3641). a . -..% 8 8 3 S «s 6 2 67 }) — a One as AFM ene 
ee YY, eee eee ; and who fathered the Trust Fun 
—— PACIFIC (Columbia) 5 2 3 2 6 4 A 5 38 9 7 64 || idea on the ground that canned 
: : MANTOVANT London) y | music should help support the mu- 
(London + 8 , 
: 7 Gems Forever (LL 3032) 2 #8 3 Pi 1 4 5 7 4 9 7 60}, sicians  - po 
RICKY NELSON (Imperial) As a result, the AFM imposed 
8 9 Ricky Nelson (Imp 9048)... 4 6 2 6 9 5&5 4 4117) a 5°% tax on vidpix producers us- 
NNESSEE - ERNIE (Capitol) | ing music, a move which the Coast 
9 5 het the Cross (T 1005). ie 7 8 2 9 5 10 8 5 6 34 | tooters regarded as forcing the 
— eo | producers to use foreign musicians, 
10 € eet Ge (CL 5 —- 3 7 2 5 F 8 10 - 9 37 1|In the disk field, the equivalent of 
~~ ee? fa 20% ise to th cor - 
MITCH MILLER (Columbia) “ae 32 | dene, outed in che tant cons heo-§ 
11__ 10 __ Sing Along With Miteh (CL 1160).._ 3 5 : : : < || was turned over to the Trust Fund. 
ELVIS PRESLEY (Victor) Many recording musicians have 
12 13 Golden Records (LPM 1707)... 9 9 7 9 5 9 ° 10 8 5 28 I! been beefing about this and do not 
FRANK SINATRA (Capitol) want a similar siphoning off of 
13 16 This Is Sinatra Vol. II (W 982) .. 10 4 7 » @ a 9 ° 27 || their wages to the Trust Fund in 
) (Victor) their next contract. 
1415 Ls eal engl 1004).... 4 6 7 . 7 254| The existence of two musicians’ 
ee Capitol * unions in the field also forebodes a 
FRANK SINATRA (w ea0)... 10 10 6 8 , . i. ee 17 }| chaotic situation in the @isk field 
15A_16 Come Fly With Me ( _-- _—*- - || for the coming period. The AFM 
SHEARING & STATON (Capitol 0 17] control of the recording field, 
15B In the Night (T 1003).......-- 6 aes 7. u os | which has been virtually complete, 
LOUIS PRIMA (Capitol) ._ || has now been seriously weakened 
15C 21 Las Vagas Prima Style ‘T 1010) .. . 4 : 1 17 | since a supply of other musicians 
KING & I (Capitol) ,is now readily available. Whether 
18A Soundtrack See eee 6 9 a * 3 see - Se 16 }| the AFM will be able to maintain 
a ——— Capitol) | its licensing system, through which 
JONAH JONES a a 'T 963) 6 8 : b ‘ 8 la | 16 | the Trust Funds coliect their royai- 
18B 22 Sete RD ne ~~ ' a ties, becomes an open question now 
(Columbia : . 
20 «19 S'Awfal Nice 1 TC de ; in oa ee atheie 1 8 15 bey SES SEs Sas Olen ont Up 
MARTIN DENNY (Liberty) 
2118 Exotica (LRP 3034)........... pi Bie 5 fi ce satin then bse ee se i ee ee 
DAKOTA STATON (Capitol) ords’ distrib personnel, Arthur 
22. 12 Late, Late Show (T ORE en MY ae ee : ae! Se 13 Miller was named branch manager 
ROGER WILLIAMS (Kapp) in Cincinnati, succeeding Maurice 
23A 23 WHR. CHET BBBL)« 2.o< ore wes cvces  *° ee e . . s . 8 - *. o * § 12 Rose who has been transferred in 
ANI (London) the sales corporation. 
23B 25 Stun Baseres (LL 1700)....... eves so ee _— 7 oo oo « 6 12 Richard Sherman, meantime, has 
———_— been appointed Columbia's district 
OKLAHOMA (Capitol) ; 
23C Soundtrack (SAO 595) ia DW es ce cde es He. 00 he - 60 ne 0 ® _ oh et, i See 
) aera tes ~~ Minneapolis-Des Moines markets. 
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Seeco s Tropical 
Label; Latunes For 
$1.98 S.A. Market 


Secco Records, which specializes 
in the Latin-American field, is in- 
troducing a new low-priced line 
south-of-the-border for sale in su- 
permarkets and syndicate stores 
as well as regular retail outlets. 
Labelled Tropical Records, the 
LP’s will go for $1.98 and will 
have four-color jackets. 

Seeco prexy Sidney Siegel is 
launching the new line at a con- 
clave of his sales reps from South 
and Latin America in New York 
next month. The first release will 
consist of eight packages by vari- 
ous Latin artists 

Seeco’s move is seen indicating 
the spread of rackjobbing from 
this country to foreign markets. 
Siegel pointed out that while the 
racks accounted for a good per- 
centage of sales in Puerto Rico, 
the racks have been relatively in- 
Significant in the other Latin coun- | 
tries. Siegel is aiming at the es- 
tablishment of disk racks in the 
Sears Roebuck chain as well as 
book stores in that territory. He 
said the low-priced disks would 
prove a much-needed hypo for the 
mass market in Latin America 
where the bulk of the population 
consider a regularly priced LP an 
extravagance beyond their means. 


Paxton’s Co-Ed Label 


George Paxton Music is the 
latest publishing firm to enter the | 
disk biz via its own Co-Ed Records | 
label. 

The Rivieras, a vocal combo, | 
are on a current Co-Ed disk sing- | 
ing “Count Every Star” and “True | 
Love Is Hard To Find.” Both 
songs are published by Winneton 
Music, Paxton’s BMI subsid. | 





Dumont Distributing has taken | 
over the Roulette Records line for | 
the Boston area. Deal was set by 
Jerry Shiffrin, Roulette’s national 
sales manager, and includes the 
handling of Roulette’s  subsid 
labels, Tito, Rama and Gee. Rou- 
lette formerly was distributed in 
Boston by Records Inc. 





DICK ROMAN] 
LOVE IS A | 
MANY | 
SPLENDORED | 
THING 


K-12686 
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745 Fifth Ave, 203 N. Wabash Ave 


New York 22, N.Y. Chicago, Itt, 
Phone: Phone: 
Plaza 9-4600 C&ntrai 6-9451 








RCA VICTOR RECORDING GROUP 


Currently (RETURN ENGAGEM6AT ) 
GOLDEN NUGGET, Las Vegas 


to Be Followed by 


WAGON WHEEL, LAKE TAHOE, Nevada 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pres. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


blished in the Current Issue . | 


Retail Disks 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of ' q 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
This’ Last : 
Week Week ARTIST AND LABEL TUNE 
1 3 PEREZ PRADO (Victor) ME Pe .. Patriciat 
2 1 SHEB WOOLEY (MGM) .........++.- .+ee-+ Purple People Eatery 
3 2 COASTERS: (ALCO) occa nde cecssc cevceen . Yakety Yak? 
{Hard Headed Woman* 
4 4 ELVIS PRESLEY (Victor) cotta ++++8#**)Don’t Ask Me Why* 
5 6 BOBBY DARIN (Atco) oseceeces ae one Set Gpeasny 
6 5 RICKY NELSON (Imperial) ...:.......++ .«. Poor Little Fool? 
7 7 JIMMIE RODGERS (Roulette) ...... sseoee Secretly* 
8 4 KALIN TWINS (Decca) ..... wT rie 8 fw 
9 8 EVERLY BROS. (Cadence) .. ......00. ....» All I Have To Do Is Dream 
: {Sugar Moony 
10 = ig) A A) er -+**)If Dreams Came True* 
eee TUNES 
Week Week TUNE PUBLISHER 
1 1 +PURPLE PEOPLE EATER........... ia eit ia ala ack ccadialans Cordial 
2 EE: <2 vndciengeg seep been sie Sie ee Pore oe Oe. He ean Peer Int. 
3 3 TYARETY YAK ....... Piciew ddd can Oe ay eo Tiger 
4 2 NM Es san aie ahah asi ag Sk 5s oiiky Wik wis Ih iae ae Rib ween (a 1c aie asin Planetary 
5 7 *HARD HEADED WOMAN .............. idee s cheese +a Garekeann Gladys 
6 . CRs Pe BO OO Oe Be oc she cctscsccccsss cseveesis Acuff-Rose 
7 9 fc gl) a g &. . aere ee ee eer etnias ea . Portrait 
8 8 POOR LITTLE FOOL, ... 0... ccccees Ey ee Peer eee TE Eric 
9 6 CMe CO FE, cece disae eiveseees Sak Pa date tena daten arisiel actenia Southern 
10 a i Se eis ere eae ae Re ea Bais wile: wiarsis aintete ese cin’ S-Michele 


talent (coin machines, retail 














MGA 


Continued from page 41 Coa 








————— 
swayed by emotion rather 
reason.” 

Kenin said that the AFM, in 
spite of MGA, will continue to 
work in the best interests of the 
professional musicians of the U.S. 
and Canada which it reps in all of 
the fields and areas it covers. He 
added that the AFM will resist any 
invasion made by Read's MGA into 
any areas outside of Los Angeles 
Codnty. 

The 20-week-old AFM strike 
against the major. studios, of 
course, is over under the com- 
pulsion of the Taft-Hartley law. 
This, according to Kenin, termin- 
ates the strike benefits that were 
being drawn by the unemployed 
film tooters. 

Read, meanwhile, is seeking an 


than 
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WADE RAY 


407 Lincoin Rd. 8619 Sunset Bivd. 
Miami Beach, Fila, H’woed 46, Calif, 


Phone: Phone: 
JEfferson 8-0383 Olympia 2-9946 












|the major 
| MGA will have an NLRB hearing 
| July 22 on a Guild petition for an 


immediate interim agreement with 
studios Additionally, 


election among musicians em- 
ployed by independent motion pic- 
ture producers 

Eliot Daniel, prexy of Local 47, 
AFM, declared that he was un- 
happy with the outcome, but 
although it’s disappointing, it 
would not discourage the Local or 
the Federation. “We have lost a 
skirmish, but we have, by no 
stretch of the imagination, lost the 
battle,” he said 

The Federation, as expected, {fs 


|expelling all musicians that join 


| 
| 


| 
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| Carol Stevens, Toni Carrol and! 


| 


up with MGA, which is outlawed 


and considered dual-unionism by | 


the AFL-CIO labor unions. 


OTTAWA JAZZ SPOT 
BLOWS OUT OF BIZ 


Ottawa, July 15. 

Circus Lounge of the Ottawa 
House in Hull, an intense jazz spot, 
will close July 19 when boniface 
Henri Moreault will leave for New 
York. Hotel’s downstairs grill is ex- 
pected to continue with its rock 'n’ 
roll policy, 

Moreault opened the Circus 
Lounge in 1956 by transforming an 
upstairs room into a posh bar-and- 
music spot. Name was taken from 
original circus decor which has 
since been replaced by more digni- 
fied morror-and-mural there, Billy 





| Taylor, Marian McPartland, Alex| 


Kalao, Diahann Carroll, Abbey Lin- 
coln, Buddy Greco, Trudy Richards, 


others have played the spot. 

It developed one of Canada’s top 
jazz combos, the Canadian Jazz 
Quartet. 

With its closing, rooms of this 


Canada. 











MPPA-AGAC 


Continued from page 41 











MPPA board, however, was unable 
to help AGAC on this problem. 

The meeting between the song- 
writers and the MPPA was ar- 
ranged as a more or less informal 
powwow of a new pact to replace 
the one expiring at the end of this 
year. In the publishers 
would prefer to have the song- 
writers submit concrete proposals, 
but agreed to meet. with AGAC for 
an exploratory session as a friend- 
ly gesture to the writers. 

No date for another meeting has 
been set as yet. Whether the pub- 
lishers will agree to hold a similar 
discussion with AGAC in which no 
specific contractual proposals are 
offered, is now open to question. 

AGAC’s present contract with 
| the publishers, which originally 
) Tan out at the end of 1956, has 
been extended two years by agree- 
ment with most of the publishers. 
However, some major firms, like 
the .Music Publishers Holding 
Corp. and E. H. Morris Music, have 
| refused to grant extensions and are 
| now operating without an AGAC 
| contract. 
| The practice of some publishers 
|} to use the AGAC contract form 
with songwriters, even though they 
| have no deal with the songwriters’ 
| organization, has led AGAC to 
warn” against such unauthorized 
use of the pact. In its notice that 
only those publishers who are sig- 
natories to the AGAC basic agree- 
ment can use the contracts, AGAC 
cited the recent Federal Court de- 
| cision in the Continental Casualty 

Co. vs. Beardsley case. The deci- 
sion of that case, says AGAC, 
|“makes it clear that a contract 


general, 


| 





| type become almost extinct in| such as ours is entitled to protec- 


tion under the copyright laws,” 


Forming: A Giant 
Label in Brit. Via 
Plastics-Pub Coin 


London, July 15. 

A new record company which, 
it’s believed, will rank among the 
giants, will hit the British market 
with several releases early in Octo- 
ber. Outfit’ was formed recently 
under the heading of Musical and 
Plastics Industries, which is the 
combined company of Henry Sel- 
mer Ltd., the musical instrument 
makers and music pubbery, and 
Everest Plastics, which has been 
marketing cut-price disks and 
novelty platters. 

In charge of the record outfit 
will be Monty Lewis, who has spent 
most of his time in the plastics 
biz. Already several American 
labels have been lined up for 
British release through the new 
outlet, Rainbow Records, includ- 
ing the Bell label, and Lewis said 
he’s still paging Yank diskeries for 
British release pacts. 

The company has its own large 
pressing plant and intends to come 
onto the*market with records well 
below the normal retail price. It's 
understood that distribution will 
be handled in an unorthodox way. 
Lewis added that the company in- 
tended to make a big dent in the 
record stakes”~ and would not be 
making a half-hearted attempt. 
“We intend to go all out as fast 
as we can and as big as we can,” he 
said. 





Costa’s Coral-to-Dot 
Pittsburgh, July 15. 
Johnny Costa, staff pianist at 
KDKA-TV who goes on occasional 
leave to take a trio into spots like 
New York's Embers, has switched 
from Coral to Dot Records. He al- 
ready has waxed an album and a 
number of singles, accompanied by 
voices and strings, for the latter 
label. 
The arrangements for Costa 
were done by Milton De Lugg. 





Larry Newton, director of sales 
for ABC-Paramount, has appointed 
Harold M. “Lieberman to handle 
distribution of ABC-Par, Hunt, 
Fargo, Chancellor and Colonial 
Records in the Mineapolis area. 








From the Paramount Picture 


“HOUSEBOAT” 
Starring CARY GRANT and 
SOPHIA LOREN 


@ 2 creat soncs @ 
By Jay Livingston and Ray Evans 


LOVE SONG FROM 
“HOUSEBOAT” | 


(ALMOST IN YOUR, ARMS) 


BING! BANG! BONG! 


PARAMOUNT MUSIC CORPORATION 





_. 2 Great Songs 





Jose Melis 
MGM 


Ray Martin 
sa United Artists 


100 LATE TO BE - 
SORRY (Too Early to Cry) 
Dick Roman - MGM 
THE B. F. WOOD MUSIC CO. Inc 


Treo”! [1619 B’way, New York 19, N.1 


COSMETICS * DRUGS 

VITAMINS © PARFUMS 
Union Cards and 

PROFESSIONALS RECOGNIZED 
CITY DRUGS 
645 7th Ave. (54 St.) Mew York 

"BIGGEST LITTLE DRUG STORE” 

WE DELIVER—CI 6-5331 











We Take Great Pleasure in 
Annovicing the Discovery of 


MICHAEL RANN 


“A Great New Singing Sensation” 
To negotiate a — sore | Contract, 
Booking Agreement, or TV appear- 

ance... Please contact 
o wn op Me ~ 
ersena negemen 
59 W. North, Chicago, ili. SU 7-2680 
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é ; ‘ 45 EP | ECONOMY PACKAGE 
PARAMOUNT PRESENTS ® of 
) ~ Bx : RCA VICTOR | ee} 

| | ab sta th 
ioe ee sing these 
great hits from the film 

rai A “HAL WALL S PRobucTION ~ King Creole 

New Orleans 

JONG. CREOLE a ta 

= Lover Doll 

P° 














SS 


A SPLASH MILLION-SELLER EP! 


FOUR SENSATIONAL SONGS AVAILABLE ONLY IN THIS EP ALBUM. 
DIRECT FROM THE SOUND TRACK OF “KING CREOLE,” OPENING THIS 
MONTH IN OVER’ 500 THEATERS COAST-TO-COAST! ELVIS SINGS: 


KING CREOLE - NEW ORLEANS - AS LONG AS | HAVE YOU - LOVER DOLL 


PLUS THIS TERRIFIC NEW SINGLE, FEATURING ELVIS IN TWO MORE OF HIS RED-HOT 
SONGS FROM “KING CREOLE”: HARD HEADED WOMAN cw DON’T ASK ME WHY 47/20-7280 
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On The Upbeat 











New York 








|Miller and bongo - beater - singer 
Osborne Smith opened the new 


Songstress Ethel Ennis, who re-| Golden Lion Inn of Chi’s Sheridan 


cently returned from the Brussels | Plaza Hotel . 
}and new to the folksinginy ranks, 
playing her initial nitery stand at 
the Gate of Horn here . 
| dettes and The Four Preps current- 
lly swinging through the midwest 
}on ‘— 
tapped for the St. Louis Blue Note 
starting Aug. 8. . . Joe Bushkin 
combo set for a month at the 


Fair where she appeared wit 
Benny Goodman, set for the Vil- 
lage Vanguard for two weeks start- 
ing July 26... A new label, C&M 
Records, formed in Elizabeth, N.J., 
by Castino Queen and Kim Kay 
.. . Singer Tommy Leonetti into 
the Latin Casino, Philadelphia, Oct. 
21 for nine days .. 
to Facks’, San Francisco, for 10 
days July 24 .. . Chris Connor 
added to the July 27 lineup of the 
Great South Bay Jazz Festival, ap- 
pearing with a quartet featuring 
guitarist Mundell Lowe... 
ASCAP board member L. Wolfe 
Gilbert in N.Y. from the Coast this 
week for board meetings. 


London 


Comedian Charlie Chester’s 16- 
year-old son, Peter, has made a 
disk for Columbia, “Teenage Love” 
and “Jean Dorothy.” He leads his 
own schoolboy quintet, the Ches- 
ternuts . Skiffle man Lonnie 
Donegan offered a spot in the 
Perry Como Show when he hits the 
U.S. in October . 


ager of Ardmore and Beechwood, 
two Capitol setups opening in Lon- 
don next month . Hermandos 
Deniz & Latin-American band will 
be resident combo at the new Lon- 
don Hippodrome tneatre-restaurant 
. .. Top pop vocalists will act as 
deejays in a new BBC sound pro- 
gram, “The Song’s the Thing.” 
David Whitfield launched the se- 
ries Monday (14)... Jill Day doing 
vaude dates after some months’ ab- 


. Dick Haymes | 


| 


Sc... Day 


. Bevi Wright, 18 
. . Chor- 


one - niters . Hilltoppers 


here starting Aug. 


London House 
j Gillespie into the 


| Orchid Room in K. C. Sept. 30. 


} 


| 
| 


. . Sid Coleman > 
of Cinephonic named general man- | 


Gene 
Dec 


Krupa’s quartet goes there 
. 2... Danny Ferguson’s orch 
held over at the K.C. Muehlebaci 
Hotel. 


Pittsburgh 

Tommy Dorsey band, under the 
direction of Warren Covington, 
plays Twin Coaches Aug. 7-8... 
Bobby Cardillo, 88er at Star Dust 
Lounge, moving to California with 
the family just as soon as he dis- 
poses of his home in the Stanton 
Heights section . . . Marty Irwin, 
soloing on piano and organ at 
Seneca Lodge, now being joined 
there every weekend by Marty 
Fallon and Adam De Gasperi to 
form a trio. Irwin's contract runs 
for eight more months ... Joe 
Negri Trio, with the closing* of 
Penn-Sheraton Hotel’s Continental 
Room for remodeling, has gone to 


the New Arena, alternating on the | 


bandstand with the Al Marsico 


orch . . . Bandleader-booker Jack | 
Purcell and Hugo Iacovetti just | 
signed deal to represent Howard 


Lanin Mgt. Corp. in this area . 


sence. 
burgh Symphony, teaching music 
to youngsters this summer at Camp 
Wildwood in upstate New York... 
Accordionist Regina Peterson (Mrs. 
Eddie Abrams) underwent surgery. 


Philadelphia 


Columbia Records branch man- 
ager manager Joe Lyons promoted 
to manager of the Philly, Balti- 


Hollywood 

Red Buttons may cut an LP 
album for Mercury comprised of | 
Sid Kuller arrangements ... RCA 
Victor singer Milt Allen pulled 
stakes from Houston and moved 
here permanently Singer- 
dancer John Bachemin has waxed 
“Mr. Excitement Sings the Blues” 
for the Jones Record Co. with 
Jerry Gray’s orch backstopping... 
Bronislau Kaper will pen the musi- 
cal score for Metro’s “Green Man- 
sions’ and will also compose an 
original song for Tony Perkins to 
sing in the film. 


Cooper was escorted around town 
by Cosnat Records’ Dave Skolnick 
to plug his first release “Midnite 
Train” ... Vocalist Dick 
booked next month into Havana's 
Capri and Miami's Fontainebleau 
a —his third visit in a year to latter 
Chicago spot . . . Eddie Galbraith, former 
Billy Williams foursome play | Singer with Phil Spitalny and Vin- 
the Ft. Wayne Embers Oct. 10 for | cemt Lopez bands, now a bartender 
a week. They'll do a multiple | at the Eden Roc here . . . Miles 
sclerosis telethon first, on Sept.| Davis working the Showboat this 


20, in Louisville . , . Pianist Max 





week 
inked Chester’s De John Sisters, 
former Epic and Mercury diskers 
. . » Harry Romm, former local 
legal eagle now an exec at Colum- 
bia pix, has bought the rights to 
Bill Haley’s “Skinny Minnie” for 
an upcoming film. 








Kansas City 

Soocha Renay will return to NY. 
after her stand in the Terrace Grill 
of Hotel Muehlebach closing July 
17. She has a date on the Jack Paar 
show, later goes to Texas for her 
first stand at the Adolphus Hotel, 
Dallas, opening there Sept. 3 for 
fortnight . . . Joe Carder, pianist 
at the Famous Restaurant, is laid 
up temporarily with a torn thigh 
received when his horse was scared 
by some youngsters and kicked 
him while he was repairing the 







| CAN'T BELIEVE 
THAT YOU'RE IN LOVE 
WITH ME 


Ariene Fontana — Paris 





SCARLET RIBBONS 


The Kingston Trio — Capitol 






THE SHEIK OF ARABY 


Lou Monte — RCA-Victor 






week end ... Terrace Grill has 
Jo Ann Miller and Mattison Trio 
opening July 18 for two weeks... 
Jean Fenn signed by the Muehle- 
bach for the Grill, opening Aug. 1. 
She appeared at the Starlight Thea- 
tre earlier this season in 
linda” . . Gene Austin follows 
Lenny Gale and McGuire & Still 
into Eddys’, opening July 25 for a 
pair. It's a return date for Austin 
McGuire & Still return to the 
Coast for a date upcoming in Holly- 
wood at the Slate Bros. Club. 


“WHEN YOU'RE 
SMILING" 


(THE WHOLE WORLD SMILES WITH YOU) 
STEVE ALLEN BARRY MARTIN 
Coral liberty 
LOUIS ARMSTRONG 


Decca 

































“Nearly 3000 radio stations must use the same 
charts available to all or gather programming in- 
formation indep tly in any fashi ible.” 


p 


_TELE-THEATRE RESEARCH INSTITUTE OFFERS NATION’S +1 | 
POPULAR MUSIC SURVEY TO ONE RADIO AFFILIATE IN A 
MARKET — ONE FULL WEEK AHEAD OF PUBLICATION. 


| For nearly seven years, Tele-Theotre Research has based their weekly analysis 
| of popular music on record activity... . Clients and subscribers who use this 
accurate and expedient information now include 150 broadcasters, 26 record 
manufacturers, more than 200 music publishers, radio and TV producers, ad- 
vertising, agencies, artists’ managers, record distibutors and retail buyers. 











For details and availability on this programming aid—contact: 
BOB KERR, 41 WEST 53 ST., NEW YORK 19, N. Y. — Cl 6-7043 





Ira Goldberg, bassist with Pitts-| 











RETAIL SHEET BEST SELLERS 









































































































































——VARIETT — 2183/8] |8|_| le] |z 
° ~ | | 2 
Survey of retail sheet music Ss a 2 = = | 2 mn.) a: 
best sellers based on reports a ls : z 5 3/._/|§8 4 ° 
obtained from leading stores in ene a\i¢ ie = < Zigaeis T 
13 cities and showing com- ai 2|/sal2>l/2181§8§!io\a/2s/Cl1g 0 
: . ; 3/%&/< eo | a} & E } 5 
parative sales rating for this sis/-/e|8 & E clizilsig e|T 
and last week. + ie | 6 | e/TiSigli2\ei/S&i/kl/alela 
* ASCAP t BMI Beir Sl els Pile Fis l@iy i Sin 
SS Ti TISleiliSilitiiiéla 
~ «| te ~ 
lislaificiclailisieizialisier 
National + 7 \BI§ 1 T/aiz A sisi +lo 
rong sid igiziel2/3 Sifisizisie/i 
This Last SI Sle tlSlel ele ieigi<i/eia IN 
wk. wk. Title and Publisher ols 2) Sizsis | eli zis | S\sis 7 
Zi\MiM@INIVDIAIZIO/SlMigalalg! § 
1 1 ‘Purple People Eater (Cordial) .. 8 5 6 1 1 1 2 3 4 3 1 4 93 
“2 3 “Secretly (Planetary)........ soe; ecnwmessegtttitist? ea 
— 2 +Have to Do Is Dream (A-Rose) = :.. <2 sc 8 S 5 5 @ 
“4 4 Return to Me (Southern)... 2.3 8 2 .. 6.2 4-35. Oe 
“55 +Sugar Moon (Gallatin)... .- i . 9 8 5 7 10 5 4 6 39 
6 + Patricia (Peer-Int.)......... 4 7 @ 7 | Fe : 7 38 
7 7  *Padre (R-Jungnickel). . 2 Ss. @ 6 € 8 34 
“8 8 Twilight Time (Porgie)....._ 9 8 10 10 7 5 8 2 29 
9 *Left Out of Your Heart a a weer 5 26 
101i  *You Need Hands (Leeds)... .. 4 4 .. 5 9 9 2 
il 1 *Young, Warm & W'ful (Frank) 5... 1 .. 6 , 23 
12 9 *World in Hands (Chappell). .. .. - 4 8 3 9 20 
13A *A Certain Smile (Miller)... 6 5 8 a 18 
13B 12 *Very Precious Love (Witmark) ; © 4 18 
15 10 *Witch Doctor (Monarch)............... .. 7 . « 8 15 
| | Vic Van, Man of Many 
| Schulman Raps BMI | Trades, Into Diskery 
Continued from page 41 ae f. 
Pepageee ee And Publishing Fields 
once use y BI execs: “The, lic demand, Sc 1ulman develope Vic Van, owner and director of 
public selects its favorites from|the point that disk companies ex- the Hide-A-Way Ranch, East Jew- 


more and D.C. district . . . Jackie} 


Lee | 


. Sunbeam Records has! 


| Schulman 
for Mr. (Sidney) Kaye (BMI board | 


equine’s shoe. Expected back this | 


“Rosa- | 


the music it hears and does not 
miss what it does not hear.” 

Schulman quoted from a state- 
ment of BMI prexy Carl Haverlin 
that total savings in the payment 
of ASCAP fees by the broadcast 
industry since the formation of 
BMI has amounted to $64,850,000, 
based on ASCAP’s pre-BMI take, 
or $146,000,000, based on what 
ASCAP asked for but didn’t get in 
1939. Schulman stated that in the 
“light of the evidence,” statements 
by network reps that “they are 
totally indifferent to the question 
whether music is labelled BMI or 
ASCAP, or that they have no in- 
centive to push BMI music, is in- 
credible.” 

Schulman again spotlighted the 
original BMI agreement with the 
Aberbach family, which controls} 
the Hill & Range combine. That 
pact included a provision pro- 
vision prohibiting the exploitation | 
of songs in companies owned by | 

| 





the Aberbachs, but not affiliated 
with BMI. Asserting that “a more | 
blatant case of suppression of com- | 
petition cannot be conceived, | 
said: “It is no answer 
chairman )to say that ‘this episode | 
has nothing to do with any dis-| 
crimination by a broadcaster’.” 
Another provision in the meld 
ment gave H&R $250 for each disk 
release of one of its BMI tunes 
Schulman accented that the $250 
could be earned, however, only if 
the disk was manufactured by one 
of the half-dozen major labels. 
Varying Payoff Ratios 

Schulman also stressed that BMI | 
has provided subsidies for some of | 
its affiliates by paying off on per- | 
formances at varying rates. In| 
1953, for instance, Acuff-Rose, of | 
Nashville, got 6.le per perform- | 
ance while Simon House, a N. Y. 
firm, was paid at the rate of 47c 
per performance. Other publishers, 
Schulman said, received amounts 
varying up to 34c per performance. 
Schulman referred these facts to 
Gov. Frank E. Clement of Tennes- 
see, who has supported the cause 
of country music and BMI. Schul- 
man said: “It seems only reason- 
able to believe that Gov. Clement 

. would have been properly re- 
sentful that the most prominent 
publisher of country music in his 
state was working for coolie 
wages.” 

Countering BMI’s claim of hav- 
ing opened the door to many new 
| writers, Schulman said that in 
| 1953, BMI paid only $72,325 to 
writers as against $3,400,000 to 
publishers. He quoted the trade 
press to the effect that “only a 
handful of (BMI) publishers pay 
performance royalties to writers.” 
| Subsidization of Rewindings 


Replying to the statements by 








| disk execs that they chose music 

















| for recording only because of pub- 


pect “a contribution either to sub- 
sidize the making of a recording or 
for its subsequent exploitation.” 
He also pointed out that subsidiza- 
tion of recordings is common prac- 
tice in the longhair field. Schulman 
also stated that the practice of 
labelling the tunes of single rec- 
ords with ASCAP or BMI identifi- 


cations can have “only one pur-| 


pose, namely, to assist in promot- 
ing BMI music.” 

Schulman said that figures show- 
ing that network performances of 
BMI songs are only 17% of the 
total while the local station per- 
centage is approximately 30%, 
“are consistent with the quota es- 
tablished by BMI at the com- 
mencement of its five-year plan. 
There is little doubt that the 
broadcast. industry can vary this 





ratio as it chooses.” He pointed to} 


the rock 'n’ roll cycle as proving 
that the broadcast industry “can 
parlay any kind of music into so- 
called success.” The current con- 
troversy over the “Top 40” formula 
also provided ammunition for 
Schulman who said: “It is obvious 
that the public taste does not arise 
from a spontaneous demand, but is 
conditioned by the menu which the 
broadcasters choose to provide.” 
‘Want To Wash Their Hands’ 
Schulman stated that “the na- 
tional networks, particularly NBC 
and CBS, evidently want to wash 


responsibility so lightly. They led 
the way in the organization of BMI 
... and for 19 years have played a 
dominant role in the operation of 
that pool.” 

Schulman concluded by placing 
the broadcaster “in a_ special 
class.” “He belongs,” he stated, “in 
a category with trustees and other 
fiduciaries who may not deal solely 
in their own interests and who 
must relinquish their freedom of 
action in the public 
Schulman, replying to Gene 
Autry’s contention that he has the 
free choice of engaging in any 
business he wants, said “they can- 
not insist upon that choice and at 
the same time insist upon retain- 
ing their unique privilege of being 
trustees of the public airways,” 





Stevens’ ‘Varga Girls’ 
Hollywood, July 15. 

Leith Stevens will cut an eight- 
sided stereophonic LP album and 
a stereo tape titled “Musical Por- 
traits of Varga Girls” for the 
Omega label, 

The album arrangements, to~be 
comprised of four standards and 
four original tunes, will call for 
from 12 to 40-piece instrumenta- 
tion, depending upon Stevens’ im- 
pression of each girl. A_ photo- 
graph of each Varga girl will be 
inserted in the album. 


interest.” | 





} their hands of BMI. . . However, | 
| these networks cannot shed their | 


} 


| 
| 





ett, N. Y., has branched out into 
the record field. He's launched a 
new label, Hide-A-Way Records, in 
partnership with Joe Miyaski and 
vocalist Cathy Basic. The trio 
have also formed the Basic Pub- 
lishing firm and a personal’ mane 
agement operation. 

Miss Basic, who's playing the 
nitery circuit with the Ted Lewis 
show, is recording for the new 
label, as is singer Danny Mason. 
The diskery is prepping a buildup 
in the pop field despite the label's 
western connotation. Two new 
platters, one by Miss Basic and 
the other by Magon, are due for 
release in about six weeks. 

Van, who's also active in the 
textile business as a stylist and 
designer of furniture and drapery 
texture fabrics, tossed a shindig 
last weekend at his ranch for the 
trade press and deejays to launch 
the new label. 
——_—_——————_—_——y 


4 GREAT RECORDS 


CHERIE, | LOVE YoU 
PAT BOONE 


SAME OLD MOON 
PERCY FAITH Columbia 
FELICIA SANDERS Decca 
RAY HEINDORF R.C.A. Victor 


TIP-TOE THRU’ THE TULIPS 
WITH ME 
RUSS HAMILTON Kapp 


TOO MUCH, TOO SOON 
SARAH VAUGHAN Mercury 





Dot 
















MUSIC PUBLISHERS 


HOLDING CORPORATION 


From the Globe Enterprises Production 


of Samuel Fuller's ‘“VERBOTEN 




















WANTED 


Piano Player 
Must play all old songs. 
Room and board included. 

Call Fire Island 4-5748 M 
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Charge ‘Favoritism at Country Home 
Of AGVA; ‘Charity’ Setup Explored 


There’s trouble in paradise for +> 


the American Guild of Variety 
Artists. The AGVA Country Club 
& Recreation Centre, located in 
Fallsburgh, N. Y., is already a focal 
point of controversy. Members 
from all over the country are ob- 
jecting to the fact that it has be- 
come a haven for acts from the 
east almost exclusively, and that 


any indigent and needy won't be) 
'a tour of the U.S 
Also arriving in a group of ae 


able to get into that centre for 
years. 

In addition, it’s being charged 
that the spot is a refuge for 
AGVA execs and favored members 








and that national board members | 


and a few others have been getting 
the better rooms. In addition, the 
poor and 
this time, do not have a chance of 
getting there unless they can raise 
the $20 weekly room rent, plus the 
cost of meals, which while reason- 


ably priced aren’t considered too 
cheap. (Breakfast of juice, toast, 
cereal and coffee is 65c.) 

Also indicative that difficulties 
are brewing lies in the fact that 
the manager of the AGVA coun- 
try club, Murray Lane, last week 


tendered his resignation suddenly, 
although an AGVA spokesman said 
he was hired on a temporary basis. 
It is known, though, that Lane had 
been in disagreement with some 
of the basic .policies being intro- 
duced in the home. 

Some of the members outside 
the east regard the home as a con- 
venient drop for acts working the 
borscht belt. Although an indi- 
vidual member's stay is limited to 
two weeks, an act working this 
territory can take it out on week- 
ends through advantage of loca- 
tion 

As for an old age home, it’s 
pointed out that most of the hill 
country where the home is located 
is closed for the winter—a season 
that can be fairly rigorous in that 
part of the country Resorts, in 
order to make out there, have to 
install a lot of winter sports, some 
of which are regarded as too 
strenuous for the aged and in- 
digent. As it is, the AGVA execs 
and relatives and some of the 
board members have been enjoy- 
ing their stay in the home, which 
has 19 rooms in the deiuxe main 
building and about 90 rooms alto- 
gether in various other buildings. 

Also coming in for criticism of 
officials is the fact that the home 


is trying to get a liquor license 
which will cost $25 because it is 
a charitable institution. AGVA 


Country Club & Recreation Centre 
is run by the AGVA Foundation 
Inc., so that it can accept chari- 
table contributions. A union, per 
se, cannot take contributions. But 
it’s believed that this subsidiary 
can do se. Therefore, an independ- 
ent board has to be created. On 
the face of it, the union cannot 
maintain a charitable institution 
which accepts contributons. On 
July 5 there was a benefit for 
the new home at the Concord 
Hotel, Kiamesha Lake, which put 
$7,000 into the home’s treasury. 





Warning to Warblers; 
Bring Along Spray Or 
Suffer ‘Chicago Throat’ 


Chicago, July 15. 
Singers booked into Chi niteries 
are advised to bring along throat 


spray and any other medication 
for the pipes against what the lo- 
cal scribes have tabbed as “Chi- 
cago throat.” 

Malady has become fairly pre- 
valent among bistro chirpers, lat- 
est “casualty” being Josephine 
Premice, who was forced to skip 
several of her shows at Mister 
Kelly's last week. Others who've 
been plagued by the Windy City 
climate include Carol Channing, 
Nelson Eddy, Kaye Ballard, Pearl 
Railey, Frances Faye and Mary 

ve. 

Comics are also susceptible. Jon- 
athan Winters, recently at the 
Black Orchid, was down to nearly 
a whisper for several days, but 
staved with it for every show. 

Chi weather bureau is only ten- 
tative with an explanation, theo- 
rizing it’s in the “variability of our 
climate,” which often results in 
dramatie temperature changes. For 


someone, especially a singer, who 
isn’t used to the local thermometer 
fluctuations, this could prove a 
major factor in the ailment. 


indigent of AGVA, at} 


Dagenham Girls on Ice, 
Ditto a British Peach 


Five members of the Dagenham 
Girl Pipers, led by Sgt. Joan Lee, 
arrived from Britain yesterday 
(Tues.) on the Queen Mary a 
join the “Ice Capades Show” 
and Canada. 


skaters was Dianne Peach, British 
amateur ice skating champion 
who repped Britain im the world 
championships held in Paris earl- 
ier this year. Led by Miss V. A. 
McColgan, the foursome will also 
join “Ice Capades.” 





Sahara Won't Run 


| With the summer 
| the busiest in Las Vegas, 


Dry for 2 Years; 


Longterm LV Pacts 


Las Vegas, July 15 
The Sahara Hotel’s entertain- 
ment director, Stan Irwin, has 


little to worry about in the way o 
name bookings for the next two 
years. Longterm pacts have given 
the Las Vegas hostel a batch of 
names, which Irwin feels insures 
boxoffice, and at the same time has 
left open some strategic holes 
should anything new happen along. 

Irwin also figures on some 
money-saving devices such as the 
booking of the Fred Waring orcn 
for three weeks starting Dec. 2, 
which means that he can vacation 
the regular house band. Irwin 
plans to repeat the bulk of his 
headliners at sixmonth intervals. 
With present pacts, he can ger 
along for about two years without 
going after new acts. However, he 
feels that an entertainment buyer 
can't afford to pass up anything 
new that might come up and make 
itself available for Vegas. Conse- 
quently, he leaves himself an oc- 
casional opening. The Dec. 23 spot, 
for example, is one slot that he’s 
saving for a possible availability. 

At the present time, the Sahara’ s| 


commitments include Ames Bros., 
July 15; Betty Hutton, Aug 2: | 
Victor Borge, Sept. 2; Martha 


Raye, Sept. 30; Teresa Brewer. 


21: Kay Starr, Nov. 10. Other firm 
dates include Donald O'Connor, 
Jan. 13; Dan _ Dailey, repeats 


March 3; Miss Brewer comes back 
April 21; Miss Starr, May 12; Mar- 
lene Dietrich hits the hotel in the 
spring, and Ray Bolger, who re- 
cently played the Flamingo, re- 
turns to his former’ stamping 
grounds, the Sahara, on June 9. 
Irwin takes the view that, tele- 
vision complements his needs. 
season, which is 
a lot of 
dliners suddenly become 
available which works out to the 
hotel's advantage. Even if the 
headliner doesn’t have his’ own 
show, says Irwin, the fact that tv 
guest shots aren't at their peak is 
an added convincer that Las Vegas 
dates should be taken advantage of 


Sheehan Shapes Up 
“Aqua Follies’ Lineup 


Minneapolis, July 15 

Delia Meulenkamp and Jauquin 
Capilla, swimming and diving 
champions, will be featured in the 
19th annual Al Sheehan locally 
produced “Aqua Follies,” here 
July 17-27, as a usual Aquatennial, 
summer mardi gras, 
Show's water portion will bring 
back again Bruce Harlan, Hobie 
Billingsley, Al Coffee and Charlie 
Diehl and also will have newcom- 

s Don Wright and Willie Farrell. 


“Aqua Follies” 


tele hea 





newscomers com- 


prise Jeanette Scovotti, Ken Can- 
tril and Wesley Dalton, comic 
Chester (Bobo) Barnett and _ his 
dog, and the Rudells, mid-air 
“mirthmakers.” Top for show is 
$3.50 and, as in recent years, after 
its local initial stand, show also 


will plav Seattle and Detroit before 
disbanding. 


Oct. | 


feature. | 


Greco $74,500 in 6, L.A. | 


Los Angeles, July 15. 
Greco and his flamenco 

dancers ran up a fine $74,500 for. 
six performances ending Saturday | 
(12) at Greek Theatre, following | 
Maurice Chevalier’s opener. 

Dancer, who has played in every | 
ity pe of showcase locally over the | 
years, considerably bettered | 
1957 record of $68,000 at the Greek. | 
In any he did $54,000 at amphi- 
theatr 
! 


Sal a House Sans — 
Show? Not in Cal.; 


Drive-In Ogling 


Oakland, Cal., July 15. 

A. L. Branden, 37-year-old 
builder who 10 vears ago was a 
carpenter, is utilizing show biz 
methods to sell homes and attract 
people to his area, a la a precedent 
set some years ago in Hollywood 
| when no supermarket could open 
| without a flock of thesps on hand 
to lure ‘customers. 

Builder, who became a million- 
aire after opening a 7,000-home 
division near here, hired Harry 
James and his entire band to make 
an appearance last Sunday at open- 
ing of new development in 
Jose. He 
and his entire troupe from Holly- 
wood for a four-hour free show, 
held in the enormous parking area 
around development centre, where 
those attending could watch pro- 
gram from their cars. Branden 
backed up James with number of 
other acts. 

Plans now call for Branden to 
stage similar shows every Sunday 
afternoon for the next 12 weeks 
to ballyhoo his development, de- 
signed to encompass 10,000 homes. 
He has set a minimum of $5,000 to 
be spent weekly for free enter- 
tainment for prospective customers | 
Understood he'll try to line up 
such names as Spike Jones and 
others of equal calibre. 

In the past, for similar drum- 
beating of other projects, he has 
staged golf tournaments and other 
activities to attract crowds. 


Oceanfront R&R 














San | 
transported bandleader | 


Rundown on Pulling Power of U.S. 
Names in ‘Little America Antwerp; 
Mathonet-Coquatrix Talent Exchange 





- Many Chords; It’s 


Now Miller & Archer 


Gil Miller & Arnold Arche 
have dropped their old label, The 
Two Chords, and will operate un- 
der their square handles. Reason 


is the influx of teams with similar | 


titles such as the Chordettes, The 
Chords, Five Chords, among others 


Miller & Archer 
sued+« The Chords after the latter 
clicked with the disking of “Sh- 
Boom.” The team won their case 
and agreed to let The Chords play 
out all the dates they had con- 
tracted until then. Afterward the 
team broke up. 

Miller & Archer are now 
Music Hall, N. Y., woking he first 
date under their real names. 


Austin Bids For 
Big Events Via 
Flexible Aud 


July 15 
Expansion of Austin entertain- 
ment, cultural and convention fa- 
cilities is due with 
around Dec. 1 of 
Auditorium, Seating will be flex- 
ible, with all chairs removable. 
Some 4,600 can be accommodated 
easily, but use of folding chairs 
could bring the number up to 5.,- 
500. Counting exhibit space, up to 
8,000 delegates and spectators can 
be accommodated at conventions 


Some years ago, 


at the 


Austin, 


completion 
new Municipal 


}and expositions. 


Austin Chamber of Commerce 


| has plumped for the new conven- 
| tion 


relegate the 
City Coli- 


site which wi!l 
current 4,000-capaciiy 


| seum to the small convention, stock 


99 Draw in ALC. 


Atlantic City, July 15. 

Rock ‘n’ roll spots on the board- 
walk, piers and even in parts of 
beachfront hotels are a new draw 
for the teenagers here this season. 
Several boardwalk stores have’! 
been converted for this type of 
entertainment, operators spinning 
records for music and charging 99c. 
or less for some three hours of 
dancing. 

Newest on the walk opened for 
weekend stands in the Ritz Hall of 
the Sheraton Ritz-Carlton Hotel 
(11-12). Steve Van Buren, for 
many years Philadelphia Eagles 
football star, is promoting the 
events. He will bring in recording 
stars and top disk jockeys through 
the season. 


Past weekend saw the Honey- 
combs, the Four J's, the Four 
Dates, Dick Lee, Lee Andrews and 


the Hearts as headliners, with Hy 
Lit. of WCAU-TV “Block Party,” 
acting as emcee Friday. Philadel- | 
phia WIBG disk jockey Bill Wright 
came in Saturday while Tom Dono- 
hue did emcee chores Sunday. 

For a 99c admission teensters | 
danced in big hall next to ocean 
from 8:30 until 11:30 and also en- 
joyed dance contests with pcines | 
and free records. 

Grady and Hurst's record hops, | 
held on Wednesdays, Thursdays, 
Fridays and Sundays from 4 to 9 


on Steel Pier, 
of cashing in on rock ’n’ roll by 
means of deejay spins. sg <rempeco | 
price to pier gets teenster into rec- 
ord hops plus all other pier at- 
tractions, and most of them make 
a day of it. 
over Philadelphia’s WVUE-TV. 
Spots on the boardwalk, which 
in other years housed some type} 
of store or seasonal eatery, this) 
year have been converted 


theatrical 


theatre man 
Paramount to 
plant. Vickers sees the Auditorium | but the fight to kayo the slot piers 
as a strong potential hypo for lo- 
cal musical comedy, 
legit bookings. 
scenium-type stage that will have 
a 69-foot 
deep, and will have 38 sets of scen- 
ery 
Agents 
the Auditorium’s 
will make it one of the most com- 
modious fixed-stage plants in 
Southwest. 


the bulk of 


p.m. in the huge Marine Ballroom, mid-November 


Hops are televised | Benet. 


Bros., 


into | the Chase Club after 
places where teensters for a buck|& Brooks. 


show and sporting event categor- 
ies. 


New auditorium is virtually all- | 


purpose, with tilting panels-on- 
scaffolds floor to be used for stage 
events and concerts, and beneath 
that a flat concrete floor for 
dances, conventions, etc. There'll 
be 1,400 fixed seats in the balcony. 
Some seats below will be semi- 
fixed, to be removed by conveyor 
when necessary. Other chairs will 
be portable, upholstered. 

The Auditorium will enjoy savvy 
managership under 
Francis Vickers, veteran picture- 
who quit Austin’s 

manage the city 


symphonic and 
It will have a pro- 


opening, will be 62 feet 


lines and 10 dressing rooms 


probably won't overlook 
capacity, which 


the 


Chase, ‘St ‘Sete Sets 
Acts to Mid-November 


The Chase Hotel, St. Lowis, has 
its acts booked until 


Following on the 


is another instance | engagement of Charley Applewhite | onial 
at the Starlight Roof, Sheila Rey- 
nolds opened July 10, with Alan | ¥©2- 


| Drake set to follow July 24. Danny 
Costello comes in 


July 31; Vicki 
Aug. 7; Shelley Berman, 
Aug. 21; Lucille & Eddie Roberts, 
Aug. 28: Jean Shannon & Brooks 
Sept. 11. 

Starlight Roof closes in favor of 
the Shannon 


Bros. stand. Bookings 


or less can whoop it up to waxed in the Chase include Jane Morgan 


tunes with prizes for 
i draw. 


dancing aj Oct 3; 
jand Liberace, 


Carol Channing, Oct. 17, 


Oct. 31. 


' 


+ By GENE MOSKOWITZ 


Antwerp, July 15. 
| Antwerp, the Belgian port city of 
» 500, 000 people, is a “Little Amer- 


ica” as far as record personalities 
go. This applies to Yank pix peo- 
ple too. This is the opinion of a 


man who ought to know. He is 
Arthur Mathonet who runs the top 
music hall in Antwerp, L’Ancienne 
Belgique. 

A disk or pic-known American 
name can mean SRO all the time 
for the one-week shows at this 900- 
seater cabaret-house which charges 
a cover only when a Yank is doing 
the house, 

Mathonet also made it clear that 
American prices could be paid in 
dollars in hard currency Belgium. 
He has already starred Frankie 
Laine, Billy Eckstine and Eartha 
Kitt, who did nothing but SRO in 
Yank-happy Antwerp. He would 
like to book many more Americans 
and has a few commitments com- 
ing up in the pop, jazz and folk 
fields. 
| <A brisk black mart flourishes in 
| Antwerp for new stateside platters, 
and show biz regulars in Antwerp 
have compiled a list of Yank names 
who could be big in this town cry- 
ing for American talents. Bookers 
have even listed the various U-S. 
performers by categories as fol- 
lows: 

“Can't Miss’ 
; Surefire entries: Doris Day. Ella 
Fitzgerald, Nat King Cole, Frank 
Sinatra, Bing Crosby, Harry Bela- 
fonte, Elvis Presley, Louis Arm- 
strong and Pat Boone 

Solid boxoffice 
Marlene Dietrich, 

Sarah Vaughan, 
net Kitt, 
rankie Laine, 
nie Ray, 
Prima, 
Jerry 
Fisher, 
Eckstine. 
Names for pulling in the young 


possibilities: 
Judy Garland, 
Lena Horne, 
McGuire _ Sisters, 
Harry James, John- 
Johnny Mathis, Louis 
Dean Martin, Danny Kaye, 
Lewis, the Platters. Eddie 
Mario Lanza and Billy 


set, depending on whether they 
have a current disk hit: Jodie 
Sands, Tommy Sands, Gene Vin- 
cent, Crickets, Tarriers, Treniers, 
Little Richard, Jerry Lee Lewis, 
Fats Domino, Everly Bros. Jimmie 
Rodgers, Paul Anka, Crew Cuts, 
Hilltoppers, and Frankie Lymon., 


‘Good Bets’ 
Probable good bets, but still not 


postively. Rosemary Clooney, Ma- 
halia Jackson, Peggy Lee. Patti 
Page, Kay Starr, Eydie Gorme, 


(Cc ‘ontinued on Page 52) 


Maryland Slots i in Va. 
Get a Shot in the Arm; 
2d War Between States 


Washington, July 15. 
The Maryland siot machine out- 
post along the Virginia riverfront 
got a new lease on life last week— 


goes on in the courts. 

The St. Mary’s County (Md.) Cir- 
cuit Court ruled that the new state 
law banning the slot machines on 
the Virginia side of the Potomac 
River, is unconstitutional Mary- 
land officials announced an imme- 
diate appeal to the State Court of 
Appeals 

The hassle is due to an ox Idity 
which provides that Maryland ex- 
, tends to the low water mark on the 

| Virginia side of the Potomac 
Maryland ops built piers out from 


the Virginia side past the low 
water mark, setting up slot ma- 
chine casinos just a few yards from 
the Virginia shore. This is in an 
area of Virginia opposite St 
Mary’s County. Md., where slot 
machines are legal. Biggest con- 


centration is on two piers off Col- 


Beach, Va., where 279 slots 
run 24 hours a day, 365 days a 
For years, Virginia officials have 


appealed to Maryland to take legal 
steps to halt the traffic. The Mary- 
land Legislature finally acted ear- 
lier this year at a “short” se 
The St. Mary’s County Court 
kavoed the law on the ground that 
it was illegal to take such action at 


sion 


a ® short” session 

Meantime, the slots will con- 
tinue to whirl this summer, until 
the Maryland high court gets 


jaround to considering the appeal. 
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C. Banks $14,869,557 for Record 


Firecracker Span; Layouts at Cafes 


a 





Atlantic City, July 15. 

Season was off to a slambang 
start here with the three-day July 
4 holiday resulting in record bank | 
deposits. Altogether a whopping | 
$14,869,557.57 was deposited in the 
resort's two banks the day after 
the holiday. This is an increase of 
$636,249.39 over the figure of $14,- 
233,308.18 deposited on compara- 
tive days last year. Generally, all 
spots reported their business up. 

Nick Tally, president. of the At- 
lantic City Beverage Assn., de- 
clared that tavern and night club 
operators reported the best early 
season business in the past five 
years, and that if the trend con- 
tinues this season will measure up 
to, if not surpass, last summer, 
which was a record-breaker. 

New spot which is being well re- 
ceived this year is the Dunes, just 
off the island and close enough to 
attract resort crowds as well as 
those in Ocean City, where alco- 
holic beverages have always been 
taboo. Spot is at a junction of 
three shore highways with plenty 
of parking room’ available. 

It was erected this year by Dick 
McClaine, John McCann and Fred 
Meagher, whose corporation is 
known as Dunes Inc. Club cost 
more than $250,000. Partners in- 
tend to operate restaurant as a 
privatery known as Sandpiper 
Club. 

Current are the Kingpins, Billy 
Duke & His Dukes, and the Jets. 
Partners will shuttle entertainment 
between their Bayshore Club in 
nearby Somers Point and their new 
spot. 

The Swamp Club, on the uptown 
boardwalk, a seasonal spot, has 
Johnny “Rubber Face Frisco” who 
is emceeing a show which features 
Dick Lee, Monica Mayo, Sabby 
Lewis, the Gotham Dancers, Sal 
Scarpa & His Soundmen, all 
backed by the Jimmy Taylor orch. 

Paul (Skinny) D’Amato’s big 500 
Club brought in Liberace last week 
in a return summer engagement, 
with Toni Arden and Jack E. 
Leonard bowing out after playing 
the spot for a week. 

Jockey Club is under full steam 
with Ned Walsh, Joe DiMarco, Ty 
Bennett, Lillian Fitzgerald, 
Frenchy Martin, Lynn Gale, Rayex, 
Tony Rinaldo, Ralph Gilbert and 
Charlie Masters orch, 





» 


Bromfield for Hub Rodeo 


John Bromfield, who plays the 
Sheriff of Cochise on the video 
serial, has been signed to head- 
line the World Championship 
rodeo at the Boston Garden Oct. 
16. This show, which plays two 
stands only, Madison Square Gar- 
den, N.Y., and Boston, will have 
Roy Rogers headlining in Gotham. 

The N.Y. show starts Sept. 25. 





AGVA Puts Clamp 


In Cleve. on TY 
Cuffos by Acts 


Cleveland, July 15. 
Major crackdown on cuffo ap- 


Sheraton East Hiatus 


Sheraton-East Hotel (ex-Ambas- 
sador), N.Y., will suspend nitery 
activities July 26 for the summer. 
| Its Embassy Club and adjoining 
Knight Box will adjourn on that 
date and reopen Sept. 9. 

Cafes, to be redecorated, will 
open with the Chauncey Gray and 
Quintero orchs in the Embassy and 
Jani Sarkozi in the Knight Box. 


Billy Banks, a Negro Who 








Fosters Stephen Foster 
Without ‘Cuilt Complex 


By DAVE JAMPEL 
Tokyo, July 8. | 
Vet Negro night club song and 
dance man Billy Banks, who just | 
completed a smash two-week stint 
jat this city’s Copa, told VARIETY 
| he definitely does not consider his 
an “Uncle Tom” act although it Is 
| stocked from the Stephen Foster 
| library and visually offers bits 
hung over from minstrel days. 
On the contrary, Banks regards 
his act as one of the survivors 
|from an era and heritage he feels 











pearances on radio-tv by night club | is fast losing its identification, The 
and other performers was ordered | onetime Noble Sissle vocalist, who 
by the American Guild of Variety | had a long engagement at Billy 
Artists following an executive | Rose’s Diamond Horseshoe in New 
board meeting with Ernie Fast,| York beginning in 1939, said: “We 


Chicago-based AGVA regional di- 
rector. 


Hardest hit will be variety shows 
and other ty stanzas in which night 
— performers had been appear- 
ng. 

“Gratis appearance,” Fast said, 
“will no longer be tolerated and 
all AGVA members must have con- 
tracts with television people and 
disk jockeys before they can ap- 
pear. Night club owners and 
AFTRA (‘American Federation of 
TV-Radio Artists) are both being 
notified of our decision.” 

Noting Cleveland was one of the 
worst offending areas in the nation, 


imposed on violators. To make 
sure entertainers are paid, and do 
not kick back to tv stations or disk 
jockeys, AGVA will ask payments 


be made to the AGVA office, then | 


we will pay the entertainer. If the 
performer should sign the check 
back to the station we'll know.” 


AGVA talent must also clear 
with Sam London, AGVA manager. 


Saranac Lake 


By Happy Benway 








Billy Daniels joins Larry Steele's 
“Smart Affairs of 1959” at Club) 
Harlem Thursday (17), with Arthur | 
Lee Simpkins due in Aug. 7. 

Brighton is featuring the Buddy | 
Greco quartet and Roy Branker; 
Eddie Layton and Pedro Albani | 
are at the Sheraton Ritz-Carlton; | 
Ted Wiegand & The Redcoats at, 
the Seaside’s Surf 'n’ Sand; Noro 
Morales and the Jules Lavan trio | 
in Traymore’s Submarine Room; ! 
Ramon Argueso’s orch and Joe 
Stern's band plus the Latinaires in 
the President's Round-The-World | 
Room; Sheiburne has Ada Cavallo, 
Verna Lee and Bod Kasha trio. 








Labor Forum Head Sues 
Det. Arts Commission On | 


Ban of Balladeer Seeger 


Detroit, July 15. 
A suit to force the Detroit Arts 
Commission to permit a_ ballad | 
singer to appear in the Detroit In- | 


| 
| 


stitute of Arts Auditorium has been 
filed in Circuit Court by Ernest , 
Mazey, chairman of the concert- 
sponsoring Detroit Labor Forum. 
Balladeer Pete Seeger had been 


scheduled to appear Oct. 18-19. 

William A. Bostick, Arts Com- 
mission secretary, wrote Mazey 
that the auditorium “may not be 
rented for programs of political or 
controversial nature,” adding that 
there was “risk or damage to the 
building and the works of arts 
housed there.” 

Mazey admitted that Seeger once 
refused to answer questions before 
the House Un-American Activities 
Committee. But he said Seeger 
was being presented only as a 
singer. 


Fast said a “fine of $1,000 will be | 


can’t afford to be a nonentity. 
Where is our American Negro 
|}music going? Are we becoming 
| too guilty to do it? There's noth- 
jing much left. Presley has done 
it right down to his seventh Cadil- 
lac and all our flock has been doing 
that for years without a penny to 
show for it. 

“It’s a shame that American 
music has to suffer because of bad 
feelings,” he asserted. “We can't 
all be Perry Como, Frank Sinatra 
or Nat Cole. There’s no use in 
me standing up there and singing 
a love song because I don’t look | 
the type. I do hit parade, but/ 
the thing that really sells me is| 
the Foster songs, a Louis Arm-| 
strong routine and songs like ‘St. 
Louis Blues.’ Those are the things | 
they want to hear and they want 





mouth from me. The trouble with 


guilt complex. I can’t help it. 
They shouldn't have started this 
mess in the first place. 

“There's nobody more race-con- | 
scious than me,” Banks continued. | 
“My routine is funny. It's done} 
with tongue-in-cheek. I do not do | 


| 





‘Paul Ash, the One-Man ‘Presentation’ 


Phenom of the ’20s, Dies in N.Y. at 67 





| 6-Star Toastmaster Gen’! 


Hollywood, July 15. 
George Jessel has been hailed as 
star of stage, radio and television, 
but it remained for a Frisco news- 
man to cast him in a new constel- 
lation—“Star of David.” 
It was a perfect fit as he was 





Via Sat. Operation 
Of Big Emporiums 


Boston, July 15. 

A pitch for Saturday biz for 
restaurants and department stores 
here, sparked by the Boston Retail 
Board and the mayor, is seen as 
having a beneficial effect on show 
biz, especially film deluxers and 
niteries. 

For the first time, the town’s big 
stores are remaining open on Sat- 
urdays during the summer. This 
year, biz is scen as tougher than 
in many, and the stores are staying 
open. 

It’s part of a plan for attracting 
shopping traffic to the Hub and 
give tourists a chance to spend 
money in the retail stores. At the 
same time, the mayor's office is 
backing both the stores and the 
beaneries in promotion and ex- 
ploitation. 

New deal goes into effect Satur- 
day (12). In a fullpage ad in Hub 
newspapers. 

“Today, Boston is the crossroads 
of a gourmet’s paradise. Our res- 
taurants offer many varieties - of 
menus and picturesque atmosphere 
Next Saturday Boston stores will 
be open ‘til 5. After shopping from 
their vast assortments of bright 
and clean merchandise, go to one 


of our excellent restaurants and| 
; | let a knowing waiter cater to your 
to hear ‘em from me. They're zet-| snecial food fancy. Whatever it is, | stage 
ting it right from the horse's you will find it in a quiet rendez-| lines of “presentations.” In time, 


vous or at a broad table for your 


right to make your life complete. 
Now share that pleasure with 


starting a series of visits to Bos- 
ten’s famous restaurants.” 

In addition, Hub is working out 
plans to facilitate parking and 


Chamber of Commerce, the town} anything that low-rates my race. | special round-trip excursions to the 


fathers and the civic and fraternal jI use the very best English I canj| city. Free parking at meters for 


organizations went all out to make 
this a city of sports, entertainment 
and conventions during the May 
30 and July 4 holidays. All hotels 
and motels had “no vacancies” 
signs up. The larger niteries have 
added live music and floorshows. 
The Night Beat Room of the Al- 
pine Hotel has the Blue Chips, 
Swiss Chalet features the Marshall 
Trio, the Birches holds over Kil- 
roys’ Jazzmaniacs and Durgans’ 
features Jeff Johnson's Dixie Band. 

Thelma Rogtrs in from Atlanta 
and doing above par on progress 
while om observation. Her husband 
Froggie Rogers has been an At- 
lanta stagehand and projectionist 
since 1909. 

L. Lloyd DeVito, accountant for 
Wometco of Miami, left for home 
with an all-clear gained in less 
than six months. 

The sistefhood of the Jewish 
Community Center took patients 
from the Will Rogers and Ray- 
brook hospitals for an auto and 
boatride. They were also given a 
dinner at the Hotel Marcy in Lake 
Placid, Mrs, Phillip Gingold was 
hostess. 
| New guest on our non-TB third 
floor; William G. Brennan, Colum- 


{bia Pictures, in for a general 0.0.; 


|Hugh M. Gibbs, manager of Hen- 
| dersonville (N.C.) Drive. In Thea- 
tre, for a heart ailment; Felix 
|Brentana, legit director and_ in- 
structor of dramatics, for observa- 
tion; John A. Garrison, projection- 
ist of Newport News, Va., and 
, Katherine Miner of Forest Hills, 
| L.I., Paramount supervisor of tel- 


|ephone operators, 

Joe Bishop (he wrote “Blue Pre- 
lude” and was with the Woody 
|Herman band for years) was em- 
ergencied into the Will Rogers 
with an acute attack of phlebitis in 
his leg. 
| 1953. 

Write to those who are iil, 


He graduated here in| 


Dignity is the one thing 


; Manage, 
If I 


{and it should be the thing. 


i didn’t have my little things 1} ing film houses for matinees and | 


wouldn't be here. My people have | 
always sold song and dance and | 
that’s what we're noted for. Why} 
dump it out the window? You} 
can’t wear dignity as a cloak. It's | 
the thing that you come from.” 

After successfully working in Eu- 
rope since 1952, Banks entered | 
| Asia via India in May, 1955, and | 
{has played Singapore, Saigon, | 
Cambodia, Australia, Hong Kong | 
and now Japan. With the lan-|! 
guage barrier he has found that his | 
sight bits and Foster songs score 
heavily in Asia where Foster is | 
taught in the schools. “In Saigon,” | 
| he recalled, “I got a request from | 
la man who could hardly speak | 
| English and he asked me to sing | 
| ‘Old Black Joe.’ So I sang it.” 
| Ordinarily, however, Banks 
claims he wouldn't do that number. | 
|He just did it because it was fa- 
| miliar and because his audience | 
didn't understand its significance. 

Having been in race-conscious | 
Asia during high-publicized race 
tensions in the U. S., Banks has 
| repeatedly been asked to speak on | 
the subject before Rotary Clubs | 
and the like. His scrapbook of | 
Asian clippings and letters of ap- 
| preciation from U. S. diplomats | 
| testify to his spreading of good- 
|will or, as he puts it, “selling 
| America wherever I go.” 

As a case in point to his argu- 
ment against letting his race's 
folkloric music become integrated, 
Banks cited, “Japan is becoming 
very Westernized, but look at the 
Kabuki Theatre. They're trying to 
hold on and we should do the same 
thing.” 

Banks leaves July 2 for a one- 
month tour of U. S. Forces clubs 
and then returns to Japan, 








| 


| 








two hours on Saturdays is being 
given also. Hypo is seen as help- 


intimeries and niteries after dark. 


Glasgow Stripping For 
Action Vs. Strip Show 


Glasgow, July 8. 

A plan to open a “moving nudes” 
club here has run into civic and 
local opposition, with the press 
joining in. Paul Raymond, head of 
the Raymond Theatre Revue-bar 
in London, announced his plan to 
start a similar operation here be- 
fore Christmas, with patrons see- 
ing an hour show for $4. 

When the civic head of Glasgow, 
Myer Galpern, nixed an invitation 
from Raymond to see his show in 
London, it started a heated con- 
troversy. 

Galpern, sald: “I am _ positive 
such a show would offend public 
good taste. I am not in the least 
interested in viewing nudes. “I 
shall use whatever powers I may 





| have to see that such an exhibition 


is banned from the city. 


Local newspapers took up the} 
con, 


controversy with pro and 
quotes from citizens. One sheet, 
the Daily Record, declared: “The 
nude war is on .. . and Glasgow is 


| getting stripped for action against 


the strippers.” 


NEW POLICY AT S. A. CAFE 
San Antonio, July 15. 

Gus and George Colias have set a 
new policy at their King of Clubs, 
carding three shows nightly with 
a new $2.50 minimum charge be- 
fore midnight and $1 cover charge 
after midnight. 

Currently on the bill are banjo- 
ist Don Galvan and acrobatic ex- 
otic dancer Cindy Embers. 





By ABEL GREEN 

Bandleader Paul R. Ash, who 
died in his New York home Sunday 
(13), aged 67, after a long illness, 
was a significant show business 
|;phenomenon in the 1920s. The 
heyday of “the Paul Ash policy” 
;set a pattern for “presentation” 
| theatres — combination de luxe 
pictures houses, with stageshows— 
that touched off a boxoffice bonan- 


9 emceeing a Bonds for Israel drive.| >, and a theatre building boom. 


foe Hypo in Hub 


| But at its peak there wasn’t 
|capacity enough in the Paramount 

Publix houses, the Fanchon & 
Marco circuit, the Finkelstein & 
| Ruben theatres, the Skouras’ mid- 
| west circuit, the sundry Fox chains 
|(Fox-Midwesco, Fox-Rocky Mt. 
| Theatres and Fox-West Coast) as 
| vaudfilm flourished and the sundry 
|new “cathedrals of the cinema” 
‘and “temples of the motion pic- 
ture’ boomed, built anew, and 
flourished. 

A pioneer Pied Piper to the 
picture theatres was. Paul Ash. He 
did so boomingly for Balaban & 
Katz in one of its Chicago theatres 
(MeVickers) in 1925 that by 1927 
it built the Orientah Theatre, on 
Randolph St., just for Ash. 

The Quieter Era 


Kids lined up at dawn and vaud- 
film shows ground five, six and 
seven shows a day. “There were 
“Paul Ash sundaes” and “Paul 
| Ash hats,” batons, etc., to signalize 
the vogue. Not-so-curiously, be- 
leause while it was in the height 
lof the Jazz Age it had no effect 
{on the youngsters, these were 
|orderly crowds, much _ different 
| from today’s rock 'n’ roll manifes- 
| tations. 
| “The Paul Ash policy” became 
}a show biz symbol. It spawned a 
| flock of personality emcees who, 
in their local orbits, were just as 
| popular. Thus, Ed Lowry doing an 
Ash was a wow in St. Louis. An- 
lother “personality boy” at the 
| William Penn, Pittsburgh, was so 
| effective that Jack Warner signed 
‘him for Hollywood. He made 
| good—and is still doing it. His 
| initials are Dick Powell. 

The Paul Ash policy symbolized 
the augmentation of films with 
divertissement along the 








{for reasons of novelty and b.o. 


many people is that they have &| whole family. You have earned the| hypo, the stageshows were travel- 


| ing units, but always the personali- 
| ty emcee remained, merely working 


| someone special this Saturday by | with this or that new show. 


Bombed on Broadway 
Finally came the day when the 
new Broadway Paramount Theatre 
imported its lodestone attraction 
from the B&K Chi flagship to New 
York. 

With all the powerhouse drive 
of that golden era of “de luxe” 
vaudfilm ballyhoo and exploitation, 
Ash was heralded to Broadway as 
lthe greatest thing since sex. He 
laid the biggest bomb on Main 
| Street, one of those show biz un- 
| predictables, considering his prowe 
ess and potency as a boxoffice at- 
' traction. 

A decade later Ash was back in 
the pit, conducting the Roxy Thea- 
tre (N.Y.) orchestra, after elevating 

'the band and the bandshow policy 
ifrom pit to podium prominence. 
'He retired six years ago. 


Who? 
By ROBERT J. LANDRY 

| Like many another showman who 
has outlived the period cf his fame 
and fortune, Ash was in the posi- 
| tion of being little known to the 
|present generation, not on y 
among layman but even among 
showfolk. The younger entertainers 
of the present time have little 
notion of how big he was. 

The original Paul Ash _ stock 
}company at McVickers and the 
| Oriental In Chicago included such 
veteran yesteryear entertainers as 
Gineer Rogers, George G'vot, Peg- 
gy Bernier and Milton Watson. 

Ash got his start in the Bay area, 
first Oakland, then San Francisco. 
In the early period he effected an 
opera cloak and hat. Later he 
worked more informally but his 
“gorgeous” hair was a thrill to the 
teenagers of the Clara Bow era, 
Possessed of a deep, resonant voice, 
Ash made no attempt to be a wit. 
He didn’t have to. They screamed 
when he spoke, when he accepted 
gumdrops from a girlish admirer 
in the front row. 

He was really “Mr. Chicago 
Show Business” for years before 
moving east, 
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September 14th 


Opening July 29th 


FONTAINEBLEAU EDSULLIVANSHOW = “ro oe 


Miami Beach 





ARIETY 

Waldorf-Astoria, N. Y. 

“The Starlight Roof continues 
on its Latin policy with the return 
visit of Los Chavales de Espana, 
(The Kids From Spain), who have 
occupied an annual niche in New 
York’s night life. They sing and 
perform in a manner that brings 
oles even from the comparatively 
staid Hotel Waldorf-Astoria assem- 
blage.”’ 


GENE KNIGHT 
(Jim O’Connor) 
New York Journal-American 


“Los Chavales de Espana play 
like a symphony orchestra: sing 
like a choral group; dance like a 
precision unit.” 


LUIS TAMAYO 


“ The Critics said... 


ROBERT W. DANA 
New York World-Telegram 

& Sun 

“In blue pants and jackets with 
gold-embroidered lapels and epau- 
lets against a red background, and 
matching red boots, Los Chavales 
de Espana appeared last night on 
the arbor-hedecked bandstand of 
the Waldorf-Astoria’s Starlight 
Roof and gave one of the distine- 
tive performances for which they 
are noted. 

“They happen to be one of my 
all-time favorite acts.” 


FRANK QUINN 
New York Daily Mirror 


“One of the town’s most excit- 
ing musical attractions.” 


TRINI REYES 
ALBERTO ROCHI 
ISABELA and MIGUEL 


Currently (6th RETURN ENGAGEMENT) 


WALDORF-ASTORIA 


(Starlight Roof) 


NEW YORK 


4th Return Engagement 


Palmer House, Chicago 


RCA VICTOR RECORDS © SEECO RECORDS © ANSONIA RECORDS 


Opening December 23rd 


HAVANA CAPRI 


Havana, Cuba 


® 
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= — — ‘Keel, Lionel Hampton, Perez | . 
Prado, Spike Jones, Deep River | t ff 
| Boys, Delta Rhythm Boys, Guy nsi e ul all 
| all e a e a es Mitchell, Fred Astaire, Earl Bostic, With Red Buttons and Miyoshi Umeki in for week at Salisbury Beach 
’ | | Jeff Chandler, Gary Crosby, Alan’ Frolics, north of Boston, where they opened Sunday (13), the story of 
- Dale, Vic Damone, Johnny Des- his burlesque break-in in Boston some years back is being told. Max 
— mond, Bill Haley, Gene Kelly, Er- Michaels, now assistant manager at the Boston Theatre, rec alls that 
New York ; songstress with Ray Herrara’s orch roll Garner and Gordon MacRae. Buttons broke into burley at the old Gaiety Theatre. He was one of 
: | at Cork Club... Tony Landry is at RSVP To Talent the youngest comics in the biz and took considerable ribbing. 
Four Aces and Juanita Hall to| keyboard of Gourmet Club ‘ o " ; a as Lh coats . 
head the stage layout at the Atlan- : Pare ; ; , He had a good specialty,” Max recalls, “he did ‘Sam You Made the 
1ea -€ layout a e an-/Erv Matti is at Queen of Hearts This who's who name-droepping — ‘ rage : 
tic arty Steel Pier, supplemented | [Lounge with his specially built in the music field shows Antwerp Pants Too Long’ in great style.” The story, however, which may be 
by Ralph Marterie orch tomorrow | electric concerti . antine I1& tal. @Pocryphal, has Buttons getting a bawling-out from a fellow actor with 
(Thu nd Lester Lanin in the a a. way up there in wanting U.S. tal whom he had played his first scene at the Gaiety. “What did 
hurs.) and Lester Lanin in the | laine ents. Now it is up to the personal- a i an yea frst scen the Gaiety. hat did I do 
ge june Ti ae a Hp 4 Holi d ities and agents, for the welcome wrong?” Buttons asked. “You breathed!” shrieked the miffed other 
(18 June Taylor signed to do ollywoo k ‘ ’ comic. 
the choreography for the forthcom- | Gir ., ; mat is out. ——— 
ing G ~_ il Motors Motorama. . Teay mer ge ahem = open Mathonet and his brother ee Aeeiatel the estdiesh “ey a bs 
Rudy Vallee is slated for the Cafe | oars rahe be: i oie A ‘~e George who run the Ancienne _Alone 75 8 nvali »_ the original “Gibson Girl,” Mrs. Annabelle 
de Paris, N. Y., July 31. Deal for It is said roe soli dine aie tn ae Belgique in Brussels and the Whitford Buchan, figured to spend her 80th birthday July 6 quietly 
*hristi sen is in the works Is said to ma e firs e any | erg sre , Ant.|i her Chicago apartment. She hadn't reckoned, apparently, with a 
Christine Jorgensen is in the wor star has been booked twice there in | Forum in Liege, besides the Ant-| a Tienes vor davs earlier. whic . ae , 
Gine Conti goes into the Mon- | ° : . ~ # » inet kidned a deal with Chi Sun-Times yarn some days earlier, which turned the gray lady's 
I Beach, Friday (18) |one season . . . Singer Sam Cooke | werp house, just signed a de: "| natal day into anything but a forgotten date. Calls, flowers and card 
aco, Long beach, Frida; : opens a 10-day stand at the Bolero, Bruno Coquatrix, who operates ¥ ecg : 4 a aes s 
Julie Wilson, currently in Lon- | Wildwood NJ.. Aug. 18 Cocoa-|three top vauderies in Paris, the | C@™¢ from near and far. Telegrams arrived from Florida, Oregon, 
don. planes directly to Rio de| tet gna Nagy ty eh ¢ ree I gegher a Canada and Mexico. Visitors came with greetings; most of them, it 
n, plane ay - nut Grove is taking a series of tv| Olympia, Bobino and Comedie- : 
Janeiro for a date at the Copa-|cnots plugging the July 23 opening Caymartin developed, had never known the onetime beaut*. Mrs. Buchan (her 
cabana Palace prior to her fall|o¢ Judy Garland there... Comic| ~~” _ | physician husband died last January) heard from at least one en- 
opening at the St. Regis Maison- \Mort Sahl, singer-pianist Frances Mathonets and Coquatrix aS-' tertainer in Chi, chirper Eileen Barton (then at the Black Orchid), 
ette, N.Y Barry Sisters to play | Faye co-headline the show which Serted that this is ea vin gees of | who invited her to dinner. 
Ser hi ; “Tu fame _- rey l opened yesterday (Tues.) at Gene | the or eeeinuae talk ohn When she was in “Ziegfeld Follies” (1907-10), Annabelle Whitford 
come op inc, Seieee Oct 10. e'- | Norman's Crescendo. -_ enias ar as acts working | d’ew the “Gibson Girl” billing for her striking resemblance to artist 
be ee ” a SS Se : <rae|_| Charles Dana Gibson’s famous portrait. Among her recollections at 
Mickey Shaughnessy goes into the and facilitate exchanges. Israel, 80 w the ti D d J Sache’ telie th te a “J 
Cloister Inn Chicago, Sept. 2. Atlanta Italy and West Germany may also| )) siggy esse ar a. - Mong» S -nad pes sg v : me had 
Joe Glaser’s Associated Booking | F Mints waned Montes come in. Wherever possible, the three quarts o orange juice, five dozen oysters, i iree lobsters, and 
Corp. set ‘the deal for Errol Gar- — s : ee, show ri ce all the spots | five salads,” she said. “I was nauseated and left. 
ner at the recent Ravinia (Ill) Mu-| (14) to head show at Imperial) same show might make a 7 -— s 
pdr te -.:.:. | Hotel’s Domino Lounge after en-| involved, depending on whether} > ‘ sais 
sic Festival ., Neston & Patricia | sanements in Las voune. They’re the tee hci have draws in all| Danny Kaye has retained Latin Quarter (N.Y.) bandleader Jo Lom- 
terp at the Adolphus, Dallas, eo backed up by+exotic Marta Dane,! the countries. If not, only the sup-| bardi to baton for him during his engegement at the Greek Theatre, 
4 oe yn teen yp mang ad ene | with Benny Raye as emcee an& porting numbers may be utilized.| Los Angeles. Kaye and Lombardi started their association at the 
on ri & Ken 1. convent ot N.Y Tokye Trio providing tunes . . . 2 Sal hy Palace, N. Y., during Kaye's first date there. He has hired Lombardi 
Cc afe de Paris. pra Pa to the tN Y's | Hypnotist Morton Carson is head- Long Runs, Split The Tab |for all subsequent cafe engagements since, except for one occasion 
House, Chicago, Aug. 6. liner at a on age bill! This format could insure big, when the maestro couldn't get away from the LQ. Lombardi re- 
; "acide with exotic Sabrina, acro dancer'»sme international draws who) turns to the cafe stand Aug. 5 
Emerald Forrest, or _ would be assured a longrun w A 
hi —_ i si y harley . " whence , . 
Chicago | ane nag pay ye Club’s | "8 SS — “ 4 — rt The undulating curves and clinging clothes of Kathie Benson have 
Sheila Reynolds current at the| new show is topped by exotic split by the houses pelt ig he cost her her job as resident songstress with Monty Montgomery’s 
Chas St. Lou's. Allan Drake | Cookie Cooper, Irish tenor Johnny 2/50. felt by Coquatrix and the band during the summer season at Southend, a popular east coast 
opens there July 20, and Shelley | Glade and exotic Maxine Sullivan| Mathonets that a longterm engase-' resort in Britain. Miss Benson apparently got the “regular” and older 
Berman does a week starting Aug.| | Eddie Lee presides at keyboard ;n ent could enlist the cooperation) members of the outdéor audience hot under the collar with her 
21... Lillian Briggs goes to Eddys’| in “Howell House’s Zebra Lounge of local diskeries, radio and video! mobile renditions, An objection was placed with the authorities and 
in K.C, Oct Ice skaters Georg von Birgelen o help launch budding performers) yyicss Benson was forced to quit. The 21-year-old contralto is taking 


3, with Harvey Stone) 
Vale due Oct. 31... 


and Jerry 

Tommy Sands making the one- 

niter circuit through the midwest. 
Ann Miller set for a pair at 

the oe hlebach Hotel, K.C., July 


18 Jane Morgan reopens the 
Drake Hotel’s Cc amellia House here 
Sept. 4. then does a two-weeker at | 
the St. Louis Chase starting Oct. 3. 


ease 

Molly Bee in for fortnight at re- 
Opened International Club. She 
shares billing with George Pren- 
tice. Teddy Phillips band is on) 
the music ... Al Hibbler plays a 
a one-ni ghter at Jimmie Menutis 
Lounge Club . Carlos & Linda, 
dancers opened a two-week stand | 
at Club Crescendo. . 
piro has compieted remodeling and 
reopened Playhouse Lounge 


Tommy Lauer combo now in fifth 
Tanglewlide Key Club. 

McClendon is pianist fea-| 
Sterling Zindler’s Bolo} 
. Char Lovett is’ 


week at 
Melvin 
tured at 
Pogo Lounge 
































Under Directlon of 





Herd Sha- | 





| and Julia Mead and singer Freddie 
Martell continue at Biltmore 
Hotel's Terrace Gardens. 





| Rundown 
Continued from page 49 [a 
| Dinah Shore, Four Lads, Hi-Lo’s 
| Tennessee Ernie Ford, Four Fresh- 
men, Golden Gate Quartet, Dick 
Haymes, and Louis Jordan. 
Runners-up: Teresa Brewer, 
June Christy, Dorothy Dandridge 
| Betty Grable, Abbe Lane, Betty 
Hutton, Joni James, Julie London 
Jane Powell, Jane Russell, Yma 
|Sumac, Debbie Reynolds, Mamie 
Van Doren, Andrews Sisters, Sam- 
my Davis Jr., Perry Como, Ames 





Bros., Don Cornell, Cab Calloway, 
Four Knights, Liberace, Modern- 
aires, Mel Torme, Billy Daniels, 


Les Paul & Mary Ford, Ink Spots, 
‘Mills Bros., Tony Martin, Howard 


shed toppers, espe- 
plus creating new 


is well as establi 
cially American 
ones 
it this could lead 
to having vaudeville come in for 
special international laws and do 
y with the different wage levels 
statuses of vaude artists in 
the various countries This at- 
at completely international- 
izing and revitalizing the music 
halls will start next September. 
So, besides straightening out 
tinental acts and headliners, it 
lead to a big influx of US. 
and supporting acts, which 
seem to be solid values in most 
of the countries, with France still 
chancey. It will also help stars 
of the various countries. Whereas 
Antwerp is practically American in 
house tastes, Brussels and Liege 
are extremely Parisian. Only real 
French toppers in Antwerp are 
Gilbert Becaud, Edith Piaf, Eddie 
Constantine and Annie Cordy. 


It is also felt th 
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Personal Management 


Ghailh & Brune. 
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—looks like a winner. 
Minneapolis debut and somewhat 
of a supper club newcomer, Tim 
Kirby impressed his opening din- 
ner show audience as having much 
on the ball. 


set of pipes, a distinctive style, good 
looks, youth and geniality as well 
as an attractive appearance of his 
evening suit. 
listenable repertory of tunes which 
he sells with plenty of dramatic 
fervor, zest and savvy. Most of his 
numbers are perennially favorite 
ballads addressed to the fair sex 
and dealing with amour and hav- 
ing the advantage of original ar- 
rangements 
However, there’s also an occasional 
hit parade and showtune and no 
mneglect of pace changing and di- 


Hotel Radisson, Mpls. 
Minneapolis, June 21, 


Another of of the new faces 
Making his 


In Kirby's favor are a first-rate 


He brings a highly 


and _ interpretations. 


versity in the routine. In between 
wnumbers he contributes peppery 
chatter, Rees, 





_— — 


| 








| 


legal advice and hoping for Musicians Union action. 
who has been playing in niteries around the Boston 
year, is taking a strawhat plunge as the Star Keeper 
“Carousel” at its new 3,000-seater 
time in some years that Wheeler 
opened in “Carousel” Monday (14) 
The vet comic broke in a new act 





Wheeler 
past 
Theatre's production of 
in Framingham. It marks the first 
has been on a legit stage. Wheeler 
and plays through two full weeks 


Bert 
area for the 
in Carousel 





with Jack Pepper at Boston’s Bradford Roof a couple of seasons back, 
then broke up the act and went out as a single. 

Comedienne Ann Russell goes into Wuthering Heights club, Prov- 
incetown, Mass., Aug. 19 to Labor Day. The Phil Bayon spot has washe- 
rooms respectively yclept “Kathie” and “Heathcliffe’—which doubt- 
less has Emily Bronte in a perpetual spin. Miss Russell, who head- 
lined Joe Saxe’s Gatineau Club, Hull, Que., till July 9, has just done 
her first straight acting, in the Phil Silvers CBS-TV show. She also 
has a useful sideline—doing children’s and character voices “over” tv 
commercials 

+ —— — 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 


Col Artists’ Rep in Japan 


Tokyo, July 8. 
Warren Rhind repping Columbia 


Artists Management Inc. arrived THE MOST-UP-TO-DATEST 
here for week of checking on the |] wow in its 95th Issue, containing 
possibilities of setting up concert Series, one-liners, poemettes, song 
= ‘ artic titles, hecklers, audience stuff, mono- 
tours for Col artists here and for lene, poredies, double gags bite 
import of local artists for U. S.|] ideas, intros, impressions and im- 
tours. Rhind stressed he is here nn gage political, interruptions. 
5 st les : oughts o the Day, Humorous 
strictly on a factfinding tour | Views of the News, etc. $20 yearly. 
pushed by some Columbia artists | 3 Yrs. $50—Single Issues $3 


who have expressed an interest in 
touring this area. 

His Japan stay is for a week, to 
be followed for similar visits to 
Hong Kong, Manila, Saigon. 


MACEO PINKARD ENTERPRISES 


THEATRICAL 
AGENCY 


Licensed, Bonded and Franchised 
AGVA, AFTRA, SAG, AF of M, Etc., AGENTS 
Direction: MACEO & EDNA B. PINKARD 
Licensed - Bonded & Franchised: 
PACKAGE SHOWS 


226 WEST 42nd STREET e NEW YORK 36, N 
Telephone: Wisconsin 7-8783 


Foreign: $30 Yr.—3 Yrs. $80 
Single issves $4—No C.0.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 
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Resuming 


SPORTIN' LIFE in “"PORGY AND BESS" 
for a Series of Summer Stock Engagements 








Mgt. BILL MITTLER, 1619 Broadway, New York 


os 

















eee ee Amazing Stars of “WHAT'S ON YOUR MIND" 


Lucille and Eddie ROBERTS 


Currently Return Engagement—COLONY, London 


Mgt. M.C.A. 
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Fairs Book Names, 
Gotta Lift Tabs 


Indianapolis, July 15. 

Directors of the Indiana State 
Fair, who already have signed Ar- | 
thur Godfrey and his horse, have | 
also pacted Bob Hope. It is re- | 
ported Hope has a deal with the | 
board for three performances, for | 
$40,000 or 60° of the gross gate 
after whichever is larger 
Godfrey is reported getting about 
$25 Q00 
an Ss 

The admission 
prices for the 1958 fall event, rang- 
ing from $1.20 to $3, compared 
with $1 to $2.40 tariff last year. 


Grandstand Rise to $1 
Youngstown, O., July 15 


taxes, 


for six nightly appear- 


board raised 





Higher costs of entertainment 
and “everything connected with 
the operation of the fair” have 
been blamed for the 25c increase 
on tickets for the Canfield Fair | 
here This is the second straight 
year for an increase. This time 


the boost is on general admission | 
to the grandstand, pushing the 
1958 price to $1. 

The Lennon Sisters, stars of the 
Lawrence Welk tv show and a big 
hit last year, have been booked for 
Saturday and Sunday evening and 
the Sunday matinee of the Aug. 
28-Sept. 1 event. Grandstand ad- 
mission for the Lennon Sisters and 
associate attractions will be $1.50, 
and the matinee will be $1. There 
are 6.400 seats in the grandstand. 
In addition, there are 2,000 bleach- 
er seats at 75¢c each, but for the 
Lennon Sisters’ performances the 
price will be $1 in the evenings 
and 75c at the matinee. 

Last year general admission to 
the fairgrounds went up from 50c 
to 75c. This continues unchanged 
this year 





Allen & DeWood hit the Copa- 
cabana, N. Y., for a repeat engage- 
ment starting July 24. 


FULLER VERSION OF 


| OLD ALASKA PATTER 


(From Variety, Last Week) 


Old Alaska Vasie Cee | 


Vaude oldtimer recalls a 
joke current around 1903 
which comes vdack into fashion 
with Alaska now officially in 
the Union. The gag 

“If I wear my New Jersey, 
what will Delaware?” 

“When I see Alaska.” 
Alaska.” 


her 


Editor, VARIETY: 

Not to push your point, but the 
way I remember the gag when I 
was a kid in knee-pants, was 


“If Mississippi and Missouri 
wear a New Jersey, what will 
Delaware?” 

“Idaho. Alaska 

Jesse Zunser. 


Sophie Triggers 
Sock B.0. to Gat 


Ottawa, July 15 
Sophie Tucker brought standout 
business to the Gatineau Club on 








her three-day booking (10-11-12) 
with only a few empty tables show- 
ing except Saturday when the 


1,000-seater overflowed. Admission | 


for La Soph’s stint was upped from 
regular $1 to $2.50. 

Miss Tucker also garnered nice 
returns for her book and disk, 
sold by her at a lobby table be- 
tween shows with all returns to 
charity. Figure wasn't disclosed 
but take from this and subsequent 
Brant Inn (near Toronto) date next 
week is to go to Canadian char- 
ities. Miss Tucker told her aud- 


iences at the Gat that she has dis- | 


tributed in excess of $2,500,000 to 
charity in the last 25 years. 

This was her first Ottawa work 
although she had been here 45 


| years ago on a junket. 


‘Ceylon Pix Censor Also 


New Delhi, July 8. 
All stageshows must now get the 
! okay of the Film Censor Board in 
Ceylon. At a meeting in Colom- 


bo, at which it decided to take up| 


censoring all stage shows in fu- 
ture, the board also barred screen 
ing of “No Road Back” (RKO). 
“Road” showing was scheduled for 
Ceylon Theatres’ Regal in Colombo. 
| Jayaweera Kuruppu, Ceylonese 
Minister of Local Government, ad 
dressing members of the board, 
asked them to avoid extreme poli 
ies and “judge each film on its own 
merit.” 
hibition in other lands were not 
fit for screening in Ceylon, he said. 


Scot Fest Eyes 
Closed Empire 


Edinburgh, July 15. 

The International Festival So- 
ciety, which controls all the Edin- 
burgh Festival programs, is keep- 
ing an interested eye on the Em- 
pire vaudery, which has now closed 
“indefinitely.” : 

Vaudery, which has been featur- 
ing mainly nude and skiffle shows, 
has been playing to half-empty 
houses. It will reopen during the 
upcoming Festival for ballet pres- 
entations, but under the Festival 
Society banner. 

Robert Ponsonby, Festival's art- 
istic director, stated from his Lon- 
don office. “If Moss’ Empires de- 
cide to dispose of the theatre, the 
Festival Society might be _ inter- 
ested. We shall always need a 
theatre for our ballet programs. 
The problem would be, of course, 
what to do with the theatre for the 


| other 49 weeks of the year. At the 


moment the Society has not the 
machinery to handle this.” 

Its retention as a theatre proper 
is essential 
Festival alone. 


an extreme shortage of theatre ac- 
commodation. 


Passes on Stageshows 


Certain pix fitted for ex-| 


for the International | 
Organizers of the | 
latter are already bogged down by | 








| 
| DON’T MAKE LIKE NEVADA 
Oregon Democrat Counsels Alaska 
To Duck Gambling 
Washington, July 15 
Legalized gambling as a means 
of financing the new state of Alas 
ka would be a “mistake,” according 
to Sen. Richard Neuberger The 
Oregon Democrat, staunch advo 
cate of statehood, cited Nevada as 
a horrible example in his o)lea 
against gambling. Despite coffers 


i filled by gaming tables and slot 
| machines of Reno and Las Vega 
|said Neuberger, Nevada, with a 


per capita income 5th largest in na- 
| tion, has one of lowest records in 
fields of public service 

Legalized gambling wou!d almest 
inevitably provide a new gold rush 
| for show biz figures, just as it has 
in Nevada. 





Flamingo Fiddled 
To Boff by Benny 


Las Vegas, July 15 

| Jack Benny is breaking his own 
jrecord during his present engage- 
|ment, according to Flamingo Ho- 
}tel prexy Al Parvin. Benny, who 
is presently on a four week en- 
|gagement at that inn, played this 
|house for three weeks last sea- 
|son. Parvin says he could remain 
|for six months in this stand were 
he available. 





According to Parvin, a new 
seating arrangement was insti 
| tuted for current date so as to 


| permit installation of more tables 
|In addition, about 60 folding 
{chairs are being brought in for 
the supper shows, and Parvin says 
there have been about 40 standees 
for each display. 

Benny is being supported by 
Gisele MacKenzie, same combo 
‘which played the hotel previously. 


that 


'Veoas’ Lido Import Rubbing Of: 
Rio Next With U.S.-Produced Layout 


the show- 
casing by the Stardust, Las Vegas, 


One of the results of 
of the elaborate spread from Le 
Lido, Paris, is the scanning of lay- 
outs from other foreign ports suit- 
able for American cafes, 

A paratlel development is being 
Rio de 
Kelly, a 

Gene, 
produce a 


started in Janeiro, where 
Fred 


dancer 


brother of actor 
gone dow to 
the Night & 


American cafe. 


has 
show for 


Day, a major South 


Show is “Merry Widow in Samba 
Time” which will open July 20 
with a Brazilian cast. Kelly has 


been brought in to give it the angle 


will make it attractive to the 


American trade there, plus the po- 


tential for audiences in the U. S. 
itself 
Le Lido show at the Stardust 


was produced by Donn Arden, also 
an American. That layout has re- 
vived an interest in huge produc- 
tion. It's admitted. of course, that 
the Vegas import * as a lot of nudi- 
ty which cannot be exhibited in 
many cities. But it’s felt that there 
is sufficient lushness which would 
make it adaptable for other cities. 

The prime target for the new 
Rio show will be Las Vegas, but 
from there it's hoped that it can 
be trouped elsewhere. For example, 
it’s seen that with portable equip- 
ment, shows of that calibre can 
play Reno, Hollywood, and _ per- 
haps New York. Las Vegas spots 


are still seeking gimmicks. Vegas 
hotels which do not have a suffi- 
ciency of names are playing the 
angles, and it’s conceivable that 
the Riviera, which has booked 
Broadway's “Li'l Abner,” would 


be interested in an import 

It’s felt that one Parisian import 
at a time is sufficient, and hence 
they are concentrating on shows 
from other countries. General Ar- 
tists Corp. is likely to be the sell- 
ing agent for the Rio show, for 
which a pitch will be made soon 
after its opening. 
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the music men..........-- 


Arnold 
MILLER : ARCHER 


Instrumentalists Without Instruments 


Currently Ath WEEK (Extended Engagement) 
Radio City Music Hall 


Gil 








Thanks to LEON LEONIDOFF 
RICHARD HAYMAN 


TP? EOS LR SF 
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Club Dates — 


NEW YORK CHICAGO 
Nat Dunn Eddie Baetzel 
HORDS 1650 Broadway 203 N. Wabash 


NEW YORK 


Persona! Representatives 


MILES INGALLS and HOWARD HOYT 
160 West 46 Street, New York 
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Midways at Fairs 


Continued from pace 1 





a license for the hooking up of 
lights from the local power com- 
Pany. 

rhe first license, the document 
issued by the city or town to per- 
mit the exhibition of the carni- 
val, is construed by operators of 
games of “chance” as a greeulight 
to carry on their work. 

Where a specific gambling ordi- 
in the 


nance is not spelled out 
detail necessary to produce a 
“ease,” the interpretation as to 


whether a given game is legitimate 
or not resides with a specific office 
of the law, that is to say, the peace 
officer In practice, he is fre- 
quently the sheriff of tne coynty 
within whose jurisdiction the show- 
grounds would fall. Carnivals of- 
ten appear “way out” on or near 
or beyond the city line. When they 


are not permitted to exhibit in the | know who is and who isn’t “on the | —— 


city proper, they will try to take 
their stand in a county jurisdic- 
tion. 


constabularies for the privilege of 
legal authority in overseeing 
traveling carnivals. 








One of the reasons for thé ri- 
valry on the part of the local and 
county constabulary to embrace 
the carnival exhibition is the nor- 
mal zeal 


This normal zeal also includes 
what may be considered a minor 
motive but, depending upon the 


person, a major one. The sheriff 
or the chief of police has now be- 
come a “big shot” pecause he is 
rewarded with a substantial num- 
ber of passes for the various car- 
nival attractions, and many a ma- 
jor and minor favor is paid off 
with the complimentary ticket. 
The Annie Oaktey is a Main Street 
symbol of privilege and power. 
But there is a more obvious rea- 
son why some uniformed contin- 
gents will vie for the jurisdiction. 
This has to do with the largesse in 














| 
| 


“Borderline” jurisdictions | after. 
often cause much fighting between | | 


| 
| 


| ___ Power of Annie Oakley |] 


for keeping the peace. | 


prise that was part of the com- 
munity, always available from mid- 
spring to the start of autumn.| 
Here their temporarily detached 
| brood could have good lunches and 





the form of graft that has become | dinners and other comestibles. | 
available. This is the “fliix”"—a| ‘Some amusement farks 
splendid restaurants and 


generic term for anything that is} 
straightened out, but in its carni-| 
val meaning much more cogent in| 
the function. 

The “fix” is performed by the 
carnival’s “legal adjustor.” It is | 
a rarity when the carnival’s legal 


furters and hamburgers.) 


reckon with the then burgeoning | 
fact that some summer parks, if | 


- rs ~2*"| they did not tolerate crooked 
ra gy Ale Sg ac tema mg os |games before, now became _ in- 
~ : ga | volved with the fleecers during 


adjustor to know wnat the local 
or state law is, what he can and 
cannot get by with, who is in 
charge of the jurisdiction, and who 
are the town’s most influential per- | Some otnerwise honest, or not} 
sons “without portfolio.” This may | too dishonest, managers and own- 
be a businessman or anyone else| ers of parks went a’ong with the 
without police authority. The legal | tide, extracting far higher rates of | 
adjustor will know who will and | fees from concessionaires than 
who will not accept a “donation”! they had ever asked for before. 


for his favorite charity. He will| |—~«y.t+y—Take My Money’ | 


| wartime. Here was a golden oppor- 
itunity for “cleaning up” by going 
| dirty. The plunder was on. 


take,” available to accept a pribe| How the youngest generations | 
and keep his mouth shut forever came into the picture of “big busi- 
| ness” as figured in the national 

The Fixer Is Everywhere 1 total was accomplished through a 
: rca gaa =| sharp rise in their economic status. 

_ On the carnival, the legal ad-| Their fathers were either in the 
a. is known, ee eel arnt Forces. working in a de- 
istic directness, as the “fixer. °|fense plant, or continuing their | 
carnival moves without him. |regular employment or business, | 

Since the crooked game operator and with an enhanced economic | 
is working “legitimate” because | status of their own despite wage} 
he has been told that the law says, stabilization and salary “freezes” 
so—in the absence of a specific| put in force by the Government. 
statute to the contrary, or because | Mothers might likewise be em- 
he continues to function under a p'oved in defense plants, esnecially 
“fix’’—he — himself as a “‘le-| if their husbands were in the mili- 
gitimate” fleecer, with a license to| tary service; or they would be in 
steal from the townsmen and their} other employment, whether or not 
a Pa ” their aponnes * ere in ——. 

uring the last war, among the; Thus, children were on eir 
prime targets were the men in the| own, after school and far into the 
Armed Forces, and they still are.| night when some of them should 
. — business of Se gone be in a Bh doing — — 
perator to “case a person lmme-)| work elevision mig ave 
diately for his potential in the way | “saved” them from the hazards of 
of a currency he a. the great outside world, but tele- 
ing, the “paper money” looked | vision had not yet made its electric 
upon so longingly by the itinerant) entry upon the American scene. 
thief. : _|There were no baby-sitters; the 
t In pe case of ~ mg in try, | O2by-sitters were the amusement 
orm who is serving his country,| parks. in large measure. ‘As a mat- | 
the fleecer already knows that the | to, a fact. some parks have nur- 
soldier, sailor, marine or flyboy is| cerjes) playzrounds and_ special 
coor aha 1 smd Rh cage mtange in| areas for children, ete.) It was not 

y nay Gays. : 

. ; os ’ uncommon to see kids of 9 to 11 
This practice was mercilessly at- 
tacked by many of the public) qojjar bills in their eager little 
prints, but aside from an imme-| set; fashing them before conces- | 
diate flurry of concern and con-| of riding devices, re- 











SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


AVERY 


Show folks are raving about the * 
all new Hotel Avery. Ail new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


; AVERY & WASHINGTON STS. 


3 








F | sionaires 
sternation on the part of some freshment stands—and gaming de- 
| carnival executives, supplemented | vi.o¢ honest and dishonest. 
| by sanctimonious lip-service from | ——— ti — 
|Such gaming operators who both-| Operation Fast Buc 
| ered to react, these exposures may 
| just as well have been embodied 


~The concessionaire, formerly out 
to grab the “fast dime” from the 

in the Encyclopedia Britannica, for 

| all their immediacy. 


customers, was now ecstatically | 
| 


alert to the much available “fast 
quarter” and “fast buck.” It did 
not matter who possessed the 
money. The main idea was to effect 
sudden transfer of ownership — 
from the customer’s pocket into 
the concessionaire’s. 





___Target: Young America 





In wartime America, the most 
vulnerable of all were the sub- 
teenage generations. They were 
preyed upon not alone by the car- 
| nival gyp but by the crooked con- 
cessionaires at amusement parks.| even more evil conditions pre- 
Parents preferred their progeny | vailed and still prevail. Carnivals | 
to attend the local or nearby are “here today, gone tomorrow.” 





% amusement park, if one existed.' To them, who its a kid but a pros- 














GENE 
TRIO 


CBS Radio 





Thank You CY and WILLIE 


RODGERS 


Recently Closed, COMPOSER, N. Y. 
Currently, CAFE BOHEMIA 


Opening July 17—-COMPOSER, N.Y. 
July 26—UPBEAT, Sat. Nite 


Aug. 4—THE EMBERS, N. Y. 





THE COMPOSER 
68 West 58th St., New York 


July 9, 1958. 
William P. Walsh 


Galaxy Productions 
134 West 58 St. 
New York City, N. Y. 


Dear Bill: 

Enclosed find two 6 week contracts for future 

bookings for the GENE RODGERS TRIO on the 

dates that we had agreed upon. 

Please convey my best regards and thanks to Gene and 
the boys for the wonderful job they did at the club. 
They are not only great musicians but also perfect 
gentlemen. They are always welcome to play our room 
when ever available. 


Best wishes and continued success, 











Cy Baron 
Willie Shore 
Contact 


GALAXY PRODUCTIONS 
134 W. 58th Street, New York 
i PL 7-3400 
it 


Walsh Gean Danise 





Here they were safe, at an enter-| pective juvenile 


| grange, hill-town and community 


| positions of all 
j held everywhere throughout 


|vears of age with five- and ten- | Chevalier’s ‘Personal’ | 
| 


| entertainer’s personal appearance. | 


The DEEP RIVER BOYS «© 


~ 


| 
| 


| 
| 


delinquent—and 
he shouldn’t have so much money, 
anyway. 

Anyone with a sense of fairness 
is against crooked games, but there 
are those whose fever-chart does 
not rise perceptibly when they see 


have | the wicked gamester at work on his | 
fine | prey. As has been pointed out, he 
grades of beef and meat for frank-| has been awarded a license, by the 
| “fix” or otherwise, to carry on his 

The trouble with this whole par-| nefarious doings. Moreover, if the 
ental view is that they failed to/| Jaw can not or will not protect its 


citizens, the citizens must protect 
themseives. Omissions in the law 
have made this so. This is, of 
course, a reversal of the theory of 
the commonweal wherein the law 
aims at protecting the peovle 
against their naivete by taking that 
naivete into account, alone with 
reckoning with the practitioners 
or would-be practitioners bent on 
capitalizing on the cupidity of 
others. 
A Game of Collusion 

This theory, however, is in dis- 
card under a system of local laws— 
or the absence of statutes thereof 
—which in their own way encour- 
age the people to become parties | 
to misdemeanors or other major 
and minor infractions. Nor is this 
theory applicable when the law has 
temporarily fled or 1s vacated or 
negated through a network of local 
graft and bribery. 

Partly if not wholly responsible 
for the existence of crooked de- 
vices, long before these contrap- 
tions make their physical entry 
upon the local scene, are the spon- 
sors of carnivals. The biggest 


| 
| 


| advanced 
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Rodeo in Brussels 
Continued from page 2 =a 


stock rather than help bale the 
show out. 

There is possibility of trouping 
the show after Brussels, in Aus- 
tria, Germany, Pakistan and Italy, 
There is even a report that Pak- 
istani interests are willing to pay 
transportation costs to that coun- 
try if the show survives. How- 
ever, serious disagreement among 
the toppers of the layoul prevents 
them from getting together and 
exploring this means of succor. 
Meanwhile, the help haven't been 
paid since the show opened and 
are continuing to go along hoping 
for a break in the continual Brus- 
sels rain. All indications point to 
big boxoffice if ony the rains stop, 

Fleming and co-producer Ed- 
ward C. Flynn flew in from Brus- 
sels last week to make a final pitch 
to save the show. He pointed out 
that about $100,000 is needed to 
pay off local tradesmen who have 
credit, and a_ foldo 
would mean a black eye to USS. 
prestige abroad. 

Coming back from Brussels this 
week was Hank Fine, publicity 
topper for the rodeo, who stated 
that the Europeans were most anx- 
ious to see this layout, and had 
it not been for the weather, the 
show would have been one of the 
most prosperous enterprises at 
the Fair. 


Fleming had 








Stated that the 


money-producing sponsors are the! stock would have to be slaught- 


agrieultural fairs 
thousand state, 


county, regional, 
annuals; the harvest festivals and 
“homecoming” jubilees, and the 
what-have-you celebrations and ex- 
sizes and shapes 
the 


Revublic. 

Agricultural and other types of 
fairs have made some strides in 
ridding their home soils of the 
carnival vermin—the 


| Row” of crooked game operators. 


Fairs have made some strides, but 
crookedness on the midway is still 
rampant. 

(To Be Continued) | 





At Beverly Hills Nabe | 
Hollywood, July 15. 

Maurice Chevalier’s one-man | 

show at the Greek Theatre here | 

enabled the local Beverly Canon | 


Theatre to cash in on the French | 


Sydney Linden, district manager | 


of the Herb Rosener Theatres, 
booked the French film, “My Seven 
Little Sins,” starring Chevalier, as | 
the companion feature to the more | 
recent Gallic import, “We Are All 
Murderers.” , } 


Ed Harris, the theatre manager, | 


On the carnivals of America,} sent an invitation to Chevalier to 


come to see the program on his day | 
off. Chevalier showed up and a 


| local film scribe “just happened” | 


to be covering the program at that 
time. A short interview followed 
and the theatre obtained space in | 
a local gazette. According to the | 
management, the publicity break 
attracted fans to the theatre who 
couldn't get seats to the Greek 
Theatre performance. 





the several|ered to avoid stranding the cow- 


pokes and Indians with the show. 





REED MGR, IN HOUSTON 
Houston, July 15. 
Paul Reed has been named 
manager of the Park Tower, a 
local private night club. Harry 
Warren is owner of the spot. 
Reed is a former manager of 
the Cork Club, Club DeLaine and 


“Murderers’ | the Balinese Room. 











ofassws FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for ali Theatricals 
“We Service the Stars” 
Big Temporary Speciai on All 
35 Gag Files for $15, Pivs $1.00 Postege 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. ... $10 @ 


@ 4 Biackou? Books, Per Bk. .. $25 6 
@ Minstrel Budget ... $25 @ 
How te Master the Ceremonies 





per Copy 
Ne C.0.D's .... “Always Gpen” 
BILLY GLASON 


200 W. 54th St. N.Y.C.. 19 Circle 7-1130 
(WE TEACH EMCEEBING end COMEDY) 
(Let @ Real Professional Train You) 














AVAILABLE 
FOR CLUB DATES 


THE FAMOUS 


METROPOLE 
JAZZ SHOW 


For Matinee or Evening Concerts 


CONTACT: Miss Jerry Siner, 
METROPOLE CAFE 
725 7th Avenwe, New York 
Circle 5-0088 




















NEW YORK CITY 
234 West 48th Sr. 
Plaza 7-1786 Circle 6-8800 





The One and Only 


MURRAY KAUFFMAN 


(Hello Dere Mama!) 


“MR. ORIGINALITY”’ 


On WINS, New York City 
(Nightly 11 p.m. until 6 a.m.) 


For Personal Appearances 


write — wire — phone 


JOLLY JOYCE AGENCY 


PHILADELPHIA 
1001 Chestnut St. 
WaAlaut 2-4677 














Starring HARRY DOUGLASS 


Opening 10th International Tour 


ourrently 


CHINA THEATRE 
Stockholm, Sweden 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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Blue Angel, N. Y. 


Mike Nichols & Elaine May, | Years, 


Dorothy Loudon, Buffalo Bills (4), | 
Reynoux, Jimmy Lyon (3), Bart 
Howard; $5-$6 mininium. | 





Every so often show biz vets de- | 
plore where's - the - new - talent- 
gonna-break-in and along comes a 
team like Mike Nichols & Elaine 
May to sustain the more modern | 
conclusion that talent will out. | 
The harker-backers to the good | 
ole days of vaudeville etc. may be | 
right but since the atomic electro- 
nic progression is what it is today 
the fact is just as true—talent will 
not long remain undiscovered. 

Mike & Elaine, as Nicholas & 
May are alternately billed, have 
progressed far, and into important 
money brackets. in a short span. 
Since the Herb Jacoby-Max Gordon 
twain has options on them that | 
date back to an original Village | 
Vanguard (companion nitery opera- 
tion in New York’s Greenwich Vil- 
lage) they are reaping the benefits. | 
On a midweek night the customers | 
were stacked to the last row and 
the management was embarrassed 
by riches, doing plenty all right 
to a $5 weekday minimum in this 
intimate room. 

The Blue Angel now rates with 
the Manhattan institutions as one 
of the more durable bistros, and 
not for nought. Their shows are 
consistent and the customers ap- 
parently aren't scared by the $5) 
and $6 minimums (latter on Fri- 
day-Saturday). 


A tastefully done room, with and this year 


taine, in the Steele skows in other 
and a newcomer, Leona 
Epae, are featured in dance and 
singing chores and with big assists 
from the Beige Beauts really give 


}the customers something to talk 
| about. | 
Carrying the vocal chores on the | 


distaff side is lovely 

who bangs out a fast 
VYrong Time” as an 
successfully wows them with oldies 
like “In A 
“St. Louis 


Damita Jo, 
“It's The 


Blues,” “Beautiful 
Friendship” and “After You're 
Gone.” An eye-opener who can 
really put a song over, she scores 
heavily. 

The Avalons, five singers who 
aiso prove they can dance, draw 
top mitting with their fasties such 
as “Oh Babe,” and “Shake, Rattle 
and Roll.” For a change of pace 
they do a neat job on “I Believe.” 

Slappy White is the comic. A 
newcomer here, he does a nifty 
job, h’s takeoff on the Red Skelton 
skit depicting the tv announcer 
plugging gin being his best. 


Paul Meeres & Laraine are as | 


smart a pair of adagio dancers as 
have appeared in Steele shows. 


opener and | 


Little Spanish Town,” | 


Cocoanut Grove, L. A. 
Los Angeles, July 11. 
McGuire Sisters, Bennett & Pat- 
terson, Freddy Martin Orch (12); 
| $2-$2.50 cover. 





The McGuire Sisters, vocal trio 
who catapulted inte the national 
spotlight via the “Arthur Godfrey 
Show,” are holding forth at the 
Cocoanut Grove for the next two 
weeks. It's a booking that should 
satisfy everyone concerned, as a 
|; capacity house at Thursday's (10) 
opener clearly indicated. 

The pretty maids are invading 
this plush spot with a well staged 
act all credited to manager-arran- 
ger-conductor Murray Kane. Ii’s 
a 45-minute turn padded with 
songs, most of which are the 
group’s disk hits, a couple of 
specialty vocal numbers with a 
story line, and some hoofing thai 
depicts days gone by. 
| The girls open with “You Are 
So Much A Part ef Me” which 
comes off strong enough to lead 
into “Isn't It A Shame,” Alabama 
| Jubilee,” “Sisters”; “One Fine 
Day” from “Madame _ Butterly” 


| 


Too, the show would not have its | which they harmonize in English 
extra-fast tempo without the fine! real well, “Daddy,” and a medley 
| dancing of Fontaine, who works | of songs which included a chorus 


hard not only in the number star-| or two from their bestselling plat-. 


|ring Carleton Johnson and Joseph \ters, “Picnic,” “Something's Gotta 
Smith and himself, but in a!l pro- | Give,” “Sincerely” and “Sugar- 
| duction numbers. Fontaine also time.” Closing tune is tagged 
pleases in a vocal bit. 


Few Harlem shows in recent 
years have been without a stripper 
it’s Jaye Monroe 


service to match, Bart Howard em- | Whose interpretive is neat and not 


cees and is relief pianist for the 


Jimmy Lyon Trio which takes over | 4ct. 
the bar-lounge from 2-4 a.m. 


Other than The Buffalo Bills 
(New Acts), doubling from “Music 
Man,” all are returners here, in- 
cluding Nichols & May whose stuff 
is not too esoteric although by no 
means on the mugg side. It’s 
played broadly and holds almost 
all the way. The smart-aleck disk 
jockey who knows everything and 
name-drops everybody is given a 
sardonic workout as Nichols “in- 
terviews” the starlet (Miss May) 


on her new picture, “I Was a Teen- | 


age Brain Surgeon.” From then 
on “Jack Ego” (the pseudo-deejay) 
refers to Baruch as “Bernie,” Ber- 
trand Russell as “Bert,” Dr. 
Schweitzer as “Al,” ete. (“One 
thing I hate about Bert Russell is 
that he’s a pushy philosopher,” ob- 
serves “Jack Ego,” “and you know 
a pushy philosopher is always a 
drag!"’). ; 

Their three other routines are 
equally effective: “adultery” a la 
U.S., British and French stance; a 
Chayefsky takeoff, with a neo- 
audience participation gimmick; 
and a satire on the $65 package 
funeral (with “extras” that come 
close to $4,000) which they label 
(rightly) “the phoniest profession 
in the world.” : 

Though comparative newcomers 
these youngsters have the author- 
ity of old pros and, better yet, the 


authority of an offering replete 
with solid material. 
Comedienne Dorothy Loudon 


has also progressed. She's a savvy 
song delineator and, given a legit 


musical showcasing, she could sud- | 


denly find herself “discovered.” 
She treats most of her pops tongue- 
in cheek, whether it’s “Gotta See 
Mama” or “Great Day.” A particu- 
lar gem is “Mobile” which could 
be the professional undoing of 


many a future Dixie songwriter. gw 


Show’s calibre attests to no b.o. 
blues at the Blue Angel. Abel 


Club Harlem, A. C. 
Atlantic City, July 11. 

Larry Steele’s “Smart Affairs of 
1959,” with Larry Steele, Damita 
Jo, Lon Fontaine, The Avalons 
(5), Joseph Smith, Frank Hatchett, 
Slappy White, Jaye Monroe, Paul 
Meeres & Laraine, Carleton John- 
son, Peter Green, Beige Beauts & 
Modern Harlem Girls (10), Johnny 
Lynch Orch (14); produced, writ- 
ten and directed by Steele; chore- 
ographed by Fontaine; musical 
score arranged by Thomas Griffin; 
costumes, Johnny Allen; lighting, 
Herman Spell. Admission $1.85 and 
$2.50 Sat.; no minimum, 





Absent last season, Larry Steele 
is back at his old stamping grounds 
in Ben Alten and Cliff Williams’ 
Club Harlem, big sepia spot in mid- 
town, with his “Smart Affairs of 
1959” which, following the season 
here, will tour. 

Steele has put together another 
colorful, fast-moving two hours of 
entertainment which lives up to 
and at some points excels those 
shows which have left ’em without 
complaints in past seasons. 

As usual, his production num- 
bers, all done to a rapid-fire tempo, 
with principals, girls and boys 
beautifully costumed, excel. Out- 


standing is a choreographical teen- 
age gangster scene, a takeoff on 
“The 

Steele's 
delinquency of today. 


West Side Story,” but 
conception of juvenile 


too naughty. Bubbles accent her 


Steele does the vocals of “The 


“Think of Me Kindly,” quite apro- 
|pos, for the heavy mitt response 
|from the patrons indicated they 
| would. 

| Also on the bill is Ben Bennett & 


Dick Patterson, a young, person-, 
their | 


|able comedy team making 


Lon Fon-j 


first appearance at the Grove. Pair 
open turn with a comedy bit of 
vocalizing on “Down By The River- 
side” which sparks off their other 
|offerings. These include several 
impressions, best of which is a 
takeoff on “Dr. Jekyll and Mr. 
Hyde.” 
| ers doing tv commercils is well 
. {received and adds its share to 
Chase, St. Louis | bringing forth the laughs. Another 
St. Louis, July 10. |gock-getter is a_ fashion 
Sheila Reynolds, Chuy Reyes Toutine aimed at the stronger sex, 
Orch (5); $1.50-$2 cover. men. Only letdown during turn is 
}on one bits dulled by their 
Sheil jendlessness. 2 
engadget of the most |“"Preddy. Martin's orch impresses 
town in some time, is spreading | with a beaut of a rendition of “76 
|goosepimples ‘round the Chase | Trombones and additionally backs 


Hotel's Starlight Roof in two shows | the show and dancers in h’s usual 


Fianna e redhaired, green-eyed 
eaut with a gorgeous voice and a/| eae 

| three-octave range, she makes the | 365 Club, San Francisco 
most of everything—her looks, her San Francisco, July 8. 
|figure, her dazzling wardrobe and! Rosemarie, Bobby Breen, Moro- 
|her golden tonsils—in a 
| rounded session of showtunes, spe- | Orch (9); $1-$1.50 cover. 

|cial materials and standards. 

She gets undivided attention all| Rosemarie carries this 75-minute 
|the way, with special posies going | show, though Bobby Breen pro- 
|to her “My Fair Lady” medley and | vides some pleasant moments and 


Modern Harlem Girl” which brings | 

'ox four Harlem Girls and is used | 
to introduce Damita Jo, and the) 
opening “Give Us That Beat” 
| which introduces the girls and boys | 
| as fun-poker at the long tv credits. | 
| Frank Hatchett does a slick sax job 
here. Walk. 








first-rate fashion. Kafa. 





|a couple of intimate strolling mike | the Moro-Landis Dancers work 
| bits for the benefit of the bald- | hard 
|headed row. She also uses the| The poised Rosemarie, with 


strolling mike highly effectively to | Buddy Fried at piano, spends al- 
open and close, coming in singing | most half an hour belting out “If 
|from the audience and going out | It Weren't for Girls,” “I Wish I 
| Could Sing Like Durante,” “The 
Butcher Boy” (in Italian and in its 
latest manifestation, ‘“‘Lazy Mary’’) 
,/and “My Blue Heaven.” But each 
|number is heavily interspersed 
with gags and stories, which she 
= superbly, and she grabs a big 
and. 


| the same way. 
| St. Louis is definitely going to 
|turn handsprings for her before 
jher fortnight ends 

Chuy Reyes’ fine Latin-American 
combo continues on the bandstand 
| throughout the summer. Bob. 


Z Breen is a_ nice-looking young 
Colony. London man possessed of a high, tremolo- 
London, July 8. | laden tenor. He comes on with 

Eddie & Lucille Roberts, Ilene | “You and the Night and the Music,” 
Carlos | does a very nice “Nearness of 
| You,” and goes into “My Baby Just 

| Cares for Me,” “Return to Me” and 


This comfortable, well-patronized | 
cafe offers a double attraction 
hy proves — to the taste 
jof the supper revellers. Toppers) ity tries hard and gets an appre- 
| are moe = Roberts, | ciative mitt. Unfortunately, his 
| vet mentalist act that embellish-| high rather piercing voice doesn’t 
}es a familiar, yet still astounding, | seem to have quite the winning 
routine with witty, sophisticated | quality for a cafe act. 
patter, which, even without the| “Moro-Landis group is a trifle 
mindreading, rates as fine enter- | disorganized in opening number, 
tainment. | Roberts introduces the) but comes on later with an Irving 
act, which runs for 28 minutes, Berlin medley that rates heavy ap- 
with some smooth gags based on piause—especially the tap-dancing 
Monte Carlo, his West End hotel) of Jack Parker and Jim August. 
and how he came to meet his part-| alex Duchin orch gives competent 
ner and wife. 
mindreading routine. Here the July 23 
distaff side of _ = —_ into ‘ 
her own, not only by the aeftness! yg, 
with which she “guesses” the vari- | Viennese Lantern, N. Y. 
ous objects produced by the audi- Sandra De Kiraly, Nejla Iz, Ernst 
ence, but with the ease with which | Schoen Orch; $3.50 minimum. 
she tosses around comedy cracks 
with her partner. : 

Opening the cabaret is Ilene|the nitery business is the added 
Day, a dusky, goodlooking song- business coming in from foreign 
stress who is now a popular figure groups that rarely hit niteries. It's 


|Day, Felix King & Don 
Orchs; $3.50-$5.50 minimum. 





ness with a lot of superfluous fin- 
| ger-snapping and arm-waving but 
shows an engaging stage personal- 








Stef. 








who was recently leading lady in can get a bit of added boxoffice by 
the ill-fated Negro musical, “Sim-|the showcasing of a talent from 
ply Heavenly.” Miss Day, at the|the old country. It is known, for 
show visited, handled a gabby au-| example, that the French colony 
dience with skill. In a 15-rainute | used to turn out enmasse for its 
act she does four sophisticated | nationals. Not so much of late un- 
numbers, “Today I Love Every- less it’s an important import. The 
body,” “What Can It Be” from Latin visitors get a parallel reac- 
“Simply Heavenly,” “Let Me” and tion. 

“Day In, Day Out.” Miss Day’s| 


ment her sexy voice admirably and | one who will chant the tunes of the 





A satire on baseball play- | 


show | 


well- | Landis Dancers (11), Alex Duchin | 


“Shadrach.” He betrays nervous- | 


Then comes the accompaniment. Show runs through | 


One of the hidden resources in | 


in local cafe entertainment and | been axiomatic that an operator | 


|has long ago discovered this secret 
of hidden boxoffice. Singers from 
a lot of major countries have plied 
their tunes in this bistro, and with 
every Continental comes a lot of 
new customers. Still another plus 
in this category is the fact 


variety. 

In the current bill are two Turk- 
ish singers, Sandra De Kiraly, who 
has been here previously, and a 
newcomer, Nejla Iz, who is still to 
learn to palaver the Anglais. 

Miss De Kiraly is a _ heavy 
voiced-contralto with a well- 
arranged act. Most of her num- 
bers are either standards or spe- 
cially-scripted tunes, and they're 
easy to take. Her big number is 
an international medley based on 
“Around the World,” which hits it 
well. 

One example of international 
amity with entertainment as the 
common denominator occurred 
when one of the Turkish parties 
became highly amiable with a 
neighboring Latin group. Ernst 
Schoen’s strolling musicians piped 
out a Turkish dance and couples 
doing the shimmy and the flamenco 
found a common meeting ground 
in the rhythms. 
no dancing in this emporium, but 
the air of informality overcame a 
lot of obstacles. Jose. 


| Chez Vito, Tuckahoe 
Tuckahoe, N. Y., July 12. 
Theresa Minocci, Maria Russo, 
Elia Skarinbas, Philip Martyn, Sid- 
ney Kaufman Strings (5); no mini- 
mum, no couvert. 





Roadhouse vets in the metropoli- 


tan New York belt may give Chez | 


Vito's Tuckahoe ‘N.Y.) road com- 
| pany a second gander and wonder 
what looks familiar about it, espe- 
| cially since this is such a faithful 
replica of the East 60th St. (N.Y.) 
Chez Vito, from the plush red-and- 
gold decor, to the French-motifed 
paintings, the Monseigneurs-sty e 
fiddles 'n’ everything. So much, in 


customer knows first—the Gotham 
spot could well be interpreted as 
the city-slicker road company of 
| the suburban inn. But the air of 
familiarity stems not from this as 
the fact that, 
Prohibition era, Chez Vito's-under- 
the-trees was Ben Riley's Arrow- 


head Inn. Latter, in turn, was a/| 


transplanting from its original 
' Riverdale 
the licker-sniffers made scofflaw 
|“Uncle Ben” Riley finally take the 
padlock veil and move a bit further 
out into the suburbs. 

In turn, boniface Vito (Pis&), who 
lends his name to both romantic 
eateries-to-soft-lights - and - sweet - 
music accomp, has done a complete 
facelift and, along with the good 
Franco-Italian-American groceries, 
there is a soothing musical accom- 
paniment supplied by soprano The- 
resa Minocci, mezzo Maria Russo, 
barytone Elia Skarinbas and tenor 
Philip Martyn, flanked by a battery 
of fiddles 
Kaufman, 

Doing their stuff, as is their 
wont, at unobtrusive tables, in soft 
lights, the musicomedy or operatic 
arias are an effective and soothing 
musical obligato to the good come- 
stibles. There is no couvert and, of 
the course, the minimum becomes 
academic in light of the cuisine 
scale. 

There's more room, too, In the 
country inn for the flaming sword 
and other culinary § furbelows 
which the city restaurant forfends. 


tractive suburban eateries with not 
too much vocal-instrumental diver- 
tissement to get into the teeth of 
the diners. Between the vocalizing, 
the strolling fiddlers do their stuff 
unobtrusively. Maitre "d‘ Andre 
runs the spot with professional 
| eclat. Abel. 


| Eddys’, K. €. 

Kansas City, July 11. 
| Lenny Gale, McGuire & Still, 
Tony DiPardo Orch (8); $1-$1.50 
cover, 





Lenny Gale is a returnee to 
Eddys’, having last been here less 
than a year ago for his first hitch, 
while Susan McGuire & Frank 


Still are new, having been set on) 


short notice to fill a sudden va- 


is his established self with his 
Standup chgtter and impressions. 

McGuire & Still open and reveal 
both unusual arrangements and 
special material in their song route 


of 28 minutes. Then Gale takes | 
over to reel off a string of stories | 
with punchlines wrapped around | 


drunks, Las Vegas and a variety of 
other subjects. He is soon into his 
stock in trade, impressions that 


: |run the gamut from Bogart to 
The Balkan and Mediterranean 
lithe body and saucy eyes comple- | nationals turn out heavily for some- | 
| Gable, 
she pulls in the applause with ease. | old country. Max Loew's Viennese | 
= Rich. | Lantern, a haven for internationals; a well-filled 28 minutes> Quin. 


Churchill and draw some funny 
moments out of Heatter, Murrow, 
Stewart, Godfrey, Benny 
and others along the way. His is 


that | 
the newies are of the wine trade | 


Normally, there's | 


fact, that it depends on which the | 


in the yesteryear | 


(Fieldston) locale until | 


maestroed by Sidney | 


Certainly it’s one of the more at- | 


cancy. In them the Eddys’ have, 
found a turn with definite possi- | 
| bilities (see New Acts), and Gale 


500 Club, A. C. 
Atlantic City, July 12. 
Liberace, Delores Perry, Darias, 
Jack Curtis, Peter Miller Orch 
(14); $2 admission, $4 minimum. 
Liberace is back for a second 
consecutive year in Paul (Skinny) 
D’Amato’s_— enlarged Vermillion 
Room, bringing with him the same 
Baldwin ‘this time with a big shiny 
glass top), the same candelabra ‘t 
lights up when he starts playing), 


but different faces to back him 
during his 90 minutes. 
Fact is that Liberace hardly 


knew he was playing the same At- 
lantic City supper club. Vermil- 
lion Room has been enlarged so 
that now instead of being L-shaped 
it is a huge square spot which 
gives the customers a lot more 
room to go about the businesss of 
eating, viewing and hearing. 

With but one change in ward- 
robe, Liberace puts on a show that 
keeps the customers about as close 
to him as they can come all the 
time he is out front. A heavy rain- 
fall cut into business the first show 
Saturday (12) night, but still the 
big room was nearly capacity. 

Opening strongly with “all the 
| Gershwin I know,” Liberace mixes 
his music, his patter, and the tal- 
ents of others with him for solid 
entertainment. His playing ranges 
from the classics through boogie- 
woogie and even old fave “Turkey 
in the Straw,” and all get top ap- 
plause. 

Again he jokes about absent 
brother George, and the jokes 
about him the started most of them 
himself). He gets the audience into 
the act with participation numbers, 
|shows and explains his jewelry 
|}and elaborate costumes, and lets 
| those up front sing in his mike. 

With him this time is Delors 
Perry, an eye-catcher whose strong 
soprano voice is more suited for 
| opera than the more popular num- 
bers. She opens with “Granada” 
and with Liberace as her accom- 
panist does “Over the Rainbow,” 
“The Bells Are Ringing,’; and with 
Liberace in duet they do a medley 
of pops for best response. Some- 
how it seems that too little is seen 
of Miss Perry. 

Darias helps put over the calyp- 
so numbers with his bongo drums, 
the pianist both playing and sing- 
ing Cuban . rangements. 

Liberace devotes one portion of 
|his program to songs from “Gigi,” 
| new filmusical by Alan Jay Lerner 
and Frederick Loewe of “My Fair 
| Lady.” Another is devoted to sug- 
gestions from his audience, with 
oldies and even classics in popular 
demand. 

This year it’s Liberace & Co. 
| without supporting acts, in con- 
| trast with a year ago. Missing this 
year also is that must of all night 
j clubs, the line. Walk, 





Large. Hollywood 
Hollywood, July 12. 

George Liberace, Mary Meade 
French, Jack Marlin, George De 
Carl Orch (5); $1.50 cover. 
| 
| George—he's the Liberace who 
didn’t talk and just fiddled away— 
is now gabbier than the back fence 
'gossip with the swivel jaw. Self- 
raised to a fullfledged conferencier 
with his own unit after years of 
clamming with brother Lee, he 
brayed a Sunset Strip audience, as 
demanding as they come on the 
| saloon circuit, and came off better 
| than Goldfine in Washington. 
| All he salvaged from his broth- 
jer’s act was the fiddle and the 
| toothy smile. Rest of the way he’s 
}on his very own and while his em- 
iceeing needs to be bevelled and 
the rough spots polished off, it’s a 
| good try that should improve after 
|he’s made the rounds of the gay 
grottos. He becomes immediately 
}ingratiating without the flamboyant 
|flourish and sartorial elegance of 
|his brother Milwaukeean, and that 
brings the customers into his cor- 
ner. 

Let his brother have Jean Fenn, 
he’s got Mary Meade French, a 
tall, willowy glamor girl who over- 
stocks her sylph-like figure with 
gladrags that afford nary a peek 
at her physical gifts. She’s lively 
and spirited, handles her dialog 
well and pipes her numbers with 
considerably less eclat than Miss 
Fenn. She does one number in 
|French, having played the Gallic 
boites where they must like to 
|look listen. She’s an eyeful. 
| Liberace sings, too, but the beat 
boys need lose no sleep. 

Jack Marlin is the unit's comic 
and like many another standup wit 
he can’t rise above his material, 
which sparkles only when he is on 
‘an imitative kick. He'll have it 
made once he gets the writing and 
istylizes his talent. Earl Brent 
draws a credit for special material 
and staging assist. George De 
Carl's instrumental quint was 
creditable on the accomp and put- 
ting the sitters on their feet. 

i Helm. 
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VARIETY BILLS 


WEEK OF JULY 16 


Numerals im connection with bills below indicate opening day of show. 








NEW YORK CITY 


iMusic Hall 17 
Miller & Archer 
Janik & Arnaut 


AUST 


MELBOURNE 
Tivoli 
Merry Mocs 
Susanne & Escorts 
& Cherie 


Simone Monin 
Margo Glancy 
Deidre Green 
Norman Yemm 
Kuban Cossack 
Dners 
SYONEY 
Tivoli 
Rolly Rolls 
Douglas & Prisciila 
Horrie Dargie 5 


BRITAIN 


ASTON 
. Hippodrome 
Pauline Penny 
Jimmy Edmundson 
Fay Jover 
Clark Stevens 
Johnnie Noble 
Kelty & Della 
Johnny Regoldi 
Barry Piddock 
Trixie Kent 
Harion Wilde 
BRIGHTON 
Hippodrome 

Frankie Vaughan 
Jimmy Wheeler 
Fayne & Evans 
Elizabeth Larner 
Fraser Hayes 
. Ron Parry 

N & P Delrina 
Ugo Frediani 


| Corps de Ballet 
| Rockettes 
R. Paige Orc. 


RALIA 


| Billy Baxter 

| Najas 

Alcettys 

Dorothy Costello 

Dalrays 

Rae Morgan 

NEW ZEALAND 

Majestic 

Larry Griswold 

Johnny Lockwood 

Anny Berryer 

Medlock & Marlowe | 

Winnetou & Squaw | 

Rayes & Faye 

Williams & Shand 

June Barton 

| Edit Juhasz 

| Frank Ward 





Maht & Prtnr. 
Evers & Toni 
LEEDS 


Empire 
Shirley Bassey 
Des O’Connor 
Jones & Arnold 
Mongadors & Ann 
Metro-Notes 
Fred Lovelle 
Jackie Ross 
K & A Kemp 

LONDON 


Metropolitan 
Terry Cantor 
Toyia Kee 
Colleen Laine 
Daie Warren 
Alec Halls 
Kenny Cantor 
Lake & 

“Red” Preston 
Gloria Jones 














Murray Campbell — — 
George Mitchell exis . 
George Carden Co. NORTHAMPTON 
COVENTRY New 
Coventry 5 Robertis 
Eddie Calvert Gerrard Sis — 
Robert Earle Oliver & Twist 
David Berglas Peggy Cavell 
Lendonaires Charlie Ellis 
Ronnie Collis Fy my 
Jim Couton r 
Mandy & Sandy NEWCASTLE 
Jessie Caron Empire 
GLASGOW Colin Grainger 
Empire McAndrews & Mills 
M & B Winters Jimmy James 
Don Fox Allen & Albee Sis 
Dobie 2 Allan & Albee Sis 
Tracey Sis Hal Roach 
Ross Harvey Lucille Mapp 
Rondart June Birch 
Cabaret Bills 
NEW YORK CITY 
Bive Angel ee ~ ree oa 
“air: ’ neent Lopez 
Elaine May Hotel St. Regis 
ike Michels Milt Shaw Ore 
Dorothy London a enn 
Rilke in Quarter 
Buffalo Bills Rother Grayeen 
Jimmy Lyons 3 St. Leon Troupe 
Bon Soir Jack Durant 
Felicia Sanders Bob De Voye 
Mae Barnes Gems Genarde 
Franklins Martha Errolle 
Three Flames Queti Claveio 
Jimmie Daniels So Lomita Ove 


Cafe De Paris 
Darryl! Stewart 
Black & Nolan 
Ralph Young 
Harrison & Kossi 
Rafael 
Piroska 
Buddy Clarke Ore 

Chateau Madria 
S:bicas 
Joe Pernia 
Evee Lynn 
Ralph fent 
Panchito Or 

Copacabona 
Kean & Paricer 
Betty Johnson 
The Pagets 
Joni Roth 
Ronnie. Hall 
Miche! Durse Gre 
Frook Moerti Ore 

No. 1 Fifth Ave. 
Joey Carer 
Baine 


Ore 


Marti 
Bob Downey 
Harold Fonville 
Joan Bishop 
Hotel Pierre 
Stanie, Melba Ore 
Joe Ricardel Ore 
Betty Benee 


Hote! Roosevelt 
Lenny Herman 
Bill Snyder 


CHICAGO 


Black Orchid 
Roberta Sherwood 
Joe Parnello (>) 

Blue Angel 
“Tropical Holiday” 
Carmen Romano 
Freddie Davis 
Glamazons 
Lord Christo 

8 


Hildeearde 


Paul Gray 
Geo. Cook Orc 
Chez Adorab'es (9) 


Cloister Inn 
Eddie Higgins 3 
Beverly Kelly 


Ramsey Lewis Trio 
LOS ANGELES 
Avante Carde Dick Bernie 


Bobby Short 

Lenny Bruce 

Joe Castro Trio 
Band Box 

Billy Gray 

Pony Sherrell 

Antone & Curtiss 

Billy Barty 

Bob Bailey’s orc 
n B.we's 

Ben Biue 

Buddy Lester 

Sammy Wolf 

Joan Kayne 





B Harlowe Orc 
Le Cupidon | 

Roberta MacDonald 

Ish Ugardi Orc 
International 

“Icetime” 

Alice Farrar 

Jimmy Carter 

| Joe Kardwell 

| Larry Ellis 

| SVP 

| Mabelle Mercer 

| Viennese t ntern 





| Sandra De Kiraly 

Neulaiz 

| Ernest Schoen Ore 

| Paul “Mann 

| Village Barn 

| Belle Carroll 

| Tex Fletcher 

Flash Mason 

| Karen Thorsell 

Marty Savitt | 

Bobby Mevers Ore | 
Village Vanguerd 

|Carmen McCrae 

| Randy Weston 3 
Waldorf-Astoria 

Los Chavales de 
Espana 

Trini Reyes 

Isabel & Miguel 

Emil Coleman Orc 

Bela Babai Ore 


Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Jimmy Blade Ore 
| Gate of Horn 
Gateway Singers (4) | 
Bevi Wright 

London Hore 
George Shearing 

Mister Kelly's 
Josephine Premice 
Johnny Haymer 
Marty Rubinstein 3 
Marx & Frigo 

Palmer House 


Cathy Basic 

Beverly Marshall 

Eddie Lawrence & 
Connie 

Ben Arden Ore 


Joy Lane 
Richard Cannon 
Phyllis Applegate 
ivan Lane « 
Coconut Grove 
McGuire Sisters 
Freddie Martin Orc 
Crescendo 
Mort Sahil 
Frances Faye 
Jack Costanzo 
831 Club 
Johnny Walsh 








Arthur Biake 


interlude 
Martha Davis & 
spouse 
Earl Grant 
Largo 
George Liberace 
Jimmie Komack 
Moulin Rouse 
Sammy Davis, Jr. 
Donn Arden Revue 
Dick Stabile Ore 


LAS V 


Desert tnn 
Kd Sullivan 
Kirby Stone 4 
Richiardi 
Denise Darcel 
Prof. Backwaras 
Jay Marshall 
Morlidors 
Julia Meade 
Carol Burnett 
Sallie Blair 
Art Johnson 
Donn Arden Dners 
Carlton Hayes Ore 

Dunes 


u 

“Life Begins At 

Minsky’s” 
Pinky Lee 
Marquis Family 
Martine Vargas 
Eva Pavlova 
Gillian Grey 
Bruce Yarnell 
Cee Davidson Ore. 

El Cortez 

Dubonnet Trio 
Don Baker 4 
Three Al's 

El Rancho Vegas 
Milton Berle 
Dunhills 
Met. Sextet 
Barry Ashton Dncrs 
Dick Rice Orch 


Don Kir 
Flamingoettes 
Jack Cathcart Ore 


Nitecaps 

Mark Wayne 4 

Make Believes 
Golden 


Carmen Le Fave 3 
Riviera 
George Gobel 


Slate Bros. 

Don Rickles 
Vido Musso 
Harry Snow 

Statler Hotel 
Connee Boswell 
Half Bros. 
Skinnay Ennis Ore 

Ye Litti2 Club 
Nino Tempo 
Beverly Lawrence 


EGAS 


Teddi King 
Double Daters 
Dorothy Dorben 
ancers 
Shecky Greene 
Ray Sinatra Ore 
Sahara 
Dan Dailey 
Collins Kids 
Camille Williams 
Saharem Dners 
Louis Prima & 
Keely Smith 
Louis Basi) Ore 
Sands 
Rosemary Clooney 
Copa Girls 
Antonio Morelli Or 
Son Souci 
“French Blackouts” 
Billie Bird 
Sid Fieids 
Mac Dennison 
Vicks Denas 
Bou uka 
Bobby Blue Ore 
Sh at 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver slipper 
Hank Henry 
Sally Rand 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique” 
Billy Daniels 
Tropicana 
Eddie Fisher 
Noonan & Marshal! 
Elaine Dunn 
George Tapps 
Lizanne Truex 
Mary Ellen 
D Williams Singers 
Nat Brandwynne 
Ore 


MIAMI-MIAMI BEACH 


Americana 
Peggy King 
Bruce Howard & 
Benny Hayden 
Tun-Tun 
Lee Martin Ore 
Maya Ore 
Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 
Carillon 
Carmen Amaya Co. 
Dick Sterling 
Jacques Donnet Orc 
Deauville 
Smart Affairs 
Larry Sveele 
Mauri Leighton 
Sir Lionel Beckels 
Wanderers (4)) 
Leonard Bros. 
Flash Gordan 
Joel Noble 
Modern Harem Girls 
Beige Beauts 





Buddy Hackett 
Pat Morrissey 


Mal Malkin Ore 
Sonny Kendis Ore 
El Patio 
Wingy Manone 4 
Rudy Ferguson 3 
Bobby Sherwood 
Fontainebleau 

Cab Calloway 

Bob Melvin 

Szonys 

Billy Eckstine 

Allan Drake 

The Curvettes 

Sacasas Orc 

Pupi Campo Ore 
Lucerne 

Havana Mardi Gras 

Diosa Costello 

Miles Velarde 

Don Casino 

Tonia Flores 

Tony & Francella 

Juan Romero 

David Tyler Ore 

Murray Franklin’s 

Murray Franklin 

Kay Carroll 

Dolores Leigh 

Dick Havilland 


Roberta Sherwood | Phyllis Arnold 
Mimi Hines & | Snuffy Miller 
Paul Ford Eddie Bernard 
HAVANA 
Capri Sans Souci 
Cetra 4 


Luisa Chorens 
Somavilla Ore 
Calvet Ore 
Hilton 
J. Moreno 
Fajardo Ore 
Nacional 
Los Xey 
Fajardo 
1 Moreno 
Dancine Waters 
W Reves Orc 
Riviera 
Carlos Romirez 
Elena del Cuete 
Violeta Vergera 
Felix Guerrero Ore 
Casino Pleya Ore. 





‘ 


Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
La Serie Orc 
Ortega Ore 
Tropicans 
Leonella Gonzalez 
Henry Boyer 
Berta Rosen 
Berta Depuy 
Lago Sis 
Miguel Checkis 
Clara Castillo 
Fillo Bergaza 
Fernando Mulens 
Tropicana Po'let 
S Suarez Org 
4 Romeu Orq 


SAN FRANCISCO 


440 Club 
Frank Wells 
Ada Moore 
Blackhawk 
Cal Tjader 
Easy Street 
Turk Murphy 
Fack’s 
Bobby Lucas 
Mel Young 
Herb Barman 
Fairmont Hotel 
Eartha Kitt 
E. Heckscher Ore | 
90's | 


Gsy 
Bee, Ray & Ray K 
Gomar 
Joy Healy Dners 6 | 
Wally Rose Ore 





Hangover 
Earl Fatha Hines 
Ore 
Muggsy Spanier 
Joe Sullivan 
Hungry I 
Irwin Corey 
Kingston 3 
Stagg McMann 
Jazz Workshop 
Mastersounds 
Purple Onion 
Phyllis Diller 
Jo Ryder 
Bill Munday 


Pobby Breen 
Moro-Landis Ders 
Alex Duchin Ore 


RENO 
Golden Red Coty 

Freddie Bell Lou Styles 
Joaquin Garay Mapes 

Harolds Club Lili St. Cyr 
Idiots Dick Shawn 
Jodimars Skylets 
Kenny Knox E Fitzpatrick Orc. 

Harrah's Club Riverside 


Fabulous Woodsons | 


Carol Channing 
Sons, Golden West 


Denis & Rogers 
Noel Boggs | Stariets 
Sons of Pioneers Bill Clifford Ore 
LAKE TAHOE 
Cal-Neva Three Suns 


Louis Prima and 
Keely Smith 

Deedy and Bill 

Gallions 

Don, Dick and Jim 
Hearrah’s Club 

Neicon Eddy 

Gale Sherwood 

Sportsmen 


Beachcombers 
Nevada Lodge 
Carl Ravazza 
Victor Vincent 
Frank Moore Four 
Wagon Whee! 
Norman Brown 
Tune Timers 
Coronados 
Bachelors 


House Review 


Pavilion, Glasgow 
Glasgow, July 15. 
Lex McLean, Alex Don Thistle 
Group (4), George Cormack & 
'rene Sharp, Kay Ward, Barry Sis- 
|ters (3), Jimmy Carr &- Vonnie, 
| Manton Bros (2), Glen Daly, Mox- 
on Girls (10), Billy Rose Orch. 


Lex McLean, surely one of the 
oddest-working comedians in vaude, 
heads this summer layout. He is a 
lazy-looking, drawling comedian 
| with sharp nose who gabs about 
this and that, and brings in many 
topicalities in odd asides, even dur- 
ing sketches. F’rinstance, at show 
caught, he made open reference to 
a local murderer in the condemned 
cell and to a businessman cleared 
of a killing charge, saying that the 
former would be at the latter's 
wedding “to cut the cake.” 

McLean, who has replaced the 
vet comedian Tommy Morgan (in- 
disposed) in this summer stint, ob- 
viously has a following, and gar-| 
ners steady yocks with fun fodder 
that is often crude and earthy. He 


has a strong foil in Glen Daly, and | cnow’s strong 


more support in sketches from a) 


| Carr, and latter’s partner Vonnie. 
Kay Ward, a pert looker, supplies 
the glamor in sketches. 
The Alex Don Thist'e Group, a) 
quartet of instrumentalists led by | 
| comedian Alex Don, has potential | 
once act is sharpened. George Cor- 
mack & Irene Sharp offer sweet 
songs in a garden setting, and exit | 
to solid mitting. The three Barry | 
Sisters are a zippy trio of harmony | 
chirpers who merit their strong | 
palming. Manton Bros. are a duo| 
of useful dancers. Esquire Boys 
supply some noisy jazz backing, | 
Steve Cameron vocalizes in scenes, | 
and a newcomer, little Bobby Dean, | 
gives out in current pattern in| 
“Jailhouse Rock.” The Moxon Girls 
are an adequate line. Gord. 











Unit Review 











Marguerite Piazza 
Revue 
(AK-SAR-BEN, Omaha) 

Omaha, July 11. 
Marguerite Piazza, with The Har- 
monicats (3), Daro & Corda, Pryde | 
& Day, Dave Majors Orch (12).! 
At Ak-Sar-Ben Field, Omaha, July 
8-9, °58. 


Second Ak-Sar-Ben free show of 
the season for the Omaha civic 
org’s 22,000 dues-paying members 
sent Marguerite Piazza to the post 
for the first time in this sector. 
And to say the lovely thrush of the | 
niteries and opera beat returned 
home a winner would be putting it | 
mildly. 

Using a majority of the material | 
from her former nitery routine 
plus some of the songs she's break- | 


ing in for her Las Vegas Sands 
date next month, Miss Piazza 
wrapped up the show with a 35- 


minute stint that was rated prob- 
ably the finest ever presented at 
Ak-Sar-Ben. Since that outfit has 
showcased such as Lily Pons, Rise 
Stevens, Melchoir, etc., the rating 


gives an indication of how La 
Piazza went over. 
Her routine ranged from ‘“Ma- 


dame Butterfly” operatic cffering 


to “Summertime,” “Grown Ac- 
customed to Face,” an Italian med- 
ley, “Sweethearts,” etc. And her 


w.k. dixieland windup was the per- 
fect frosting to the cake. Here she 
refused to doff her gown for the 


cheesecake finale. But it wasn’t 
needed. 
With most anyone but Miss 


Piazza doing the cleanup chores, | 
top billing would have had gone 
to Jerry Murad’s Harmonicats. 
They closed the first half with a 
24-minute set of “Tea for Two,” | 
“Galloping Comedians,’ "Twilight 
Time,” “Peanut Vendor,” “Peg | 
O’ My Heart,” “Night Train” and 
“Twelfth Street Rag.” Al Fiore | 
and Don Les aid Murad with top- 
flight comedy and A-1 music. | 

Other acts on the bill were not | 
|much more than time-killers. Daro 
& Corda are a routine comedy 
dance act and lose what a little 
they're ahead by in a poor curtain 
speech by the guys. Pryde & Day 
is a standard juggling-unicycle bit, 
with their tricks above average but 
comedy patter weak. 

Dave Majors orch did an accept- 
| able job of showbacking, with Ma- 
jjors doubling as emcee and dis- | 
| playing some nervousness in his 
|debut at that job. Show was 
framed by Chicago agent Floyd 
Shaw, who also has Julius LaRosa | 
set for Ak-Sar-Ben Aug. 5-6. Next | 
Ak show is a circus-type presenta- | 


singer, 


|“Uska Dara.” 


| floorshow 


/room working as well without the 


| Slay 
| lieve,” followed by “Un bel di,” 


New Acts 








| BUFFALO BILLS (4) 
| Close Harmony 

14 Mins. 

Blue Angel, N.Y. 

The Buffalo Bills, 
| Spangenberg, Wayne Ward, Verin 
Reed and Al Shea, double from | 
“Music Man” where they register | 
with their close harmonics in that | 
Meredith Willson musical. They 
are the “sincere” brand of old- 
school barbershop harmonizers 
whose repertoire —ranging from 
“Row, Row,” “Wiffenpoof” and 
|“Ballin’ The Jack” to “Curse of an 
Aching Heart” and “Alexander's 
Ragtime Band” — is the keynote 
to their wares. 

Personable males are uniformly 
attired in brown, including sleeve- 
garters when they doff their mod- 
ern-cut jackets for one of their 
cornier numbers. 

Team is obviously limited in its 
extra-curricular cafe doubling in 
the Gotham belt, because of the 
run potential, but 
their impact in “Music Man” has 


yclept Bill | 


palefaced diminutive stooge, Jimmy lalready spotlighted them for dis- 


kery potentials. | 

They take their vocalisthenics | 
with obvious serious purpose and | 
yet have a sense of humor and 
showmanship for pop appeal. | 
Combo also is a good vaudeo| 
potential, both because of the 
click musical background and, 
more so, as and when they acquire 
some wax works for further fortifi- 


cation. Abel. | 
BLACK & NOLAN 

Comedy 

14 Mins. 


Cafe De Paris, N. Y. 

Black & Nolan are a more recent 
combo. The comic, Eddie Black, 
has a new femme partner in Pris- 
cilla Nolan. It’s a serviceable team 
for most sight and sound situa- 
tions. Black is an effective laugh- 
getter with a comedy getup in ill- 
fitting dinner jacket and violin 
playing. He does a bit a la the late 


| Prof. Lamberti, in which his Bar- 


dot-looking partner does a comedy 
strip, while he saws at the violin. 
His lines, while having an indigo 
tinge, are funny and effective. 
The present pairing seems to 
have a future in frontline niteries. 
The turn is so constructed that it 
has a universal audience and it's 
likely that Black can eliminate 
some of his more azure cracks in 


| politer situations or earlier shows. 


charming, with a 
Jose. 


The femme is 
comedic flair of her own. 


NEJLA IZ | 
Songs 
12 Mins. 
Viennese Lantern, N. Y. 
Nejla Iz, has an entirely differ- 


;ent act from her similarly named 


Nejla Ates. This girl is a pleasant 
recently imported from 
Turkey, with an international rep- 
ertoire. She essays only one num- 
ber in her native lingo, the popular 
plus some additional 
matérial with Greek tunes. Other-| 
wise she roams the linguistic globe 
with French, Italian and Spanish 
numbers, which sce does well. 
Miss Iz hides her individuality 
with such diversification, and per- 
haps could make her own person- 
ality shine through with numbers| 
in which she has a greater per-| 
sonal interest, but the net effect Is 
pleasant and she should make out 


in the cafe circuit. Jose. 
MARIA CATALINA 
Songs 
20 Mins. 
C’est La Vie, Philly 

Philippine, operatic chanteuse 


Maria Catalina makes her nitery 
debut at the C'est La Vie, plush in- | 
time dinery. Room has been) 
geared since opening to feature 
vocalists of classical persuasion 
and Miss Catalina comes to the 
department after 314 
years of study and operatic work 
in Europe. 

Singer has a soprano of mezzo 
quality, comes on strolling about 


hand mike in the small room. | 
Opens with “Amor, Amor” and 
gives nod to her Far Eastern looks | 
with “Bali Hai” and a Philippine | 
folk song. She ends walkathon to | 
under spotlight for “I Be- 


from “Mme. Butterfly” (very dra- 
matically done) and Carmen's 
Dance, sung in German to clicking 
castanets and flamenco stomping. 

Changing pace for finale, chirper 
returns to hand mike with Kern’s 
“All the Things You Are” and | 
“Amapola” for an encore. Trained 
pipes, exotic appearance and will- 
ingness to please are all assets, 
as her voice is very pretty in softer 
passages. More instrumentation 
than the solo piano accompaniment 





tion July 21-23 by Ernie Young of | seems called for to belt over the | 


| GAC-Hamid, Trump, 


operatic numbers, Gagh., 





‘ster, artistically that is. 


| writing for a 








DARRYL STEWART 
Songs 
15 Mins. 


Cafe De Paris, N. Y. 

Darryl Stewart, a highly touted 
Australian import, is w.k. in the 
Down-Under country, Opening at 
the Cafe De Paris, following an 
appearance on the Jack Paar show, 
Stewart impresse3 as an excellent 
tenor who combines the love of the 
Irish for mothers, along with the 
innate sentimentality usually asso- 
ciated with voices of this type. 

Stewart is a highly skilled sing- 
er. He puts in a lot of pash and 
schmaltz into his tunes. The voice 
is ezsy to take and his singing is 
h gn.y developed. In this, his first 
N. Y. nitery stand, Stewart has 
taken no chances on repertoire, 
which seems to be an error. He 
has gone through a batch of ever- 
greens which embraces tunes that 
have been heard around the cir- 
cuits with great frequency, include 
ing “Mother Machree.” Other fae 
miliars, such as “Lady of Spain,” 
“Around the World” and a few 
others, tend to spot him in a fa- 
miliar mould, an item easily over- 
come with a change in repertoire. 

Otherwise Stewart shows a lot of 
promise and should be able to ply 
his trade in cafes, video and else- 
where. Jose. 





PAT PATERNO 
Songs 

15 Mins. 

In Boboli, N.Y. 

Pat Paterno is a growing young- 
Although 
just out of his teens, he’s been 
chirping in some of the small east- 
sideries for a couple of years, and 
he seems to be developing to the 
point where commercial possibil- 
ites are becoming sharper. 

The son of society songstress of 
a decade ago, Beverly Paterno, 
this youngster is a tall and hand- 
some lad who has some romantie 
ideas about delivering a _ song. 
Leaning against the Steinway, Pat- 


|erno tries to ease himself into au- 


dience favor with a non-pressure 
delivery, alternating with some 
tunes that require some intensity. 
The effect is good, especially since 
he essays songs that have high 
melodic content. He gets off 
handsomely in this nitery. Jose. 





GWEN HARMON 
Songs 

9 Mins. 

Cafe De Paris, N. Y. 

Gwen Harmon, a former Miss 
Alabama in the Atlantic City an- 
nuals, is long on looks, a fact that 
even a sack outfit couldn't obscure. 
She obviously has had a Il6ét of 
training and has spent a good deal 
of time with her vocalistics. 

The voice shows up well. It is 
large and she has good control, 
although she needs more practice 
in phrasing. Her major fault, 
though, is failure to use lights and 
shadows in her tunes. The voice 
comes out strong and stays that 
way. It’s a matter of more coach- 
ing and, upon getting a diploma 

that department, can stay 
around the cafe circuit. Jose. 





SUSAN McGUIRE & FRANK 
STILL 


| Songs 
| 28 Mins. 
| Eddys’, Kansas City 


Neither willowy blonde Susan 


| McGuire nor “English” Frank Still 


are new to show business and to 
vaude and night club work. Still 
did special material and picture 
number of years, 
while Miss McGuire had worked 
as a model and as a single. A 
few weeks agoe-they joined forces, 
Still at the piano and cleffing their 
arrangements and special :naterial, 
Miss McGuire warbling at the 
mike. 

They are well-knit in their pres- 
entation, and show few signs of 
newactness. Their forte is the 
peppy and novelty number, as they 
use a few standards along with 
their own bits. ““Make Us Fell So 
Young” starts off, followed by a 
“Fair Lady” medley, “Rockabye 
My Baby” and “Hold Back,” a Still 
original. 

They toss in a couple more 
standards, then do “Inseparable,” 
their own version of how a couple 
gets along together, with a story 
well told and song well done. They 
go off to “Lazy River,” but caw 
best results with “Insepara- 

ag 

There ought to be plenty of work 
ahead for this duo, as there are 
not too many such song teams go- 
ing today, and their work already 
shows good possibilities. Quin. 
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Bway Producers May Bankroll 
Show-Catching by Out-of-Town Crix 


The League of N.Y. Theatres, 





representing Broadway producers 
and theatre operators, may take 
over the expense of “booking” out- 
of-town critics and editors on 
show-catching visits to New York. 
Most such visits are now handled 
by Bill Fields, pressagent for the 
Playwrights Co. and other man- 
agements, with the cooperation of 
other p.a.’s. 


For the present, the cost of ar- 
ranging press seats for the visit- 
ing scribes is borne by the Play- 
wrights, whose office space and 
facilities Fields uses. However, 
when Fields is not on Playwrights 
Co. salary, with a full-time secre- 
tary, he and not the Playwrights 
would be reimbursed. The cost of 
the “booking” service hasn’t been 
figured, but would include secre- 
tarial assistance, postage, tele- 
phone and telegraph charges, etc. 

Thus far, Fields has arranged 
show tickets for more than 70 visit- 
ing editors and critics, for an esti- 
mated 550 shows. Because of his 
permanent setup as Playwrights 
p.a. and his experience ahead of 
touring shows, he is probably in 
regular contact with more out-of- 
town critics and drama _ editors 
than any other New York press- 
agent. For that reason, he has 
long been the logical one to take 
on the “booking” effort. 

Nearly all out-of-town scribes 
planning New York trips now no- 
tify Fields, specifying the shows 
they want to see. He calls the 
pressagents of the various produc- 
tions and sets up the schedule, in 
many cases involving considerable 
shifting of dates. When the show- 
catching schedule is set, Fields has 


So Sue Us! 


A sharp-eyed (with binocular 
assist) theatregoer at “The 
Music Man” the other night 
noted that in the show's open- 
ing number, localed on a mov- 
ing train in Iowa in 1912, all 
the supposedly contemporary 
newspapers being read by the 
traveling salesmen were actu- 
ally copies of the Wall Street 
Journal. 

It turned out that when the 
musical was in rehearsal, di- 
rector Morton Da Costa de- 
cided that it is the only avail- 
able publication which, from a 
distance, looks like a small- 





town Iowa newspaper of 1912. 


Legit Employment 
At New High Mark 





Legit actor employment is at 
an all-time peak, according to 
Actors Equity records. The con- 
tinuing growth of stock, particu- 
larly the spread of musical tents, 
has offset the decline of Broad- 
way and the drastic shrinkage of 
| the road to push the normal sum- 
mer employment boom to an un- 
|precedented high. A new but 
{minor factor is the production of 
| industrial shows. 

According to the Equity figures, 
ithe employment as of yesterday 
| (Tues.) totalled 4.200 actors work- 





“Oh Captain,” currently on a 
week-to-week basis, is now around 
| $290,000 in the red on its $300,000 
investment. It's figured to be just 
about making expenses at its pres- 
ent boxoffice pace (the gross was 
over $28,400 last week), with the 
help of waived royalties. 





° { 
Will She Repeat the Offer ‘Contain’ Still $290,000 from Port 

For ‘Happiest Millionaire’? V@P 

or Happiest Millionaire ! 

e 

croup 30 rayers sie cone» NQ Longer Has Firm Theatre Deal 
ae Toe ‘soc a 0 LONger Mas Firm ieatre Vea 
man,” being presented alfresco, 
here. Any salesman in the New Better Watch Him 
count Monday - through - Thursday | Two playwrights are ven- 
by identifying himself to producer this week ia @ strewhat pre 

Basil Langton is directing the| uction of “The Man Who 


Wellesley, Mass., July 15. 
Arthur Miller’s “Death of a Sales-) + 
England area may get a 20° dis- 
turing before the footlights 
Alison Ridley. | 
play ,which holds through at Came to Dinner.” The duo, 





day (19). Marc Connelly and George Op- With film actress-singer Dorothy 
penheimer, are a ppearing Lamour due to take over tonight 
in the George S. Kauf- (Wed.) as femme lead, the manage- 
man-Moss Hart comedy at 


ment apparently hopes for suffi- 
cient b.o. hypo to carry the musical 
into mid-August, when the usual 
tourist influx may boost business 
enough to make an _ operating 
profit. However, the recent posting 
of a provisional closing not ce en- 
abled the Alvin Theatre, N.Y., to 
|get a release from the booking 
| contract, so another show may be 


the Cherry County Playhouse, 
Traverse City, Mich., with 
Connelly playing the title role. 


, 9 | 

B'way Treasurers’ 
8p . D d Presumably Oppenheimer, 
Oint Demands 3.2 cic ies er 


will not be present in the lat- 
ter capacity. 





Salary raises and various other 
concessions are being sought for 





Broadway boxoffice employees. e | booked into the house when the 
The demands were made to the W German Le t fall season gets under way. 

League of N. Y. Theatres by the 7 According to the most recent 
Treasurers & Ticket Sellers Union, | |accountant’s statement, covering 





e | the five-week period ended May 31, 
Going Outdoors :": production still had $298,573 
jlo recoup on its $401,112 opening 

| night cost ‘including $371,050 pro- 

Berlin, July 15. duction cost and $20,332 tryout 


Legit activity in West Germany | '0SS #nd $9,730 pre-opening ex- 
“ | pense in New York). It is figured 


Local 751, IATSE, at the start of | 
negotiations for a new contract 
There are eight principal points , 
in the union’s demands. They in- 
|clude (1) three men in the box- 
| office, (2) a raise from $115 to $160 
a week for treasurers and $95 to is taking its usual al fresco swing. 


| $130 for each of the assistants (3) phe seasonal breakout of ‘ ra i 
| paid vacations of one week after | asonal breakout of open air | $9,000 in the five weeks since then. 


|30 weeks’ employment and two | operations is underway throughout | However, it is difficult to estimate 
| weeks after 40 weeks’ employment, | the country in castle and palace | = nl or say m the = 
| (4) toilet facilities and air condi- courtyards, in old Roman ruins a 7 A im preceding statements 
| tioning in the boxoffices of all new and amphitheatres, on church steps; _ ~ ne 
| theatres, and to be installed in ant an tie: cates _ Despite its mixed critical recep- 
| existing theatres where practical. |~ |, ee tion, including pans by Brooks 
| Also, (5) hospitalization, (6) The Gypsy Baron” is currently | Atkinson, of the N.Y. Times, and 
management -paid life insurance , being presented on a floating stage | Walter Kerr, of me Barats Seih- 
policies of at least $2,000 per em- anchored in the Rhine River at| U"®: the musical started off to 
= : ‘oblenz. while the open flight of | C@Pacity business and held close to 
| ployee, (7) clarification of the Coblenz e the op ig that os ta is tak or aan 
| clause covering refunds for closed | steps in front of St. Michael’s| ‘74! pace for the firs weeks, 


|}to -have earned around $8,000 


it mimeographed, including the | ing in professional legit in the} chows (g) no selling of tickets at Church in Schwaebisch Hall is the with the help of theatre parties. 


(Continued on page 60) 


Paris Legit Helped By 
Imports as New Native 





| U. S. and Canada. That's over half 
of the Equity membership, which 
| stood at 8.200 paid-up out of an 
| overall total of about 10,000 as of 
last April 1. 

The breakdown, 
rea and type of production, fol- 


according; to 
| 


P lays Turn Out Weak ows: OMEOFFICE, N.Y. 


Paris, July 8. 

Paris legit season although fair- 
ly prosperous has been noticeably 
weak on new native plays of any 
quality. Foreign sales of local 
scripts during last six months can 
be counted on fingers of one hand. 
They have been Jacques Deval’s 
comedy, “La Pretentaine” (‘For- 
tune-Hunter"’), with the trans-At- 
lantic liner setting bought for 
London production during 1958-59; 
Albert Husson’s “Pigeons of Ven- 
ice,” sold as the plot for an 
American musical; Claude Mag- 
nier farce, “Oscar”; and 25-year- 
old Marcel Achard comedy, “Dom- 
ino,” (now revived by the Com- 
edie- Francaise). Henry Sherek 
purchased the last two for stag- 
ing in London and possibly New 
York. 

Aside from Deval with “La Pre- 
tentaine” and “Romancero,” most 
of the established Gallic play 
scribes have been on holiday dur- 
ing 1957-58. There was nothing 
new from Jean Anouilh, Marcel 
Achard, J. P. Sartre, Albert 
Camus, Steve Passeur, Armand 
Salacrou or Ionesco. It has been 
the holdovers, revivals and imports 
which have been drawing the play- 
ing playgoer and keeping the home 
boxoffice fires burning. 

Holdover clicks are “L’Oeuf” 
(The Egg) at Atelier; “Patate” at 
Seint-Georges; “Irma La Douce” 
at Gramont; “La Mamma” at 
Madeleine and “Love of Four 
Colonels” (in its fourth season) at 
Ambigu. Revivals filling in for 
vanished flops are “Dangerous 
Corner” (1932 Priestley play) at 
Edovard VII: “La Cuisine des 
Anges” at Bouffes-Parisiens; ‘Bo- 
bosse” at Michodiere and “J 
Reste” at Porte Saint-Martin. 

Where the Paris theatre has 
really coined money during the 

(Continued on page 58) 


Anybody Here Seen An 
American Academy Grad? 


Whatever became of 35,000 for- 
mer students of the American 
Academy of Dramatic Arts? The 
AADA would like to know. 

Frances Fuller, president of the 
New York actor school, is seeking 
the information in line with a his- 
tory being compiled to cover its 
75 years of operation. 





lieved to be the oldest aia 


school in the country. 


Straight Shows 


| Broadway and road ...... 224 
| Off-Broadway ... ee 
| Stock hactecela . . 1,235 
Musicals 
Principals, B'way and road . 151 
Chorus, B’way and road .. 353 
Principals, stock jae: 





| Chorus, stock con 
| Industrials 

| Straight ..... ee 11 
| Musicals .. 59 


BRANCH OFFICES 
Los Angeles (last week) .. 160 


} 

Dv ced caceses 4 
DN Neier etne bane 123 
Be ee ee ee 223 





‘NBC THROWING CENTURY 
‘BACK TO THE SHUBERTS 


Although there is still nearly a 
year to go on NBC's five-year lease 
| of the Century Theatre, N.Y., the 
jnetwork is already planning not to 
| renew the deal. Whether the house 
| will then revert to legit or be con- 
, verted to some other use will pre- 
|sumably depend on circumstances 
when the NBC deal expires. 
| NBC is now paying $100,000 a 
‘year for the theatre. The Shuberts 
jrecently approached the network 
with a suggestion of a longterm 
renewal at $200,000 a year. NBC 
turned down that and a _ subse- 
|quent offer of continuing at the 
|present rental or even a reduc- 
| tion. 


/vision production to the Coast in 
lrecent years, there’s no longer 


; much demand for New York thea- 


| tre-studios, and since its 67th St. 


+, | Studio is already empty, NBC no 


jlonger needs a converted legit 
| theatre in the high rental midtown 
| area. 

The Century is not one of the 
more desirable Shubert houses. In 
the several years prior to being 
taken over by NBC, it had only 


!one major hit, “Kiss Me, Kate,” 


| no other musical theatre was avail- 
lable. . 


Jeanmaire, in 8, $34,000 
San Francisco, July 15. 

“Les Ballets de Paris,” with 

| Jeanmaire and Roland Petit, 

| grossed $34,000 in eight perform- 





the Curran. 
House was scaled to $5. 


With the transfer of most tele- | 


which was booked there because | 


the boxoffice of one theatre for |Site of a summer-long festival] | However, it earned just a trifle 





| seonthher Gheaite. comprising productions of Hugo | Ve $100,000 operating profit dur- 
“Faust” and Thierry Maulnier’s| The biggest weekly profit was 
ACTORS GET A RAISE “Maid of Orleans” is being pre- |‘! Teasons for the high expenses 


She ensue 40 06 ten of Os von Hoffmansthal’s “Everyman.” ing that period, plus a few minor 
Pe PB. ene a oP nah setcatina Johann Wolfgan von Goethe's amounts from other sources. 
| s scussed. 
|rrial af Joan of Arc.” $8,383 on a gross of $58,722 for 
Johann Friedrich Schiller’s | ‘"@ Week ended March 29. One of 
| - . . |Was the show's large advertising 
sented at the Lorelei Festival in : 
| UNDER C-OF-L SETUP a huge amphitheatre on Lorelei ae eee ae nag be wees 
| Minimum salaries for members , Rock overlooking the Rhine River | stead 











of Actors Equity employed under near St. Goar. At Recklinghausen 
| hiked 342% in keeping with the | operas, concerts and art shows and | ‘ 
cost-of-living increase clause in| Productions are also being mount. | Signs Pros to Teach 
tthe League of N. Y. Theatres. The | Birten and Porta Westfalica. | : 
| raise, ae ott out to the nearest The annual Luisenburg Festival Acting to Its Fighters 
, , the Fichtel Mountains and locally | tect ti : 5 atees 
Getting the biggest boost are : - Y| For the first time in the history 
&.. managers for out-of-town mu- the Rehberge is offering perform-' of the U.S. Army in Europe, it's 
Goethe's “Goetz von Berlichingen” 
$275 to $285. Stage managers for , : : eee }conduct a month of workshops for 
straight dramatic shows out-of- /S 8€tting its annual showcasing in | the command’s 60 community thea- 
; : ; on the Neckar River , . - 
got an $8 raise to $233, while first | dg of the Army’s Special Services. 
| assistant stage managers for out-| Other locations where castle and | Actress Vicki Cummings, direc- 
| being given include Ludwigsburg, | pew; ed : 
compared to $200 previously. , ewitt started their summer work- 
Rheydt, Herrenhausen in Hanover, | chop in Berlin July 5. During the 
for straight dramatic plays in N. Y.| Dusseldorf. At Nymphenburg in| she 
| : : > pre gs . classes for military personnel at 
jand first assistant stage mangers| Munich a series of plays is also Bremesheven. Beankéert. Seliel- 
|been upped from $175 to $181, nich’s 800th anni celebration. - 
| while the salary for first assistant | gart, Nuernberg Munich, plus 
| Verona, Leghorn and Vicenza in 
q . j t . 
| $155. Re <thprelh gpl SEE HUROK, SHUBERTS The pros are under the auspices 
| ; ok fessional traini to th 
| Salaries for principals and cho-| Sol Hurok reportedly has.a deal Gf "ihe military’ who. stage none 
/rus in N. Y. climbed from $100 to| With the Shuberts for a 12-week ? y 
7 , tainment of tre broad. About 
| to second assistant stage mana-| Broadway Theatre, N. Y. The 9999 ote A a ef the US Piven 
gers for musicals or straight dra-| house is slated to be the spot for °° - ». ) 
: < = z Italy and Germany will attend 
$2 increase to $52. Out-of-town tions of the Old Vic Theatre of coma saaeeel Guaene pomeihe — 
penne for performers were not | London, the Theatre National Pop- 


production contracts have been there’s the Ruhr Festival of plays, US. Army in Eurone 
|the union’s basic agreement with ed in Roman ruins at Bad Hersfeld, 
| dollar, went into effect June 1. is being presented at Wunsiedel in Nurenberg, July 8. 
sicals. Their salaries went up from “2¢€S by the Tribuene Theatre Co. | hired three drama professionals to 
town and musicals fa New York the castle courtyard at Jagsthausen | tre groups, under the sponsorship 
of-town musicals now get $207, as | P2!ace courtyard presentations are | tor Herbert Machiz and actor Alan 
The salary for stage managers Nuremberg, Burg-on-Wupper and|four weeks, they will conduct 
|for similar shows out-of-town has being presented as part of Mu- berg, Kaiserslautern, Paris, Stutt- 
stage managers for musicals in | Italy. 
| gers for straight dramatic shows | IN 12-WK B’WAY DEAL © ate Regn A Wing, 
in N. Y. got a $4 boost to $129. ° & pro- 
| $103.50. The same increase applied | booking this fall and winter for the professional plays for the enter- 
matic shows in N. Y. Bxtras got a| his scheduled New York presenta- community theatres in France, 
effected by the increase, since the ulaire of Paris, the Grenadier Miss Cummings is a Broadway 


Equity-League contract called for| Guards and Scots Guards from ong wg Ragen Rag «yin 
|an automatic $5 hike in that cate-| Buckingham Palace, London, and > , 


| : bore performances and in films. Machiz, 
ee miniosumn to $198 a a, ee a ee oe oe a faculty member of the American 


| a Theatre Wing's department of act- 
The Old Vic troupe, headed by jing directed Kurt Weill’s “Down 


|e , . John Neville, Barbara Jefford and | jn Valley” in 1951 when it was in 
Jim Awe Exits Honolulu | Laurence Harvey, opens its tour | vienna. Y wowitt is a Broadway ac- 


Amateur Theatre Group Sept. 15 at the Curran Theatre, tor. 
Honolulu, July 15 San Francisco, and after engage- 


nl ments 
James H. Awe, business manager 


in Los Angeles, Dallas, 
ofthe Honolus Community Thea. Guctz, Detvor, and waaison, Red Barn Troupe Folds 
a poe last ——— has — way run Dec. 9, then plays Boston, | Season Westboro Mass. 
Cae OUP. ae Was for- | philadelphia and Washington. The | Suiiiiess teas tote 08 
es 0, Mass., July 15. 
The Red Barn summer -stock 


|merly resident manager one sea- gent ‘ ” 
son for the Westport (Conn.) Coun- 4 een “eae e 
7 |company, which had been trying 


|try Playhouse and previously with 











|the Falmouth Playhouse, at Coon- .  * + y+ to carry on in the old Strand film 
| conbenntt. Sinan. Lucia Chase N.Y. Quickie |} °°) 


theatre here since its own Red 


Jerome Mayer, full-time director| Lucia Chase is in N. Y. for one; Barn Theatre was destroyed by 


‘of the HCT, declined to be quoted week only before rejoining her'| fire last year, has had to fold. The 


| 


It’s be-| ances ending Jast Saturday (12) at|a Small Planet,” was a boxoffice rangements for troupe’s engage- to rebuild the Red Barn on the 


| 
as to the circumstances of Awe’s | American Ballet Theatre in Jugo-| troupe numbered 37. 

departure. However, the group’s slavia. Producers Ivers (Sid) Sawyer 
most recent production, “Visit to! Trip was in connection with ar-| and his wife, Shirley Matson, plan 


dud and the 1957-58 season was iment, Sept, 16-Oct. 4, at Met Opera | old site, with a restaurant and bar, 
generally disappointing. | House. | for opening next summer. 
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Shows Qut of Town 


The Joshua Tree 
London, July 10. 


Linnit & Dunfee presentation of three- | 
act (six scenes) melodrama by Alec Cop- | 

el. Stars Anne Baxter, William Sylvester, | 
Fiuzh McDermott. Staged by Allan Davis: | 
decor, Michael Weight. At Duke of York's 
Theatre, London, July 9, °58; $2.80 top. | 
Dr. Alex Noon .. William Sylvester 
Dorothy Carter ........ Christine Roberts 
Kit Shaeffer . Hugh McDermott | 
Pearl ° éne Rita Stevens | 
Simeon Shaeffer .. . Kenneth Collins | 

ora Gordon | 
Anne Baxter | 





Janny 
Louise Shaeffer 


Al Baur —_.. ss cccvcces Richard Caldicot | 
Dr. Gimaberg ...cccceess Reginaid Smith | 
Dr. Thorpe John Stacy | 


Miss Powers .... 


Mr. Prescott . Robert Gallico 





. Rosamund Faltico | 


Officer Zakin .....++..0-- Michael Bell | 
Et. Jay  .-«_-veseveccecs Peter Halliday 
Mr. Casabond .........-. Peter Carlisle 
Myrtle . Doreen Daniels 


“The Joshua Tree” is another 
demonstration of Alec Coppel’s in- 
genuity in putting twists into a) 
thriller. There’s considerable im-| 
plausibility about red gt but sur- 

rises come thick and fast after a 
eisurely start. The meller stands | 
a reasonable chance of survival | 
during the summer and, with a| 
stellar cast, should also be a likely | 
candidate on Broadway. 

Film actress Anne Baxter, a pop- | 
ular star here, is making her first | 
local appearance in the play. The | 
part is subtle and only mildly re- | 
warding role, but a third act| 
switch: gives her an opportunity | 
for a change of character and she! 
comes through with distinction. 

“Tree” deals with an attempt by | 
an unscrupulous couple and their | 
doctor-friend to defraud an insur- | 
ance company. The devious yarn 
keeps the audience guessing and 
alert 

The femme star, wearing a num- 
ber of fetching gowns and swim, 
suits, gives an intelligent perform- 
ance as the wife who has to chanve | 
character as the plot unfolds. Wil- | 
liam Sylvester is a suave doctor- | 
villain and Hugh McDermott Plays | 
the victim in a somewhat more | 
subduel vein than usual for him. | 
There are also a number of helpful | 
supporting roles, notably Richard | 
Caldicot as an insurance inspec- | 
tor and Peter Halliday as a sus-| 
picious detective | 

Allan Davis, who took over the! 
staging at short notice, has done a| 
competent job and Michael 
Weight's decor is well suited to 
the home of a successful California | 
attorney. Rich. 


Double Cross 
London, July 8. 


Charlies Ross yrecentation of three-act | 
(four scenes) melodrama by John O'Hare. 
Stars Terence Morgan, Dulcie Gray. | 
Staged by Jack Williams; decor, aay | 
Piper. At Duchess Theatre, London, July 
7, ‘58; $2.30 top. | 
Jeffrey Banning ....... Terence Morgan | 
Sarah Banning . ...++ Duicie Gray | 





John O'Hare, an American actor- | 
author, has written a two-character | 
meller with a flimsy, predictable | 
plot. “Double Cross,” as it’s called, 
was first done on tv, but lacks 
sufficient substance for the West 
End theatre. Even with two longish 
intermissions it lasts only two | 
hours, and despite the efforts of 
its two players it can only be re-| 
garded as an outsider entry. 

Terence Morgan and Dulcie Gray | 
play a couple of newly-weds who, 
after a whirlwind courtship, emote | 





for their honeymoon in a remote 
cabin in a hunting district in New 
England. It swiftly transpires that 
the husband is preparing to bump} 
off his wife for her money, and it, 
presently turns out that she has} 
equally mercenary motives 
killing him. 
The only suspense is in who will 
get there first. The first two acts 
consist of love scenes spiked with 
furtive dirty looks, and the final | 
act erupts into hysterical theatrics. | 
Morgan acts with his familiar cad- | 
dishness-and-charm, and Miss Gray | 





plays an American plausibly | 
except for the exaggerated 7 _ 
ich. 


Three Way Switch 

London, July 9. | 

John Counsell presentation of three act 
(four scenes) comedy by Ronald Jeens. 
Stars Leslie Phillips. Daphne Anderson, 
Bryan Forbes, Cyril Raymond. Staged by 
dohn Counsell; decor, Hal Henshaw. At 
Aldwych Theatre, London, July 8, °58; , 
$2.50 top. | 
Verity Croome Daphne Anderson | 
Mrs. Glimmer Dandy Nichols 
Peter Croome Leslie Phillips 
Cornelius Drake Bryan Forbes 
Effie Glimmer -.++. Nanette Newman | 


Glimmer -... Malcolm Russell 
Det. Insp. Halliday...... Cyril Ravmond 
Det. Sgt. Blade ‘ Neil Wilson 
P. C. Cartridge Michael Wynne 


| 

“Three Way Switch” is another, 
trivial entry in London's theatrical 
silly season. It’s a mild little com- 
edy-thriller with little chance either 
in London or on Broadway. Ronald 
Jeans has authored witty revues. 
and comedies, but this time is flog- 
ging the gag book. 

The play concerns a_ counle 
whose only asset is an insured 
pearl necklace. The husband and 
a strange friend of the family de- 
cide, independently, to swive the 
throat bauble and collect the ‘n- 
demnity. But the jewelry is taken 





; part is not merely a feed for the 


|what in sweep. Whichever approach 


cipal player. 


for |) 


|“Bells” have stopped “Ringing.” 


Legit Bits 








by someone efse, and the yarn 
mainly involves police efforts to 
sort out the lies of the main charac- 
ters. Added confusion, comically, 
is the husband’s doubts about his 
wife’s fidelity. 

The show has spasmodic laughs 
and has been briskly staged by 
John Counsell, who has previously 
been active with a nabe stock oper- 
ation at the Theatre Royal, Wind- 
sor. Leslie Phillips gives a first 
class performance as the dimwit 
husband, but the rest of the cast, 
including Bryan Forbes, Daphne 


a four-week vacation. 


Reginald Denenholz, 
wrights Co. press department, 


back Aug. 4. 


the beach and visiting strawhats. 


Anderson ard Cyril Raymond, have 
lesser opportunities. Hal Henshaw’s 
set is adequate. 


Rich. 


the Jujamcyn Amusement Corp. 
Abe Baran 





Lake Bashan, East Haddam, Conn. 


Two for the Seesaw 

(BOOTH THEATRE, N. Y.) 

Dana Andrews’ arrival in the 
male lead of William Gibson's hit 
comedy, “Two For the Seesaw,” 
replacing Henry Fonda who creat- 
ed the role of Jerry Ryan, does not 
alter the basic elements of the 
play. Comparisons are never more 
odious than to actors who appear 
in the same part, but from “Ham- 
let” on down, parallels have been 
drawn. In a _ two-character play 
such as “Seesaw,” therefore, per- 


New Dramatists Committee, is in 
Isracl with the Katharine Cornell- 
Anthony Quayle starring “First- 
born,” and is donning body make- 
up to play one of the Egyptian 
guards, as well as operating the 
sound equipment. 

Road pressagent Joe Shea, back 
from the “Visit to a Small Planet” 
tour, has gone to Buffalo for a 
brief assignment for Columbia Pic- 


formance contrasts are virtually tures. 
inevitable. | Harvey Sabinson, general press 
Comparing Andrews with Fonda, representative for all producer 


is akin to considering the relative 
merits of two brands of satisfacto- 
ry bourbon. The end product is 
basically related, yet there are dis- 
tinctions that are strictly matters 
of personal preference. 

Basically, Andrews’ portrait is 
less subtle, more ruggedly indi- 
vidual. Speaking many of the lines 
with a measured gait, as if there 
were a hyphen between each word, 
Andrews then abruptly punctuates 
the play with moments of vocal and 
pnysical violence that make the 
man's torment more obvious and 
the play’s poignant denouement 
more inevitable and predicable. 

The play is still a tour-de-force 
for Anne Bancroft, who achieved 
siardom and awards with this first 
Broadway performance. Coinciden- 
tally, it is also Andrews’ first 
Broadway outing, and one thing he 
makes particularly clear is that the 


| David Merrick’s shows, has taken 
over as pressagent for “Look Back 
in Anger,” succeeding Sol Jacob- 


on. 

Louise (Mrs. Martin) Beck is va- 
cationing on the Coast until about 
Sept. 1. 

Mary Ward will be the advance 
pressagent for the fall-winter tour 
of “The Warm Peninsula.” 

Manning Gurian and Julie Har- 
ris (Mrs. Gurian) will vacation on 
Cape Cod. They recently returned 
from Ireland. Gurian’s production 
of “The Warm Peninsula,” starring 
Miss Harris, will go into rehearsal 
in mid-September. 

Michael Ellis, producer at the 
Buck’s County Playhouse, New 
Hope, Pa., planes to the Coast next 
weekend at attend the T. C. Jones 
ovening Monday (21) in San Fran- 
cisco, then visit Las Vegas. 














leading lady as has occasionally 
been suggested. 

Because of Andrews’ attack, a 
subtle suspense is lacking that was 
created by Fonda's introspection, 
but the play tends to gain some- 








—~a Continued from page 57 Qaae 


and in at least two instances over 
$5,000. Also, while the exact rate 
of royalties is not clearly indicated 
in the audit, the payments totalled 
over 17°> on many weeks, later 
tavering off to around 12% after 
cuts had been arranged. 

The audit shows no _ royalty 
breakdown, but according to the 
limited partnership contract be- 
tween producers Howard Merrill 
and Theatre Corp. of America 
(Donald H. Coleman), the various 
royalties are specified as follows: 
Alec Coppel, 3% (including 1% as 
author of the original film, “Cap- 
tain’s Paradise,” on which the 
musical is based, 2% as author of 
the play version of the yarn); Brit- 
ish Lion Films, 1% (as producer 
of the picture); Jose Ferrer and Al 
Morgan, 3° (as authors of the 
libretto); Jay Livingston and Ray 
Evans, 4% (as song writers), and 
1° to the producers. 

The partnership agreement does 
not mention any royalty to Ferrer 
as stager of the show, to James 
Starbuck, the original choreog- 


is closer to the author's intent, 
only Gibson could say, but there's 
l:ttle doubt that “Seesaw” will 
reck jauntily through the compc- 
titively new season. Geor. 





Bells Are Ringing 
(SHUBERT THEATRE, N.Y.) 
Among Broadway bad habits is 

that of casting understudies by 
physical resemblance to the prin- 
Not only does this 
pratice frequently deprive better 
actors of opportunities, it also 
sends producers and _ directors 
frantically scurrying elsewhere 
when permanent replacements are 
needed, 

The producers of “Bells Are 
Ringing” have been both smart and 
Sidney Chaplin’s under- 
study, Hal Linden, was obviously 
chosen, despite comparative inex- 
perience, because he looked like | 
Chaplin. Early in the hit musical’s 
run, Linden got the chance to 
pinch-hit. He acquitted himself, 
well enough to be entrusted with 


the permanent assignment now /|rapher or to either of the others 
that Chaplin has exited the show.| who provided dance direction. 
Linden’s voice is pleasant and | However, they may share the ap- 


strong, he plays with a brash assur- 
ance that may hide a few youthful 
qualms, and this assignment should 
stand him in good stead when 


proximately 5% difference between 
the 12° listed in the partnership 
agreement and the 17% indicated 
by the audit. 

According to the partnership 
agreement, British Lion Films not 
only gets 1% of the gross of the 
! show, but is entitled to 50% of the 
proceeds of any sale of the screen 
rights to the musical, or has the 
privilege of matching any other 
studio's offer for such rights. The 
show's share of the potential film 
revenue is to be split according to 
the standard formula. That is, 60% 
to the authors and 40% to the 
backers and management. 


After 84 weeks, the Betty Com- 
den-Adolph Green-Jule Styne show 
has lost little of the ebullience that 
helped it into the hit class. Judy 
Helliday gives no evidence of being 
bored with her starring stint as 
the wistfully concerned voice with 
a smile. The dancing ensemble is 
keeping Jerome Robbins’ and Bob 
Fosse’s hoofing creations freshly 
energetic, with Carmen Gutierrez 
being particularly lissom, while 
such musical pleasantries as “Long 
Before I Knew You,” “Mu-Cha-| 
Cha” and “I’m Goin’ Back” bear 
reprising. 

If can hardly be claimed that 
“Bells’ is a great musical comedy, 
but its established elements of 
humor, color and verve have proven 
particularly easy on the Theatre 
Guild’s collective pocketbook. The 
tuner is closing Saturday (19) for 
holiday, to reopen Aug. 11. The 
cast rates a vacation, but doesn't 
scem to need it, Geor. 


of “Oh 
Witt 


Captain” 


Associates, Inc., agent for 


before anyone else shares). This, 
the partnership agreement says, 


acquiring and clearing the rights 
to the play and for obtaining spe- 
cial talent and performing other 
| services.” . 





Sara Greenspan, associate busi- 
ness manager of the Theatre Guild, 
pianed to Europe last Friday (11) | 
with her husband, Meyer Levy, for. 


Company manager Morton Gott- | 


, treasurer of the | 
Lunt-Fontanne ‘Theatre, N. Y., is! 


‘Dh Captain’ 


An odd angle of the profit setup | 
is that Peter) 


author Coppel, is to get 10% of | 
the potential net (to be deducted | 


is for “special services rendered in | 


Inside Stuff—Lesit 


The final week's gross for “Oh Captain,” during its tryout last Jan- 


|uary at the Shubert, Philadelphia, was actually $63,048.16, not $63,201 
| as stated by the management and reported by Varrety at the time. Al- 


though the discrepancy was small, the correct figure is now published, 
for the record, as the gross was a house record, and VarieTy makes 


|a practice of reporting the precise amounts in such cases. The accu- 


of the Play-, ate figure was obtained from the accountant’s statement for the musi- 
js cal, currently at the Alvin Theatre, N.Y. A detailed story in the “Oh 
vacationing on the Coast. He’s due | Captain” financial situation appears elsewhere in this issue. 





The display ad in last week's issue, with the entire text in Chinese 
lieb is taking a summer layoff,|except the names of Richard Rodgers, Oscar Hammerstein 2d and Jo- 
dividing his time between going to | seph Fields, plus the name and address of the St. James Theatre, N.Y., 


| Was a reproduction of one published two days previously (July 7) in 


Scenic designer Frederick Fox is|the two Chinese language newspapers in New York, the Chinese Jour- 
doing the decor for the renovating |nal and Chinese Tribune. It announced the first audition for dancers 
job being done on the St. James | for the upcoming Rodgers-Hammerstein-Fields musical, “Flower Drum 
Theatre, N. Y., by the new owner, Song,” and specified that only Orientals would be considered. The ad 


| brought a number of dancer applicants. 


minimum, 


Katharine Cornell, Anthony Quayle, Mildred Natwick and others of 
vacationing at his summer place on the cast of “The Firstborn” are receiving the Actor Equity overseas 
$135 a week, during .their current engagement in Israel. 
| George Hamlin, pvoduction as-| Out of that, they are paying their own hotel bills, meals and local trans- 
sistant to producer Roger L. Ste-| portation. Some others with the troupe, including pressagent Walter 
vens and executive director of the 


Alford, are working without pay, although getting per-diem expenses, 





Stock Review 


Tom Sawyer 
Kansas City, July 14. 

Starlight Theatre production of two- 
act musical comedy. Based on the Mark 
Twain story, adapted by Edward Reveaux, 
Richard H. Berger and Peter Gurney, 
with music and lyrics by Frank Luther. 
| Production director, Berger; staged by 
| Glenn Jordan; musical director, Roland 
Fiore; settings, G. Phillippe de Rosier; 
| choral master, Jack Lee; choreography, 
Duncan Noble; ensembles staged by 
Harding Dorn; stage manager, Anthony 
Ferrara; lighting. John Cooper. Costumes 
designed by Audre. Presented at the Star- 





| light Theatre, Kansas City, July 14-20, 


| "58; $4 top. 

| Aunt Polly . . Elizabeth Howell 
Sheriff caleee sake Robert Turoff | 

; Jimmy Wilson ............._ Martin Gage | 
[ MONOOE occcctnnees Randy Sparks | 

err Joseph Macaulay 
Injun Joe 


3 . Michael Kermoyan | 
| Doe Robinson vaseu ‘ Powell | 
| Skinny Fairweather......... rry Lone | 


| Ben Rogers ere Robert Zelko 
oS ree William Ledbetter | 
| Huck Finn ... sued . Richard France | 
ET sins As nde ottinn wag acral .. Patsy Peterson | 
PMD ccc cccccuen tovece Paula Coonen | 
| Beverly > mate Beverly Schmidt | 
Becky Thatcher ........ Virginia Gibson | 
ee | xn oes oa kowalea ane Burton | 
. | See eee eee Ted Sprague j 
Ph SR. 6ss'c6cnameboned Buddy Nadler ; 
ORS eee Janice Fuller 
| Judge oibeseeeumed Peter Johl | 
error Arthur Bartow | 
Ma Callahan . Margaret Worth | 

DOUUUE. .o« ow cnten see's Larry Boye 


‘ocane Walter Hook 
. M’Kay & Charles 


| Defense Lawyer 
Dance Team 





This musical version of the Mark 
Twain classic has music written 
| previously by Frank Luther for a 
| condensed treatment used on tele- | 
| vision. Richard Berger, Starlight 
| production director, heard it last | 
| winter and joined Edward Reveaux, | 

formerly a member of the Star-| 
| light production staff, and Peter | 
Gurney, to expand the idea for | 
| theatre use. The music has been | 
extensively adapted by Roland 
Fiore, Starlight musical director, | 
| who also added a ballet sequence. 
The story keeps close to the 
| original, although some theatrical 
| license is taken in making Tom a 
| boy of 17, which permits using 
more mature actors with profes- 
| sional and musical capacity. Thus, 
Randy Sparks at 22 is cast in the 
part, and Huck Finn is played by 
| dancer-singer Richard France, with 
| Becky Thatcher enacted by Vir- 
| ginia Gibson. 

| Otherwise the familiar charac- 
|ters are all there—Aunt Polly, 
| Injun Joe, Muff Potter and the 
| Mississippi River town characters. 
| There are 18 songs and 22 musical 
sequences. As presented at the 
Starlight, it has exuberance and 
flash, with a cast of 30 singers and 
22 dancers in addition to the prin- 
cipals. The 50-piece orchestra 
| under Fiore also gives the music 
fine treatment. Costuming and set- 
tings are excellent, as always at the 
Starlight. 

Some of the songs already have 
| a following, from the Decca album | 
| of the Luther songs. They include 
“My Friend, Huck,” “Big Missouri,” 
| “Whitewash the Fence,” “It Ain’t 
| for Me,” “New Girl in Town” (the 
| 1956-57 Broadway musical, “New 
| Girl in Town,” had no title song), 
|“Why Do You Want to Kiss Me?” 
|and “My Love Has Gone Away.” 
| The original by Fiore is the “Storm 
| Ballet,” a full presentation with | 

the Starlight corps led by the team | 





| 
| 





of M’Kay & Charles and Starlight | 
choreographer Duncan Noble. The | 
| juvenile romantic theme is notice- | 
ably stronger, with both Tom and 
| Becky a couple of years older than 
| earmarked by the original author. 

There are admittedly too few 
musicals with boxoffice strength 
enough to give a large-scale theatre 
operation such as this a solid sea-! 
son every year. The hits that are | 
must be spotted carefully every | 
three or four years to hold up the | 
intervening seasons. “Tom Sawyer” 





| is a candidate for such perennial | 
| outdoor presentation, especially in| 
the midwest where its Americana. 
flavor has extra regional appeal. 

The-beunt of the show naturally 


rests on Sparks, France and Miss 
Gibson, and they give fine per- 
formances in the long and testing 
roles. The best of the songs seem 
to be “Why Do You Want to Kiss 
Me?” “New Girl in Town,” “Girls 
Can't Lie Worth a Nickle” and 
“Happy Holiday.” Some of the 
choral numbers and dancing inter- 
pretations may be overlong, and 
minor cutting might help the show 
more or less throughout. 

The nut on the show is about 
$60,000, a bit above average Star- 
light average, but far below Broad- 
way or touring production levels. 
Attendance at the premiere to- 
night (Mon.) was 7,354, largest 
opening night of the season thus 
far and presaging one of the top 
weeks in Starlight history. Quin. 


All About Love 
Chicago, July 10. 

H. Clay Blaney & Geoffrey Jones pro- 
duction of three-act (four scenes) comedy 
by Bruce Brighton. Stars Dennis Morgan, 
Wendy Barrie; features Grace Valentine, 
Robert Lansing, Sushelagh Ree, Martha 
Miller. Staged by Ramsey Burch; addi- 
tional dialog, William Gammie. At Drury 
Lane Summer Theatre, Evergreen Park, 
Ill., July 10, °58; $3.50 top 
Kate Maher ee Grace Valentine 
ee, ear Dennis Morgan 
Jan Dellasandro ........ . Wendy Barrie 
Sarina Adams .......... Sushelagh Ree 
Judson Fellows Robert Lansing 
La Passionell .. - Martha Miller 





“All About Love” is not much 
about anything. For an alleged 
Broadway tryout it is so low on 
comedy and has so many structural 
flaws that it has hardly a prayer. 
No amount of doctoring is likely to 
save it. 

Bruce Brighton has abundant 
television credits, but this is his 
first legit production. In this farce 
attempt he resorts to standard de- 
vices and aged story patterns. The 
characters are inconsequential and 
there’s small interest in story of 
how the ex-mates (with an assist 
from a meddling Irish maid) stymie 
the intended marriage of a book 
publisher and a callow girl. Wendy 
Barrie and Dennis Morgan, as coe 
stars, keep it professional but won't 
be rediscovered for their perform- 
ances. Robert Lansing carries off 
the show's only good scene, Sushe- 
lagh Ree and Martha Miller are on 
the weak side, but Grace Valentine 
scores as the Irish maid with the 
better laugh lines. 

Ramsey Burch has staged it in 
the round, as Drury Lane is an 
arena theatre. Les. 


= _———— es 


Paris Legit 


Continued from page 37 = 





present session, which goes into 
eclipse as June arrives, has been 
with imports. “Diary of Anne 
Frank” has done smash biz since 
opening last November at Mont- 
parnasse. Arthur Miller’s “View 
from Bridge,” hypoed by the pres- 
ence of Italo picture star Raf 
Vallone, has sold out nightly since 
its preem at Antoine last March. 


It is skedded for a long return en- 
gagement next fall. Ustinov’'s 
|“Romeo and Juliet” is another 


solid hit at Marigny. 

“Caine Mutiny,” produced in- 
the-round in a small Montmartre 
house; “Look Back in Anger” (La 
Paix de Dimanche”; “La Famille 
Hernandez,” a combo of _ song, 
dance and folk comedy, from Al- 
geria; “Trial of Jesus,” adaptation 
of Italian script by Diego Fabbri, 
and “Le Bon Numero,” transla- 
tion of the Eduardo de Filippo 
Italian comedy, have proved more 
popular than works by French 
dramatists. The lone import to 
non-profit was local production of 
“Visit to a Small Planet.” 
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Just Completed: 


(Two Weeks) 


@ HOUSTON, Texas 
Record Breaking 


@ WARREN, Ohio 
Record Breaking 


Currently 
@ DETROIT, Michigan 


Opening, August 4: 
@ IVORYTON, Conn. 


Opening, August 11: 
@ SARATOGA, New York 











‘«_.. Sensational 
Business and 


Happy 
Audiences... .’’* 














Management: 
MILTON GOLDMAN 
Ashiey-Steiner Agency 
579 Fifth Avenue 

MU. 8-8330 


Publicity: 
PHILLIP BLOOM 


230 West 41st Street 
CH. 4-5185 
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Bway Rebounds, But Weekend Slim; 
‘West Side’ $41,500, ‘Captain’ $28,400, 


‘Darling’ $30,300, Blue Denim’ $10,800 


Broadway generally recovered 
last week from the traditional July 
4 upset Most shows registered 
substantial gains, 
back to the pre-holiday level. For 
the second week in _ succession, 
weekend attendance was relatively 
light, in the usual early-summer 
pattern. 

There was a single closing last 
week, “Li'l Abner” folding sudden- 
ly after a 693-performance run. At 
least two continuing shows are on 
a week-to-week basis. The only 
two capacity entries last week were 
again “Music Man” and “My Fair 
Lady.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 


although not} 000. 


Music Box (D) (32d wk; 252 p 
($5.75-$6.90; 1.010; $33,000). Near- 
ly $18,500. Previous week, $17,- 


Look Back in Anger, Golden (D) 
(41st wk; 327 p) ($5.75; 800; $25,- 
152). Just over $11,800 on twofers. 
Previous week, $11,800. 

Look Homeward, Angel, Barry- 
more (D) (33d wk; 260 p) ($6.90; 
1,076; $40,716) (Miriam Hopkins). 
Almost $28,000. Previous week, 
$28,500. 

Music Man, Majestic (MC) (30th 
wk; 236 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Over $69,400 
with the summer discontinuance of 





| 


special-rate tickets for school stu- | 


dents. Previous week, $69,400. 
My Fair Lady, Heilinger (MD) 
(122d wk; 971 p) ($8.05; 1.551; $68,- 
210). 
continuance of special-rate tickets 
for students. Previous week, $69,- 


cal-Drama), O (Opera), OP (Op- 
etta). 
Other parenthetic designations | 99 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 

_ two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tar, but grosses are net 
i.e., exclusive of taxes. 

Bells Are Ringing, Shubert (MC) 
(85th wk; 676 : ($8.05; 1,453; $58,- 
101) (June Holliday). Nearly $43,- 
800. Previous week, $38,800. Lays 
off next Saturday (19) for three 
weeks 

Blue Denim, Playhouse (D) (20th 
wk; 156 p) ($5.75-$6.90; 996; $31,- 
500) Almost $10,900, with two- 
for-ones starting last Saturday (12). 
Previous week, $7,200. Has posted 
provisional closing notice, and con- 
tinuance depends on the effect of 
the twofer hypo. 


Dark At the Top of the Stairs, 
2 ea 














AIR-CONDITIONED 


WESTPORT 


COUNTRY PLAYHOUSE 
Post Road, Westport, Conn. 


Tel, CApital 7-4177 — In N. Y¥. CO 5-6179 


Management 
HENRY T. 
WEINSTEIN 





PHILIP 
LANGNER 


Now Thru Saturday 
ALFRED DRAKE 
‘““‘He Who Gets 
Slapped’”’ 


By LEONID ANDREYEV 
Translated by GREGORY ZILBOORG 
Adapted by FREDERIC MORTON 
with 


BORIS TUMARIN ® FREDERIC TOZERE 
MARILYN CLARK @ BEN YAFFEE 
KARL REDCOFF ® NICHOLAS PRYOR 
end SUSAN KOHNER 
with 
THE LITTLEST CIRCUS 


WOLFGANG ROTH, NELLE FISHER, 
PAUL DOOLEY 














Directed by ROBERT EMHAROT 
Settings by MARVIN REISS 
R40; Rat. E 


Mon, thru Fri, Eves, 8:40; . Eves 6 & 
9 P.M, — $4.40, 3.85, 3.30, 2.90, 1.75 
Wed, Mats, 2:40 — $3.30, 2.90, 1.10 








Producer up to his neck In work. 
Can be relieved of details by ex- 
perienced assistant with much 
know-how. Available immediately. 


Call 
BAyside 9-7833, 10 A.M. to Noon 








BAyside 4-1135, Afternoons 





| 
} 


| 000) 
| Healy). 


Oh Captain, Alvin (MC) (23d 
wk; 183 p) ($8.35-$9.20; 1,331; $60,- 
000). Over $28,400. Previous week, 
$27,500. Continuing on a week-to- 
week basis, with Dorothy Lamour 
slated to go into the cast tonight 
(Wed.) as femme lead. 

Romanoff and Julie, Plymouth 
(C) (40th k; 316 p) ($5.75-$6.25; 1,- 
062; $36,625). Almost $15,000 on 
twofers. Previous week, $14,300 on 
twofers. 


Nearly $69,400 with the dis- | 


Say, Darling, ANTA (MC) (15th) 


wk; 116 p) ($7.50; 1,185; $50,460) 
(‘David Wayne). Over $30,000 
Previous week, $25,400. Gets an 
assist this week with Play of the 
Month Guild patronage. 

Sunrise at Campobello, Cort ‘D) 
(24th wk; 188 p) ($6.90; 1,155; $37,- 
500) (Ralph Bellamy). Over $37,- 
100. Previous week, $34,700. 

Two for the Seesaw, Booth (CD 
(26th wk; 204 p) ($6.90; 780; $31,- 
700) (Dana Andrews). Over $30,000 
Previous week, $28,400. 

West Side Story, Winter Garden 
(MD) (42d wk; 332 p) ($8.05; 1,404; 
$63,203). Over $41,500. Previous 
week, $37,500. 

Who Was That Lady, Beck (D) 
(19th wk; 152 p) ($6.90; 1,280; $47,- 
(Peter Lind Hayes, Mary 
Nearly $19,500. Previous 


| week, $16,100. 


Closed Last Week 
Lil Abner, St. James (MC) (87th 


| wk; 693 p) ($8.05; 1,614; $58,100 


About $24,900 on twofers. Previ- 
ous week, $25,500. Folded Satur- 
day (12); is figured to have earned 
about $375,000-$400,000 profit thus 
far on a $300,000 investment. Plays 
a “road” date of four-to-eight 
weeks beginning in mid-August in 
Las Vegas, then goes on a regular 


tour. 





Off-Broadway Shows 


Blood Wedding, Actors Play- 


‘house (3-31-58). 


} 
| 
} 
| 


| 


' 


Boy Friend, Cherry Lane (1-25- 
) 


58). 

Children of Darkness, Circle in 
the Square (2-28-58). 

Comic Strip, Barbizon 
(5. 14-58). 

Crucible, Martinique (3-11-58). 

Foote One-Acters, Sheridan Sq 
(7-1-58). 

Guests of Nation, Marquee (6-26- 
58) 


Plaza 


Ionesco Plays, Sullivan St. (6-3- 
- 
Playboy West’n World, Tara (5- 


Shaw Series, Downtown (5-12-58). 
Threepenny Opera, deLys (9-25- 
55). 
Ulysses, Rooftop (6-5-58). 
Closed Last Week 
Garden District, York (1-7-58):; 
closed Sunday (13). 





RARE THEATRE LEASE OPPORTUNITY 


Starting fourth season enormously successful 52-weeks-a- 


year repertory operation. 


audience response, attendance, professional standards. 


Have broken all records hereabouts 


“Wit- 


ness For The Prosecution”, with producer-director in stellar 
role, established all-time high of over four months in this 
modern, beautiful theatre, boasting only combination pro- 
scenium stage, electric revolving stage and stage-in-round in 


existence. 
man seats. 


Fully air conditioned. Approximately 300 Pull- 


Because my special efforts required in new, bigger en- 
terprise as soon as possible, would turn over this theatrical 
gem on attractive terms to reliable party, interested in con- 
tinued development stage productions in this singularly show- 
conscious, booming Southwest city. 


HERBERT KRAMER, Producer-Director 
PLAYHOUSE THEATRE, 4816 South Main, Houston, Texas 
New York Inquiries: Karl Bernstein, CIrcle 6-0427 
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This Auto Help 


Wallingford, Ct., July 15. 

Considering the rainy spring 
weather, the downbeat psy- 
chological effect of recession 
talk, etc., Ben Segal, producer 
of the Oakdale Musical The- 
atre here, has a _ suggested 
summer stock variation of the 
established play-or-pay rule of 
show business. 

“We call it,” he says, 
play-and-pray policy.” 


“the 





‘Okla. 226 Indpls.; 





on the, summer stock circuit last 
| week, after the dire doing the July 
|4 week. The list of theatres is now | 
|xt about full strength, subject to 
a few late starters and the inevi-| 


eee table drop-outs. | 





‘GRAND’ SRO 7346, LA. 


There have been few tryouts of | 
|mew shows thus far, but the crop 
ef candidates are due to put in 


LADY’ $62,700 IN CHI *""poistit fra week 


With the opening of the new 
musical, “At the Grand,” on the 
Coast last week, 
major touring shows on the road. 
The tryout had a rough reception 
in Los Angeles, but the manage- 
ment insists that it will come to 


Broadway in the early fall as 
scheduled. 
The only other regular tourer, 


“My Fair Lady,” sagged to a new 
low, but still mopped up a tidy 
profit in Chicago. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 


Broadway, except that hyphenated | $36,000). Oklahoma (MC-LP) (sin-| july 9, °58). 


T with show classification indicates 


Tryout. Also, prices on touring 
shows include 10% Federal Tax 
and local tax, if any, but as .on 


Broadway grosses are net; i.e., ex- 
clusive of tares. 
LOS ANGELES 

At the Grand, Philharmonic Aud. 
(MD-T) (Ist wk) ($6-$5.50; 2,670; 
$73,500) (Paul Muni). Opened 
Monday (7) to one favorable notice 
(Greene, Examiner) and three pans 
Goldberg, Times; Williams, Mir- 


ror-News; Carroll, Herald-Extress); | 


grossed $73,500 on Civic Light 
Opera subscription. Continues 
through Aug. 9, then moves to 
Frisco. 





CHICAGO 
My Fair Lady (2d co.), Shubert 
(MC) (36th wk) ($7; 2,100; $72,979). 
Over $62,700. Previous week, $65,- 








400. Continues indefinitely. 
. Set e,8 
Visiting Critics 
ae Continued from page 57 jaa 








date of arrival of the visitor and 
at which hotel he'll be staying. He 
sends this to the scribe, with 
copies to the p.a.’s of the various 
shows for which tickets have been 
arranged 

Fields has been carrying on the 
project for several years, with the 
Playwrights supplying office and 
clerical help, plus the cost of 
phones, postage, etc. However, the 
proposal to have the League of 
Theatres pay the  out-of- 
pocket expense of the setup was 


}recently suggested by James Proc- 


| tor, 





pressagent for “Look Home- 
ward, Angel.” The idea was ap- 
proved by the New York press- 
agents chapter of the Assn. of 
Theatrical Press Agents & Man- 
agers, and its chairman, Merle 


Debuskey, formally proposed it in 
a letter to James F. Reilly, execu- 
tive director of the League. 

Reilly’s reply hedged somewhat. 
apparently on the chance that the 
League might become involved in 
unspecified other matters, but 
asked for further information on 
how much the project would cost. 
The League board of governors 
will presumably consider the pro- 
posal at its next meeting. 


British Shows 


(Figures denote opening dates) 


LONDON 
Ah, Queile Folie, Wint. Gard. (6-28-58) 
Any Other Biz, Westminster (4-10-58), 
As You Like it, Open Air (7-14-58), 
At Drop of Hat, Fortune (1-24-57), 
Bells Ringing, Coliseum (11-14-57). 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend, Wyndham’s (12-1-53). 
Double Cross, Duchess (7-7-58). 
Duel of Angels, Apollo (4-24-58). 
Expresso Bongo, Saville (4-23-58). 
Flowering Cherry, Haymarket (11-21-57). 
For Adults Only, Strand (6-25-58). 
Joshua Tree, Duke of Yorks (7-9-58) 
Living for Pleasure, Garrick (7-10-58), 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58), 
Not in the Book, Criterion (4-2-58), 
Party, New (5-28-58). 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57) 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58). 
Speaking of Murder, St. Mart. (6-4-58). 
Three Way Switch, Aldwych (7-8-58), 
Touch of Sun, Princes (1-31-58). 
Trial Mary Dugan, Savoy (7-2-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Variation on Theme, Globe (5-8-58). 
Where's Charley, Palace (2-20-58). 
You Can Have Body, Vic. Pal. (6-2-58). 





SCHEDULED OPENINGS 
Five Finger Exercise, Comedy (7-16-58), 
Irma La Douce, Lyric (7-17-58). 
Noon Has No Shadows, Arts (7-18-58). 
Private Prosecutor, Royal Court (7-21-58) 
CLOSED LAST WEEK 
George Dillon, Comedy (0-zy-vs), 
Grab Me a Gondola, Lyric (12-26-56). 


there were two 


| Parenthetical designations for 
stock are the same as for the road, 
except that (TS) indicates Tour- 


ing Show and (LP) indicates 
Local Production. 
INDIANAPOLIS 


| Avondale Playhouse ($2.50; 1,- 
| 000; $12,000). Separate Tables (D- 
LP) (single wk) (Rosemary De) 
Camp). About $7,800 in five per-| 
| formances (one rainout). Previous | 
| week: Matchmaker (Lyle Talbot), | 
| $12,200. Current: My Three An- 
gels (Pat O’Brien). 
| Starlight Musicals ($3; 3,050; 





gle wk). About $22,000 in five per-| 
formances (one rainout). Current:| 
Plain and Fancy. 


ASBURY PARK, N. Y. 
Neptune Music Circus. Auntie 
| Mame (C-TS) (2d wk) (Sylvia Sid- 
ney). Over $20,100 for seven per-| 


} 








formances through Sunday (13).) 
|Current: Most Happy Fella. 
IVORYTON, CONN. 

Ivoryton Playhouse ($4.40; 650; 


$15,500). Mid-Summer (C-TS) (sin- 
| gle wk) (James Mason). About $7,-| 
500. Current: Time for Elizabeth 
(Groucho Marx). 


STRATFORD, ONT. 
Shakespeare Festival ($5; 2,196; 
$61,912). Henry IV-Much Ado 
About Nothing (Rep-LP) (3d wk). 
Almost $44,500. Previous week: 
same repertory, $35,000. Current: 
same. Winters Tale to be added 
to repertory next Monday (21). 


STRATFORD, CONN. 

Shakespeare Festival ($5; 1,453; 
$45,000. Hamlet - Midsummer 
Night’s Dream (Rep-LP) (4th wk). 
Nearly $38,500. Previous week: 
same repertory, $29,800. Winter's 
Tale will be added to the reper- 
tory next Sunday (20). 


CORNING, N. Y. 
Corning Summer Theatre 
611; $10,500). Happiest Millionaire 
(C-LP) (single wk). Over $3,800. 
Previous week: Mousetrap, $3,000. 
Current; Teahouse of the August 
Moon, 


KANSAS CITY 
Starlight Theatre ($4; 7,600; 
1$70,000). Kiss Me, Kate (MC-LP) 
(single wk) (Julius LaRosa). About 
$56,000. Previous week: Rosalinda, 
$31,000. Current: Tom Sawyer. 


DALLAS | 

State Fair Music Hall ($3.75; 
4,120; $73,500). Gentlemen Prefer 
Blondes (MC-LP) (lst wk) (Marie 











($3; 








Wilson, Vaughn Monroe). Over 
$51,600. Previous week: Oklahoma, 
$46,700. Current: Gentlemen Pre- 


fer Blondes. 


ST. LOUIS 
Municipal Opera ($3; 11,937; 
$95,000). Lady in the Dark (MD- 
|LP) (single wk) (Dolores Gray). 
About $51,000 Previous week: | 
| Rose Marie, $55,000. Current: On 
the Town. | 


NEW HOPE, PA. 

Bucks Co. Playhouse ($2.50; 432; 
$7,818). Season inf the Sun (C-LP) | 
|(2d wk). Nearly $5,400. Previous| 
| week: same show, $5,500. Current: | 
| Middle of the Night. 


| WALLINGFORD, CONN. 
| Oakdale Musical Theatre ($4.20; | 
2,150; $41,000). Tender Trap (C-| 
|LP) (single wk) (Larry Parks, 
| Betty Garrett). About $16,000 for | 
[seven performances. Previous| 
week: King and I (Patricia Mori- | 

















json), $23,500. Current: New Girl | 
|in Town (Joan Blondell). 
PHILADELPHIA | 
Playhouse in the Park ($3; 1,436; 

| $26,000). Uncle Willie (C-LP) | 
|(single wk) (Menasha Skulnik). | 
| Nearly $19,400. Previous week: | 


Separate Tables (Basil Rathbone, | 





Geraldine Page). $15,800. Cur-| 
rent: Devil’s Disciple. 
| WESTPORT, CONN. 

Country Playhouse ($4.40; 761; | 


| $17,500). Remarkable Mr. Penny- 
| packer (C-TS) (single wk) (Burgess 


Silo Biz Better: ‘Kate’ $5,00,KC: =| 


Business was generally up a bit; 


| (continues indefinitely). 


toria, Victoria, B.C. 


Tables $8,300, Spa | 


Meredith). Estimated $10,800. 
Previous week: Tonight at 8:30 
(Faye Emerson), $10,200. Current: 
He Who Gets Slapped (Alfred 
Drake). 


SARATOGA, N. Y. 

Spa Theatre ($3.85; 587; $13,000). 
Separate Tables .D-TS) ‘single wk) 
(Basil Rathbone, Geraldine Page). 
Almost $8,300. Previous week: 
Fallen Angels (Hermione Gingold), 
$7,200. Current: Middle of the 
Night (Sam Levene). 
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CHICAGO 
Hinsdale Summer Theatre ($3.50; 
838; $15,000). Fourposter (D-LP) 
(2d wk). Nearjy $6,800. Previous 
week: same show, $3,000. Current: 
Matchmaker (Lyle Talbot). 
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Touring Shows 


(July 14-27) 
Grand Hotel § ‘tryout)—Philharmonie 
Aud., L.A. (14-26) Reviewed in VARIETY, 


Mask and Gown—Curran, S.F. (21-26) 
My Fair Lady (2d Co.)—Shubert, Chi 


My Fur Lady (Canadian)—Royal Vic- 
(21-26). 





SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 


At the Grand, 46th St. (9-25-58). 

Swim in Sea, Lyceum (9-30-58). 

Drink te Me Only, Adelphi (10-8-58). 
Goldilocks, Lune-Fontanne (10-9-53). 
Touch of the Poet, Hayes (10-12-58), 
T.N.P. of Paris, B’way (10-14-58). 
Girls in 509, Belasco (10-15-58). 

Old Friends, Miller (10-16-58). 

Once More With Feeling, Nat'l (10-21-58), 
Pleasure of His Co., Longacre (:0-22-58). 
Marriage-Go-Round, Plymouth (30-29-58). 
Man in Dog Suit, Coronet (10-30-58) 
Flower Drum Song, St. James (51-20-58). 
Cold Wind & Warm, Morosco (12-4-58). 
Whoop-Up, Shubert (12-18-58). 


OFF-BROADWAY 


Man Who Never Died, Jan Hus (10-21-58). 
Salad Days, Barbizon-Plaza (11-11-58). 














TOM AVERA 


Currently Starring 


PLAIN ano FANCY 


Starlight Musicals 
INDIANAPOLIS 


In August and September 
Coast to Coast Tour 
(Leading Role) 


THE PONTIAC SHOW 




















JERRY O'CONNELL 
Proudly Presents 
The International Actor 


PIERRE BORDAY 


In His 
One-Man Award-Winning Play 


“THE HANDS OF 
EURIDICE” 


by Pedro Block 
pening the 


BELCOURT ART’S 
FESTIVAL 


BELCOURT THEATRE 


Newport, R. I. 
July 18th, 19th, 20th 


l 














DICK SMART 


Currently Co-Starring in 


“CAN-CAN” 


CASA MANANA 
MUSICALS 
FORT WORTH, TEXAS 


Direction: 
HENRY WILLIAM WEISE AGENCY 
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Obscene Literature Drive 

Warrants have been prepared by 
Philadelphia’s crusading District 
Attorney Victor H. Blanc for the 
extradition gf seven Los Angeles 
dealers indicted for the distribu- 
tion of obscene literature in the 
Philly area. 

The extradition warrants are 
for Joseph Schillachi, George 
Cooper, Abe S. Toberhoff, Edwin 
D. Rich, Floyd L. Clemens, Albert 
G. Jeffries and Ralph Leverson. 
Philadelphia's Chief of County 
Detectives Thomas F. McDermott 


joined Los Angeles police in five | 


raids that turned up 10 tons of 
lewd photos, sex pills and virility 
stimulators, allegedly worth $10,- 
000.000. 

The actions against the Coast 
men were part of a series of steps 
designed to smash a nationwide 
filth network. Governor Harri- 
man, of New York, has already 
completed extradition proceedings 
against two Philadélphia men in- 
dicted for distributing obscene 
literature. 





Moseley Revives Mag 
Sydney Moseley, 
nalist, is reviving his “For Editors 
Only” publication. It is designed 
for execs in journalism, broadcast- 

ing films and allied professions. 
It won't carry ads and, according 


to Moseley, it'll be free of. “‘all ties, | 


prejudices and commercial inter- 
ests.” 

Moseley was a newscaster on 
WMCA, New York for some years. 





R & H Song Book 
Words and music of 41 complete 
songs plus stories of al] nine musi- 
cal plays penned by Richard Rodg- 


ers and Oscar Hammerstein 2 
will be published by Simon 
Schuster in October. Newman 


Levy will do the narrative for “The 


Random 
House 


NOVELS OF DISTINCTION 











The Eoemy Camp 


By JEROME WEIDMAN, “The best 
American novel I have read so far in 
1958.” — Orville Prescott, new youx 
amues. A Book-of-the-Month Club selec- 
tion. $4.95 


Let No Man Write 
My Epitaph 


By WILLARD MOTLEY. A savage, sw irl 
ing tale of the Chicago slums by the 
author of “Knock on Any Door.” $4.95 


The Mission 


By DEAN BRELIS. “Unlike any war novel 
I have ever read."—N.¥. TIMES «= $3.50 


Underground City 


By H. L. HUMES. “A work of power, 
maturity, distinction.” — NEWSWEEK 


Entry E 


By RICHARD FREDE. “An unforgettable 
piece of work.” — NEWSDAY $3.50 


They Came 
to Cordura 


By GLENDON SWARTHOUT. “Sheer 
storytelling.”"—SaTURDAY REVIEW $3.50 


A Glass Rose 


By RICHARD BANKOWSKY. “Bankow- 
sky is, with one novel, among our 
finest writers.” — LOS ANGELES MIRROR- 
NEWS 3.78 
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| Rodgers & Hammerstein Song 
| Book.” Frederick Banbery will do 
| the illustrations. 

| The publishers plan the book as 
a Christmas gift item. 

| Beaucoup Personal Memoirs 

| Irene (and Vernon) Castle has 
,authored her autobiography “as 
|told to Bob and Wanda Duncan” 
| titled “Castles In The Air’, which 
| Rewbloday will publish in Novem- 
| ber. 

| Fannie Hurst’s “Anatomy of Me” 
‘is also a Doubleday item this fall. 
Agnes Boulton’s “Part of a Long 
| Story” is her memoir as Eugene 
ONeill’s first wife (‘she is the 


mother of Oona ONeill, now Mrs. | 
| Charles Chaplin, and Shane who, | 


| incidentally, has just completed a 
| biography of his _ playwright- 
| father); also Doubleday in August. 
| “The Gershwin Years” by Ed- 
;ward Jablonski and Lawrence D. 


| Stewart, with introduction by Carl | 
biog of | 


| Van Vechten, is a dual 
| George and Ira Gershwin, coincid- 

ing with the composer's 60th birth- 
| day anniversary. 
| publish in September. 


| Diana Duff Cooper, who played the 
Virgin in Max Reinhardt’s stage 
production of “The Miracle in the 


1920s, has written the first volume | 


|of her memoirs. It takes her from 
her British background into her 
English filmaking career until she 
came to New York in the Roaring 
20s. Book ends at that time, with 
indication there will be another 
,volume. Houghton Mifflin will 
' publish in the fall. 

Lenser Tom Stobart (“The White 
Continent” and “The Conquest of 
Everest”) has done his personal 
story under the title, “I Take Pic- 
tures For Adventure’, which 
Doubleday is bringing out in Sep- 
tember, illustrated with his own 
photographs of course. 

Alma Mahler Werfel, with E. B. 


Ashton, has authored “And The 
Bridge Is Love ‘Memories of a 
for Harcourt, Brace 


| Lifetime)” 
| publication next month. She was 
| married to famed composer Gus- 
| tav Mahler then to architect Wal- 
| ter Gropius and finally to Viennese 
poet-dramatist Franz Werfel. 

“The Autobiography of Mark 


; 
| Van Doren”, as it is simply titled 


‘Harcourt, Brace), also touches on | 
his brother, Car], and his children. | 


McMullen To FS&C 
Farrar, Straus & Cudahy has 
added McMullen Books to its cata- 
log and will expand and reissue 


list. It will also add to it. 


Stories of 3 Publications 
The stories of The Christian Scl- 

ence Monitor, the Book-of-the- 

Month Club and Reader's Digest 


James Playsted Wood's “Of Last- 
ing Interest: The Story of the Read- 
er’s Digest’, founder-editor De- 
Witt Wallace and its general set- 
up, subsidiaries, international edi- 
tions, condensed book club etc., 
and Charles Lee's ‘The Hidden 
Public” which treats with Harry 
|Scherman’'s founding of the B-of- 
the-M Club, 

Erwin D. Canham, present edi- 
tor of the Christian Science Moni- 
tor, did the book on his paper, now 
commemorating its 50th anniver- 
sary, titled “Commitment to Free- 
dom”. Houghton, Mifflin will pub- 
lish in September. 


Rah Rah Main Bocher 

Main Bocher, swank designer of 
women's garb, as a public service 
to higher education, has designed 
a Scottish-Lassie costume for 
Macalester College (St. 
Minn.) cheerleaders. Mrs. De-Witt 
Wallace, co-editor of The Reader's 
Digest, donated four additional 
identical costumes made from the 
model supplied by Main Bocher. 
Macalester’s Pipe Band was heard 
from the campus on Robert Burns’ 
birthday last year over NBC's 
“Monitor.” 

Pressing question asked is will 
new Main Bocher cheerleader uni- 
forms help win football games? 

Dineen'’s Multi Chores 

Former Boston Globe crime re- 

porter Joseph F. Dineen has a new 


overtones of Boston's political 
scene, out Tuesday (15) by Little 
Brown. 

The new Dineen book is a char- 
acterization of en Irish immigrant 
girl who comes to America in the 
1890s and uses her wits to cap- 
ture a fortune and build a city and 
statewide political dynasty. 

Dineen, who has previously writ- 
ten books on Curley, “The Purple 
Shamreck,” and on the Brink’s 
case, uses the imaginary city of 
“Boylston” in the novel, which has 





Doubleday will 


Lady Diana Manners, later Lady’ 


certain titles of the Catholic book | 


are subjects of three different 
books for fall publication. Double- | 
day will publish two of them: 


Paul, | 


|a sub-story of highly competitive 
| newspaper situash. Dineen is cur- 
rently working on two other books, 
\“The Alternate Case” another 
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¢ SCULLY’S SCRAPBOOK 





| squeeze on the Brink’s case) and | 


“The Kennedys of Massachusetts,” 


a biography f Joseph P. and Rose | 


Kennedy. 

‘ Dineen, who wrote more fiction, 
articles, novels, tv scripts, on the 
| Brink’s case than anyone else, is 
| subject of a w. k. gag in Boston 
| which goes: “Dineen got more 
, dough out of the Brink’s case than 
the robbers.” 





| Prolific Carstairs 


| John Paddy Carstairs, British 
| film director and a prolific author, 
has just published two new books. 

Carstairs is a prominent painter, 
| with two pictures in this year’s 
Royal Academy, and he has written 
an art book called “Watercolour 
Is Fun.” 

His other work is a light thriller 
novel, “Gardenias Bruise Easily” 
(W. H. Allen, London), a lively 
piece of work which has a best- 
seller writer of thrillers involved 
in skulduggery on the French 


pace, has thrills and humor neatly 
' mingled, and should make a useful 
film. 





CHATTER 
! Farrar, Straus & Cudahy trving 
to rush out “Brotherhood of Evil: 
The Mafia”, by Frederic Sondern 
Jr. 

Erika Mann has authored “The 
Last Year of Thomas Mann” ‘her 


father) for Farrar, Straus & 
Cudahy. 
Yorktown Publishing Co. Inc. 


authorized to conduct a printing 


and publishing business in Peeks- | 


kill, N.Y. 

Harcourt, Brace is limiting “The 
Last Works of (Henri) Matisse’ to 
2.000 copies at $32.50 per, when 
it’s published in November. 

Ernst Schnabel’s 
A Portrait in Courage” is due via 
Harcourt, Brace in September, 


translated by Richard and Clara | 


Winston. 
Adman Edward Stephens’ fall 
novel, “A Twist of Lemon,” is lo- 


‘ealed in the Madison Ave. huck- | 


stering circles; Doubleday publica- 
tion in October. 

Margaret Medlicott, secretary in 
the legal department of Associated 
British Pictures Corp., has written 
a novel called “Fortune Came 
Smiling” for Hurst & Blackett pub- 
lication. 

TV scripter David Alexander, 
|who lives in Greenwich Village, 
has used that as a locale for his 
forthcoming Lippincott whodunit, 
“The Madhouse In Washington 
Square.” 

Carl Biemiller, chairman of the 
| committee in charge of operations 
|at the Philadelphia Daily News, re- 
| signed (11) to take post in public 


relations with the National Assn. | 


of Manufacturers. 

Kenneth Seeman Giniger, who is 
v.p. and g.m. of Hawthorn Books, 
has gone to Doubleday (Hanover 
House) for publication of his an- 
thology, “A Treasury of Golden 
Memories,” which he edited. 

Musical Courier, which dates 
from 1880, now has a new owner, 
Mrs. Lisa Roma Trompeter, lately 
at the U. of So. California but once 
a concert soprano, circa 1928. Edi- 
torial staff remains otherwise as is. 

Fourteen short stories have been 
|assembled into a Lippincott an- 
thology titled “Seventeen’s Stor- 
ies’, edited by Babette Rosmond, 
fiction editor of that a This is 
the third anthology of Seventeen 

Street Journal Corp. 


fiction. 

Bawl 
authorized to conduct a printing 
and publishing business in New 
York. Directors are Robert J. 
Lewis, 40 St.; John W. Callaghan, 
20 Broad St.; W. Scott Cluett, 63 
Wall St. Sullivan & Cromwell! 
filing attorneys. 

Marya Mannes, drama and tv 
critic of The Reporter, daughter of 
the founder of the Mannes Co!- 
lege of Music and a niece of Wal- 
ter Damrosch, has done a book on 
|the American scene titled “More 
|}In Anger” which Lippincott will 
| publish in the fall. 
| Evelyn Laye, U.K. British musi- 
;comedy idol, has written a book 
called “Boo To My Friends”, which 
Hurst & Blackett will put out in 
|the fall. Title aefers to Miss 
Laye’s nickname, and the tome 
deals with much of her personal 
life and friendships. 


| Richard Wincour, who {s attorney | 
novel, “Queen Midas,” with strOng| for Sid Caesar’s Shellrick Corp., 


has written a satire on murder 
mysteries due for August publica- 
|tion by Oceania under title, “The 
| St. Ives Murders.” Until now Win- 
cour has written on two subjects, 
jlaw and ShaKespearian criticism. 
| Quondam p.a. Hilda Cole Espy 
(CBS, Kate Smith, Fred Waring, 
etc.) has authored a personal mem- 
oir about rearing five children, 
“Quiet, Yelled Mrs. Rabbit,”” which 
| Lippincott will publish in October. 
Husband Willard Es w, 


as one- | they ry, 
time p.r. man for Reader's Digest. ' world today, that w 


Riviera. The book moves at e@ good | 


“Anne Frank: | 
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| Hollywood, July 15. 

Sixty years ago Eugene Field, an otherwise kindly poet and col- 
umnist, wrote: 

“We have yet to find a man with a dimple in his chin who had any 
staying power.” 

Too bad Gene couldn't have lived to see the staying power of Kirk 
Douglas’ dimple. It has swashed him through more buckling than Rob- 
in Hood. 

I took my Lady Alice to Hollywood to the preem of “The Vikings” 
starring Douglas, Tony Curtis, Ernest Borgnine and Janet Leigh. All 
of them, except Borgnine, were in the lobby of the Fox Wilshire wel- 
coming the stars who had come to enjoy the skullsplitting. They wel- 
comed us, too, on account there is Viking blood in eur veins. 

Douglas, his dimple showing like a crater on the moon, was smil- 
ing lik® a guy who has a hit and knows it. Though we were in Norway 
when his company was there last summer, I hadn't seen him in per- 
son since he visited Bedside Manor after starring in Stanley Kramer's 
version of “Champion” several years ago. Since that time his staying 
power has made a stumble bum out of Gene Field's researches in the 
field of manly dimples. 

The Staying Power Of A Dimple 

In “The Vikings,” Tony Curtis, his bastard brother in the picture, 
outlasted Douglas, but it was so near the end of the picture that it 
hardly reflected on Kirk’s staying power. The blow that finally fetched 
|old Douglas the Dimple was a busted sword that dimpled his busted 
| gut into an irreparable hole, But by then Ragnar, the legitimate father 
of Einar, as Douglas was called, and the illegitimate father of Eric, 
as Curtis was named, had cashed in his kroner and gone to Valhalla 
|where, the legend ran, their great god Odin allowed them to fight 
} their battles all over again, but as winners this time. The death of Doug- 
las, gave Curtis the hand of Morgana. Morgana was Janet Leigh and 
since she is Tony’s wife anyway, nobody was surprised that he won 
her in the end. 

My Lady Alice murmered as we left the premiere in a measure of 
personal disgrace at having this bunch of skeletons yanked from our 
family cupboard, “I should hate to have all these lovely people think 
these fine actors were portraying our ancestors!” 

“But that was a thousand years ago,” I assured her. “The rest of 
the world has not got that far in its international relations even yet. 
| Besides, those Vikings were not Norwegians. They were mostly krauts. 
It took centuries tq root their blood-thirsty zest out of the Scandina- 
vian peninsula, but it is not there today. Everybody knows the Scan- 
| dinavians are the most civilized people on earth today.” 

‘Variety’ Softens The Blow 

| The forensic brought a small smile to her gentle face, but never- 
theless she did not want to go to a publie place for a few days. “Be- 
sides, Gene Arneel caught the nicture for Variety and he assured 
the trade that history is highly fictionized and subtleties eschewed,” 
I said. 

“Did he say that?” she asked. I said he had gone on in that vein for 
a whole col. “Sounds like mighty fancy English. | hope others besides 
Norwegians read it and understand that it’s nota true picture of our 
| people.” 

“Oh they will, they will,” I insisted. “Everybody knows that his- 
tory and Hollywood haven't spoken to each other from the time of 
Moses to this day.” 

“Was that blackhaired Eric that Tony Curtis played so calmly sup- 
posed to be Eric the Red?” she wanted to know. 

I told her I didn't think so. That Eric founded the first kingdom in 
Russia. In fact, he laid out Moscow and all the Moscovites, if I re- 
member correctly, and I certainly do. History is a little confusing in 
in the Ninth Century because the Finns called the Swedes Ruotsa- 
laisets or Russians. But the Russians said it was a Viking leader named 
Rurik who first maced them into submission in the year 859. He not 
only chopped up the Slavs but the Finns as well, and the Finns and 
Laplanders had kept the kraut plasma out of their bloodstream up to 
then. 

The purer Norwegians had an inborn love of the sea and have te 
this day. Those Viking ships Dick Fleischer used in the picture are 
the McCoy. In fact, you can see the originals in a museum in Oslo and 
though they were buried 1,000 years ago, no termite got very far in 
destroying them. 

They rowed them across the Atlantic under Leif the Lucky 400 vears 
before Columbus set sail from Spain and there are evidences of their 
visit around Newport, R. L, and elsewhere. In fact, there’s a bronze 
bust of Leif at the entrance to Griffith Park, L. A., that looks a lot 
like Kirk Douglas, though Leif lacks a dimple ‘in his chin. 

That Leif's adventures are not better known may have been due 
to the fact that Columbus had a better pressagent. The sea vovages of 
Pytheas, a Greek trader, who worked out of Marseilles about the time 
of Alexander the Great, are not, too well known either. 

Pytheas was an astronomer in his off hours and claimed he had 
traveled so far north along the Atlantic coast from Gibraltar that he 
found a place where summer nights were only two hours long. He 
called the place Thule. He said there was so much precious amber 
around the bays there that people used it for fuel. He told about a 
“lung of the sea” that obviously was an iceberg. In fact, he came back 
with so many tall tales that he was laughed into oblivion, with Strabo 
‘leading the ridiculing pack of landlubbers. 

No Process Shots On This One 

Modern archeology has pretty well supported Pytheas in the belief 
that he had reached the fjords of Norway. Of course, his voyage didn't 
cost anywhere near the $5,000,000 that Douglas’ company poured into 
“The Vikings,” but he must have seen the same magnificent scenery 
which Ja . Cardiff and his crew photographed for the picture. Nor 
did his trading, even with all the ambergris he could scoop up, make 
him anywhere near the profits that “The Vikings” will make UA and 
all the profitsharers participating in this end of the production. 

Both, however, were for real. There are no miniatures or process 
shofs in “The Vikings” and there were none in the account of Pytheas, 
He reperted no such games as longhaired giants tying their brades 
together and slashing each other with 18-pound swords until one of 
them begged off, nor a tug-of-war with a fire between the teams, the 
weaker team being pulled into it. 

Of course, his findings were 1,200 years hefore the scenes set in “The 
Vikings” and it may well be Norwegians were as civilized then as they 
are now, It could easily take centuries to get that Ninth Century kraut 
pollution out of their otherwise pacific bloodstream. 

The banquets too, as portrayed in the picture, were more reminis- 
cent of early Goths, Englishmen or Romans. Though my Lady Alice 
has 35 first cousins in Norway and I was royally entertained by most 
of them last summer, I can assure my recessioned public that 400 
chickens, roasted oxen, 2,000 litres of beer, two whole reindeer, six 
pigs, four dozen roast ducklings, three dozen turkeys, a truckload of 
assorted vegetables and 200 steer horns for beer muggs is not. a typl- 
}cal Norwegian dinner today, if it ever was. But it looked real enough 
|in the picture to make good entertainment. Mouths watered all over 
| the theatre, especially among the vast numbers now down to yogurt 
| to calm their industry-created ulcers. 

I hope this picture when shown in Norway doesn't start them on @ 
rampage again. If in reprisal they want to make a picture showing 

and brutality of most of the rest of the 
all right with us. 
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Broadway 


Comedy writer Eddie Davis dis- 
charged from St. Luke’s Hospital. 
Joey Adams hosting a party at 
Leone's tonight (Wed.), celebrating 
Henny Youngman’s 25th anni in 
show biz. Party is “Stag—no tie. 

Errol Flynn, dancer Muriel Wel- 
don and George R. Marek, RCA 
Victor v.p., back from Europe Fri- 
day (11) on the S'S. Ile de France. 

Ray Noble, Harold Prince, co- 
producer of “West Side Story”, 
and hotelier G. David Schine 
sailed for Europe last week on the 
S.S. Queen Elizabeth. 

Bette Davis, Jan Sterling, con- 
cert pianist Ellen Ballon and Kate 
Cameron, Daily News’ film critic, 
in from Europe yesterday (Tues.) 
on the S.S. Queen Mary. 

Rita Hayworth, accompanied by 
her producer-husband James Hill; 
Steve Allen and Metro assistant 
director James Jennings off to Eu- 
rope last week on the S.S. United 
States. ; 

Maitre d’ hotel August, long at 
the Hotel St. Regis, makjng his 
first trip back to the native city in 
northern Italy (close to the French 
border) in 41 years the end of this 
month. Will be gone five weeks. 

The Bennett (Phyllis) Cerfs and 
their two children doing an al 
fresco vacation junket into Banff- 
Lake Louise-Vancouver belt, and 
down to L.A. and back, by motor, 
plane and rail, as timetables best 
permit. 

“Murder In The Cathedral,” T. 
S. Eliot-Ildebrando Pizzetti opera 
in Italian, which is having its U.S. 
unveiling at Empire State Festival 
at 
ducted by Laslo Halasz and was de- 
signed by Robert Fletcher. 

RCA topper Frank M. Folsom 
got back over the weekend via 
KLM and on three motors—the 
passengers were alerted to the pos- 
sible hazard but it was a perfect 


landing at Idlewild. Third engine) 


conked out between Gander and 


: A 

Julius Rudel, conductor-general 
boss at N. Y¥. City Center opera, 
after finishing his ‘“Sussanah” 
chores at Brussels Expo, flew to 
Chautauqua, N. Y. to take over 
that culture encampment’s 30th 
opera season, four grand, one folk, 
one Gilbert & Sullivan. 

Mrs. Sydney M. (Muriel) Kaye, 
wife of the CBS-BMI attorney 
(Rosenman, Goldmark, Colin & 
Keye), factured her knee-cap and 
it took an ambulance from New 
York's Doctors Hospital almost 
three hours to come to their north- 
eastern Connecticut estate and 


drive her back where she may be | 


bedded for a couple of months. 
The Bob Leders—he’s WOR 
chieftain—had their second daugh- 
ter Monday (14) night. Spouse Di- 
ana was off-schedule several days, 
though the baby’s chipper, and 
was rushed to «N.Y Lying-In. 
Her room was reserved for next 
week and, lacking other private 
rooms, Mrs. Leder was put in a 
ward (no visitors!). With 
she was slated to make a private 
room last night or today (Wed.). 


Australia 


By Erie Gorrick 
(Film House, Sydney) 
N.Y. City Ballet solid at Her 
Majesty's, Melbourne. 


Jack Labow, RKO topper, biz- | 


visiting New Zealand. 

“Damn Yankees” off to good 
start at Empire, Sydney. 

Ron Michaels, UA chief here, 
back from U.S. looksee. 

Now confirmed that RKO will 
nix distribution of Allied Artists 
here 


“And God Created Woman” 


(Col! is one of the surprise hits 
here 

Par’s “10 C's” one into 
hree-a-day at Prince Edward, Syd- 


ne} 

Rank’s “Bolshoi Ballet,” a major 
hit at Embassy, Sydney, on two- 
a-day. 

Rolly Rolls and Billy Baxter will 
co-star in “Fun Fiesta” at Tivoli, 
Sydney. 

“Long Hot Summer” (20th) looks 
a longrunner at Hoyts’ Regent, 
Sydney. 

Winifred Atwell, colored pian- 
ist, boats in for a repeat run over 
Tivoli, loop. 

“Look Back In Anger” winding 
up a so-so run at Elizabethan Thea- 
tre, Newtown, 

Lee Gordon laying off U.S, im- 
portations for his, Stadium loop un- 
til next spring. 

Ray Rushmer, topper of inde- 
pendent Ray Films, set for U.S. 
visit on product deals. 

Ron Michaels, UA topper in New 
Zealand, in for preem of “80 Days” 
over Amalgamated loop. _ 

Some talk here that Sir Laur- 
ence Olivier may make another 
tour of this area early next year. : 

“Prince And The Showgirl 
(WB) away to smash start at May- 
fair, Sydney, for Hoyts’ pic toop. 

John Goulston, longtime director 
of Greater Union Theatres, award- 


Ellenville, N. Y., will be con-| 


luck | 


Queen Elizabeth. 

Maurice Silverstein, Loew's In- 
ternational veep, planes in this 
month for looksee of Metro distrib- 
ution-exhibition setup. 

David Oistrakh, Russian violin- 


+City Hall, Sydney, at $5 top. He's 
here under the management of 
Australian Broadcasting Commis- 
sion and J. & N, Tait. 

Inside pressure still being main- 


tained for government to okay 
Sabbath cinemas. Pressure is 
strongly . opposed by _ powerful 


trade unions attached to the pix 
biz. Showmen say that a Sabbath 
greenlight would offset weekday 
downbeat. 





Paris - 
By Gene Moskowitz 
(28-rue Huchette; Oregon 49-44) 


Errol Flynn ok after a couple of 
days in American Hospital after a 
spill on a staircase. 
| Yank actor Lou Reizman up for 
| top role in a first pic by new young 
| director Jacques Rivette. 

Recent soccer championship sent 
video set sales up 20%. French 
|} set count now put at 1,000,000 
| Actor Jacques Duby doing two 
pix at once, “Christine” during the 
day and “Dis-Moi Oui” at night. 
| Singer Maria Vincent to make 
| her starring debut Jean Gourguet’s 
lm “The Sentimental Prostitute.” 
| Charles Chaplin’s next pic pur- 
|portedly will have him in tramp 
|role this time going to the moon 

Jay Frankel, head of MJP En- 
terprises, through on his way to 
Eastern Europe for film sales nego- 
tiations. 

Belinda Lee to star in French 
film, “Love Is My Business”, op- 
posite Raymond Pellegrin. Ralph 
Habib directs, 

Ed Tryzinski in to talk possible 
film writing chores with Continen- 
tal producers. Hopes on making 
eg in two lingos theirs and Eng- 
ish. 

Argentinian actress Ana Maria 
Cassan stars in Paul Paviot's first 
feature pic, “The Companions of 
Misery.” Yank thesp Jess Hahn 
also in film. 

Yank sepia actress-terper Gypsy 
Menor, now known as Gypsy Mar- 
fessa, off to Brazil to star in a 
French-Brazilian pic, “Orpheus 
And Eurydice.” Marcell Camus di- 
rects. - 

Robert Dorfman will produce a 
pic in Polynesia next season with 
two Yank stars, Richard Basehart 
and Rod Steiger. Yves Allegret 
directs and Rene Wheeler scrips. 
| Pic is titled “The Ambitious.” 





Chicago 
(Delaware 7-4984) 


Peter Wood and The Du-Vals 
toplining at Mangam’s Chateau 

Jazz pianist Max Miller and 
;blues singer Osborne Smith 
opened new Golden Lion Inn in 
Sheridan Plaza Hotel. 

Vet actress Ilka Diehl joined 
Sidney Blackmer’s Hinsdale Sum- 
mer Theatre as a featured player 
for duration of season. 

Bob Hope slated for one of the 
foursomes in _ Illinois Variety 
Club’s annual golf outing skedded 
| for Aug. 22 at Elmhurst Country 
Club. 

Erroll Garner’s two jazz concerts 
at Ravinia Park a week ago were 
both played in heavy rainstorms 
but came off to great critical ap- 
proval nonetheless. 

Peggy Wood and Donald Mary 
here rehearsing “Chalk Garden, 
next production at Drury Lane. 
Cookie Kupcinet, daughter of Sun- 
Times gossiper Irv Kupcinet, aiso 
in cast. 


ot 


Cleveland 


By Glenn C. Pullen 

Stuff Smith, jazz fiddler, work- 
ing with Ellie Frankel crew at 
Mushy Wexler’s Theatrical Grill 
where Billy Taylor trio is also fea- 
tured. 

Jack Paar’s singing tv Frénch 
sidekick, Genevieve, playing Pis- 
tache in Kenley Players’ “Can- 
Can” at Warren strawhatter with 
Sherry O'Neil in role of Claudine. 

Oscar Peterson Trio back at 
Modern Jazz Room which has Chris 
Connor slated for week of July 14. 
Australian Jazz Quintet July 21, 
Ahmad Jamal July 28, and Chico 
Hamilton Aug. 11. 

Helen Menken, actress-prez of 
American Theatre Wing, in with 
her hubby George Richard to at- 
tend National Educators’ Assn. con- 
vention. Both also visited Musi- 
carnival, tent theatre. 

Alan Alda, son of Robert Alda, 
settled here with wife to act 
Chagrin Falls summer stock and at 
Cleveland Playhouse for next three 
years. He was one of 15 winners 
of fellowships in national - talent 
search backed by Ford Foundation 
humanities division in conjunction 
with Playhouse, 





ed Order of the British Empire by | 


ist, set for additional concerts at} 


in | 


London 
(COVent Garden 0135/6/7) 


UA topper Monty Morton threw 
la “first birthday” party for “80 
days”’. 

impresario Harold Fielding left 
for N.Y. following swift Continen- 
tal huddles. 

D. C. King took over from Rich- 


ard Ellis as assistant-secretary of | 
Kinematograph Renters’ Society. | Mathis engagement and will oper-| 


Kirk Douglas in for “Vikings” 


(UA) preem. Burt Lancaster also | 
here to start “The Devil's Disci- 
le”’. 
° TV commentator Michael In- 
grams off shortly to U. S. to do 
weekly newsletter program for 
| AR-TV 
Old Vic company leaves for 
three-day visit to Antwerp and 


| three performances at Flemsh Roy- 
jal Opera House. 

David Susskind, U.S. tv produc- 
er, confabbing with Mike Franko- 


vich, Columbia UK boss, about 
Susskind’s film-a-year deal with 
Columbia. 


Radio and tv organist Reg Dix- 
on, of Blackpool Tower, hospital- 
ized for operation to save use of 
his right hand, originally injured 
in youthful car accident. 

Virginia) McKenna presented 
with leather-bound volume signed 
by more than 5,000 London cine- 
magoers as tribute to her work in 
“Carve Her Name With Pride.” 


| 

| 

| Rome 

| By Robert F. Hawkins 
(Stampa Estera; Tel. 65 906) 


Mamie Van Doren expected for 
“The Beautiful Legs of Sabrina’”’. 


Rossano Brazzi here until mid-| 


August, when he goes to Paris for 
“The Blessing”, opposite Deborah 
Kerr and Maurice Chevalier. 

Cecil Parker signed for local pic, 
“Patto a Quattro’, to follow his 
role in “Indiscreet’. Luigi Zampa 
directs for Intercontinental Films. 

Franz Waxman expected here to 
score “The Nun’s Story” for Warn- 
ers. He'll stay through September, 
Marries Lella Simone in Venice, 
Aug. 20. 


Dinah Shore show kines follow 
series of Perry Como shows on 
RAI-TV, Italo tele-outlet. Com-| 


mercials are cut, as are over-wordy | 


passages. 


Steve Previn signed to direct | 


Arlene Dahl and Fernando Lamas 
in “Redhead From Madrid” for 
Madrid’s Mercurio Films. Starts 
Aug. 4 in the Spanish capital. 
Thirty-two features currently 
shooting here or abroad as Italian 
|or coproduced items. Sixteen are 
jin work in Rome or on Italian lo- 
| cations, rest in other countries. 
Ulla Jacobson, Swedish star, 
|contracted by Duilio Coletti for 
lead in German-Italian coproduc- 
tion, “Desiderio nei mari del Sud”, 
from book by Dutch author Cor 


Buijn. Rolls in Holland in early 
August | 

David Miller received official | 
Italo go-ahead to make his “Short 
Weekend” (Dear Film-UA copro- 
duction. Budgeted at $1,000,000, it | 
rolls in Naples and Capri, with 


Pier Angeli and Eddie Constantine 
costarred. 

“Naked Maja.” Titanus-Metro 
production for UA release, cele- 
brated Fourth of ‘uly with surprise 
set party staged by Italian crew 
members. Ava Gardner, Anthony 
Franciosa and director Henry Kos- 
ter were among the feted. 


° 
| San Francisco 
By Bill Steif 

Examiner drama editor Hortense 
Morton hospitalized for an allergy. 

Mrs. June McKeen, daughter of 
late George Oppen, California film- 
circuit operator, divorced. 

Suzanne Danker Mayer, daugh- 
ter of late Louis B. Mayer, engaged 
to Stanford student Verl Dean 
Keiser Jr. 

Maurice 
| “Gigi,” 





Chevalier, 


plugging 
remarked: 


“I don’t think 
|you can have good theatre on tv, 
|it is a better means of information 
than entertainment.” 

Albert Levin new boss of Alex- 
andria Theatre, where “South Pa- 
cific’ (Magna) is opening, and Ed 
Sheeline named to Levin’s old post 


as manager of the Coronet, where | 


“80 Days’ (UAdeis in its 80th week. 


Pittsburgh 

By Hal V. Cohen 
| Miyoshi Umeki canceled July 25 
| booking at the New Arena. 
| Billy Eckstine coming home on 
Aug. 15 for engagement at the 
| Holiday House. . 
| Nancy McIntyre, recent runfer- 
| up in “Miss Cover Lovely” contest, 
| married Leo Coyne. 

George Arnold left Ankara ice 
show to launch his own at Silver 
| Slipper in Las Vegas. 

! Bob Prince’s son, Bob Jr., has 


ver Military Academy. 


three major operations. 


Community 
nual Summer Film Festival. 





Oct. 14 in her one-woman show 
under Music Guild auspices. 
Copa closed down after Johnny 


|ate weekends only for summer. 

Karl Krug, Sun-Telegraph critic- 
columnist, off on four-week vaca- 
|tion, with Leonard Mendlowitz 
subbing. 

Robert Bardwell, 
sociate director who staged “Boy 
| Friend” last fall, wow acting in it 
| off-Broadway. 

Shirley Jones, awaiting 
visiting parents here while her 
| husband, Jack Cassidy, is doing 
|“Wonderful Town” in Brussels. 


} 
Westport, Conn. 


By Humphrey Doulens 
Chris Schang back from Europe. 
Howard Barlow returned from 

Miami playdate. 

Jack and Georgia Chapman are 
on Denver visit. 
| Maurice Evans has gone to his 
; Adirondacks camp. 
| John and Esme Hammond to Eu- 
j}rope on the Constitution (10) for 
Brussells Fair once-over. 

Jill Bunce, daughter of Alan 
Bunce and Ruth Nugent, an ap- 
prentice at Country Playhouse. 

Len Cocco, who operates Play- 
| ers’ Tavern here, has taken over 
La Ronda at Newtown from Eric 
Madriguera and Patricia Gilmore. 
| Francis Robinson of the Met 
opera exec echelon at the Summer 
Colony here, Nancy Kelly 
And Kendall Clark of Columbia 
Concerts 
| Celeste Holm,, Sir Cedric Hard- 
wick, Mrs. William Anthony Mc- 
|Guire, Theresa Helburn, Melvyn 
Douglas, 
Marshall at opening of “He Who 
Gets Slapped” at Country Play- 
house Monday 14). 


Atlantic City 
By Joe W. Walker 
Johnson current at Cotton 


| 
| 
| 


J. J. 


Club 


lesque. 

Larry Amato into Seaside’s Surf 
|’n’ Sand room. 

Dick Lee into Swamp Club on 
uptown boardwalk. 

Juanita Hall and The Four Aces 
into Steel Pier vaudeville, and 
| Ralph Marterie and his orchestra 
|into Marine Ballroom until Lester 
Lanin’s arrival. 

Jackie Monroe, Miss Steel Pier 
of 1958, posing for pier’s camera 
fans Friday afternoons. Amateurs 
with best pix eligible for prizes, 
top being a seven-day Nassau trip. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
Summer revues teeing off at} 


Gourock and Largs, coast spots. 
Kenneth McKellar, stage and tv 


tenor, to London for recording 
session. 
Colin Grainger, singing foot-) 


baller, headlining Empire, Glasgow 
| vaudery. 


Robert Wilson, Scot singing star, | 


opened in holiday show at Empire, 
Inverness 

Chic Murray, Scot patter comic, 
on holiday-resort trek for impre- 
|sario Harold Fielding. 

“Five-Past Eight” big click at 
Kiig’s, Edinburgh, with Jimmy 
Logan, Jack Radcliffe and Gil 
| Johnson starred. 
| Don Cumming, Montrealer and 
|icehockey commentator, named 
new public relations boss of Scot- 
tish Television Ltd. 

Kathie Kay, local chirper, likely 
|for Tom Arnold Christmas show at 
Glasgow Empire. Alec Finlay 
named as comedian. 


Philadelphia 


By Jerry Gaghan 

Joe De Marco exits Palumbo’s 
after two-and-a-half years to pro- 
duce the shows at Atlantic City’s 
Jockey Club. 

Eugene Ormandy, conductor of 
the Philadelphia Orchestra, will be 
hae with the Philadelphia 

rand Opera’s distinguished award 
at a dinner at Sheraton Hotel Oct. 


10. 

Ad-publicity man Frank Roberts 
heads a group of theatrical inves- 
tors backing two fall productions— 
George Abbott’s “Drink to Me 
Only” and Harold Prince’s “Swim 
in the Sea.” 

Thieves broke into the house of 
Lawrence Shubert Lawrence, gen- 
eral manager of the Shubert Thea- 
tres here, and stole a safe. Law- 
rence is vacationing. The safe 





contained only legal papers. 


enrolled at dad’s alma mater, Cul- 


Singer Velma Carey’s doctor has 
advised her to rest until fall after 


Playhouse “as- 


stork, | 


ditto. | 


Philip Dunning, Armina | 


June Kimberlee into Globe bur: | 


Hollywood 


Irving Asher in from Gotham, 
Ralph Meeker in from Manhat- 


tan. : 
Douglas a manngee 3 E. Charles Straus skied to Eue 


e 


rope. 
Milton R. Rackmil in for studio 


Mary Martin booked for Mosque | ..-cions, 


| Elizabeth Taylor soaking up Tuc- 
'son sun. 
| Don 

Gotham. 

Gerald M. Loeb here for studio 
confabs. 

David O. Alber arrived from N.Y, 
for week. 

Michael 
Switzerland. 

Vincent Price’s public art exhibit 
drew 10,000. 

Emma _ Aplin 
major surgery. 

Sam Katzman 

Holland location. 
| Frank H. Ricketson Jr. on swing 
j through midwest. 

Stanley Kramer returned from 

Berlin Film Festival. 
| Henry Blanke returned 
eight months in Europe. 

Adolph Schimel and Raymond 
Miles in for Wniversal huddles. 

Flora Gordon named story editor 
of Bert I. Gordon Productions. 

Frank H. Ricketson Jr. on mide 
west trek for National Theatres. 

Frank Sinatra Jr. summer mes- 
sengering in William Morris office. 

Jules Buccieri hospitalized in 
Salinas (Cal.) with crushed knee, 

Church Moses set as unit publi- 
cist for Mirisch’s “Man in The 
Net.” 

Cliff Gill elected 1958-59 prexy 
- Hollywood Charitable Founda- 
ion. 

| Randall Duell to London to set 
| locations for Metro’s “The Bles- 
sing.” 

Steve Cochran succeeds Leon 
| Askin as Hollywood Actors Coun- 
| cil prexy. 
| Milt Lewis swings from Para- 
;}mount talent spot to head same 
| dept. at Desilu. 

Lawrence Welk to do special 
;concert with his orch Aug. 1 in 
Carnegie Hall, N.Y. 

William Kelley back from Inter- 
national Standards Organization 
convention in London. 

James Terry to Mexico City for 
looksee of studio facilities for his 
indie, “The Fish Are Dying in the 
Sea.” 

William Goetz returned frem 
Germany, where he acted as official 
| U.S. Government rep to Berlin 
| Film Festival. 


‘Madrid 


By Hank Werb 
(Gral Sanjurjo 24; Tel: 34-48-65) 

Gabriel Soria new prexy of RCA 
Spain. , 

Two “Navy Log” telepix being 
lensed at Sitges, resort town south 
of Barcelona. 

_ Jose Iturbi drew 700 Air Force 
listeners at service club piano re- 
cital at Torrejon Air Base. 

_ Eddie Albert stopped over dur- 
ing “Roots Of Heaven” (20th) trek 
from Africa to Paris, just long 
| enough to adopt a Spanish orphan, 

Taking a leaf from Italo pic 
“Villa Borhese,” producer Lopez 
Patino is filming his “Park In 
Madrid” entirely within gates of 
El Retiro, Madrid’s Central Park. 
_ Getting 10% off the top, “La 
| Violetera” star Sarita Montiel has 
already received a 300,000 peseta 
check ($6,000) from diskery His- 
pavox for first quarter “Violetera” 
song sales. 
| Couple pix, “La Violetera” and 
|“Aquellos Tiempos del Cuple,” 
strong in 13th week at showcasers 
Rialto and Albeniz. “Nights of 
Cabiria” holding solid in 10th and 
| “Rififi’ off to smash b.o. 
| Gras and Craveri (“Green Ma- 
| gic,” “Lost Continent”) rounding 
out fifth month of shooting with 
|one more to go before winding 
| their first story-hinged documen- 
| tary, “Un amor y Andalucia.” 


Las Vegas 


By Forrest Duke 
(Dudley 2-6100) 

Gary and Phillip Crosby in town, 

Dan Dailey water-skiing on Lake 
Mead while being towed by a heli- 
copter. 

George Barrs, Sunday supple- 
ment photog, in town prepping a 
photo layout. 

Shecky Greene, Riviera lounge 
headliner, negotiating for a filmed 
tv-interview show from Vegas. 

Beldon Katleman hosted 50th 
birthday party for Milton Berle at 
El Rancho. Among those on hand: 
Will Jordan, Hal Kanter, Monte 
Proser, Jay Burton, Hank Henry, 
Tommy Noonan, Pete Marshall, 
Denise Darcel, Julia Meade, Debbie 
Reynolds, Eddie Fisher, Ricky 
Layne, Betty Reilly, Faye DeWitt, 
Frank Berle and Milton's mom-in- 
law, Sophie Rosenthal, 


Fedderson © back from 


| 


Rennie home from 


| recovering from 


returned from 


after 
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OBITUARIES 


PAUL ASH 
Paul R. Ash, 67, retired band- | 


| Hollywood July 7. He had been 
|in motion pictures since the '30s, 
‘and for years was associated with 
Roland Reed Productions. 

| Surviving are his wife and two 
sons. He was son of silent pix 


play, “Happy and Glorious,” for director Stuart Paton. 


two actors, was produced in Eng- | 





CLYDE M. CASWELL 











——_ | 





Catholics’ Stance on Pix 





who attended many of the Paris 
sessions. 
Two major points in Msgr. Cal- 


Continued from page 1 


leader, died July 13, in New York |land. His other plays include “Oh, | 


first, 


after a long illness. During his|Hang,” “Let Sleeping Gods Lie,” 
heyday he gave his name to}“Tom Pike” and “The Cockle- 
the “Paul Ash_ policy” widely) shell.” 


copied from MeVickers and later) 
the Oriental in Chicago. He is sur- 

vived by his wife and daughter. 
Fuller detail’s of Ash’s show biz 
eareer appears in Vaudeville. 
| 


RICHARD G. HERNDON 


ral 
|years, died July 11 in Amityville, 
LY 





DR. FRANK C. GOODMAN 

Dr. Frank C. Goodman, 89, pi- 
oneer in religious broadcasting and 
executive secretary of the national 
religious department of the Fed- 
Council of Churches for 25 


Richard G. Herndon, 85, theatri- | y 


eal producer who brought ballet 
stars Pavlova and Nijinsky to the 
U.S., died July 10 in Philadelphia. 

He had managed concert tours 
for such stars as Enrico Caruso, 
Mischa Elman and Jacques 
bault. A former Broadway direc- 
tor, he also had been director of 
the Academy of Modern Acting in 
Philly and of the Baldwin Little 
Theatre at Beach Haven, N.J. 

Born in Paris, he came to New 
York His first 


as a young man. | 
producing venture was in 1914, 
with “The Lady in Red.” Next he 


turned to arranging on legit and 
produced almost 50 plays, includ- 
ing “The Potters,” “Girl Trouble,” 
“Applesauce,” “You and I” and 
“The Passion Flower.” 

He formerly 
theatres, the Klaw and the Bel- 
mont. He also was known for 
having produced “Americana,” 
which introduced Helen Morgan 
and Charles Butterworth. For five 
years he worked with the ‘47 
Workshop” at Harvard U. and 
sponsored the Harvard Prize play 
completition. In 1946, he went to 
Philly to establish his Academy 
of Modern Acting. 

Two brothers survive. 





EVELYN VARDEN ; 

Evelyn Varden, 65, veteran legit, 
film, radio-tv actress, died July 11 
in New York. She became ill in 
London, where she was appearing 
as an American mother in the 
comedy, “Roar Like a Dove.” 

The wife of William J. Quinn 


retired hotel operator, she 
launched her career a long way 
from Broadway. She made her 





first appearance as a babe in arms 
in the repertoire company headed 
by her aunts, Blanche Hall and 
Jessie Mae Hall. The company 
toured the west. 

When she was 15 Years old she 
came to New York and received a 
part in Zelda Sears comedy, “The 
Nest Egg.” After working with a 
stock company at Union Hill, N.J., 
she toured for a season as Otis 
Skinner’s leading lady and later 
slaved opposite Edward Everett 
forton. 

When she married, she retired 
from the theatre. However, living 
in Baltimore, she joined the Vag- 
abond Players, directing a series of 
lays. In one play, “Her Master's 
foice,” she played her first char- 
acter role. Florence Reed saw her 
and persuaded her to return to 
Broadway. Her legit appearances 
include “Our Town,” “Russet Man- 


tle.” “Prelude to Exile’: “Candle |Production of “Happy Birthday,” | 


in the Wind,” with Helen Hayes, 
and “Family Portrait,” with Judith 
Anderson. Also in both the legit 
and film versions of “The Bad 
Seed.” 


Her more than 30 films also in- | 


clude “Hilda Crane,” “Pinky,” 
“Cheaper by the Dozen” and 
“Stella.” At one time she played 
four characters on as many radio 
daytime serials which were car- 
ried daily by NBC. On tele, she 
appeared in plays presented on 
“Goodyear Theatre,” “Studio One” 
and “Alcoa Hour,” as well as a 
number of spectaculars staged by 
Maurice Evans. 

Besides her husband, she is also 
survived by three sisters. 


WILFRID WALTER 





Wilfrid Walter, 77, actor-play- |- 


wright, who went on acting after 
having a leg amputated, died July 
9 in Ashtead, England. 

After World War I, he worked as 
a stage designer at the old Vic 
Theatre. While doing this, he was 
drafted to appear in Shakespear- 
ean productions at the theatre. 
During the succeeding years he ap- 
peared in a variety of Shakespear- 


ean roles, including Othello, Fal- 
staff, Antony, Petruchio and 
beth. 

He toured the U.S., Canada and 
Egypt with the New Shakespearean 
Company of Stratford-on-Avon, be- 
ginning in 1928, 


Mac- 


In 1931, his own 


Thi- | 


owned two N.Y. | 


(1883 - 


Dr. Goodman, a Methodist lay- 
man who was converted by evan- 
gelist Billy Sunday in Madison 
Square Garden in 1917, was re- 
sponsible for establishing such pi- 
oneer radio network programs as 
\“National Radio Pulpit” and “Na- 
tional Vespers.” He became in- 
terested in radio as a staff mem- 
ber of the Federation of Churches 
of Greater New York 
Protestant Council) and in 1922 
came to the Federal Council of 


Churches as executive secretary of | 


iis departmnt of national religious 
radio which he directed until his 
retirement in 1947. 

His wife and two sons survive. 





ROBERT A. WILE 

Robert % Wile, 52, died at his 
home in New York Monday (14) of 
|a heart attack. He was director of 
exhibitor relations for 20th-Fox. 

Wile joined ‘(th last September 
in the newly-created post. He came 
to the company from Ohio where 
he had been executive secretary of 
the Independent Theatre Owners 
there. Before that he worked for 
various trade publications. 

Wile started in the industry in 
1930 as publicist for Columbia Pic- 
tures, later switched to RKO Thea- 
tres. In 1942, he joined Universal, 
where he held down various ad- 
|pub posts for ten years. In 1952 
he joined the Ohio unit. Wile had 
‘suffered several heart attacks in 
recent months. 

Wife, Eva, two daughters, Jessie 
and Judith, and a brother survive. 





GEORGE BARRON HUBBARD 
George Barron Hubbard, 





JACK (IBEE) PULASKI 


1948) 
Always In My Thoughts 


Lillion 


| Broadway actor and author, died 
| July 6 in Oakville, Ont., after a 
| long illness. 

| On the stage, he appeared in sev- 
|eral plays with Maude Adams, not- 
lably as Captain Hook in “Peter 
Pan,” and with William Gillette in 
“Secret Service,” “Held by the 
Enemy” and “Sherlock Holmes.” 
Leaving the stage in 1916, he began 
a writing career under the pen 


tion with Lillian Thompson. Many 
of the books were westerns, but 
)one, “No Compromise,” was a 
| novel. 
| His wife and two daughters sur- 
vive. 





RUTH C. MUELLER 
Mrs, Ruth C. Mueller, actress, 
died in Houston July 8, following a 
my attack. Portraying a major 





role in the Houston Little Theatre 


|she also played character parts in 
lthe Alley Theatre productions of 


| “The Rose Tatoo” and “Burlesque” | 


layhouse Theatre's 
“Over 21.” She was 


and in the 
production, 


}and assisted in the Children’s The- 
|atre work at the Alley Theatre. 
Her husband survives. 





GLENN R, FOUCHE 

Glenn R. Fouche, 57,.a viceprez 
of Parade magazine, and at one 
time with the Balaban & Katz 
theatre chain in Chicago, died July 
4 in that city. He worked years 
ago as manager of the Oriental 
Theatre in Chi, when that house 
flew the B&K banner. 

Survived by his wife, a brother 
and sister. 


GEORGE P. MURPHY 

George Loeb, 81, veteran bur- 
lesque performer, known profes- 
sionally as George P. Murphy, died 
June 30 in Long Island. A bur- 
lesque performer for more than 50 
years, he was. noted for his Black 
| Board song cailed “Is That Not the 
|Garden House.” He appeared on 
the Columbia Burlesque wheel for 
many years. 

His wife, brother and five sis- 
ters survive. 


JAMES P. CAIRNCROSS 
James P. Cairncross, 44, vet film 
editor, died after brief illmess in 





Clyde M. Caswell, 49, Chi radio | leto’ss six-point report were, 
announeer, died July 7 in Evan-|that Catholics should be encour- 


ston, Ill.’ For, 10 years Caswell | aged, not only to avoid bad films, 
worked as announcer for Harold S.| but “to make efficacious efforts to 
Schwartz & Associates ad agency | support films of vaiue,” as well as 


(now the, 


73, | 


name of Amos Moore in collabora- | 


active in the Houston Civic Theatre | 


and was a member of Country 
Musie Disk Jockey Assn. 

Wife, father. two brothers and 
two sisters survive. 
| RAYMOND A. LINDSAY 
| Raymond A. Lindsay, 67, techni- 
lcian and exec of Jerry Fairbanks 
Productions for 30 years, died July 
\8 in Hollywood. During his long 
'career (previously with Universal), 
he developed many innovations in 
the motion picture field. 
' Surviving are his wife 
daughter. 





and 





FLORRIE WALKER 
Florrie Walker, 78, vaude singer 
and dancer, died recently in More- 
|eambe, Lancashire. 
| 





| 

| Alex Roth, 58, former projec- 
tionist at several Schenectady, 
N.Y., theatres, died recently in that 
city. Surviving are his daughter 
and son-in-law, Howard Goldstein. 
| Formerly a 20th-Fox salesman, lat- 
|ter is now buyer-booker for a group 
of indie theatres. 





William A. Malone, 65, retired 
| bandleader who was_ batoneer- 
violinist with the house orchestra 
at the Ritz ballroom in Bridgeport, 
Conn., for years, died July 11 in 
that city. More recently he had 
been in the real estate business. 


| Barron Hubbard, 73. veteran ac- 
tor who had appeared in ‘Peter 
,/Pan” on Broadway with Maude 
Adams, died July 5 in Oakville, 
Ont. He also was seen in “Sher- 
lock Holmes” with William Gil- 
lette. 





Charles Orr, 88, longtime owner- 
operator of the Fair Haven Thea- 
tre, Fair Haven, Vt., died recently 
in Manchester, Vt., where he oper- 
ated the Playhouse in partnership 
with his daughter, Mrs, Helen 
Hadley. 





Charles T. Thompson, 84, one- 
time circuit owner who operated 
theatres in Shreveport, La., and 
Texarkana, Tex., died July 5 in 
Longview, Tex. Two daughters and 
a sister survive. 





Maximilian E. Pesnel, 76, retired 
industrialist who founded and di- 
jrected the Wee Theatre of Albany, 
'N.Y., died July 7 in that city. Sur- 
viving are his wife, son and two 
daughters. 





Martin Quigley, 63, head of the 
stage crew at the Brooklyn Acad- 
emy of Music for 29 years, died 
July 13 in Brooklyn. Wife, two 
daughters and two sons survive. 





| Wife of Henry J. Flynn, assistant 
;general manager of tv_ station 
|KTLA, Los Angeles, died July 4 
in Hollywood. Five children also 
survive, 





Wife of Kurt Neumann, film di- 
rector, died July 5 in Hollywood 
‘after lengthy illness. In addition 
to her husband, survivors include 
a son and daughter, 





Wife, 51, of Bruce Dennis, pro- 
,gram director of Chicago’s WGN, 
|died July 10 in Evanston, Ill., after 
a long illness. Husband and two 
daughiers survive, 





Ann Wilcoz Starr, former sce- 
nario writer, died in North Holly- 
|}wood July 6. Survived by her 
husband, brother and sister. 





Father, 67, of actor Hugh 
O’Brian, died June 30 in Oakland, 
Cal. Also surviving are his wife 
and another son. 





Mother, of former film actress 
Norma Shearer died July 2 in 
Garden Grove, Calif. 





Paul Heise, 58, Fox Movietonews 
sound man, died July 7 in Holly- 
wood following surgery. 





Sister of nitery 
ing Zussman died 
York. 


ressagent Irv- 
uly 2 in New 





Son, 9. of E. E. Hadden, engineer 
with KRLD and KRLD-TV, Dallas, 
died July 8 in that city. u got 





| the theatres 


that exhibit them; 
second, that confidence should be 
placed in the National Catholic 


| Film offices throughout world as 
|““instruments of the bishops’ care 


of souls and protection of good 
morals.” 





‘Vulgar’ Strawhat Plays 
Albany, July 15. 

When Broadway, where 
morality and vulgarity are prac- 
tically unharnessed,” invades the 
countryside with summer 


| is a cultural level it 1s expected 
to reach.” That is the warning 


|} theme of an editorial in last Fri-| 
issue of The Evange- | 


j}day’s (11) 
| list, official weekly publication of 
jthe Roman Catholic Diocese of 
| Albany. It was commenting on a 
Page One story in the previous 
week's issue about the number 
of “objectionable” shows being 
presented this season by 15 straw- 
hats in this area. 

The editorial asserted, “A pal- 
try few of the plays scheduled 
locally for the summer weeks can 
be given a clean bill of health— 
all the way—for decency, refine- 
ment and good morals,” and noted 
that of 66 slated productions, 
“only one was found suitable for 
family attendance and 21 were 
listed as totally objectionable for 
every age level.” It commented, 
“This is about par for Broadway 
producers.” 

“Many who appreciate the legi- 
timate stage and derive enjoy- 
ment from the acting talents of 
the professionally trained, happi- 
ly welcomed the opening of sum- 
mer playhouses that were to pro- 
vide the “best’ of Broadway right 
in their own backyard,” according 
to The Evangelist. “In any num- 
ber of cases, it was discovered 
that the ‘best’ is none too good. 
In fact, it is made to modify what 
is base, vulgar and immoral. 

“This situation § is 
around the Albany Diocese where 





pearing in increasing numbers. 
What was hoped to provide a 
pleasant change of pace in enter- 
tainment has been found very fre- 
quently to be disappointing, at 
least by those who like their en- 
tertainment clean.” 

The editorial concluded “A few 
memos might make local theatre 
|Mmanagers more discriminating in 
their presentations. 
their Legion of Decency Pledges 
leaves only one course of action 
for Catholics where local manage- 
ment fails in its obligation on to 
| the public.” 





‘Better Pop Song Lyrics’ 
Minneapolis, July 15. 

Because it believes that many 
current pop lyrics are “suggestive” 
and may be contributing to “ju- 
venile moral delinquency,” Contact, 
a local Catholic Action movement 
for highschool students now num- 
bering 510 members, has declared 
war on such sheet musie and disks. 

Firing its first shot, it has 
launched a national “Better Lyr- 
ics” contest with $500 in cash 
prizes to teenagers from 13 to 19 
who come up with the best set of 
“wholesome” lyrics. Contestants 
aren’t required to provide any 
music. 

Group has been analyzing cur- 
rent pop numbers and has decided 
that in many cases their lyrics, as 
well as their titles, exercise a bad 
influence on youths. 

Among the songs in question 
and faults found with them, for 
example, ave: “Wear My Ring 
Around Your Neck”, for encourag- 
ing “going steady” which it doesn't 
think teenagers should do; “Yakety 
Yak”, for implying that personal 
requests around the house “are 
nothing but nagging,” and “All the 
Way” and “Witchcraft”, for their 
“suggestiveness.” 

While there's nothing “cultural” 
about it, such a number as “Purple 
People Eater” gets a clean bill of 
health as showing some “imagina- 
tion” and not being inimical to 
morals, 

Titles and lyrics receive thumbs 
down from Contact if “they don’t 
basically recognize love and mar- 





“im- | 


stock, | 
“it should be reminded that there | 


prevalent | 


summer theatres have been ap- 


Regard for | 





—— 





authority, members of the oppo- 
site sex, especially on dates and 
| parties.” 
| Also taken into consideration 
lare fads, dress, talk or moods 
|where implied or mentioned in a 
|}song in a way not to protect dig- 
|nity and self-respect, plus songs 
| which fail to encourage the in- 
crease of social contacts as opposed 
to the “going steady” idea. 

The Minneapolis Catholic Par- 
‘ents’ organization is providing the 
contest'’s prize money. 


MARRIAGES 


Judy Peyton Ward to Jonathan 
| White, London, Ont, July 8. 
| Bride’s former costume mistress of 
Stratford, Ont., Shakespeare Festi- 
val; he’s an actor. 

Lillimor Knudsen to Bill Mac- 
Donald, Hendon, London, July 7. 
Bride is a tv dancer. 

Edna Savage to Terry . Dene, 
Marylebone, London, July 8. Both 
are tv, radio and vaude pop singers, 

Nancy Lee Magid to Roger Boas, 
Nashville, Tenn., July 6. He's a tv 
producer and emcee for KQED, 
Frisco. 

Tosca Amati to George Lemont, 
San Francisco, May 10. He's “Fire- 
man Frank” on KRON, Frisco. 

Hermine Goldberg to Zelseth 
Skriver, Alexandria, Va., recently. 
Bride is the widow of Ralph 
Goldberg, owner of a chain o 
Omaha theaters, 

Dorothy Olbum to Paul Fierst, 
Pittsburgh, July 6. He's a brother 
of Mrs. Harry Feinstein, whose 
husband bosses Stanley-Warner 
Theatres in New England zone. 

Fritzi Spivak to Bob Moss, New 
York, recently. He's exece producer 
of Martin Block’s WABC Radie 
stanza. 

Dandra Jay Volk to Martin Ma- 
tuson, Cleveland, July 5. He's a 
freelance tv scenic designer and 
artist. 

Margaret Forbes to James Loren, 
|Hollywood, July 12. Bride's a 
script girl on “Queen for a Day;” 
he’s a tv exec. 

Joyce Corday to Murray Cohen, 
New York, July 1. Bride's a pub- 
licist at CBS. Film Sales. 

Jean F. McBride to Judge Saul 
S. Streit, New York, July 2. She 
is a tv actress; he’s a N.Y. Supreme 
Court Justice. 


BIRTHS 





Mr. and Mrs. Spike Jones, 
daughter, Hollywood, July 14, 
Mother is singer Helen Grayco; 
father is the bandleader. 

Mr. and Mrs. Angus Robinson, 
son, Chicago, July 4. Father is 


manager of central div sion 
work sales for NBC in Chi 

Mr. and Mrs, Sydney Tafler, son, 
London, July 5. Mother is Joy 
Shelton, actress; father is an actor. 

Mr. and Mrs. Larry Stewart, 
daughter, Hollywood, July 5. Moth- 
er is actress Sue England; father 
is a director. 
| Mr. and Mrs. R. David Fris, son 
Albany, July 4. Father is head 
of an ad agency bearing his name; 
mother is the former Mary Eliza- 
| beth Gaynor, ex-director of wom- 
}en’s programs over WTRY, Troy. 
Mr. and Mrs. Mortimer Hall, 
;son, Santa Monica, Cal., July 6. 
Mother is actress Diana Lynn; 
father is prexy of KLAC. 

Mr. and Mrs. Jules Seidman, 
son, Los Angeles, July 5. Father 
is an NBC-TV associate director. 
| Mr. and Mrs. Jay Trompeter, son 
Chicago, July 8, Father is former 
deejay on Chi’s WIND and now is 
freelance actor-announcer. 
| Mr. and Mrs. Larry Holofcener, 
daughter, New York, July 
|Mother is actress Carol Sinclair; 
father is lyricist-librettist. 
| Mr. and Mrs. George Thomas, 
daughter, Pittsburgh, July 7. Fa- 
ther is news editor of KDKA-TV. 
| Mr. and Mrs. Bob Cochran, son, 
Pittsburgh, July 5. Father is on 
Ch. 11 staff. 
| _ Mr. and Mrs, Richard Dougherty, 
daughter, Pittsburgh, July 2, 
| Mother is former Shirley Buttita, 
of Pitt Playhouse promotion staff, 

Mr. and Mrs. Lewis Meltzer, son, 
Hollywood, July 9. Father's a 
‘screen writer. 
| Mr. and Mrs. Gerald Wagner, 
‘daughter, Washington, July 8, 
Father is Lopert rep in capital, 
with Playhouse and Dupont under 
his supervision; mother is fashion 
editor of Washington Post-Times 
Herald. 
| Mr. and Mrs. Hugh Halff Jr., son, 
;San Antonio, July 7. Father is 
j}board chairman of Southland In- 
|dustries Inc., owners-operators of 
| WOAI and WOAI-TV, in that eity. 
| Mr. and Mrs. Eli Wallach, Bane 
ter, July 13, N. Y. Parents are ac- 
tors; she’s Anne Jackson. 

Mr. and Mrs. Robert 


net- 


Leder, 


riage’s dignity and. promote proper | daughter, July 14, New York. He's 
respect for parents, schools, Other | topper of WOR-AM, NY. 
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MARIA CALLAS 


— first appearance on British TV 





in 
GRANADAS 
‘CHELSEA at nine’ 


Tervitic 


—say press 












(see rave notices page 36) 


Many top ranking international stars have met the 
seventeen and a half million British Independent Tele- 
vision audience for the first time in Granada programmes. 


GRANADA TV NETWORK LIMITED 35 GoLvEN SQUARE, LONDON, ENGLAND. 


oe: : 


